“We have ways to make you talk.”

BLOOMINGTON APRIL 2 – MAY 7

BLOOMINGTON:
1971
IN 1971, A SMALL GROUP OF
FORWARD THINKING CITIZENS
CHANGED OUR SLEEPY
COLLEGE TOWN FOREVER.
by Charlotte Zietlow.

VICTORIA PRICE

THE DAUGHTER OF VINCENT PRICE
REMINISCES ABOUT HER FATHER.

CHURCH AND STATE

IS YOUR GUN
WORTH MORE THAN MY LIFE?
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FEATURES

POETPALOOZA

How many Poets Laureate can recite beautiful words on the
head of a pin? Four, apparently. But try to act surprised
when you head down Madison way for the 7th Annual
Poetpalooza. You’re welcome to Google ‘how to listen in
quiet awe’ beforehand, but it’s probably best to leave your
ﬂip phones in the glove box.

GETTING IN ON THE JOKE

Ah, humanity indeed. Henri Bergson promises to give Bartleby the hook
when Cardinal Stage downloads a zip ﬁle of comedic history from The
Reduced Shakespeare Company. But why wouldn’t we need a meticulous
French philosopher to teach us why slapstick is funny?

By Jordan Nel

By Sean Fitzgerald

BLOOMINGTON 1971

CHURCH AND STATE

What could possibly be funny about partisan hatred,
the culture wars, and mass shootings? Nothing at all,
of course. But Jason Odell Williams’ Church and State
still promises to wrap its message in laughter when
his tragicomic play comes to the Jewish Theater in
Bloomington.

Almost half a century ago, a small group of Bloomington citizens stepped
into the moral breach and transformed a city. The events in the Bloomington
of 1971 represented a paradigm shift and provide a blueprint for the careful
insurrection so desperately needed today.

By Charlotte Zietlow

By Kirk Markey and Deke Hager
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06
08
20

ELECTRONIC MUSIC

STAGES

Your comprehensive guide to the bounty of live music, theater,
and comedy poised to grace Bloomington this month.
By Anthony Scott Piatt

Trance, Breakbeat, and How We Got Rid of The Sound
Man: the electronic music saga continues as we discover
the diﬀerence between hair splitting and the beauty of
making distinctions.
By Ken Shafer

TABLES

Check out the role call of culinary events coming to Bloomington
this month. We think you’ll ﬁnd it, well, palatable.
By Anthony Scott Piatt

EVENT HORIZON

T.S. Eliot may have said that “April is the cruelest month” but he
didn’t live in Bloomington where there are a gazillion cool things
to do. It’s never a wasteland in this town.

Errata: Due to a production error last month, we printed the notes
for Anthony Scott Piatt’s Stages column rather than the column
that Anthony actually wrote.

VICTORIA PRICE

Horror icon Vincent Price might have had the most
sinister laugh in all of ﬁlmdom, but there was no acting
when it came to his passion for art. Nan Brewer sits down
with Victoria Price to discuss collecting, famous fathers,
and the aesthetic charms of Sears and Roebuck.
By Nanette Brewer

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.”
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

In Captain America: Civil War,
who smashes a bus in half?
Iron Man
Scarlet Witch
Ant Man
Vision

Answer to Last Week’s Question:
The answer to this was should have been a piece of
cake. (The bus passenger in The Shape of Water is
carrying a piece of cake.)
Remember…Movies wouldn’t be Movies without Buses.
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STAGES

WHAT TO EXPECT WHEN YOU’RE EXPECTING...
by Anthony Scott Piatt

...LIVE MUSIC
HOUNDMOUTH

APRIL 13TH @ 9PM - THE BLUEBIRD
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Mellencamp, Reverend Peyton, and,
since their breakthrough SXSW show
and record deal in 2012, Houndmouth,
represent Indiana while they tour the
world and release albums. There are
many musicians from the Hoosier
heartland over the years, but not being
LA or NY there’s still a big sense of
pride when a ‘local’ band deserves
to and does succeed. We support our
favorite live bands and they become de
facto ambassadors as they travel. The
guys in Houndmouth, Matt Myers, Zak
Appleby, and Shane Cody should be
well rested and on point at The Bluebird, just two hours from their native New Albany. Houndmouth is like an irreverent Avett Brothers loaded with harmony. And while they don’t sound
like Rev Peyton, per se, both could be found at TD’s or Landlocked in the “alternative blues”
section, in good company.

JOAN SHELLEY

APRIL 29TH @ 8PM - THE BISHOP PRESENTED BY SPIRIT OF ‘68
Not far from New Albany, Joan Shelley hails
from Kentucky. And to stretch the Midwest
and Indiana connection for all it’s worth,
Shelley and her longtime gunslinger guitarist,
Nathan Salsburg, traveled through our state
to Chicago to record her self-titled (yet fourth)
album. They enlisted Jeﬀ Tweedy of Wilco
and his studio. Tweedy mainly produced and
added some electric and bass guitar. James Elkington, a link between Tweedy and Salsburg,
added resonator guitar and piano. Joan says
of her sessions with Tweedy, “He was protecting the songs. He was stopping us before we
went too far.”

The result plays great live. Haunting, modern songs that have a touch of waltz at times and a
hint of Irish folk tunes. Comparisons aside, Joan has developed a lovely symbiotic style with her
voice and guitar that both beneﬁts from stark production and deserves your attention.

PATTY GRIFFIN

MAY 7TH @ 8PM - BUSKIRK-CHUMLEY THEATER
Patty Griﬃn’s acoustic tour is set to start less
than one week before she arrives in Bloomington on May 7. Her performances and resonate
vocals recall Emmylou Harris, Crystal Gayle,
and Lucinda Williams. The Grammy winning
songwriter draws inspiration from Emerson
and pays tribute to MLK. Country, Americana, soul, rock, folk, human issues, poetry
of mysticism… if you like any of those, Patty
oﬀers a deep trove ﬁlled with treasures from
all those genres. David Pulkingham adds his
multi-instrumental talents to the show at the
Buskirk-Chumley. Reserved seating for this
one, doors at 7:30 for the 8 o’clock set.
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...THEATER
THE LITTLE PRINCE!

MAY 5TH @ 1, 4, AND 7PM - BUSKIRK-CHUMLEY THEATER
PRESENTED BY BYT
The Bloomington Youth Theater is run by students and is
non-proﬁt. BYT takes the stage at Buskirk-Chumley on May 5
for three shows presenting their rendition of The Little Prince!
by Antoine de Saint-Exupéry. The production company at BYT
has produced ﬁve shows in only three years. The young thespians go quirky and wild with costumes, sets and a fantastical
story of space travel. The mysterious galaxy hopping includes
deserts and a fox. And, in the end, it’s a story with and about
heart and vision.

...COMEDY
HARI KONDABOLU

APRIL 12TH - 14TH - THE COMEDY ATTIC
In this corner, hailing from Queens and ﬁghting out of Brooklyn, with more than 435
ﬁght days since Trump was elected, and still undefeated, he’s “one of the most exciting
political comics in stand-up today,” heeeere’s Har-i Kon-da-bolu.

The training circuit for this champion comedian included Letterman, Conan, Kimmel,
FX’s Totally Biased with W. Kamau Bell and many rounds at NPR including Fresh
Air, Studio 360, All Things Considered, The Moth and Morning Edition. He released
Comedy Central specials and his own albums, “Waiting for 2042” and “Mainstream
American Comic” in preparation for his ongoing bout with politicians and, particularly,
the Orange One.

Hari tweets this everyday, “REMINDER FOR DAY xxx OF TRUMP PRESIDENCY: THIS
IS NOT NORMAL (AND NORMAL WASN’T THAT GREAT EITHER)”
And all the way back in June of 2015 Hari used the favored media of his nemesis when
he tweeted this about our POS POTUS, “Every pic of Donald Trump is a dick pic.”

He’s consistent in his discontent with less than desirable politicians and he’s consistently funny. Perfect for Bloomington.

THE COMPLETE HISTORY OF COMEDY (ABRIDGED
PRESENTED BY CARDINAL STAGE COMPANY

MARCH 30TH THRU APRIL 15TH - IVY TECH WALDRON AUDITORIUM
“A priest and a rabbi walk
into an auditorium”… for
a two hour comedy review
revue. A good set up, a snappy punchline, the anecdote
itself, pushing boundaries,
reﬂecting and confronting
bias and stagnant ethos, are
ingredients in some of the
most memorable jokes. Not
just jokes and punchlines,
but the process and timing
of witty and, often, acerbic
comics represent the delivery
system for the world’s best
medicine. The act promises
to push boundaries and be
a bit “bawdy” so, parental
discretion advised. You could
call Cardinal for advise or put
stilts on your kids and take
your chances.
[editor’s note: ANTHONY SCOTT PIATT has volunteered at WFHB for 20 years so far and publicized David Grisman, The Skatalites, Cubanismo and more. He accepts comments and hate mail at
writer4ryder@gmail.com.]
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WHAT TO DIGEST WHEN
YOU’RE EXPECTING...
BY ANTHONY SCOTT PIATT

Tables is our look at culinary craft events. Our previews give preference
to fundraisers and education, while also presenting seasonal menus, local
specialties, festivals and special nights of entertainment involving food. We
focus on the craft of cooking and the use of food as a community builder.

…FUNDR AISERS

WINE TASTING BENEFIT FOR IU WOMEN’S LAW CAUCUS
“Old & New World Wines” is the theme
for this wine tasting. The $10 admission
will beneﬁt the IU Women’s Law Caucus. RSVP at 812-330-1111.
As the name suggests, the Women’s

April 4th @ 5:30PM to 7:30PM - Truﬄes

Law Caucus, a student organization,
concentrates on women’s issues in law.
They also promote community service,
diversity, career goals, and the zen of
academic, professional and person-

al balance. The WLC manifests those
responsibilities by producing seminars,
support groups, a newsletter, a fundraiser for Middle Way House, mentoring
and other community outreach.

DINNER BENEFIT FOR TEMPLETON SCHOOL GARDEN
April 30th - Feast Cafe

The Templeton school garden and Chef Erika’s involvement was proceeds to the Templeton elementary school garden. Tickets
featured in the last issue of The Ryder. Now’s your chance to get are $75 per person with no sales tax and no gratuity accepted.
involved. Feast Cafe is hosting a beneﬁt dinner and donating all Reservations may be secured at 812-822-0222.

…TAST INGS

MEZCAL TASTING
C3 presents an insightful, informative,
and, most importantly, ﬂavorful experience. More than a handful of Mezcals

April 4th @ 6PM to 8PM - C3

will be featured. Oﬀerings include Mina
Real, Peloton de la Muerte, Los Nahuales, Nuestra Soledad, Don Amado

and more with appetizers provided.
Space is very limited and reservations
are required at 812-287-8027.

FRENCH WINE DINNER
French wine and food paired over ﬁve
courses. Reservations are required at
812-330-1111.
The ﬁrst known collection of recipes
from France come from the royal chef,

April 11th @ 6:30PM - Truﬄes

Guillaume Tirel, in the late 1300’s.
French wine has a much older history,
dating back no less than 2600 years.
Phocaeans celebrated the founding of
Massalia in the 6th century with the cul-

tivation and consumption of the beloved
potation. With that in mind, Truﬄes has
a long history to draw on from a country
ﬁrst established by Frankish peoples
under Merovingian kingship in 486.

...GR AND OPENINGS

THE ROOST!, REBRANDING FINCH’S BRASSERIE
Notice of Finch’s rebranding and grand
“opening” hit my desk just days before we
went to press. New and old menu items
combined. The prices dropped and the seating capacity rose. NoCo fans are in for some
of their favorite treats as well. Here’s an
edited version of the intriguing announcement: “Big news, Finch’s Friends - it’s a
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Month of April - The Roost!

new face for an old friend. We are thrilled
to announce the next generation of Finch’s
Brasserie, The Roost! The Finch’s brand is
updating its look and feel and expanding
its menu. Chef Seth Elgar and Sous Chef
Abel Garcia have been experimenting with
ﬂavors and dishes that combine the best
of Finch’s with new concepts. At the new

Roost, NoCo favorites like Vietnamese
meatballs and exciting new oﬀerings like
enchiladas sit side-by-side Finch’s calamari,
burgers, and ﬁsh specials. A broader range
of dishes at a better price point. The brick
oven is still anchoring the dining room,
turning out those famous pizzettas. Expect
the same great service and experience.

RYDER

Candace, Seth, and Finch’s staﬀ remain. Stop in to try new dishes, new cocktail specials, and the new upstairs bar experience.”
Researching the developments, I asked Seth to delineate the announcement and share
some details.

ANTHONY PIATT: Chef Seth, I’d like to clarify, is The Roost the name of the upstairs
section and you’ll keep the Finch’s name for the downstairs/overall? Something to the
eﬀect of “The Roost at Finch’s”?

CHEF SETH ELGAR: The whole space is The Roost! Total name change. Candace is still
the owner, but we are changing the name to alert folks to an expanding focus on food
beyond France and the nearby

Mediterranean region. Our permanent signage will change soon, and a temporary
banner will go up (March 26). Our color scheme has changed, the lighting got an update,
our price point is going to be more approachable to the average consumer, and we are
updating the patio space too!
Menu highlights: Wood roasted eggplant baba ganoush w/ grilled ﬂatbread and Greek
olive oil, Vietnamese meatballs (a la NOCO), sweet & sticky pork belly banh mi. We
added a couple new burgers, jumbo stuﬀed shells in marinara sauce, shredded Indiana
beef enchiladas in mole sauce, colorado style chile verde w/ Indiana pork and masa
cornbread, and shrimp in Tasso gravy on smoked cheddar grits.
There is also a list of special snacks available only at the bars.

…MISCELL ANEOUS FOOD EVENTS

SCOTT’S SCONES AND SHORTBREAD WORKSHOP
April 14th @ 10AM - Ivy Tech John Waldron Arts Center, Bloomington Cooking School

The Red Chair Bakery was tucked into the middle of Kirkwood and served faithful
patrons and lucky visitors gloriously baked scones. Scott Marsh is the former owner and
will teach his techniques for romancing the scone. Scott’s shortbread will make a short
appearance. Dave Davenport unpeels the process for his lemon curd. Everybody must
get sconed, but you must register online at www.ivytech.edu/bloomington/cll by April
7, 2018.
“Tables” encourages you to remember John Robbins as you enjoy the ride… “It may be
healthier to eat beer and franks with cheer and thanks, than to eat sprouts and bread
with doubts and dread.”

[editor’s note: ANTHONY SCOTT PIATT has volunteered at WFHB for 20 years so far and
publicized David Grisman, The Skatalites, Cubanismo and more. He accepts comments and
hate mail at writer4ryder@gmail.com.]
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Poetry, Time,
AND THE

World Offline
Gray Zeitz at his 1915 Chandler
& Price printing press.

BY SEAN FITZGERALD

[editor’s note: Village Lights Bookstore in Madison, Indiana is
hosting the 7th annual poetry festival, Poetpalooza, on April 27th and
28th.]

the plates of type are disassembled, rendering all Larkspur Press
books, by definition, limited editions.
Now take a moment and try to imagine Zeitz and Shane at
work - the quiet, the concentration, the attention to detail, and the
painstaking amount of time they must spend dedicated to single
In this strange and brave new world, many of us find
ourselves in near-constant states of distraction. “Smart” phones tasks: setting the type letter-by-letter, feeding pages to the press
one-by-one, binding the book stitch-by-stitch, constructing casings
in our pockets or lying within arm’s reach call out to us with
and covers one-at-a-time, and ultimately fitting everything together
blinks, bings, and buzzes; video-streaming sites beckon us
to create a single, gorgeous volume - in itself a work of art. Most of
back to bed for another round of binge-watching; social media
us, out here in the land of haste and efficiency, can hardly fathom
sites nag at the backs of our minds, worrying us with what
finishing an article of this length (much less spending hours on end
we might be missing... it’s a wonder we can make it down a
engaged in any singular pursuit) without getting distracted or multisidewalk without wandering in front of a bus. If you’re still
tasking. Such a level of focus and dedicated craftsmanship is requisite
reading this, congrats! Many, by now, will have attempted to
at Larkspur Press, enabling them to produce such remarkable work.
swipe away from this page in search of the next headline (an
Village Lights Bookstore, located on Main Street in historic
impossible feat, given they’ll be reading this in print). If you
downtown Madison, Indiana (the largest contiguous National
can hold out a little longer and suppress that impulse to check
Historic Landmark in the country, sporting
your email, I’d like to tell you about
137 blocks of historic buildings) is featuring
a man who isn’t burdened by these
Larkspur Press - along with Gray Zeitz
21st century schizoid blues.
WA L K I N G I N T O H I S
and Leslie Shane, poets in their own right
Gray Zeitz runs Larkspur
- this year for their seventh annual poetry
Press, a fine (meaning high-end)
LARKSPUR PRESS FEELS A
festival, Poetpalooza: A Tri-State Poetry
letterpress print shop located
BIT LIKE STEPPING INTO
Summit, on the last weekend in April,
outside of Monterey, Kentucky.
National Poetry Month. There will be poets
He lives in the boondocks, on the
A PRINT SHOP FROM THE
from Kentucky, Indiana, and Ohio giving
other side of two creeks (rendering
E A R LY 2 0 T H C E N T U R Y.
readings every 45-minutes. On deck will
him inaccessible when the rains
be former Kentucky Poets Laureate George
are excessive), off the grid,
Ella Lyon and Richard Taylor, current
unapologetically off-line, computerKentucky Poet Laureate Frederick Smock, and Bloomington’s own
free, and just a stone’s throw from his print shop. Walking
poetry troupe, The Reservoir Dogwoods, among others. A broad
into his two-story workshop feels a bit like stepping into a
selection of Larkspur Press titles will be on hand for perusal and
print shop from the early 20th century; a phalanx of beautiful
purchase, including their four most recent publications, works by
behemoth printing presses dominate the space, surrounded
Frederick Smock, Maurice Manning, Trina Peiffer, and Richard Taylor.
by mountains of bookmaking implements and supplies. Zeitz
If you’re still reading this, bully for you. I applaud your resolve.
prints Larkspur books mainly on a 1915 Chandler & Price
Now do yourself a bigger favor at the end of the month: get offline,
press, into which he feeds each individual page, which is then
stamped with a plate of hand-set metal type. Once all the pages get out of the city, take a trip down to this pretty little river town, and
immerse yourself in the restorative power of listening to good poetry
for a book are printed, they’re cut and hand-bound by Zeitz’s
in the company of others.
assistant, Leslie Shane. Between the two of them, it takes
about three hours to finish one individual book, a process they
Sean FitzGerald is the Associate Manager of Village Lights
repeat between 400 and 1000 times for each title published.
Bookstore in Madison, Indiana. He lives better in books than in life
Larkspur typically publishes two or three books a year, almost
and he reads better than he writes.
exclusively work by Kentucky poets. At the end of a print run,
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The (R)evolution of Steve Jobs
Fall Ballet: Connections
Dialogues of the Carmelites
Hansel & Gretel
Indianapolis: Hansel & Gretel
The Nutcracker
Guilio Cesare
The Elixir of Love
Spring Ballet: Spring Celebration
Bernstein’s Mass

SUBSCRIBE TODAY | SAVE UP TO 44% + EXCLUSIVE PERKS
812-855-7433 • music.indiana.edu/operaballet
APRIL 2018
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By
Kirk Markey
& Deke Hager

CHURCH

AND

STATE

Is your gun worth more than my life?

[editor’s note: The Jewish Theater of Bloomington will stage
five performances of the critically acclaimed play Church and State
between May 10th and 20th. The play was written by Jason
Odell Williams and will be directed by IU graduate student
Liam Castellan. For ticket information, please visit
www.jewishtheatrebloomington.com.]
Persuasive, entertaining, and deadly serious, Church and
State is a message play wrapped up in a character study. The
plot is fast-paced and surprising, with enough twists and
emotional crossings to engage even the least politically minded
viewer. Its characters are flawed, realistic, and likable. They
act like human beings, not as messengers for the playwright’s
view on social issues. Perhaps the most surprising aspect of
Church and State is the light, comedic hand that Williams uses
to convey its action. The humor we encounter in Church and
State first surprises us because it just doesn’t seem to belong
in a play about gun violence. It surprises us again when
we realize that it’s not dark comedy that Williams is after in
his play. The most surprising part of all occurs to us only in
retrospect, when it becomes clear that the relevance of the play
is inextricable from its comedic elements. But although the
humor in Church and State is certainly not of the pitch black
variety, it is still intimately linked to the horror playing out
in the background. This connection should not surprise us,
however, for it is impossible to disagree with Samuel Beckett’s
assertion that death lingers somewhere behind every piece of
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laughter. Jason Odell Williams might have a slightly less morose take
on this inevitable connection, but that doesn’t mean it isn’t there.
It’s a reboot of “Gods and Guns,” but we’ve seen this horrible
movie before. It’s the aftermath of another mass shooting and a
Twitter feed fills up with tweet after tweet about “thoughts and
prayers” until this banal sentiment inevitably encounters resistance.
It’s at this point that the feed changes, from a trough of platitudes
into a stream of threats, recriminations, and vicious assaults on the
victims and the grief of their families. It’s an opposite and unequal
reaction to those shrill Gestapo voices who dare speak of heresies like
background checks, age restrictions, closing gun show loopholes, and
maybe we have us a talk about assault rifles and hunting.
As citizens and family members, most of us have witnessed this
backlash in one way or another-- either in person, on the news, or
on social media. Someone you thought you knew, some previously
mild, unassuming person is transformed from the reasonable soul
they once were into a ravenous warrior for the gun lobby and all
bets are off. Their ferocity is ultimately justified of course, what with
sacred cows being attacked and the libtards coming after their guns,
but the transmogrification is baffling nevertheless.
The view from the other side of the aisle ain’t exactly pretty
either. The battle is almost always drawn along strict party lines and
the liberals are just as likely to sink into ugliness as their so-called
ideological opposites. It’s never quite clear where things begin to go
wonky and the dialogue goes scrambling down the cliff, but it’s a rare
occasion indeed when anyone from either side dares deviate from
what has become their prescribed position. Absurd binaries have
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become axiomatic and your fuzzier logics need not apply. It plays
out like some weird form of cultural entropy, with fevered human
molecules collecting on one side or the other and Maxwell’s demon
growing more sinister by the day.
This is the backdrop for Jason Odell William’s tragicomic Church
and State. As the play opens, another mass shooting has occurred,
this time at the elementary school that Republican Senator Charles
Whitmore’s children attend every day. This brings the senator to a
crisis moment. He has been a gun rights advocate since the beginning
of his political career, a position that seems inextricably linked to
Christian faith. Soon after, Whitmore’s moral vortex sweeps up the
other two main characters as well. The dynamic between the Senator,
his wife Sara, and his liberal campaign manager Alex Klein is the
emotional impetus of the play, as well as the vehicle that drives a
public nightmare into the private sphere.
We enter the action in medias res, uncertain what’s transpired
before, but caught up now right in the middle of things. A political
ad issues from some invisible spot backstage, the voice of Senator
Charles Whitmore and how much it approves of this message. Then
come the lockstep phrases, these in a voice that’s absolutely sure
of itself: “compassionate conservative,” “welfare reform,” “Second
Amendment.” These phrases follow one another in a fluid sequence,
as though they exist in some necessary connection with one another,
as though they might collapse under the strain of separation. The ad
continues as the Senator himself appears onstage. He looks tired and
uncertain. We realize he’s watching his own ad playing on television.
The contrast between the man and his PAC representation achieves
its highest pitch at the mention of family, good Christian values, and
how this great country was founded. Unsure of himself and clearly
ambivalent, Senator Whitmore tries to change the channel, only to
find that he cannot. The remote will not work and the programming
continues uninterrupted.
This is how Jason Odell Williams’s play Church and State begins,

in a green room on the campus of North Carolina State during
the aftermath of yet another school shooting. It’s three days
before the general election and the Senator’s on the cusp of
giving the same type of partisan speech that won him his seat
the first time. The action proper doesn’t begin until a few
moments later, but one taut narrative strain has already been
woven. It’s the narrative of a conscience in crisis, one that
eventually poses its questions to the soul of a nation. Senator
Charles Whitmore materializes onstage accompanied by the
thud of a comfy but windowless dogma. The tension, this
particular tension, is evident from the start of the play. Charles
Whitmore should be right at home here, but instead he comes
off like a man divided.
Williams is quick to establish this division as the moral
fulcrum of the play, beginning when Charles decides to give
a very different speech than the one both Alex and Sara insist
he deliver. It turns out that he made an offhand remark to
a blogger after the funeral for one of the young victims of
the recent shooting. Put simply, Charles questions the value
of prayer after a school shooting. Then, when questioned
further, he asks “how can you believe in a God that would
allow something like this to happen?” Not surprisingly, the
story quickly goes viral through Twitter and our three main
characters are left to navigate the damage.
Charles ends up delivering a speech that responds to
the story directly. The audience does not hear the speech
until the end of the play, but the effects of it course through
the characters’ lives and determine everything that happens
afterward. To give away anything more would be to say too
much, but it’s fair to admit that the play is stark, real, and
oddly comedic. The pacing is brisk and insistent, the dialogue
snappy. It’s a message play whose content is delivered
though the lives of its characters, making for an energetic and
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sometimes volatile mix.
The mass shooting on the Virginia Tech Campus in 2007
sparked the idea for Church and State, hitting Williams close
to home: Virginia Tech is the rival of his alma mater, the
University of Virginia . As Williams developed the play over
the next few years, until it debuted onstage in 2016, people
kept dying, just as they continue to die today. The year is still
young, this vexing midterm year 2018, but a horrible tragedy
is again fresh in our minds already, hard on the heels of the
bloodshed that loomed over 2017.
On February 14th, 2018, Valentine’s Day, at Marjory
Stoneman Douglas High School in Parkland, Florida, a 19-yearold man entered the school with an AR-15 and opened fire,
killing 17 and wounding 17 more before being apprehended.
The parallels between the horrors of Parkland and Williams’s
fictional shooting become all the more jolting when the
survivors of Parkland speak.
Ryan Dietch is a student at Marjory Stoneman Douglas
and one of the survivors of the shooting. Along with
other survivors of the massacre, on February 21st, he
went to the State Legislature in Tallahassee, hoping to
reach Florida politicians in a state with loose restrictions
on firearms like the AR-15. This is the military-inspired
semi-automatic rifle at the center of other mass shootings

Liam Castellan
(Photo by: Amy Osajima)
like Sandy Hook and Las Vegas. On that date, one week after
the Parkland massacre, the third deadliest school shooting
in United States history, the students were stonewalled and
largely ignored. In the end, they were only able to speak to
three Florida politicians.
Five days later, on February 26th, Dietch told an assembly
in New Jersey “I do not know in what God I can trust that allows
this to happen over and over.”
That statement could have come straight from the script
of Church and State. And as these words are being written,
students all over the country have walked out of schools in
protest over the utter and absolute lack of action on the part of
legislators across the country: “...is your gun worth more than
my life?”
As Twitter and social media in general are a big part of
the storyline of Church and State, it only seems fair to check
out (Jason) Odell Williams’s Twitter page. Not surprisingly, he
is outspoken and passionate in his support of these students.
Williams’s passion is manifesting in his actions as well. As of
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this writing, he plans to attend the March For Our Lives protest in
Washington, D.C. The following day, actor Jack Coleman (Days of
Our Lives, Dynasty, Heroes, Scandal, etc.) will do a reading of the script
of Church and State at the Arena Stage in D.C.
Polls certainly suggest most Americans want something to happen
in regard to these shootings, and Liam Castellan is no exception.
Audrey Heller, co-founder of the Jewish Theater of Bloomington, and
artistic director, chose Church and State specifically for Castellan to
direct. During a recent interview on the IU campus, Castellan spoke
at the length about the play and how he plans to direct it.
Castellan said that the aftermath of this shooting felt different
and that maybe we’ll see action this time. This a hope that many of
us share, but haven’t we felt this way before? Castellan had not heard
the quote from Dietch, but he agreed that the young man’s statement
is very close to the central theme of the play. But theater about big
issues, said Castellan, still has to be about people.
“I think that’s why I’m drawn to this piece,” he continued. “It’s
still about people, and they are allowed to be funny, and they’re

A “public play” surges
along troubling and very
private lines; a public
nightmare swirls into
the private sphere.
allowed to be vulnerable. And they are allowed to have moments
of doubt as they move forward, and that’s what’s compelling to us
as fellow human creatures ...and hopefully it’s entertaining, right?
Because if we don’t do that, we can’t reach them with anything
else.”
“Instead of political theater, I call a play like Church and State
a public play,” said Castellan. “It’s about something larger than
just these people. But, at the same time, the larger issues that
the piece touches on are all processed through a story of human
relationships...because that’s what theater is best at. Because
otherwise you could just write a letter to the editor.”
Castellan’s directorial approach promises to reveal much that
is veiled in the text, but it is a testament to the quality of the script
that the characters in Church and State will force his “public play” to
surge along troubling and very private lines. Despite his “emphasis”
on the public aspects of the play, Mr. Castellan also took great pains
to express his desire to let the characters do the heavy lifting. Much
of this crucial task will fall to the actors. Admirably, Mr. Castellan
made this very explicit; his vision of the play depends heavily on a
flexible collaboration between himself, the script, and the actors. The
thinking here is that he will strike the necessary balance masterfully.
Fortunately, the actors have a rich vein of material to work in
Williams’s deft characterizations. Senator Whitmore is neither a
caricature nor a surrogate mouthpiece. He is a fully fleshed out
human being. Yes, he does possess the earmarks necessary to his
functioning in the play, but his development both before and during
the action make him all-too-real and wholly sympathetic. He is a
Republican up and comer from North Carolina, something of a poster
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boy for the “God, guns, and guts” sentiment that has become the
oversimplified tag of some portions of the political right. Charles
is the heir apparent to a conservative dynasty and might just have
a chance at the presidency if he toes the party line, but it’s when
he breaks rank that the shared souls of both parties come up for
inspection.
At first, Sara Whitmore comes off as little more than an outline
of a human being, a construct dully performing the gestures of an
ossified role. She is a devout, fundamentalist beauty, but much more
of her is revealed as the play continues. Although she blusters though
some face plant moments, Sara is smart, savvy, and determined.
She was Whitmore’s campaign manager during the early part of his
career, but the party pushed her aside when they saw the candidate’s
national potential. Subsequently, she has the role of “Senator’s wife”
foisted upon her, but she seems to play it with tongue planted firmly
in cheek and with the perfect amount of bitter irony.
Alex Klein is the young campaign manager and Sara’s apparent
foil. A democrat from New York, Alex shares with Charles and
Sara certain stereotypical personality hints, though hers are of the
oft maligned liberal elite variety. But there is much of her that is
submerged at the beginning of the play, leading the viewer to ask just
who she is and to interrogate her motives. Alex is brilliant, driven,
and ambitious. She also has an impressive track record of winning
elections. She seems to believe in the Senator’s character, but does
this suggest a moral commitment or merely a desire for more political
victories?
These questions are but partially resolved as the relationship
between her and Sara develops. Revealing too much might spoil
the fun, but the evolution of the female characters is the most
emotionally rewarding aspect of Church and State. Like Charles, they
are fully formed human characters, but while much of the Senator’s
development happens offstage, Alex and Sara are transformed in
real time. While it is doubtful that Williams wished to turn Church
and State into a feminist play, it is quite certain that his suggestive

depiction of these women confers dignity upon both their
relationship with one another and their individual autonomy.
Church and State inhabits a strange aesthetic and moral
area. After all, it’s a comedy of all things, and what’s funny
about another episode of mass murder? And what, pray tell,
could possibly be funny about a school shooting? Nothing,
of course, nothing at all. These events shake our souls and
challenge our beliefs. Or at least they should. And this is
what Church and State is all about. It’s about people first and
foremost, about people believing, thinking, and doing as per
what they conceive to be their abiding nature. The italics are
significant here. They draw attention to what Mr. Williams has
cited as one of the keys to Church and State-- that we needn’t
accept our particular set of “givens” wholesale and that
constant introspection is a moral imperative.
No, there’s nothing funny about mass murders or school
shootings, and Jason Odell Williams would not have us think
otherwise. Human beings, on the other hand-- at least when
they’re not killing each other or ridiculing their beliefs on
social media-- are often hysterically funny. And they might be
funniest in the exact sorts of situations that Williams presents
in Church and State, when they’re challenged, vulnerable, and
afraid. Church and State brings gun violence, partisan politics,
religious faith, family life, and the stark divide between left
and right onto the stage.
The Jewish Theater’s production of Church and State
promises to leave a mark on the skin of its audience.
Happening as it is during the aftermath of the Parkland
shooting, the timing could not possibly be any worse. Nor
could it be any better. There is no appropriate time to stage
Church and State, but right now is absolutely perfect. The play
ends in a state of suspension, with a cliffhanger that perfectly
reflects where our country stands right now-- circumspect
perhaps, but not yet sufficiently ashamed.
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Get ting in on
the Joke

(From left to right)
Henry McDaniel,
Frankie Bolda, and
Patrick Goss

The Complete History of
Comedy (Abridged( Tells All

By Jordan Nel
Fans of the hit NBC comedy Seinfeld will remember
the episode from the last season in which George Costanza
attempts to up his comedic cachet by using the old Vegas
showman’s trick of leaving the room after a humorous high
note. He cracks a funny joke in a meeting at work and that’s it!
He throws up his hands and heads out to a movie. It wouldn’t
be Seinfeld without some situational irony, so, invariably,
George’s boss fires the rest of the work team for being too
boring by comparison and leaves George to complete the
project by himself. A classic for a reason, this sitcom episode
holds the kernel
of comedic truth
that is also central
to Cardinal Stage
Company’s
current play in
production at the
Ivy Tech Waldron
Auditorium, The
Complete History of
Comedy (Abridged).
What is the triedand-true secret of
comedy? It’s simple:
Get in. Get the laugh.
Get out.

If this adage seems formulaic, it’s because it is. The Complete
History of Comedy (Abridged) comes from the knuckleheaded
brainpower of the Reduced Shakespeare Company that made
its name by reducing Shakespeare’s plays down to their wittiest,
most essential formulas. The troupe began performing in 1981 at
Renaissance faires outside of big cities in California. They had a
twenty-minute version of Hamlet to accommodate the thirty-minute
performance slots and found that the best way to keep audiences
engaged was to keep it fast, funny, and physical. These three “Fs”
eventually gave way to the three “Gs:” Get in. Get the laugh. Get out.
By 1988, the
founding players of The
Reduced Shakespeare
Company, Daniel
Singer, Jess Borgeson,
and Adam Long,
had expanded their
repertoire to include a
full-length production
of miniatures they
called The Complete
Works of William
Shakespeare (Abridged).
The show boasts all
37 of Shakespeare’s
plays—both tragedies

Two hours of comedy
through the ages, from
cavemen to clowns.
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and comedies—performed in just 97 minutes. It became the longestrunning comedy in London’s West End (longer than any productions
by Andrew Lloyd Webber, the troupe likes to point out) and put
the Reduced Shakespeare Company on the map as the “bad boys
of abridgement.” Since The Complete Works of William Shakespeare
(Abridged), they have condensed more than ten of history’s longest,
most epic works into bite-sized, easily digestible morsels that hinge
on the idea that fast-paced comedic entertainment should leave
audiences on a high note. The Reduced Shakespeare Company
has swapped out and added members over the past three decades,
abridging such lofty works as the Bible, Wagner’s Ring Cycle, and,
ambitiously, all of the “great books” in existence.
This spring Cardinal Stage takes on the Reduced Shakespeare
Company’s 2013 abridgment that covers the genre they do best:
comedy. The Complete History of Comedy (Abridged) is two hours
of comedy through the ages, from cavemen to clowns to Key and
Peele. Three actors, portraying themselves, cover all roles as they
unpack twelve surviving chapters from The Art of Comedy, an ancient
tome purportedly written by the younger brother of Sun-Tzu (the
author of the better-known sister text, The Art of War). The players—
in Cardinal’s production portrayed by Hoosier native Frankie
Bolda, veteran actor Patrick Goss, and visiting IU professor Henry
McDaniel—have been charged by a mysterious man in a black bowler
hat to share the ancient comedic secrets to the world and they do so
with fast-paced snip-its explaining how The Art of Comedy’s secrets
have played out through the ages. The script is satirical, irreverent,
slapstick, and a welcome respite from life’s heavier burdens. Above
all, however, the script is also familiar.
If the Reduced Shakespeare Company has struck a comedic truth
with its abridgement shtick of Get in. Get the laugh. Get out., it works
only because they understand the corollary truth that the familiar is
funny. The best comics play on the human condition; in other words,
they play on what we know. This is the maxim that French writer
Henri Bergson (who makes an appearance in the script) gets at in his
series of maxims called Laughter: An Essay on the Meaning of the Comic.
“The first point to which attention should be called is that the comic
does not exist outside the pale of what is strictly HUMAN,” writes
Bergson. “A landscape may be beautiful, charming, and sublime, or
insignificant and ugly; it will never be laughable. You may laugh at an
animal, but only because you have detected in it some human attitude
or expression.” Upon reflection, Bergson is entirely correct. We laugh
at videos of screaming goats on the internet, but only because the
goats sound like humans when they do it. Bergson’s idea rests on the
fact that humans are not only “animals which laugh,” but “animals
which are laughed at.” Through the ages of comedy, from Commedia
dell’Arte to vaudeville, humor has rested on self-deprecating jabs
toward the human condition. No work encompasses this idea better
(and in such a compact package) than The Complete History of Comedy
(Abridged).
The final chapter of The Art of Comedy reveals to comedians,
it’s not important if you laugh; it’s important that they laugh. In the
understanding between joke teller and joke receiver, it is necessary
that the receiver is in on the joke. Bergson philosophizes that the
comic is part of human life, and what better mode of expression to
draw from than the pop culture that makes up our life? In between
general jabs at the human condition in The Complete History of Comedy
(Abridged) are conventions, parodies, and allusions that play on
letting audiences in on the joke and will have theatergoers smirking
and roaring with laughter throughout the theatrical experience. Why
did the chicken cross the road? What’s funnier than Muppets in the
U.S. Supreme Court? The Complete History of Comedy (Abridged) will
tell all at the Ivy Tech Waldron Auditorium through April 15. Visit
cardinalstage.org for more information.

APRIL 2018

BLOOMINGTON’S BICENTENNIAL

STREET FAIR
SUNDAY, APRIL 29
FROM NOON-4 P.M.

Kirkwood Avenue, between Walnut
Street and Indiana Avenue

CELEBRATE THE BLOOMINGTON
COMMUNITY WITH MUSIC,
FOOD, INTERACTIVE ACTIVITIES,
& TOGETHERNESS!

200th birthday party in Peoples Park
Gentry circus wagon
live music
historical displays
hands-on activities

Sponsored By

17

bloomington 1971,

revisited

Change was in the air in Bloomington in 1971; only those in power could fail to notice.
By Charlotte Zietlow
“Never doubt that a small group of thoughtful, committed
citizens can change the world; indeed, it’s the only thing that ever
has.”
--Margaret Mead
In 1971, Bloomington was a very different place than the
modern city we know today. Surrounded by forests, quarries,
hills, and hollers, you couldn’t tell if the home of Indiana
University was a boom town or a backwater burg.
City and County governments were run almost entirely by
Republican businessmen--upstanding citizens who were active
in both their churches and the few charitable organizations in
the area. As might be expected at the time, these city officials
were men, and the charities they administered were geared
mainly toward boys they hoped
would someday take their place as
city fathers.
In 1971, Bloomington was an
employment center for thousands
of workers from Lawrence, Greene,
and Owen Counties. The majority of
these were women who had come
to work for local stalwarts RCA or
Sarkes Tarzian, as well as for newly established firms like
Westinghouse, GE, and Otis. The Cook empire was still in its
infancy then. Along with Tarzian, it had not been unionized,
but the other major firms were. Times were good for those who
had jobs.
The Bloomington of 1971 was a city ready to flourish. The
IU population had tripled to over 30,000 students in just over
a decade and beautiful university buildings were sprouting
up all over campus. Historical preservation was an unknown
concept; elegant, older homes on Walnut and College were torn

down to make way for bland, one-story insurance offices.
Mayor Jack Hooker had foreseen the wisdom of at least
rudimentary city planning but the rampant residential growth to
the east and south went largely unregulated. There were no uniform
requirements in place for sidewalks, sewers and gutters. What
older homes that remained were bought up by ambitious landlords
and either replaced by poorly built apartments or chopped up into
units. The calculations of these landlords were many--they fought
vigorously to minimize city mandated maintenance requirements.
Green spaces were ignored.
In 1971, Bloomington felt like a closed system. There was very
little interaction between the connected folks on the city council and
new residents--the faculty coming from around the world and other,
more developed campus towns, the students and union workers who
weren’t born in Bloomington and seemed
like a passing phase. Government meetings
were short, simple, and the decisions
were made in advance. New ideas were
not encouraged. Neither were questions.
Checks and balances did not exist; beyond
a few shunned outliers, the council was
perpetually allied to the mayor.
Coming from Minnesota and Wisconsin,
as I did, I couldn’t believe that developers didn’t have to help put
in sidewalks and provide for storm water on the hilly terrain here.
Single family homes were being rezoned without question. Housing
codes were not enforced. Citizens raising questions were treated
with condescension or ignored. We had to go to Indianapolis to buy
kitchen appliances. The city government was unreachable—one
council member suggesting that if we had a problem we should all go
to church.

The city government was
unreachable in 1971—one council
member suggesting that if we had a
problem we should all go to church.

[editor’s note: Charlotte Zietlow moved with her family to
Bloomington in 1964. She has a checkered career in linguistics, city
and county government, business, education, social services and
family. She was the first woman president of the City Council and
the first female Monroe County commissioner. Dubbed by some as
“the woman who swims upstream,” she believes we can all build a
better world together. This article is a relatively short look back at the
1971 election and its results. Many details are not included, but will
be presented in great detail in her forthcoming book We Did This,
publication date to be announced.]
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But change was in the air; only those who held all the power
could fail to notice. New IU faculty poured in by the hundreds,
coming from sophisticated university cites from all over the world.
Most of the new hires at IU were men. Of course, most of the new
faculty were too involved with their work to look around and notice
the conditions that surrounded them. Except for the wives, that is.
They had plenty of time to gauge what was happening.
In many ways, our experience in Bloomington was a reflection
of what was happening throughout the country. After all, the sixties
hadn’t exactly been a picnic. In fact, they were incredibly disruptive
and challenging. Following the ‘quiet revolution’ of the Eisenhower
years, a New Frontier suddenly appeared. JFK’s ‘Ask not what your
country can do for you, but what you can do for your country’ urged
all toward the future with a renewed sense of responsibility.

RYDER

The Pill had just
reached the mass market,
changing the way women
and their families could
plan their futures. The
Kennedy Peace Corps
was unlike anything
that had preceded it--a
brand new and inclusive
approach to the rest of
the world. Those who
possessed the stamina
and curiosity for
exploration suddenly had
the structure necessary
to do so. We could now
reach out and help other
Charlotte Zietlow holding HT with puzzling headline:
nations much more easily,
Somehow Inferior Candidate Zietlow roars to victory
thereby increasing our
(She is wondering what does THA mean?)
understanding of diverse
people and places. It was
also the beginning of the Space Age, with the funding of NASA motivated by a race to
the moon.
Millions of people, young and old alike, were excited. The smell of marijuana
wafted through neighborhoods. There was even the possibility that everyone in the
nation would receive sufficient health care. It truly was a New Frontier, one that
everyone who chose to could participate in. Popular music broke out of its Great
American Songbook tradition, the British Invasion mesmerized fans of many different
ages, with rock and roll, folk music, and bossa nova added into the mix.
Then in 1961, The Bay of Pigs disaster shook our confidence. The following
year, we waited through the fear and anguish of the Cuban Missile Crisis, which had
housewives in Ann Arbor wondering if they should even bother to cook dinner. Civil
rights leaders were met with systematically cruel responses. Women fought hard to
carve out a place for themselves in a male-dominated society, but progress was slow
and painful. This remained true even after the Griswold decision allowed married
women in Connecticut to purchase contraceptives.
Unbelievably, in front of the whole world, our glamorous, charming leader John
F. Kennedy was shot dead. Then, to make it a devastating one-two punch, his alleged
murderer, Lee Harvey Oswald, was also killed before millions of television viewers.
So many of us had worked so hard to arrive in the New World, believing in its
promise so deeply that we were filled hope and unbridled enthusiasm. We had a new
President, Lyndon B. Johnson, a southerner, very effective as a Senate leader but what
could we expect in the areas of civil rights, health care, peace?
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At first it was a miraculous gift—Medicare, Medicaid, the Voting Rights Act, the
Civil Rights Act, the War on Poverty. Overriding his fellow southerners, LBJ worked
to fulfill Kennedy’s promises. It was unbelievable, and major pieces remain part of
the fabric of our society.
And then we bombed the Bay of Tonkin. Suddenly, young men were being
drafted to take up arms in a tiny country no one had ever heard of and for reasons
that were never fully clear. Young men, boys really, were hustled through basic
training and sent off to fight in Vietnam. Many of these soldiers weren’t even 18
yet. Consider that for a moment. These young men found themselves in a tropical
land of rivers and jungles, the alien backdrop to a culture and language they didn’t
understand. They were surrounded by both enemies and friends, without any way
of knowing which was which. We had weapons of mass destruction and used them
viciously against a force armed with bamboo contraptions and Russian machine guns.
The whole country erupted after that. Friendships and marriages were destroyed
by external events. Children disowned their parents and vice versa. It seemed like the
whole world was trembling
By the end of the sixties, our country was riven, torn. Either you were for the
war or against it with mounting fury and desperation. Young men poured out of
small towns to enlist, many choosing the armed services over jail stints for petty
crimes. College students, many of them white and affluent, opted for university
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event h
•

T H U R S D AY, A P R I L 1 2 T H

• Player’s Pub Spoken Word
Series Sponsored by Writers
Guild of Bloomington; Player’s
Pub; 6pm; $5
• Hari Kondabolu; The Comedy
Attic; 8pm
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Free Salsa Lessons from
Arthur Murray Dance Studio;
Serendipity; 9-10pm
• Rupaul’s Drag Race Live Stream;
The Back Door; 8pm
•

F R I D AY, A P R I L 1 3 T H

• Colonel Angus; Player’s Pub;
5pm; free
• World Music Night feat. Salaam
w/The Indianapolis Ceili Band;
Player’s Pub; 8pm; $6
• Hari Kondabolu; The Comedy
Attic; 8 & 10:30pm
• Houndmouth; The Bluebird;
9pm; $25
•

S AT U R D AY, A P R I L 1 4 T H
Michelle Wolf; 4/6 & 4/7; The Comedy Attic; 8 & 10:30pm

M O N D AY, A P R I L 2 N D

• Margaret Glaspy w/Buck Meek;
The Bishop; 8pm; $15
• Open Mic Comedy; Bear’s Place;
8pm
•

T U E S D AY, A P R I L 3 R D

• Conduit.x.Vermiculture /
Human Host / Lather Sommer
Drekka; The Blockhouse Bar;
8pm; $5
• Blues Jam w/Forest Gras Band;
Player’s Pub; 8pm; $2
• Heaven Honey Tape Release w/
ABC Gum and The Bills; The
Bishop; 9pm; $5
• Songwriter’s Showcase; Bear’s
Place; 8pm
• Drink N’ Draw; The Back Door;
8pm
•

W E D N E S D AY, A P R I L 4 T H

• Open Mic; Player’s Pub; 9pm;
free
• David Brown/Early Life/
Vollmar; The Bishop; 9:30pm; $5
• Tournabout Show: Beneﬁt for
South Central Indiana AIDS
Walk; The Back Door
• Open Stage w/ Envy Debeauté;
The Back Door; 11pm; free
•

T H U R S D AY, A P R I L 5 T H

• Nick Dittmeier & the
Sawdusters; Player’s Pub; 6pm
• Flow Switch and Everyday
Fantastic; Player’s Pub; 10pm; $5
• Nap Eyes w/She-Devils; The
Bishop; 9:30pm; $10
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• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Free Salsa Lessons from
Arthur Murray Dance Studio;
Serendipity; 9-10pm
• Free HIV, Gonorrhea, Chlamydia
Testing; The Back Door; 7-10pm
• Rupaul’s Drag Race Live Stream;
The Back Door; 8pm
• Drag Race: The New Class; The
Back Door; 10pm
• RAR Stay Sharp Dance Party;
The Back Door; 11pm
•

F R I D AY, A P R I L 6 T H

• Michelle Wolf; The Comedy
Attic; 8 & 10:30pm
• RP & The Wurlitzers; Player’s
Pub; 5pm; free
• Poetry Slam; The Bishop; 9pm;
$5
• Steve Moakler; The Bluebird;
9pm; $8
• Crème de les Femmes presents
Bum Appètit; The Back Door;
10pm
•

S AT U R D AY, A P R I L 7 T H

• Michelle Wolf; The Comedy
Attic; 8 & 10:30pm
• Honky Tonk Happy Hour w/
Blue Diesel Ramblers; Player’s
Pub; 5pm; free
• Count Bop & The Headliners;
Player’s Pub; 8pm; $15
• Player’s Pub Hip Hop Night;
Player’s Pub; 11:30pm
• Ignite Bloomington 18; The
Bishop; 5:30pm; free

• Karaoke League; Bear’s Place; 8pm
• African American Dance
Company Spring Concert;
Buskirk-Chumley Theater; 8pm
• The Queer Cabaret; The Back
Door; 11pm
•

S U N D AY, A P R I L 8 T H

• Art and a Movie: Thomas Hart
Benton; IU Cinema; 2pm; Free
but ticketed
• Democratic Women’s Caucus
Karaoke Fundraiser; Player’s
Pub; 6pm
• Trashion ReFashion Runway
Show; Buskirk-Chumley
Theater; 7pm
• Karaoke; The Back Door; 10pm
•

M O N D AY, A P R I L 9 T H

• Open Mic Comedy; Bear’s Place;
8pm
•

T U E S D AY, A P R I L 1 0 T H

• Songwriter’s Showcase; Bear’s
Place; 8pm
• Song Dongye; Buskirk-Chumley
Theater; 8pm
• Drink N’ Draw; The Back Door;
8pm
•

W E D N E S D AY, A P R I L 1 1 T H

• Tom Roznowski; Player’s Pub; 6pm
• Madame Gandhi; The Bishop;
9:30pm
• GPSG Talks; Bear’s Place;
6:30pm
• Open Stage w/ Envy Debeauté;
The Back Door; 11pm; free

• The UkeTones; Player’s Pub;
5pm; free
• Gordon Bonham Blues Band;
Player’s Pub; 8pm; $7
• Hari Kondabolu; The Comedy
Attic; 8 & 10:30pm
• The Tillers w/Pert Near
Sandstone; The Bishop; 8pm; $15
• Don’t Call Me Betty; Bear’s
Place; 8pm
• IU Soul Revue Spring Concert;
Buskirk-Chumley Theater; 8pm
• Singing Hoosiers Spring
Concert; IU Auditorium; 2 &
7:30pm
• Asleep at the Wheel; Brown
County Playhouse; 7:30pm
• The Queer Cabaret; The Back
Door; 11pm
•

S U N D AY, A P R I L 1 5 T H

• Phoebe Bridgers; The Bishop;
8pm; $10 adv./$12 day of show
• Eddie Mony w/Sylvia McNair;
Buskirk-Chumley Theater;
2:30pm
• Karaoke; The Back Door; 10pm
•

M O N D AY, A P R I L 1 6 T H

• Open Mic Comedy; Bear’s Place;
8pm
• Campus Movie Fest; BuskirkChumley Theater; 7:30pm; free
•

T U E S D AY, A P R I L 1 7 T H

• Weekly Blues Jam w/The Mad
Hatters; Player’s Pub; 8pm; $2
• Songwriters Showcase; Bear’s
Place; 8pm
• BEAT Spring Show; BuskirkChumley Theater; 7:30pm
• Wizard of Oz; IU Auditorium;
7:30pm
• Drink N’ Draw; The Back Door; 8pm
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horizon
•

•

• BEAT Spring Show; BuskirkChumley Theater; 7:30pm
• Wizard of Oz; IU Auditorium;
7:30pm
• Open Stage w/ Envy Debeauté;
The Back Door; 11pm; free
•

• Open Mic Comedy; Bear’s Place;
8pm
•

WEDNESDAY, APRIL 18TH

T H U R S D AY, A P R I L 1 9 T H

• Player’s Pub Hip Hop Night;
Player’s Pub; 11:30pm
• Post Animal; The Bishop;
9:30pm; $12
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• The Room Screening; BuskirkChumley Theater; 8pm
• Free Salsa Lessons from
Arthur Murray Dance Studio;
Serendipity; 9-10pm
• Rupaul’s Drag Race Live Stream;
The Back Door; 8pm
•

F R I D AY, A P R I L 2 0 T H

• Ya Never Know; Player’s Pub;
5pm; free
• Counterpoint; Player’s Pub;
8pm; $5
• Stalley; Buskirk-Chumley
Theater; 8:30pm
•

S AT U R D AY, A P R I L 2 1 S T

• Dew Daddies; Willow Leaves of
Hope Restaurant; 7pm
• Kade Puckett; Player’s Pub;
5pm; free
• Thee Aquaholics CD Release
Party w/The Maderia; Player’s
Pub; 8pm
• Daddy Issues; The Bishop; 9pm; $8
• Brown County Bluegrass Bash;
Brown County Playhouse;
7:30pm
•

S U N D AY, A P R I L 2 2 N D

• Karaoke; The Back Door; 10pm

M O N D AY, A P R I L 2 3 R D

T U E S D AY, A P R I L 24 T H

• Tuesday Tune Up w/Ruth & The
Stones; The Bishop; 9pm; $5
• Drink N’ Draw; The Back Door;
8pm
•

WEDNESDAY, APRIL 25TH
• The Porch Rockers; Trailhead
Pizzeria; 5pm
• Stardusters Big Band; Player’s
Pub; 6pm; $7
• Science Café; Bear’s Place;
6:30pm
• Ballet at the BCT: The
Choreography Project; BuskirkChumley Theater; 7:30pm
• Open Stage w/ Envy Debeauté;
The Back Door; 11pm; free
•

T H U R S D AY, A P R I L 2 6 T H

• Malcolm Holcombe; Player’s
Pub; 7pm; $10
• Pushing Daisy’s; Player’s Pub;
10pm; $5
• Sarah Tiana; The Comedy Attic;
8pm
• Weaves w/Stef Chura &
VARSITY; The Bishop; 9:30pm;
$10
• Karaoke; Bear’s Place; 9pm
• Ballet at the BCT: The
Choreography Project; BuskirkChumley Theater; 7:30pm
• Free Salsa Lessons from
Arthur Murray Dance Studio;
Serendipity; 9-10pm
• Rupaul’s Drag Race Live Stream;
The Back Door; 8pm
•

F R I D AY, A P R I L 2 7 T H

• The PBJs; Player’s Pub; 5pm;
free

Alvvays w/Big Thief, Frankie Rose; 4/28; The Bluebird; 8pm; $17
• 8-Track Mind; Player’s Pub;
8pm; $5
• Sarah Tiana; The Comedy Attic;
8 & 10:30pm
• Startup Mic Night; The Bishop;
5:30pm; free
• Hairbangers Ball; The Bluebird;
9pm; $8
• Trevor Noah; IU Auditorium;
7pm
• Hoosier Abortion Fund Spell-aThon; The Back Door; 7pm
•

S AT U R D AY, A P R I L 2 8 T H

• Alvvays w/Big Thief, Frankie
Rose; The Bluebird; 8pm; $17
• The Essentials; Player’s Pub;
5pm; free
• The Fannatics; Player’s Pub;
8pm; $5
• Sarah Tiana; The Comedy Attic;
8 & 10:30pm
• African American Choral
Ensemble Spring Concert;
Buskirk-Chumley Theater; 8pm
• Pam Tillis Acoustic Show; Brown
County Playhouse; 7:30pm
•

S U N D AY, A P R I L 2 9 T H

• Michael Kelsey; Player’s Pub;
7pm; $10
• Joan Shelley w/The Other Years;
The Bishop; 8pm; $15
• Karaoke; The Back Door; 10pm
•

M O N D AY, A P R I L 3 0 T H

• The Coke Dares w/The Shack
Ups and Evening Standards; The
Bishop; 8pm; $10
• Open Mic Comedy; Bear’s Place;
8pm
•
he Porch Rockers; 4/25; Trailhead Pizzeria; 5pm
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• Open Stage w/ Envy Debeauté;
The Back Door; 11pm; free
•

T H U R S D AY, M AY 3 R D

• Eastern European Ensemble;
Player’s Pub; 6pm
• Karaoke; Bear’s Place; 9pm
• Free Salsa Lessons from
Arthur Murray Dance Studio;
Serendipity; 9-10pm
• Free HIV, Gonorrhea, Chlamydia
Testing; The Back Door; 7-10pm
• Rupaul’s Drag Race Live Stream;
The Back Door; 8pm
• RAR Stay Sharp Dance Party;
The Back Door; 9:30pm
•

F R I D AY, M AY 4 T H

• Martinie’s Boogie Three;
Player’s Pub; 5pm
• Poetry Slam; The Bishop; 8pm; $5
• Three Amigos! Screening; Brown
County Playhouse; 7pm
•

S AT U R D AY, M AY 5 T H

• Dizgo; The Bluebird; 9pm; $5
• Honky Tonk Happy Hour w/
Blue Diesel Ramblers; Player’s
Pub; 5pm; free
• The Little Prince; BuskirkChumley Theater; 1 & 4 & 7pm
• A Fistful of Dollars Screening;
Brown County Playhouse; 7pm
•

S U N D AY, M AY 6 T H

T U E S D AY, M AY 1 S T

• Karaoke; The Back Door; 10pm
•

W E D N E S D AY, M AY 2 N D

• Open Mic Comedy; Bear’s Place;
8pm
• Patty Griﬃn; Buskirk-Chumley
Theater; 8pm

• Songwriters Showcase; Bear’s
Place; 8pm
• Drink N’ Draw; The Back Door;
8pm
•

M O N D AY, M AY 7 T H
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continued from page 19

New Mayor Francis X McCloskey talking strategy with
campaign chair Dale Brickner and his wife, Roberta
deferments. The less well-to-do, who were disproportionately
black, had no choice but to go. Students everywhere insisted
that we ‘question authority.’ ‘Never trust anyone over thirty’
was another favorite mantra. They remained excited about the
New Frontier and were willing to help bring it about through
protests and violence. Chaos littered the prosperous times
brought about through military production. Both free love and
hatred were rampant. No, the sixties were certainly no picnic.

because it caught people’s attention and persuaded them to
become actively engaged. The outrage was pervasive throughout
Bloomington, but nine of us were upset enough to offer ourselves
up as candidates for city council. Along with this writer, the
Democratic slate featured Bobbie Bennett, Al Towell, Sherwin
MIzell, Hubert Davis, James Ackerman, Richard Behen, Brian de
St. Croix and Wayne Fix. A promising young Republican named
William Andrews ran for city judge, on a platform that had much
in common with the Democrats’ agenda. Lastly, members of the old
guard selected Frank McCloskey to run against Hooker for mayor.
Most of us were Roosevelt and Kennedy Democrats, but
in some ways, we were all very different people. Fortunately,
this did not impede our ability to work together. Although we
came from disparate backgrounds, we had several important
values in common. Chief amongst these were transparency
and a commitment to citizen participation. We were new and
inexperienced, but we certainly weren’t dumb. We knew how
to learn and were willing to listen. Unlike our predecessors, we
actively acknowledged the citizens’ inalienable right to be heard.
We ran in the primary election and became the slate for the fall.
We got down to business quickly. We worked hard every day.
Most important of all, we persisted. We had the shared goal of
increasing citizen participation and maintaining proper respect for
their input. We wanted informed, professional city management, not
constant political jostling. We wanted to replace the unresponsive
cronyism of the past and build a city we could be proud of.
Senator Birch Bayh came from the State of Indiana, not exactly
a hotbed of dissent. He and his staff saw what was happening and
responded in kind, one of his aides drafting the 26th Amendment of
the constitution and watching in amazement when it was ratified
within a few months. The 26th Amendment granted the right to vote
to all U.S. citizens over the age of eighteen. It was a response to
the chant ‘if they’re old enough to die for their country, they’re old
enough to vote for the people who send them to their death.’ It went
into effect on July 1, 1971.
Strangely enough, Bloomington was the first city in the country
to hold a municipal election after that. We were a college town
facing an intense election campaign. The national press watched
closely to see whether the students would ‘take over’ our little city

The tipping point in Bloomington came with most of the
shock waves rolling through the mayor’s office. A consortium
of the largest church congregations had made a proposal to
build a high rise apartment building for senior citizens at the
intersection of Kirkwood and Dunn, where Dunnkirk Square
is currently located. The City installed parking meters in the
residential neighborhoods to underwrite part of the project.
Needless to say, this idea did not sit well with the people who
actually lived in those neighborhoods.
The City planned to contribute a substantial tract
of land to the project. Unfortunately, there wasn’t any
money in the general fund to pay for it. Undaunted
by this difficult reality, Mayor Hooker dipped into
the utilities fund to buy up a large parcel of land
downtown. The plan was to repay this ‘loan’ with
the revenues generated by the parking meters. In the
meantime, the church consortium was working with
HUD to support the actual construction.
Then something rather important came to light.
Someone had failed to do their homework and using
the utilities fund for such a purpose turned out to be
illegal. Ultimately, the mayor and the controller were
indicted and brought to trial. Prosecutor Tom Berry
had no choice but to take the case to court. He did a
workmanlike job during the prosecution, but the trial
ended in a hung jury. Eventually, the mayor was fined
two dollars and the City was forced to repay the utilities
fund.
The fallout from all this was momentous. Outraged,
many Bloomington residents began to attend city
council meetings, intent on voicing their complaints.
Unfortunately, they never had the chance. These angry
Charlotte Zietlow and Sherwin MIzell, 3rd District, studying
citizens were denied the right to speak.
planning documents. the special interest of Mizell and one of top
But this strategy turned out to be a big mistake
issues in campaign

22

RYDER

as was generally predicted by the status
quo. Reporters from the New York Times, The
Washington Post, The Los Angeles Times, and
the Chicago Tribune came to Bloomington.
The city resonated with the dire warnings
issued by the establishment. None of the
reporters spoke to us. The people in power
shouted: ‘the students will take over and
ruin our town.’
Amazingly, we won. We won these
seats in an upset and immediately began
putting clearly defined policies into practice.
Eventually, we transformed Bloomington by
changing the way it did business. We didn’t
turn the city around alone--it was truly a
community effort--but we used our positions
to lead the charge.

A Local Sea Change

Our efforts brought about a much
needed paradigm shift. We created a list of
issues called The Better Way to Govern and
tackled each of its items in turn. Take the
issue of patronage, for instance. Instead of
the ‘to the victors go the spoils’ approach
that dominated the era, we intentionally
retained all government employees who did
their jobs effectively. We also recognized the
importance of having the department heads
who helped make policy be in sync with the
Mayor.
We encouraged citizen involvement.
Both the mayor and the city council called
on interested and qualified residents to
serve on the growing number of boards
and commissions that were created to
manage the City. To stir productive dialogue,
we insisted that citizens bring facts and
knowledge to the table, not blinding biases
or relentless self-interest.
We also made great strides in
administrative effectiveness. When filling
professional positions, we sought out wellqualified, credentialed candidates, hiring
them for their abilities in the field. Whether
looking for a city planner, a utilities manager,
a city engineer, a city attorney, or a controller,
we hired people who truly knew what they
were doing--not just ‘good guys’ we knew in
the community. Lastly, we always checked
with our attorneys before starting on any
project. We believed in doing our homework,
not in taking orders.
Today, the term accessibility means
something quite different than it did in the
past. Now it refers to the importance of
accommodating person with disabilities,
but in 1971, it referred to the facilitation of
open communication between local citizens
and the government officials that served
them. We wanted the people of Bloomington
to know that their government listened
whenever they spoke, and that they would
be treated with the respect they deserved.

APRIL 2018

“WFHB exists to provide an open forum for the
“WFHB
exists to provide
an open
for the
exchange and
discussion
of ideas
andforum
issues,
and to
exchange and discussion of ideas and issues, and to
celebrate
andand
increase
culturaldiversity.”
diversity.”
celebrate
increasethe
thelocal
local cultural
—WFHB
Mission
Statement
—WFHB Mission
Statement

Streaming online
at at
Streaming
online
wfhb.org
wfhb.org
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We were especially proud of the job we did on
economic expansion. Up until the 1960’s, job creation
programs centered almost entirely on skilled and unskilled
men who supported single income households. In those
days, corporate headhunter types took their orders from
(“consulted with”) the Chamber of Commerce and the
West Side Development group, neither of whom saw much
need to create employment opportunities for unskilled or
qualified women. This was true despite the fact that there
was now a glaring need for jobs among this segment of the
population. To counteract this, we advanced directives that
helped women enter the workplace and allowed families
to keep up with an economy that had made two-income
households into a requirement.
At the time, the concepts of planning and zoning were
anathema across Indiana. “You can’t tell me what to do with
my land” was a common refrain. To its credit, Bloomington
had tried to implement city planning but in 1971, property
developers did not have a clear set of guidelines. With a new
planning commission in place--one selected directly from the
community--we began to transform the chaos into a working
system.
IU experts were anxious to work with the City to create
a public transit system and federal funds were becoming
available to help. We were happy to work with both the feds
and IU and confirmed the need for it with our Manpower
task force. Bloomington Transit was born.
Republican President Nixon signed the bill creating the
Environmental Protection Agency and in 1970 the first Earth
Day was proclaimed. Bloomington merchants and students
had been developing a plan for recycling, but had been
ignored by the City. The School of Public and Environmental
Affairs was born in 1972, and eager faculty worked with local
environmentalists to protect our water supplies, especially
Lake Monroe. We supported both strongly in contrast to those
whom we defeated.
We also created a Manpower Task Force, established a
preliminary historic preservation policy, a beefed up human
rights commission and ordinance with enforcement options
and a staff, and sought out federal and State funding for social
services, a commission on the Status of Women, child care. And
we made government feel as if it mattered.

Richard “Dick” Behen and Brian de St Croix both council men
at large, at HT voter central, responding to the positive results for
both of them
At the very end of our term (December, 1975) a city building
inspector denied a building permit to a group hoping to renovate
space for a gay coffee house. At that point Brian de St. Croix came
out, and in 1975 he worked to draft a gay rights amendment to the
Human Rights Ordinance we had written and staffed to enforce in
1972.
The response was incendiary--both for and against--very vocal,
threats, name-calling etc. When the time came to vote only five of
the nine council members showed up. Both Council members and
members of the overflow audience spoke passionately. The Bible
was quoted—opponents favored the Old Testament, proponents
the New Testament. The vote was unanimously “aye.” The Mayor
immediately indicated he would sign it. It became law.
IU opposed the human rights ordinance for other reasons, and
several years later sued to have it nullified at the State level. IU’s
concern, they said, was that the ordinance might be applicable
to the University. IU prevailed. They resisted any implications
they would be subject to City rules and regulations in any way. In
overturning the Human Rights ordinance, they also killed the gay
rights amendment.
Several years later a new Human Rights ordinance was
adopted by the City. It did not include the gay rights clause. Gay
rights was finally codified in 1993 (about ten years later) ominously,
but only after a marathon six hour meeting which also was
incendiary, with lots of singing of Onward Christian Soldiers.

A Microcosm of the Wider World

Martha Ellen Sims, who will be come the City Controller and
who owned and ran Bloomingyon Title Company, and Dick
Behen, at Democratic Headquarters, celebrating.
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On November 9, 2016 life in the United States changed
dramatically. We suddenly had a president who was unpredictable
and communicated in the most idiosyncratic ways imaginable. He
was also new to the workings of Washington, D.C., ignorant of
custom and precedent that demonstrate both his scorn for propriety
and his relentless will to do things his own way.
Some of us are delightfully surprised at his election and are

RYDER

now waiting for America to become great again. Others are dismayed,
fearful, and trying desperately to figure out how to cope with this
bizarre new regime. Difficult questions abound. Will we continue
to honor the Constitution? Will everything familiar be changed into
something unrecognizable? Will the rule of law somehow prevail?
Will Obamacare be replaced or eliminated? And if we wander into
nuclear war, who will be our allies?
Here, in the richest nation in the world, economic inequality
has worsened considerably over the past few decades. Small towns
are disintegrating beneath the weight of economic hardship and an
unprecedented opioid epidemic. Major issues surround us at every
turn; we are beleaguered with concerns about everything from social
justice to health care and education. All of these stand in great need of
help. In other words, it’s an absolute mess. It doesn’t feel good. And
what can we do about it?
This is not the first time in our nation’s history that our problems
have seemed overwhelming. it’s not even the first time in my
lifetime. Some of us experienced The Great Depression, World War
II, the Korean Conflict, the Cold War, and McCarthy’s Un-American
Activities Committee. Not to mention the devastating assassinations
that occurred in the late 1960’s. And now more than ever, there’s
the ongoing struggle for racial equality and prosperity and climate
change. There have been many crisis moments in my lifetime, some of
which are not yet resolved. Yet we have managed to find solutions for
some of them, and we continue to try despite tremendous adversity.

Similar Challenges, Similar Methods

It’s been 45 years since a small group of concerned citizens
helped transform the Bloomington community. Since then, some
things have reverted back to near tyranny and a certain amount of
power has shifted away from the citizens. But although this means
it’s high time to remind those in power that they work for us and not
vice versa, there remains a great deal of hope in the thought that most
of the major changes remain in place. I write this story to encourage
others to do as the ten of us did in 1971. Although some of us were
recent immigrants and new to the work of government, we still
managed to gather a little army to assist in our work. We recreated
the City of Bloomington in a more democratic image. The result was
a vibrant, attractive, and comfortable place to live, work, study, raise
children, and retire. It will require faith, dedication, and a great deal
of focused hard work to push back against the current adversity, but I
hope all of you will find inspiration in our story.
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Hope Going Forward

We can affect change today, but only if you become a part of
the process. It won’t happen by itself, but you can do it. It will take
stamina, careful planning, self-awareness, and understanding of our
local citizens’ actual needs. It will also require a willingness to forge
alliances whenever you can find like-minded people and to keep
your eye on the prize at all times-- a city where everyone can live and
thrive.
Never forget that everything you do makes a difference. Your
actions affect everything that comes next and life is full of surprises.
Don’t burn bridges with anyone--you never know who your next ally
might be and you’ll need to build working relationships with them
in advance. Life is short, so use the time you have wisely. We must
keep going. We must continue to fight for change right here at home;
this is the best chance we have to contribute to a democratic world
community.
On May 8 we will vote in the primary election. I am hopeful that
voters will take time to determine that candidates will be good public
servants--that they are running to do something they can articulate
and that their record shows they bring the experience of doing so.

APRIL 2018
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[editor’s note: this is the third in a series of articles about the
electronic and dance music scene in Bloomington. If you missed the
earlier installments you can catch up. Visit TheRyder.com.]

Dubstep, Techno, Hip-Hop, House, Acid House, Rave,
Breakbeat and Jungle.
The list goes on; there are way more genres of electronic
music than can fit in one headline.
Music critics and trend followers find analysis and
categorization irresistible. And so it is with electronic
music. The availability of cheap hardware gave rise to
experimentation and an explosion of different styles of
electronic music, styles which are now usually spoken of as
genres and even sub-genres.
When one excludes the predecessor of synth pop, where
the synthesizer may co-exist comfortably with guitars, drums,
and electric bass, what we think of as electronic music and
all its genres is almost always made exclusively with only
electronic instruments. Sure, there are exceptions, as when
Depeche Mode, usually an all synth act in the studio, tours
with a live drummer and a live electric bass player. Likewise,
in a recent show at the Bluebird, when Manic Focus, playing
just before Liquid Stranger, played with a live drummer. But
these are the exceptions rather than the rule.
Another commonality is the elimination of the
soundboard mixing console at the back of the room. Today’s
electronic musicians and DJs do all their control from their
stage, and the role of a
“sound man” is non-existent,
because the performers
are in charge of all of the
mixing, equalization, and
compression that formerly
was separated out. This goes
along with the elimination
of separate amplifiers for
different instruments.
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By Ken Shafer

For both live performers and DJs, the sound is mixed and then
run through the club public address system (PAs), with maybe a
subwoofer added for extra oomph to the bass.
As far as the mix goes, the drums of the drum machine are
elevated to a prominence not found in other types of music, which
emphasizes The Beat which everyone is to dance to.
Speaking about genres and sub-genres of dance music is fraught
with peril, as the lines of demarcation are blurred and overlapping,
and the terms are not as precise and well-defined as one might
like. This is further confused by the fact that often the genre of an
artist’s music is, well, whatever they say it is, until it can be proven
otherwise. The only real way to understand these complexities is to
listen to and talk to the DJs and performers themselves, how they
characterize their own music, and who their influences are.

The Classical Genres

Though not strictly thought of as dance music, what can be
called classical in the world of synthesizer music deserves a mention.
In a foreshadowing of the importance electronic music would
hold within the LGBTQ community, one of the earliest landmark
influences would be transgender Wendy Carlos, formerly Walter
Carlos, a physics major at Brown University who relocated to New
York in 1967 and collaborated with Robert Moog in the development
of his analog modular synthesizer, a collaboration which Moog
recognized yielded many suggestions and improvements which he
incorporated. Carlos then set about the early popularization of the
Moog by releasing the groundbreaking album Switched On Bach in
1968, setting Bach’s timeless pieces to the soon to be recognizable
sound of the Moog Modular
synthesizer.
Other synth modern-day
classical composers, those famous
in doing the film scores such as
Vangelis in Chariots of Fire, or John
Carpenter in Kurt Russel’s Escape
from New York, and Jan Hammer
who did the theme from Miami
Vice, contributed to bringing the
synthesizer into the mainstream

Speaking about genres and sub-genres
of dance music is fraught with peril, as
the lines of demarcation are blurred and
overlapping, and the terms are not as
precise and well-defined as one might like.
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as a legitimate musical instrument in and of itself. Jean Jarre, Tangerine Dream, and
Kraftwerk, though not associated with film scores, can also be considered classical,
although Kraftwerk were to also play a rather unexpected role in significantly
influencing early Detroit Techno pioneers.
Not quite classical, but not quite in the same milieu as dance music producers
today, would be the assortment of synth-pop groups, especially from the 1980’s.
Synth-pop featured synthesizers and sequencers prominently in their music and acts,
but usually as a complement to the traditional electric guitar, electric bass, and drum
set. Bands like Soft Cell, Devo, Human League, Cabaret Voltaire, the Eurythmics,
Flock of Seagulls, and Depeche Mode (who thirty years later are still touring the
United States), are representative.
Fatboy Slim, the Chemical Brothers, and the Crystal Method provide a transition
from these 1980’s synth-pop groups to current ones like Daft Punk and Deadmau5
(aka Joel Zimmerman). (Yes, that’s a “5” on the end, not an “s.”)
Special mention is needed here for pivotal roles of two early synth-pop groups.
Joy Division, a late 1970’s dark sounding punk / new wave band, who after the death
of its lead singer Ian Curtis, morphed into New Order, took a significant shift to an
even more synthesizer but more upbeat dance music sound, a shift which allowed
them to enormously eclipse their earlier success as Joy Division. Their 1983 hit record
“Blue Monday” became what can be called legitimately a dance anthem, as its 12 inch
single was and is the best-selling 12 inch single of all time.
Another early British electronic musician was Gary Numan, who dumped
traditional instruments in his first band Tubeway Army in 1979, and went allsynthesizer in his debut album Pleasure Principle and is now considered a pioneer in
electronic commercial music, known especially for his unique voice and androgynous
persona. He continues recording today, and in 2016 received the Moog Innovation
Award from Moog Music for his contributions.
Finally, there is no denying that modern dance music has significant roots in the
disco of the late 1970’s. It is impossible to listen to Donna Summer’s “I Feel Love”
today without tapping your foot to Giorgio Moroder’s hypnotic use of the Moog
analog to establish the dance groove.
But in the late seventies and early eighties disco, and dance music, suffered what
could have been a mortal blow – the disco backlash. On a muggy July night in 1979,
Chicago radio station WLUP shock jock Steve Dahl organized “Disco Demolition
Night” at White Sox Comiskey Park, where baseball fans with an anti-disco bent
could be admitted for the price of 98-cents and a piece of disco vinyl. Dahl blew up
the accumulated pile of records between games of a Sox double-header with the
Detroit Tigers. After the explosion, a riot ensued, as thousands of fans left the stands,
stormed the field, and tore up the turf, tossing shards of vinyl everywhere. Thirtyseven people were arrested and the
second game of the double-header
was canceled.
This was classic rock retribution
against what it saw as the artificiality
and placidity of disco, a backlash with
racist and homophobic undertones,
and was not confined to this one
incident. T-shirts emblazoned with
Disco Sucks! written in day-glo glitter
flew off the shelves at record shops,
and sales of disco tunes tumbled, as
major record labels looked to New
Wave and other trends to compensate.
But just as punk rock and New
Wave were unable to completely
overthrow the old order of Classic
and Progressive Rock, so was the
disco backlash unable to destroy disco
and dance music completely. Disco
survived by a combination of tactics:
hunkering down, fleeing abroad,
and camouflaging itself. Disco
found a steady home in the LGBTQ
Steve Dahl masterminded Disco
community, and also found a solid
Demolition Night.
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reception abroad, especially in Italy, where
contemporaries of Giorgio Moroder fostered the
Italo-Disco movement.
From there, Italo-Disco was re-imported
back into the U.S., especially in Detroit, where
Detroit musicians later to be known as Techno
artists were commingling with their Chicago
House style counterparts and incorporating this
European style disco into their own versions of
dance music in the early 1980’s.
Dan Sicko in Techno Rebels explains:
“Disco’s continued evolution remained
largely hidden from the mainstream, perhaps
because the records emanated from unlikely
sources such as Italy, France, and Belgium, or
simply because the gay community comprised
the largest segment of its audience. The
Wendy Carlos collaborated with Robert Moog in the development of his analog
resulting subgenre, which encompassed a wide
modular synthesizer. She is known for the album “Switched-On Bach” and
spectrum of sounds, including hi-NRG, was
composed music for A Clockwork Orange and The Shining.
summarized as “Eurodisco, and Techno and
House owe as much to its electronic upgrade
of traditional disco as they do to the rhythms
of Kraftwerk… One of the most prolific countries during this
period was Italy; its unique strain of disco had a tremendous
The classical foundation being now covered, and the
impact on underground dance music in the United States.
aforementioned caveats on limitations notwithstanding, let’s proceed
“Italo-disco” picked up where acclaimed Italian disco producer
with our best effort in covering the modern electronic genres.
Giorgio Moroder had left off in the 1970’s – in a rejection of
The Wikipedia entry for “Electronic Dance Music (EDM)” lists
traditional instrumentation for newer electronic forms.
no less than these: dubstep, house, techno, hip-hop, disco, post-disco,
“Born in Ortisei, Italy, Moroder was one of the first people
electro, acid house, rave, drum ‘n’ bass, breakbeat, and jungle. Even
to own a Moog 3 synthesizer,which cost upward of $10,000
this so-called definition is confusing, because others reserve the use
[but] the creators of Italo-disco centered their attention on
of “EDM” to refer to the genre that others would call trance or rave,
more affordable and accessible technology – experimentation
rather than as a general umbrella term.
with sound and effects, processed vocals, and a love for the
Another Wikipedia entry for “Genres of Electronic Dance
synthesizer.
Music” has no fewer than 150 entries for genres and their subgenres. Advocates of a particular style are not quite as
dangerously assertive and protective of their favorite as
metal heads (lovers of hard rock metal syle) are, where
refusing to recognize the proper place of Norwegian
Death Metal within Death Metal is apt to get your house
burned down. But just as the Eskimos can recognize 37
different kinds of snow, so do experts in dance music
claim to differentiate just as many variations.
We can touch only on a few of the differentiators.
Though some will disagree, the beats-per-minute (bpm)
tempo has quite a bit to do with the labeling. Some will
quibble about these exact numbers, but there is some
consensus around that these as rough rules of thumb:
Hip Hop is about 80 – 90 bpm, Dubstep is also 80 – 90
bpm (although some disagree that the importance of
the snare drum effectively doubles that to 160), Chill is
about 90 – 100, House (so named because its prevalence
in Chicago was cultivated by raves in warehouses), is
about 120 bpm, Techno is about 130 bpm, Trap is 140,
Trance is 140+ bpm, and Drum ‘n’ Bass is a torrid 160+
bpm.
Some dance music producers are comfortable
New Order’s 1983 record “Blue Monday” became a dance anthem.
creating within more than one style. Others are quite
fixated, as in one online forum where one electronic dance producer
“The migration of listeners from disco to Italo-disco to
insisted he always started his tune creation at 128 bpm, and would
New Wave spread throughout the Midwest, with Chicago
vary from that only plus or minus one!
acting as the chief importer for other cities – a portal through
House music, generally credited with getting its start in Chicago,
which all manner of musical oddities passed.”
and Techno, which is associated with Detroit, have a “four on the
Thus the stage was set for what we think of as the modern
floor” beat where a pronounced kick drum is heard on every quarterdance music era, which began in the early 1980’s.

The Modern Genres

28

RYDER

note in a measure. Between the two, House
is thought of as more “soulful,” and more
amenable to vocal accompaniment, whereas
Techno has associations with a darker, more
industrial and robotic sound, and it is no
accident that early Detroit Techno pioneers
were enamored with the German band
Kraftwerk, whose music along with that
of Tangerine Dream is sometimes put in its
own sub-genre of “Krautrock” because of
its German influences centered in the Berlin
scene.
Both House and Techno favor an
open hi-hat on every second eighth note
counterposed to the kick drum, and often
have a closed hi-hat on every eighth or
sixteenth note. Claps or snare drums often
liven the rhythm by appearing on the second
and fourth quarter notes in a measure.
The hair-splitting performed to
differentiate one genre from another, let
alone on subgenre from another, sometimes
leads to hilarious results. One such article
found with google, attempting to distinguish
House from Techno, insisted that House
used a kick drum on every quarter note,
whereas Techno used a bass drum on
every quarter note! Visions of the Indiana
University Marching Hundred band and its
enormous marching bass drum entered one’s
mind with a “What the…?” incredulity. The
TR-808 drum machine with its somewhat
softer kick drum was generally preferred by
House musicians, whereas the later TR-909
drum machine with its punchier kick drum
was favored by Techno types. But even this
is far from certain, and some contend that it
is the other way around – that House uses
the TR-909 and Techno uses TR-909!
One of the curious cultural aspects of
this music evolution is that it is generally
acknowledged that it was neither coast
which had these seminal influences. The
critical axis was, and still is somewhat today,
the I-94 corridor between Chicago and
Detroit.
It is probably more accurate than not
to say that first came Chicago House of
Frankie Knuckles, and Chicago acid house
of Phuture in the early 1980’s, which was
then migrated to Detroit where Kevin
Saunderson, Derrick May, and Juan Atkins
of Detroit (well, actually, Belleville, MI, a
far west suburb, but who’s quibbling), were
adamant in putting a Detroit stamp upon
the Chicago style in the 1980’s. They used
influences from Kraftwerk and the auto
factory work culture to imprint a somewhat
darker and more robotic flavor upon the
more soulful House, and called it Techno.
They also bumped up the bpm by about ten.
And acid house, with its very, very extensive
use of squealy squawky TB-303 resonance
sounds, was a primary bridge between
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House and Techno. With a common origin, today House is
considered a slower, more vocal friendly variant and Techno
a faster, harder, and more futuristic sounding instrumental
version.
Techno was then exported to Europe, where it sprung
an offshoot, Trance, which was then re-imported back into
the U.S., where it found a more acceptable reception in New
York than had House or Techno.
The re-importation of Techno from Europe created so
much confusion – a mistaken belief that Techno actually
originated in Europe – that the New York Times Magazine
published a Letter of Recommendation by Shuja Haider just
last July 13, 2017 to set the record straight:
“People often forget that the most visionary musical
styles to come from America in the late 20th century — house
and techno — are not from the coastal capitals of modern
culture but the perennially neglected Rust Belt. House was
born in Chicago and got its name somewhat incidentally, from
a club at the center of the scene called The Warehouse. But the
word ‘‘techno’’ was chosen by design: Juan Atkins, a Detroit
musician who put out the genre’s first records, named it after a
section in Alvin Toffler’s book ‘‘The Third Wave,’’ called ‘‘The
Techno-Rebels.’’ Toffler was describing what we might now
refer to as hackers — those who refused to limit their uses of
machines to the intentions of their manufacturers.
“The radical act of Detroit’s techno rebels was that they
entered an inhuman network of machinery and found a voice
within it — which aligns them with a different Detroit legacy.
“The same wave of technological advancement that
brought the world the TR-808 and the TB-303 was also
supposed to bring Detroit’s industry into the future; instead,
it facilitated the calamitous undoing of its economy. These
conditions gave techno an urgent relevance. The refusal to
allow machinery to dictate human activity unites the shop
floor and the dance floor.”
Trance music takes House and Techno into the lofty 140+
bpm range, and Trance’s extreme tendencies can be found
in Drum ‘n’ Bass at a torrid 160+ bpm, and both find their
popularity in the big festival scene, like Electric Zoo in New

The German band Kraftwerk influenced early Detroit Techno
pioneers in the early 80s. Still active today, Kraftwerk’s 2016
performance in Buenos Aires was initially banned due to “the
band’s dangerous use of synthesizers.”

York City, and Ultra in Miami, as well as many European festivals.
It differs from House and Techno in its almost excessive use of
something called a buildup and “drop,” where the music grows in
tempo and intensity until it crashes, and a new buildup begins. It also
makes much more use of short synthesizer bursts called stabs, and
wide, sweeping synthesizer notes called pads that may extend over
multiple measures.
Each genre will have its own fans, of course, and while there is
a great deal of friendliness and openness in dance music altogether,
sometimes jealousies do break out, as in when one attendee at last
May’s Movement Festival in Detroit (formerly called the Detroit
Electronic Music Festival), in observing how much he liked the
Techno scene could not help but express his contempt for Trance:
“Yeah, I hate them with their orange glow sticks dancin’ into the
night – they are such a bunch of poseurs!”
Of all the genres, Trance with its big festival reputation probably
suffers the most from the bad reputation associated with the use
of the drug ecstasy. House and Techno aficionados bristled at the
drug connotations associated with the adjective acid, describing the
squawking sounds of the TB-303. Drugs were scantily present in
Detroit’s Techno scene, especially juxtaposed with Detroit’s much
more serious experience with crack cocaine.
Detroit Techno pioneer Derrick May was reportedly so incensed
at a 1989 New Music Seminar in New York that he stormed
out of a panel discussion because an English producer
admitted that the bands he produced had unguarded
connections to drugs.
Beyond House, Techno, and Trance, other noteworthy
genres are Hip Hop and its derivative Trap, and Dubstep
which is a hard to define fusion of techno, trance, trap, and
reggae, with a heavier emphasis on sampled sounds as
breakbeats and disruptive rhythms.
As touched on earlier, hardware preferences sometimes
have an influence on what determines a genre, as Internet
forums are alive with questions like, “Why does Roland
have such a significant presence in the Detroit Techno
scene?” and “Why does the used Roland TR-808 seem to sell
for so much more on ebay than the TR-909?”
Never mind the fact that today’s Roland drum machines
usually, almost always, include all the TR-808 and TR-909
In 1979, Chicago radio station WLUP shock jock Steve Dahl
sounds, along with the TR-606 and even another, the TRorganized “Disco Demolition Night” at Comiskey Park. White Sox
707, making it possible for dance music producers to include
fans with an anti-disco bent would be admitted for 98-cents and a
any and all of the specific sounds that they like. Indeed there
piece of disco vinyl. Dahl blew up the accumulated pile of records
are dance music producers who insist to this day, thirty-five
between games of the Sox double-header with the Detroit Tigers.
years later, that the TR-606 metallic sounding hi-hats can cut
After the explosion a riot ensued; fans stormed the field. Thirtythrough a mix better than anything else.
seven people were arrested and the second game of the doubleOld sounds don’t die – they just get recycled.
header was canceled.
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A Q&A WITH VICTORIA PRICE; HER
FATHER MIGHT HAVE HAD THE MOST
SINISTER LAUGH IN ALL OF FILMDOM,
BUT THERE WAS NO ACTING WHEN IT
CAME TO HIS PASSION FOR ART.

VINCENT PRICE

[editor’s note: Vincent Price visited IU four times during his lifetime and donated works from his extensive art collection to the IU
Eskenazi Museum of Art. In March, Vincent Price’s daughter, Victoria, visited the IU campus to continue her father’s legacy and to
take part in a special program at the IU Cinema. Nanette Brewer,
a curator at the Eskenazi Museum, spoke with Victoria about her
father’s life and passion for art.]
Whenever I showed works from the Vincent Price collection to
classes at IU, I began by asking the students if they were familiar with his name. Some recalled that he was an actor; others
knew that he appeared in horror ﬂicks. When I mentioned that
he played the inventor who dies at the beginning of the movie
Edward Scissorhands (1990) or that he provided the monologue
in Michael Jackson’s video for Thriller (1982) they lit up. Few,
however, had any idea of Price’s background in the visual arts or
interest in collecting.
Born in 1911 in St. Louis, Missouri, to a wealthy and distinguished family, Price studied art history at Yale University and
the University of London. In England, he switched his attention
from art to acting. Nonetheless, he never lost his love of art and
Nanette Esseck Brewer is the Lucienne M. Glaubinger
Curator of Works on Paper at the IU Eskenazi Museum of
Art. She has written for this publication on artists Gordon
Parks, Rudy Pozzatti, James McGarrell, Henri Matisse,
Art Sinsabaugh, Hiroshi Sugimoto, and Andy Warhol. The
introduction to this interview is excerpted from: Nanette
Esseck Brewer, “Vincent Price as Art Collector,” Art From
All Angles, artfromallangles.wordpress.com
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By Nanette Brewer

regularly purchased original artworks as his time and resources
allowed. Price often lectured and wrote about art, including the
book I Like What I Know: A Visual Autobiography (1959), and
served as an art consultant, most notably for the Sears, Roebuck,
& Company. The ﬁrst exhibition and sale of the “Vincent Price
Collection of Fine Art” took place in 1962 at a Sears store in
Denver, Colorado, before being expanded nationwide. Most of
the items—available for $10 to $3,000 and payable in $5 installments—attracted entry-level collectors. Although Price never
actually owned the art, he selected the pieces to be sold and
even commissioned contemporary artists, like Salvador Dali, to
create works speciﬁcally for the collection. The program claims
to have sold more than 50,000 pieces of original ﬁne art by the
time it ended in 1971. Price’s daughter, Victoria, said in her 1999
biography of her father that he saw the Sears collaboration as an
“opportunity to put his populist beliefs into practice, to bring art
to the American public.”
When Price came to lecture at Indiana University in 1984 (his
fourth time in Bloomington), the museum’s Director Emeritus (then
curator), Heidi Gealt, knew of his art education and passion for
collecting. She asked if he would be willing to lend a portion of his
personal collection for students in an art history graduate seminar
to use as the source material for technical examination and in-depth
research. Their work would result in an exhibition with an accompanying scholarly catalogue. This was the fourth such partnership that
the museum had undertaken with the art history department in the
School of Fine Arts (now School of Art, Architecture + Design). Mr.
Price kindly agreed to do so and sent 53 drawings ranging in date
from the sixteenth to the nineteenth century.
I’ve always thought of this act as not only benevolent—in that it
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greatly beneﬁted young scholars in their hands-on education—but also brave. Price
opened up his treasures to intense scrutiny by the students, their professors, and the
outside experts they consulted. In the ﬁeld of Old Master drawings, authorship is
often based on connoisseurship. When Price purchased a work, he generally assumed
that the attribution to a particular artist was correct. Would those assignments withstand close inquiry?
As it turns out, some of the works were by lesser-known artists or their respective schools, while others proved to be more important than was originally
thought. What really interested Mr. Price was not increasing their monetary value,
but learning more about the artworks that had attracted his eye and stirred his
imagination.

MY FATHER LOVED SUPPORTING
YOUNG ARTISTS AND SOMETIMES
HE HIT WHAT SOMEBODY MIGHT CALL
“THE JACKPOT.” HE BOUGHT HIS
FIRST JACKSON POLLOCK
FOR FIFTY BUCKS.
ABOVE: Vincent Price examines a sculpture by artist David Smith, on a tour of the
Indiana University Art Museum (now Eskenazi Museum of Art), with former museum
director Thomas T. Solley and former curator of education Victoria Jackson. Image
courtesy of Indiana University Archives.
The sampling of his collection that arrived at IU reﬂected Price’s eclectic taste. There
were works in all media, ranging from delicate pen-and-ink drawings to graphite
preparatory sketches. Although a few of the pieces, including a Study of Skulls by
Giovanni Battista Franco, suggested a macabre (or vanitas) theme, there were also
works of touching beauty, serenity, and piety. Among the artists best known by
today’s audiences were Giovanni Domenico Tiepolo, Odilon Redon, Camille Pissarro,
Jean François Millet, and Paul Gauguin.
Mr. Price subsequently donated two of the drawings to the Eskenazi Museum and
later gave one to Dr. Gealt, who gave it to the museum in his memory.
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RYDER: Your dad started out collecting a Rembrandt
print. Did he focus initially more on the Old Masters?
VICTORIA: No, he was omnivorous.
RYDER: Did he go to dealers all over or did he collect
from particular people?

V I CTORI A: He had three passions. One was drawings, which you know about. Because he thought
you saw the inner heart and the inner mind of the
artist. His next passion was what was then called
Primitive Art and he began collecting that really
early on, like in the ‘40s. And then Eisenhower appointed him to the Institute of Indian American Arts
in the 50s, so he was on that for fifteen years and
chaired it for the last five. But he was also a passionate collector of African and Oceanic art.
And when he was ten he was sent to a camp in the Four
Corners area in the southwest. It was like a horse riding
camp. He didn’t want to go; he had no interest but
they were allowed to go out and ride. One day, he saw
something sticking out of the ground-- and he had gone
to Mesa Verde and was completely turned on by that--so
he pulled this thing out of the ground. He ended up discovering an ancient Native American burial ground, and
that was like a big deal and it was in the paper.
In his mind, he was going to become Schliemann or
whatever--that really was what turned him on. Then
he became a real advocate, especially for Native American artists. And I think the next thing was emerging
artists. He just loved supporting young artists, and
sometimes he hit what somebody might call “the
jackpot.” He bought his ﬁrst Jackson Pollock for ﬁfty
bucks...
RYDER: Your dad wrote a book, I Like What I Know:
A Visual Autobiography. How did he learn about
non-western material? I wouldn’t imagine he’d been
taught much about that in art school at Yale.

Victoria Price
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VICTORIA: He made friends with a lot of the dealers in
New York. One of his closest friends in the world was
Ralph Altman and his wife Patsy. Ralph later became
director of the Fowler Museum at UCLA. He was an
interesting man. He ﬂed Germany in the 30s, and his
dad was some big intellectual. He came out and started
the ﬁrst ethnographic art gallery in Los Angeles. My dad
and Ralph were, like, competitors. My mother used to
joke “if there was a pot at the other end of the room and
my dad and Ralph both saw it, my mom and Patsy got
out of the way because they would both knock you over
to get it.”
Ralph was so smart and so interested in ethnographic art, and they would one up one another. So Ralph
could buy collections so he could sell them, but my
dad would buy collections just to compete with Ralph.
And then they would have this whole amazing dialogue about it.
You know because you knew my dad, but people
thought he was simply an actor who dabbled in
art. When I was at Williams, I asked the drawings
curator at the Clark if he would show my dad the
collection, and he sort of agreed. And he pulled out
some greatest hits type stuff, and my dad would say,
“oh yeah that would be Degas from March of 1872”
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or whatever. And you could see the guy
watching him. Then he tried a layer deeper,
and my dad was like “oh yeah, I always
liked that period,” and by the end, the two
of them were sitting on the floor like kids
in the depth of the collection.
RYDER: You said he acted to fund his other
passions, but I wonder: did his visual training
aﬀect his acting? Or did he ever think of being
a director?

VICTORIA: I think the reason he was given
an opportunity by the universe to be an actor
was that he was just this big, bright light
that needed a platform to reach as many
people as possible. He had been training to
be an art history professor--he would have
been the professor whose classes are always
packed, who taught until he was like ninety
in his bow tie and wrote beautiful books
that reached a slightly larger population. So
in a way I think he had the heart of an art
historian.
RYDER: My husband is an English teacher -he says when he comes home from school it’s
almost like he has this adrenaline drop because
it’s like performance. People don’t realize that
being a teacher at whatever level is really performing to keep their attention.

VICTORIA: When I was ﬁnishing up my
doctorate, my wicked stepmother said to me,
“I don’t know why you’re getting a doctorate,
because you’ll never be able to survive on a
teacher’s salary.” I was 26. I was just young
enough to believe her. And now I often think
“what an idiot.” Because what I love and do
best is teaching. Had I not listened to her, I
think I would have been happiest. The years
that I started an alternative school and I taught
for years, and that was the happiest. And that’s
what public speaking is. It’s like being an
itinerant teacher. When I leave here, I’m going
down to work with foster teens in Evansville.
I did a keynote speech for an Indiana Child
Protection Services last year. I reached out to
them and said I wanted to work with some
teens, so I get to go work with them on writing
and telling their stories.

MAR 30 - APR 15 | cardinalstage.org | 812.336.9300

RYDER: Your parents started the collection at
East Los Angeles College.

VICTORIA: A lot of the core of their Pre-Columbian collection came from my dad. Now
it’s been expanded, so it’s a permanent
exhibition. And the community is 65% Latino
and that’s a really great thing. My mother was
an immigrant. And she looked at this group
of people, and she was like “my gosh, this is
America.This is where we need to have an
art collection.” It was very speciﬁcally about
bringing art to people who might otherwise
not have access to it.
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RYDER: Your dad gave sixty lectures a year.

VICTORIA: So many people came to me and said, “Your dad
came to…” And it’s not like he only went to Louisville or Lexington. He would also go to ... Bumfuck, Kentucky. He went to
tiny little towns because he thought if there’s some kid there
who wants to be an artist or an actor or a writer and here comes
Vincent Price supporting it. And he also talked a lot about art, so
he was also about converting the blue-haired lady who said “my
two-year old grandson could have drawn that.” Teaching them
about contemporary art. At the end of his life, he said, “I feel like
one of those Salvation Army guys. I’ve been beating the drum for
art for my entire life.”’
RYDER: Your dad took a populist approach to art.

VICTORIA: Absolutely, it was never about the money. In fact,
he said to me at the end of his life that he had only one regret
as a collector. He always set limits for himself, like I will never
spend over “x.” He said he would have had a better collection if it
wasn’t for the fear of spending too much. So what he did was buy
from his heart, and to me, I think the disheartening thing about
collectors right now is when young collectors or young buyers

come to me, they are buying based on an image. Either something
someone else has or a layout in a magazine … I mean, they have
no idea how to listen to their own hearts.
RYDER: Someone once said, “Americans know the price of everything and the value of nothing.”

VICTORIA: As a kid, what I loved most was animals, horses
and dogs in particular. My dad loved art and he wanted to
teach me about art. So he taught me about art by showing me
art of animals. He never judged what I loved, he never had an
opinion that this might be better…. He just let me love what I
loved and he taught me how to have the courage of my convictions. It was a wonderful way to teach someone young how to
see from their heart.
RYDER: I can’t tell you how many people, when they knew I was
doing work on your dad, said “my family has something from
the Vincent Price collection.” I hated to tell them that it wasn’t
personally owned by him, but was part of a collection that he actually curated for Sears and Roebuck. Did he ﬁnd that a fulﬁlling
experience?
VICTORIA: It was one of the highlights of his life. He said he felt

Vincent Price visiting the
Indiana University Art
Museum (now Eskenazi
Museum of Art) with
former museum director
Thomas T. Solley and
former curator of
education Virginia
Jackson. Image
courtesy of Indiana
University Archives.
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like Medici because he was resurrecting the careers of artists who
had been forgotten. He couldn’t buy big ticket items [for Sears
and Roebuck], so he had to buy things from little-known artists,
which now we all know to do. But at that time people weren’t
thinking like that. So that was this incredible opportunity to be a
patron, to support young artists.
RYDER: For most of the younger students today, they certainly
recognize your dad from Thriller and Edward Scissorhands, but
they had no idea of his background as an art collector and scholar.

VICTORIA: It’s such a shame that not enough people know
what he contributed to the arts in this country. I think one of the
things-- he never minded that he didn’t get awards--but one of
the awards he wished he’d gotten based on what he’d done for
the arts was The Kennedy Center. Because he did so much for the
arts in this country, but because of the horror thing, he was always
going to be tarred with that brush.
RYDER: You think he wasn’t taken seriously because of that?

VICTORIA: Sometimes, yes. He also blamed it on the fact that
he didn’t think Barbara Bush would ever give a Kennedy Center
honor to a Democrat. I think it was more the other, the feeling
that he was an actor. In those days, people didn’t understand that
actors had multiple levels of interests.
RYDER: Your dad was an advocate for progressive causes. In your
book you talk a little bit about when he was greylisted and then
ﬁnding some documents.... It’s a very moving story.

VICTORIA: My dad was liberal and he was greylisted in the early
1950s because he had been opposed to Hitler before World War
II. Studios were advised not to hire him. He voluntarily contacted
the FBI and submitted to an interview. Years later, in the early
‘80s,I found this manila envelope hidden behind an air conditioning unit at his house. He’d told the FBI that he had never been
a member of the Communist Party, which was true, but he also
had said that anyone who pleaded the Fifth Amendment [when
testifying before the House Un-American Activities Committee]
was un-American. I consider those people heroes.
So he had carried that envelope with him all those years and then
hidden it. He was unwilling to let anyone see it, but unwilling
to have it destroyed should he ever need it again. The day after I
found it, I was having lunch with Eddie Albert, who was often my
surrogate dad. I said to my Uncle Eddie, “I can’t believe Dad said
that.” I considered it an act of cowardice. Eddie was the nicest
man on the planet, but he just ripped into me and let me have it
and said “how dare you judge anyone. You didn’t go through it.
You don’t know what it was like.”
Then I found out that Eddie’s wife--my Aunt Margo who I
adored--was Mexican-American and had been blacklisted and
totally lost her career. [Margo Albert was a well-known Mexican-American actress and dancer. She was blacklisted for appearing at an anti-Franco rally.] She spent the latter half of her life
creating and being the main advocate for Plaza de la Raza [Palace
of the People; still in operation today, it provides year-round
programming in arts education in East Los Angeles]. That’s how
she got her activism out, but it was something that fundamentally
scared my dad. Whenever I would be involved with progressive
things, he’d say ‘never get on a list.’ It’s that generation, that fear...
RYDER: Well, that fear’s coming back. In the ‘50s, it was very
much a culture of division. What would your dad think of-VICTORIA: [interjecting] He would be horriﬁed. Horriﬁed!
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RYDER: Do you think that had to do with your dad being from
a slightly diﬀerent generation and his background? He came
from a wealthy family. Did they have a sense of giving back
philanthropically?

VICTORIA: Absolutely. I think that generation of giving… the idea
of leaving a legacy that will aﬀect future generations was actually
built into him. And built into a lot of people who were middle and
upper class kids who had this Ivy League education. They were
Tom Brokaw’s Greatest Generation, right? Today there’s the status
without any of the substance, and that creates this have/have-not
mentality. People were always in awe of my dad, but they never
felt he was better than them. And we look at what’s going on in
politics now. It’s like a hall pass to do whatever you want…
RYDER: Yes, that’s exactly right.

VICTORIA: I worked on celebrity culture in American Studies and
it was very personal for me. I needed to understand what the heck
I grew up in. I saw the danger of celebrity culture for kids growing up. Well, all of those things have come to pass and worse.
There is no “there” for most celebrities in the sense that many
people who become celebrities at such a young age and grow up
without any other kind of role models. They have no sense of self,
so they grow up idolizing Justin Bieber, who’s frantically trying to
ﬁgure out who he is so he doesn’t end up being a statistic.
RYDER: We’re talking about people becoming famous for being
famous, but your dad really devoted a lot of time to learning his
craft, didn’t he?

VICTORIA: And he was a constant student of whatever he did.
He didn’t just go on a cooking show; he learned how to be a
good cook. He learned more and more about art history. He was
constantly learning. I mean, at the end of his life, we would watch
Jeopardy together and he would kick my butt. My dad would
beat me at Jeopardy every night. He was so smart and so aware of
what was going on. This was somebody who was suﬀering and
ill and 140 pounds in a ratty pink nightshirt and I was in my late
twenties and reading everything and really up on things and he
still kicked my butt.
RYDER: You’ve called him a modern day Medici.

VICTORIA: He was a Renaissance man, and he raised my brother
and me to not feel like we had to do one thing. And my mother
was exactly the same. It’s a lot easier to be a Renaissance soul
when you’re famous, because they tolerate it. When you’re not,
everybody still wants to package you, and it’s one of the hardest
things to talk about with students. Because we’re forcing them to
pick a major and narrow their interests so they can get a job. And
I’m not sure it’s serving us as a society that we’re telling people
that we have to do one thing, because frankly, we’re not built to
do one thing.
RYDER: I think that’s such a misconception of your father because
people tried to pigeonhole him as merely a horror movie actor.
VICTORIA: But the people who were his fans and the people I
connect with, they get him. They get him and that’s the gift for
me. I think “what the heck am i going to have to talk about with
horror fans?” But what I’ve found out is that horror fans are often
incredibly well-read, very sensitive, artistic, creative people.
They’re artists, they’re poets. And they love my dad for precisely
the same reasons that I love him and they get him.
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Ivy Arts for Kids*

Ages 4-11 ~ AM & PM
Each session is 2 weeks, Mon - Fri (Jun 4 – Jul 27)

Celebrate the Bicentennial with Ivy Arts for Kids! In each session of camp we’ll explore
Bloomington and its rich, 200-year history by creating works of art with paint,
pencil, and ceramics. Each session will end with an art show and reception
at the Ivy Tech John Waldron Arts Center.

College for Kids* & Teens

Ages 11-14 & 14-18 ~ AM
Each session is 1 week, Mon - Fri (Jun 11 – Jul 27)
Get creative and discover new skills in classes like
cooking, baking, rockets, photography, 3D design,
animation, audio editing, character design, and many
others! Classes are led by professionals and take place
on Ivy Tech’s college campus.

Bloomington Playwrights Project Theatre
Full-day

Broadway Kids ~ May 28-June 8 ~ Ages 5-8
DramatiKIDS ~ June 11-22 ~ Ages 8-12
Laugh Factory ~ June 25-July 6 ~ Ages 9-13
Musical Theatre Camp ~ July 9-29 ~ Ages 9-16

IVYTECH.EDU/YOUTH

Many more classes are offered June – July.
Offering some classes in partnership with BPP
and the City of Bloomington’s Kid City program.

*Make Ivy Arts for Kids or College for Kids a fullday experience by adding Kid City programming.

