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RYDER FILM PASSES
Before you read about the exciting films coming to Bloomington in Janu-
ary and February, think about this.  At $5, Ryder films are pretty inexpen-
sive, but for just $30 you can see every film on our calendar through May 
1 -- if you see 6 movies you’ll come out ahead. If you see 15 movies, well, 
the savings are mind-boggling. Ask your well-mannered, well-dressed 
Ryder Ticket Attendant about a Ryder Film Pass.

BREATHE
Jan 15, 16, 17  Charlie (Joséphine Japy) is seventeen and bored. Her es-
tranged parents are too caught up in their own drama to pay her much 
attention. School holds no surprises either, and Charlie grows tired of 
her staid friends. Enter Sarah (Lou de Laâge), a confident and charismatic 
new transfer student who brings with her an alluring air of boldness and 
danger. French filmmaker Mélanie Laurent is best known in the States 
as an actress; she played the vengeful Shoshanna in Quentin Tarantino’s 
Inglourious Basterds The scary, spellbinding performance of Lou De Laâge 
in Breathe, is so gripping that Ms. De Laâge’s dangerous mixture of sensu-
ality and bravado brings to mind Angelina Jolie in “Girl, Interrupted” and 
Jeanne Moreau in “Jules and Jim.” She is the kind of seductive daredevil 
who challenges admirers to follow her into the fire, no matter what the 
consequences. –NY Times

THE NEW GIRLFRIEND
Jan 15, 16, 22, 23, 24  A young woman makes a surprising discovery about 
her best friend’s husband in Francois Ozon’s dark comedy/drama based 
on a short story by Ruth Rendell. (France; 109 min)  Funded in part by 
the GLBT Office at IU  In The New Girlfriend, Alfred Hitchcock’s diabolical 
sense of humor is evident…with Pedro Almodóvar’s brazen rebellious-
ness…A delicious and frothy fantasia with a teasing erotic frisson. 
–NY Times

COURT
Jan 15, 16, 22, 23, 29  India’s official selection for the 2015 Academy 
Awards, Chaitanya Tamhane’s Court is a quietly devastating, absurdist 
portrait of injustice, caste prejudice, and venal politics in contempo-
rary India. An elderly folk singer and grassroots organizer, dubbed the 
“people’s poet,” is arrested on a trumped-up charge of inciting a sewage 
worker to commit suicide. His trial is a ridiculous and harrowing display 
of institutional incompetence, with endless procedural delays, coached 
witnesses for the prosecution, and obsessive privileging of arcane colo-
nial law over reason and mercy. What truly distinguishes Court, however, 
is Tamhane’s brilliant ensemble cast of professional and nonprofessional 
actors; his affecting mixture of comedy and tragedy; and his naturalist 
approach to his characters and to Indian society as a whole, rich with 
complexity and contradiction. Court is funded in part by the Dhar India 
Studies Program at Indiana University

presented by THE RYDER
& the DAHR INDIA STUDIES PROGRAM

at Indiana University
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OSCAR SHORT FILM FESTIVAL
January 29 - February 21 
Sunday, Feb 21 @ the Buskirk-Chumley 
We are screening the best short films of the 
past year (one devoted to Animation, one 
to Live-Action and the third to Documenta-
ries) featuring all 15 Oscar nominees. Each 
individual program is $5 but for $10 you can 
buy an Oscar Pass admitting you to all three 
(on different nights, on different weekends). 
Admission is free for children 6 and under. 
On Sunday, Feb 21st, the Live Action and 
Animation programs will be screened at the 
Buskirk Chumley Theater but with a different 
ticketing structure.  Tickets can be purchased 
at the BCT box office or online in advance. 
Sponsored in part by the lotus education and 
arts foundation

THE OPTIMISTS
Jan 30 at 7pm  at IU Fine Arts and Q&A with  
filmmaker Jacky Comforty On March 9th, 
1943, police arrived at the home of Jacky 
Comforty’s family in Bulgaria. Yet another 
European Jewish community — this one 
inheritors of the distinctive Sephardic culture 
of the Jews of medieval Spain — seemed 
destined for quick annihilation. But they were 
spared. The everyday heroes who made this 
miracle happen included people from all  
religions and ethnic backgrounds.  Theirs is 
an especially compelling lesson for today’s 
world. The Optimists explores how different 
ethnic and religious groups stood by each 
other in Bulgaria even during the Holocaust. 
Bulgaria’s experience offers valuable insight 
into how people can build bridges between 
different communities of different ethnic and 
religious backgrounds and, in so doing, de-
fend human and civil rights. Co-Winner of the 
Peace Prize at the Berlin International Film 
Festival informs and inspires all audiences. 
Rare and elegant– New York Times 

Peggy Guggenheim: Art Addict
Feb 12, 13, 19, 20, 26, 27, 28  A woman of 
extraordinary tastes and appetites, Peggy 
Guggenheim was  was an heiress to her 
family fortune who became a central figure 
in the modern art movement. She smuggled 
canvases out of Nazi-occupied Paris. As she 
moved through the cultural upheaval of the 
20th century, she collected not only art, but 
artists. Her colorful personal history included 
such figures as Samuel Beckett, Max Ernst, 
Jackson Pollock and Marcel Duchamp. 

See TheRYder.com for film screeninGs that don’t quite fit here
Fri & Sat Jan 15 & 16
Breathe 6:45 @ IU Fine Arts upstairs
Court 7:30 @ IU Fine Arts downstairs
New Girlfriend 8pm @ IU Woodburn

Sun, Jan 17
Breathe 7pm @ Bear’s Place 

Fri & Sat Jan 22 & 23
New Girlfriend 6:45 @ IU Woodburn
Court 7:30 @ IU Fine Arts

Sun Jan 24
The New Girlfriend 7pm @ Bear’s

Fri, Jan 29
Oscar Shorts – Animation 6:45 @ IU 
Fine Arts (FA 102)
Oscar Shorts – Live Action 8:15 @ IU 
Fine Arts (FA 102)
Court 7:30 @ IU Fine Arts downstairs

Sat, Jan 30 
The Optimists 7pm @ IU Fine Arts 
downstairs  Q&A w/filmmaker
Oscar Shorts – Animation 2pm, 6pm 
@ IU Fine Arts (FA 102)
Oscar Shorts – Live Action 4pm, 8pm 
@ IU Fine Arts (FA 102) 
Oscar Shorts – Documentary Pro-
gram I 3pm @ IU Fine Arts (015)
Oscar Shorts – Documentary Pro-
gram II 5pm @ IU Fine Arts (015)

Sun Jan 31
Oscar Shorts – Live Action  7pm @ 
Bear’s Place

Fri, Feb 5
Oscar Shorts – Animation 6:45 @ IU 
Fine Arts (FA 102)
Oscar Shorts – Live Action 8:15 @ IU 
Fine Arts (FA 102)
Oscar Shorts – Documentary Pro-
gram I  7:15 @ IU Fine Arts (015)
Oscar Shorts – Documentary Pro-
gram II 9pm @ IU Fine Arts (015)

Sat, Feb 6 
The Optimists 7pm @ Fine Arts 015 
Q&A w/filmmaker
Oscar Shorts – Animation 2pm, 6pm 
@ IU Fine Arts (FA 102)
Oscar Shorts – Live Action 4pm, 8pm 
@ IU Fine Arts (FA 102) 
Oscar Shorts – Documentary Pro-
gram I 3pm @ IU Fine Arts (FA 015)

Wait-there’s more! See TheRyder.com 
for more Oscar Shorts screenings.
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CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.” 
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one 
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book 
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families 
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

Remember…Movies wouldn’t be Movies without Buses.

In Our Brand is Crisis, what does Sandra Bullock reveal 
on the bus? 
• Her real identity
• That the bus is about to blow up
• Her butt

Answer to Last Week’s Question:
Charlie Brown hands a pencil to a 
girl on the bus.

FEATURES                                                                                                       

BEST OF 2015
Fargo’s quirky, grisly combination of small town shenanigans and 

violent crime just gets better with age.
By Dan Melnick

The Tusk That Did the Damage is a story of farmers, poachers, a 
Western documentary fi lmmaker, and an elephant named Gravedigger.

By Robyn Ryle: 

Donald Trump . . . need we say more?
By Kevin Howley

If you haven’t seen Mad Max: Fury Road yet, do yourself a favor and 
rent it/stream it now.  A pair of rebels on the road meet a wonderful 

and strange band of characters, and kick a lot of ass.

By Joan Hawkins

Our top ten music critics contribute their top fi ve albums of the year.

22
24
27
28
32

KEN KESEY’S SKETCHES
Ken Kesey worked as a nurse’s aide in the psychiatric 

ward of the Menlo Park VA Hospital and drew sketches 
of the damaged soldiers. “Patients straggled by in the 
hall outside, their faces all ghastly confessions.” Then 

he wrote One Flew Over the Cuckoo’s Nest.
By Jordan Goodmon

NOT FIT TO PRINT
While “The Drone Papers” presents a searing 
indictment of the criminality of the US drone 

campaign, the media blackout surrounding this 
explosive report reveals the shortcomings of an all too 

compliant, and frequently complicit, press corps.
By Kevin Howley

NO PEACE, NO PIECE 
Spike Lee’s Chi-Raq is stunning fi lmmaking, a 

passionate plea by a fi lmmaker working at the height of 
his power, with all the tools in his box.

By Tom Prasch

DEPARTMENTS                                                        
STAGES
Bloomington’s music, theater and gallery scenes 
– and more.
By Jordan Strong

EVENT HORIZON
Thirty nights to jump up for joy in January.
AT THE MULTIPLEX
The Boy, arriving this month at a theater near 
you, lends new meaning to the idea of boys 
playing with dolls.
By Brett Dworski

06

20
31
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SPEAKER SERIES
Prepare to be challenged and inspired.

THE MEDIA SCHOOL
INDIANA UNIVERSITY

M E D I AS C H O O L . I N D I A N A . E D U/S P E A K E R S E R I E S

F R E E

Fred

de Sam Lazaro
Director, Project for Under-Told Stories;  
Special correspondent, PBS NewsHour

JANUARY 29

Gerould

Kern
Senior vice president, editor,  
Chicago Tribune

FEBRUARY 10 

Jad

Abumrad
Host, Radiolab

MARCH 21 
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STAGES
By Jordan Strong

IT CAME FROM PLAN-IT-X 2014
JANUARY 16/ THE VOID/ 8PM/ DONATIONS APPRECIATED
In celebration of the compilation record, It Came From Plan-It-X 2014, 
and the on tour band, Free Cake For Every Creature, the Void is hosting a 
smorgasbord of awesome musical acts who’ll make you forget that there 
won’t actually be cake… unless you bring some. On the ballad so far is: 
Ghost Mice, Garrett Walters, Mitch the Champ, Super Famicom, and Nice 
Try. If you haven’t experienced the album yet, the Void has generously 
posted it on their Facebook. Let the pre-gaming commence. 

ONE MILLION STARS TO END VIOLENCE: LOTUS INTERNATIONAL 
STAR-WEAVING PROJECT
JANUARY 18/ MATHERS MUSEUM/ 1-3 PM/ FREE
Inspired by the teachings of Martin Luther King Jr. and the South Pacifi c culture, Lotus is partnering 
with an Australian-based initiative led by Maryann Talia Pau to promote love over violence. Lotus 
is dedicated to creating 10,000 stars over the next year; they will showcased at the 23rd Lotus World 
Music & Arts Festival and  at an exhibit in City Hall during December. Pau says, “Every woven star 
reminds us that we have to make peace and safe spaces and that it doesn’t just happen. Every star is 
a commitment to resist violence and revenge, to believe in forgiveness and healing.” 

FOLLIES/ TWIN LIMB/ KATE WAKEFIELD 
JANUARY 21/ THE BISHOP/ 9:30PM/ $5 
The Follies is a solo act by Kate Siefker, a seriously 
talented musician with a hypnotic voice whose music 
ranges from psychedelic to electronica. Next on stage, 
Twin Limb, is living “proof that a band can be a 
powerful trio without being a ‘power trio’.” Their sound 
is a delightful mixture of dream pop and psychedelic 
folk. Lastly, I present to you the stylings of Kate 
Wakefi eld with her operatic cello rock that can awaken 
the deepest catharsis within you.  

PROTOMARTYR W/ AMANDA X & DAGUERREOTYPE
JANUARY 22/ THE BLOCKHOUSE/ 9PM / $10
Hailing from Detroit, you might remember Protomartyr from their 
Tiny Desk Concert in which they performed material from their 
newest album, The Agent Intellect. Currently on tour with them 
is Amanda X, a postpunk trio that “delivers with ethereal vocal 
harmonies, heavy hits and solid guitar work.” The fi rst commercial 
photographic process, the daguerreotype, placed images on silver-
plated copper where the subjects appear to be fl oating in another 
dimension. This perfectly describes Daguerreotype’s dream pop 
sound. 

BLOOMINGTON PRIDE FILM FESTIVAL 
JANUARY 28-30/ BUSKIRK CHUMLEY THEATER/ $10 SINGLE SCREENING, $50 ALL ACCESS PASS
June 26th marked a monumental stepping stone but as a nation, we’ve still got a ways to go before 
each person, no matter what gender if any they adhere to, no matter who they love, no matter how 
they look, is fully appreciated as an integral part of society. Once again, Pride Film Festival is here to 
celebrate the LGBTQ arts while promoting diversity and challenging stereotypes through lectures, 
live shows, panels, and award winning fi lms. 
Coming to you this year are fi lms from all over the world written about the complexities of love. 
Some are about loving for the fi rst time. Then there is a fi lm about: a victim loving purse thief, 
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pansexual adventures, and a woman who throws herself into the BDSM lifestyle to be 
more “adventurous.” Before loving another, often times the fi rst step is to love yourself. 
Several fi lms highlight the plight of so many trying to coexist with who they are and 
who others say they should be. Some of those stories end tragically, like the death of 
Olympic champion Stella Walsh. Others end with acceptance and community such as 
youth documentaries, The Year We Thought About Love and Qords Camp. 

INFINITY PRO WRESTLING
JANUARY 30/ NATIONAL GUARD 
ARMORY/ 7PM/ $12
Whether you’ve realized 
professional wrestling is a combat 
form of theater based on exaggerated 
archetypes or not, the storylines will 
still leave a punch. Celebrating their 
10th anniversary, Infi nity Pro will 
let the fans determine the fate of the 
match through a lethal lottery! Fans 
can pick who faces who and in what 
style match. Before the crowd choses, 
another fi ght needs settled. Infi nity 
Pro Grand Champion GT Vega will 
face off  against the Iron Demon.

COSÌ FAN TUTTE
FEBRUARY 5, 6, 12, 13/ MUSICAL ARTS CENTER/ 7:30PM/ $15-25

In this Italian 
opera, two 
sisters are 
bamboozled 
when their 
lovers switch 
places on 
them at the 
request of 
Don Alfonso. 
This derisive 

bachelor bets two naïve soldiers that women are fi ckle creatures who’ll never stay true 
to their man, but these lovers have no qualms about their fi ancés’ fi delity. With the help 
of Despina, the maid, the two men disguise themselves as foreigners in order to woo the 
other’s fi ancé, however, things do go exactly as they had hoped.  

STOMP
FEBRUARY 9-10/ IU AUDITORIUM/ 7:30PM/ $21-62

This internationally acclaimed 
sensation creates electric rhythmic 
beats through percussive techniques 
on ordinary household objects. 
STOMP proves that through a little 
creativity, music and dance can start 
anywhere, even a junkyard. In 1994, 
STOMP won the Olivier Award 
for Best Choreography and the 
show appeared on Entertainment 
Weekly’s list of  “New Classics: The 
50 Best Plays and Musicals from 
1983 to 2008.” The performance 

has also received four Emmy nominations after it was produced as an HBO miniseries 
titled, Stomp Out Loud. 

POETIC LICENSE 
FEBRUARY 13/ BUSKIRK CHUMLEY THEATER/ 7:30PM/ $8-18
In collaboration with the Writer’s Guild at Bloomington, the Bloomington Symphony 
Orchestra is presenting a “marriage of music and poetry,” so performing Mendelssohn’s 
classic Wedding March, from A Midsummer Night’s Dream is certainly on the agenda. 
Beethoven’s Romance No. 2, with exquisite violin solos, will also be performed. Next 

KEB’ MO’
APRIL 21

BUSKIRK-CHUMLEY THEATER

BOX OFFICE
114 East Kirkwood Avenue

Bloomington, Indiana
812-323-3020  •  buskirkchumley.org

KATHY 
MATTEA  
MARCH 18

THE MILK 
CARTON 
KIDS  
MAY 26
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on stage is 
Franz Liszt’s 
Les Preludes, 
an orchestral 
piece that 
evokes the 
composition 
of a poem, 
and Barber’s 
Second 
Essay, which 
explores many diff erent themes using a variety of rhythms and orchestral colors. 

TOAST
JANUARY 29-30, FEBRUARY 4-6, 11-13/ BLOOMINGTON PLAYWRIGHTS PROJECT/ 
7:30 PM/ $10-20

If you fell in 
love with BPP 
hit, Island Song, 
the authors 
Carner and 
Greg are back 
in action with 
a musical set in 
New Orleans 
after Katrina. 
In this BPP and 
IU collaborative 
musical, Tania 
makes her way 
back home 
to fi nish her 
stunning snake 
tattoo across 
her back, 
but what she 
doesn’t know 
is that her ex-
boyfriend is 
slowly dying, 
her former 
nightclub is in 
desperate need 
of repairs, and 
her old friends 
aren’t who they 
used to be.

KANE BROWN
JANUARY 22/ THE BLUEBIRD/ 
9PM/ $10
Raised by his momma, Kane grew 
up while bouncing from place 
to place in Northern Georgia 
before fi nally setting in Southern 
Tennessee. Even though he was 
surrounded by country, Kane was 
set on singing R&B until he won 
a talent show by singing Chris 
Young’s “Gettin’ You Home.” His 
musical career took off  after he 
covered George Strait’s “Check 
Yes or No.” When a teaser clip 
from his new single was released, 
it gathered over one million views 
after three hours.  
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G A L L E R I E S
& E X H I B I T S

By Jordan Strong

STUDIO ART FACULTY SHOW
JANUARY 15-FEBRUARY 12/ GRUNWALD GALLERY OF ART/ ALL DAY/ FREE
For the fi rst time ever, members of the Studio Art Department and Apparel 
Merchandising and Interior Design will exhibit together as a faculty because 
the two departments are merging into the School of Art and Design in the 
College of Arts and Sciences. Artworks spanning several studios by more 
than forty faculty artists, many of which have won awards, will showcase a 
variety of mediums such as textiles, printmaking, ceramics, graphic design, 
sculpture, digital art, video, photography, painting, metalsmithing, and 
landscape architecture.

FEBRUARY EXHIBITION
JANUARY 29-FEBRUARY 20/ JOHN WALDRON ARTS CENTER/ ALL DAY/ FREE
This month, works by Edward Bernstein, Michael Van Vooren, Maureen Forman, 
and Carolyn Markey will be on exhibit. Former Professor of Art and Printmaking at 
IU, Bernstein’s prints play with the “interface between technology and tradition.” 
According to an interview in the Herald Times by Carrol Krause, Van Vooren has 
created hundreds of elaborate limestone bookends sold all around the globe. While 
Carolyn Markey concentrates on colorful, abstract paintings, Maureen Forman 
sketches intricate drawings often involving complex human fi gures.  

BEYOND BOLLYWOOD: 
INDIAN AMERICANS SHAPE THE NATION
JANUARY 30-APRIL 10/ MATHERS MUSEUM/ ALL DAY/ FREE 
Moving past iconic Indian pop culture stereotypes, 
this exhibit “explores the Indian American experience 
and the community’s vital political, professional, and 
cultural contributions to American life and history.” 
Featuring photography, narrative, interactive, 
and multimedia stations, this exhibit captures an 
American story while conveying the importance 
of Indian American culture and its contributions 
in developing this country. For more detailed 
information, Beyond Bollywood is presenting a 
lecture series, Re-Presenting Indian America: Race, 
Inequality, and the So-Called “Model Minority” on 
February 4th at 5 p.m.

JOE JOHNSON EXHIBITION
FEBRUARY 5-MARCH 26/ PICTURA GALLERY/ ALL DAY/ FREE
Johnson highlights incredible yet commonplace building architecture by 
photographing casinos, motels, mega churches, and even news stations. Many of his 
works expose an area in a new light through the use of refl ections and vivid color. 
After earning his MFA from the Massachusetts College Art and his BFA from the San 
Francisco Art Institute, Johnson’s work has been on exhibition in the Cleveland Art 
Museum, The DeCordova Museum, MassMoCA, Bonni Benrubi Gallery in NY, and 
the Flatfi le Gallery in Chicago. 

THE ART OF MAURICE SENDAK
FEBRUARY 12/ MONROE COUNTY PUBLIC LIBRARY/ FREE

 We all remember the classic children’s 
tale, Where the Wild Things Are, 
where angry, misunderstood Max 
becomes king of the Wild Things after 
imitating their beastly nature only to 
later return to the comfort of home. 

Now in its 50th year, the MCPL and Friends of the Library are hosting Maurice Sendak: 
The Memorial Exhibition—50 Years, 50 Works, 50 Reasons, where, you guessed it, 50 
original artworks will be on display. “And now”, Max said, “let the wild rumpus start!” 
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half page text guideline

psychedelic. Six weeks after beginning the drug tests, Kesey writes, 
he was seeking grass for his own personal “experiments.” Soon after 
that, he found himself working as a nurse’s aide on the psychiatric 
ward at Menlo Park. It was during his return tenure at the VA 
hospital—this time in a less hush-hush capacity—that he wrote One 
Flew Over the Cuckoo’s Nest based on sketches of his patients. The play 

1960: the US Army hires willing and able-bodied students 
to test brand new psychotomimetic drugs and Ken Kesey, 
future rock star of the beatnik-to-hippie generation who had 
then only been under the influence on the eve of his wedding, 
signs up. It was the Cold War age, and the country’s need 
to arm itself in every way imaginable had led it to a new 
frontier of paranoia and 
psychological warfare. 
All it needed were the 
tools. 

Each Tuesday, 
Kesey dutifully would 
visit to the VA hospital 
at Menlo Park to get his 
first tastes of lysergic 
acid diethylamide-25, 
the mind-altering 
(some would say, mind-
blowing) drug LSD that 
would hopefully give 
the CIA what it needed 
to stay ahead in the field 
of interrogation and 
would certainly give 
Kesey the impetus for a 
lifelong career with the 

Ken Kesey’s 
Sketches Behind 
One Flew Over the 
Cuckoo’s Nest: 
What’s Next for 
Cardinal Stage 
Company

BY JORDAN GOODMON

Each Tuesday Kesey would visit 
to the VA hospital at Menlo Park 
to get his first tastes of lysergic 
acid diethylamide-25, also 
known as LSD.
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adaptation of Cuckoo’s Nest by Dale Wasserman is the next show on the docket 
for Cardinal Stage Company, a contrasting piece following its family-friendly 
production of Mary Poppins. 

Kesey’s sketches of the various faces he saw on the ward were first 
collected in a self-acknowledged hodgepodge of a book called Kesey’s Garage 
Sale, which was published in 1973 and contains a series of essays and stories 
based on Kesey’s life, work, and his cavorting with a band of contemporaries 
known as The Merry Pranksters. The penciled drawings are surreal, 
borderline Picasso, and exposed. Kenneth Barnes, who “narrates” Kesey’s 
Garage Sale as the archive’s self-proclaimed curator, expresses hope (in a hand-
drawn speech bubble clearly of an age prior to the computer) that Cuckoo’s 
Nest would be published in the future with Kesey’s drawings and sketches. 
The 2002 Penguin edition of the novel took Barnes’ advice and includes the 
drawings along with a forward by Kesey that suggests why the drawings are 
almost exclusively of faces: “Patients straggled by in the hall outside, their 
faces all ghastly confessions. Sometimes I looked at them and sometimes they 
looked at me, but rarely did we look at one another. It was too naked and 
painful. More was revealed in a human face than a human being can bear, 
face-to-face.” 

Unable to look the patients in the eye, Kesey took them to the page, using 
his free time and free access to the typewriter in the nurse’s station during 
night shifts to turn his drawings into the varied and nuanced characters in 
Cuckoo’s Nest. The effeminate and troubled husband, Harding, the stuttering 
virgin, Billy Bibbit, and the allegedly “deaf and dumb” narrator, Chief 
Bromden, are just a few of the characters manifested from Kesey’s experiences 
during those late nights in the early sixties on the psychiatric ward. One 
night near Halloween, Kesey writes in Garage Sale, a patient appeared 
“wild-eyed and hair flying and looking like a demented composer” at the 
door to the nurse’s station where Kesey sat typing and sipping a king-sized 
Coke. Threatening Kesey with the Coke bottle and accusing him of trying 
to undermine the competency of the medical staff by earlier handing out 
contraband aspirin, the bedraggled patient gave Kesey what the author would 
later describe as: “Inspiration. A rare and unreliable commodity responding to 
no formula, available by no appointment.” And like that, Kesey had his novel 
and the anthem for his stardom that would usher in the anti-establishment, 
drug-spurred counterculture whose mission was to take down the corrupted 
powerful and raise up the powerless many.  

One Flew Over the Cuckoo’s Nest is known for its plea against the 
“Combine,” Chief Bromden’s name for America’s mechanized society that 
takes an unwittingly malleable public and spits it out, repressed and uniform, 
just the way it wants. Randle Patrick McMurphy is the story’s hero that leads 
the society of the ward into the fray against its oppressor, Nurse Ratched—
much like Captain Ahab from Melville’s classic leads his crew up against the 
formidable white whale, as scholars frequently note. Unlike many of the other 
characters, McMurphy was not inspired by the faces Kesey saw at Menlo 
Park, but is rather the voice that Kesey imagined his patients at the hospital 
sorely lacked. Cuckoo’s Nest and its fabled author are situated among the likes 
of Ginsberg and Wolfe in the beatnik-hippie literature of the 1960s, but the 
story’s warning against sanitizing the unknown and potentially dangerous is 
still poignant. While faces of Syrian refugees denied entry into the US flash 
on news channels almost daily, Cardinal’s production of Cuckoo’s Nest, with 
its faces of those oppressed by top-down methods of control, is particularly 
relevant.

One Flew Over the Cuckoo’s Nest runs February 12-28 at the Ivy Tech John 
Waldron Auditorium and will star Mike Price, Constance Macy, and Jeremy 
Proulx as the faces of McMurphy, Nurse Ratched, and Chief Bromden. Tickets 
can be purchased at the Cardinal office or at www.cardinalstage.org.

Check out 
daily dining specials on our website

www.bloomingtonindependents.com
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lowballing civilian causalities: so-called collateral damage 
estimates (CDE) in the Orwellian language of what lead author 
Jeremy Scahill calls “the bureaucracy of assassination.”

While “The Drone Papers” presents a searing indictment 
of the criminality of the US drone campaign, the media 
blackout surrounding this explosive report reveals the 
shortcomings of an all too compliant, and frequently complicit, 
press corps. Willfully ignorant of The Intercept’s stunning 
revelations, the mainstream press legitimates the United States’ 
repeated and flagrant violations of international law. What 
passes for substantive reporting of the targeted killing program 
is neatly summed up in the proverb “see no evil, hear no evil, 
speak no evil.”

In October 2015, The Intercept – an online news site 
co-founded by investigative journalists Glenn Greenwald, 
Laura Poitras, and Jeremy Scahill – published an exposé 
detailing the inner workings of the Obama administration’s 
targeted killing program. Based on classified documents 
obtained by an unnamed US intelligence source, “The Drone 
Papers” offers fresh insights into America’s secretive drone 
campaign in Afghanistan, Yemen, and Somalia. 

Billed as “the most in-depth look at the US drone 
assassination program to date,” the exposé documents 
fundamental flaws in the targeted killing program, 
from an over reliance on faulty signals intelligence and 
overstatements of the precision of US drone strikes to 

TO PRINT?

THE DRONE 
PAPERS

BY KEVIN HOWLEY

NOT FIT
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Official Sources Say 
First-hand accounts of drone strikes are rare in US 

news outlets. As Tara McKevley noted in a May 2011 
analysis for the Columbia Journalism Review, the difficulties 
associated with covering “a remote-controlled campaign 
officially denied by the US government” are considerable. 
They are not, however, insurmountable. Non-governmental 
organizations such as Human Rights Watch and Amnesty 
International routinely document civilian casualties of the 
targeted killing program – albeit with scant mention in the 
American news media. 

Rather, the default position for most US news workers 
is to defer to so-called “official sources.” More often than 
not, the details of these attacks, like the sources themselves, 
are rather sketchy. Consider this June 1, 2015 headline from 
an Associated Press wire report: “Officials: US, Pakistani 
Strikes Kill 14 Militants.” The New York Times, Fox News 
and dozens of domestic and international news outlets 
picked up the story. Like the vast majority of such reports, 
the story notes, “The officials, who spoke on condition 
of anonymity because they were not authorized to brief 
reporters, said the dead militants have not yet been 
identified.”

Boilerplate reporting of this sort is nothing short of 
government propaganda designed to lull the American 
people into uncritical acceptance of the efficacy, let 
alone the legality, of the targeted killing program. As 
Glenn Greenwald pointed out in a May 2012 column for 
Salon, “Virtually every time the US fires a missile from 
a drone and ends the lives of Muslims, American media 
outlets dutifully trumpet in headlines that the dead were 
‘militants’ – even though those media outlets literally do 
not have the slightest idea of who was actually killed.” The 
keyword “militants,” common to such reports, conceals 
far more than it reveals; the London-based Bureau of 
Investigative Journalism estimates US drone strikes have 
killed upwards 900 civilians in Pakistan alone. 

According to Cora Currier, co-author of “The Drone 
Papers,” the leaked documents indicate that at the highest 
levels of government, there is “little discussion of what the 
consequences are of hitting the wrong person. … There 
was very little mention of civilian casualties.” In the wake 
of official indifference and media propaganda, is it any 
wonder that a majority of American’s continue to support 
Obama’s drone wars?  

 

American Exceptionalism
The media blackout surrounding “The Drone Papers” 

stands in sharp contrast to the blanket press coverage 
surrounding the deaths of American citizens in US drone 
strikes. On September 30, 2011, a drone strike killed the 
radical Islamic cleric, Anwar al-Awlaki, an American 
citizen and alleged senior al-Qaeda recruiter. Two weeks 
later, al-Awlaki’s 16 year-old son, Abdulrahman, like his 
father a US citizen, was killed yet another airstrike. The 
killings sparked heated debate over President Obama’s 
authority to target American citizens for assassination, 
leading to Congressional calls for a judicial review process 
to oversee such actions. 

The hypocrisy of seeking court approval for targeting 
American citizens for drone assassination was not lost on 
Archbishop Desmond Tutu. Writing in the New York Times 
the Nobel laureate asked: “Do the United States and its 
people really want to tell those of us who live in the rest of 
the world that our lives are not of the same value as yours? 
That President Obama can sign off on a decision to kill us 
with less worry about judicial scrutiny than if the target is 
an American?” 

More recently, President Obama offered a public 
apology to the families of two Western hostages held by al-
Qaeda in Pakistan who were “accidently” killed in a drone 
strike. In a statement issued on April 23, 2015, Obama 
said: “As president and as commander-in-chief, I take 
full responsibility for all our counterterrorism operations, 
including the one that inadvertently took the lives of 
Warren [Weinstein] and Giovanni [Lo Porto]. I profoundly 
regret what happened. On behalf of the United States 
government, I offer our deepest apologies to the families.” 

While US media outlets dutifully noted the President’s 
regrets, few reports saw fit to highlight fundamental flaws 
in the targeted killing program. The New York Times muted 
reaction, “Drone Strikes Reveal Uncomfortable Truth: US 
is Often Unsure About Who Will Die” is indicative of the 
US news media’s timid and all too infrequent critique of 
Obama’s drone wars. In contrast, both the Guardian and 
Democracy Now! featured statements from Jameel Jaffer, 
deputy legal director of the ACLU, who offered robust 
criticism of the drone assassination program.
 

“No Comment”
When asked about White House reaction to The 

Intercept’s series, Jeremy Scahill wryly noted that officials 
refused comment on “purported internal documents.” 
Such evasions are to be expected inside the beltway. What 
is shocking – and deeply disturbing – is how readily US 
news outlets likewise refuse to comment on the stunning 
revelations contained in the leaked documents described in 
“The Drone Papers.” After all, the series and its provenance 
have all the makings of a blockbuster news story: classified 
documents, a government whistleblower, and details of 
one of the most secretive military operations in US history. 

And yet, as of this writing, this stunning exposé has 
yet to gain much traction outside of the independent press 
and foreign news outlets. “The Drone Papers” not only 
demonstrates the value and importance of investigative 
journalism, it also reveals the complicity of US media 
outlets in justifying and legitimating America’s imperial 
ambitions in the 21st century.

[Editor’s Note: An abbreviated version of this essay 
aired on WFIU’s Speak Your Mind on November 17, 2015.]

Kevin Howley is Professor of Media Studies at 
DePauw University. He is currently working on a new 
book Drones: Media Discourse and the Politics of Culture.
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movie offers a total of 7,346, versus 4,424 in the wars abroad; 
the Chicago Tribune’s statistics calculate 2,986 shooting victims 
in the city in 2015 alone). The film is both timeless and timely: 
playing out themes of masculine violence as old as civilization, 
and addressing immediate contemporary concerns. As Chi-Raq 
premiered in Chicago, in fact, the city was in the midst of a crisis 
about another variation of its gun problems, with the city’s police 
superintendent dismissed over outcry about the much-delayed 
release of a video of a police shooting of an unarmed black man.

Aristophanes originally penned his bawdy-but-serious 
comedy in 411 B.C.E., twenty years into the fratricidal 
Peloponnesian Wars, the conflict between Sparta and Athens 
that essentially spelled the death of classical Greece. His simple 
premise—that women (who, led by Lysistrata, seized control of 
Athens’s Acropolis) would withhold sex until there was peace—
prompted a highly sexualized comedy (replete with masturbation 
jokes, super-heavy innuendo levels, choruses of old men and 
women, giant phalluses) that still had a serious purpose: the 
need for peace in a society exhausted by war. It says something 
about the level of sexual comedy in the play that its first English 

A mother (Jennifer Hudson) scrubs her child’s blood 
from the sidewalk where she was gunned down, an 
incidental victim of gang violence on Chicago’s Southside 
in Spike Lee’s Chi-Raq. The poignant scene stretches, 
wordless, for the length of the accompanying music; 
the effect is operatic, tragic. A few movie minutes later, 
as sex-striking women take over the Chicago armory, a 
Confederate-flag-waving general (David Patrick Kelly) 
rides a cannon barrel in his underwear, as hilarious a send-
up of gun-happy macho militarism as anything we’ve seen 
on screen since Sterling Hayden wielded a machine gun 
while lamenting the sapping of his “precious bodily fluids” 
in Dr. Strangelove (1964). 

That a single movie can contain both moments 
is testimony to the wildness and range of the strange 
brew cooked up in Lee’s adaptation of Aristophanes’s 
classic antiwar sex-strike comedy Lysistrata to confront 
the tragedy of black-on-black conflict in Chicago, where 
more have died from gun violence since 2001 than in 
America’s wars in Afghanistan and Iraq combined (the 

No Piece
No Peace, 

Spike Lee’s 
controversial new film 
deserves to be seen

By Tom Prasch
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translation came in 1896 (coincident with Aubrey Beardsley’s 
scandalous illustrations, themselves suppressed soon after); the 
play’s bawdiness was routinely bowdlerized in translations for 
decades after that. 

In its twentieth-century performance history, as Emily 
Klein has shown in her study Sex and War on the American Stage: 
Lysistrata in Performance 1930-2012 (2104), the play has regularly 
been revived to support two causes: feminism (especially in 
the early decades of the century, and again since the 1960s, for 
example in Spiderwoman Theatre’s 1977 rendition) and antiwar 
activism. It was regularly restaged during the Vietnam era, and 
translated into English by feminist pioneer Germaine Greer in 
1972 (under the title Lysistrata: The Sex Strike). And, in the wake 
of the beginning of the Iraq War in 2003, the Lysistrata Project 
sought to use nation-wide revivals as a focal point for antiwar 
activities. (Also worth note are two all-black productions: a 
Federal Theatre Project-sponsored version by Seattle’s Negro 
Repertory Company, closed down after its opening night, and a 
post-WWII Broadway staging, with Civil Rights undercurrents, 
that lasted four performances in 1946).

THE SCREENWRITERS
Chi-Raq’s shift of focus from war to gun violence might 

seem a leap, but it fits the logic of Aristophanes’s original 
surprisingly well: this was, after all, a fratricidal war, Greeks 
against Greeks, that he was writing about. (Shifting the focus 
again, to Trojan War from Peloponnesian, gives the work a 
wider range of familiar reference points, like Wesley Snipes’s 
one-eyed gang leader’s nom de guerre of Cyclops.) And the 
movie has an ideal screenwriting team to carry out this act of 
translation: Kevin Willmott, whose ability to use acid wit to 
address issues of race in America is well established in his own 
independent films, including the mockumentary CSA (2004), 
which sketches an alternate history of Confederate victory in 
the Civil War (while more subtly arguing that this history is not 
really all that “alternate”), and Destination: Planet Negro (2013), 
the starting point of which is that blacks in 1939 are ready to 
give up on civil rights as a hopeless dream in America and 
that they would be better off settling another planet (that they 
end up in contemporary Kansas City instead sets up a series 
of humorous twists on African American identity then and 
now); and Spike Lee himself, with his tremendous record of 
finding humor-infused ways to poke at uncomfortable hotspots 
in American racial consciousness, as in his exploration of the 
segregation of American neighborhoods and black power in Do 
the Right Thing (1989), his tangling with interracial relationships 
in Jungle Fever (1991), or his explosive play on blackface in 
Bamboozled (2000). 

Willmott and Lee’s most audacious decision in adapting 
Aristophanes to the screen was to keep it in verse; as Dolmedes 
(Samuel L. Jackson), in his role as narrator/chorus, proclaims 
early in the film: “We retain his verse to show love of the 
universe.” The screenplay fashions a sort of fusion point 
between classical lyric, the form of Aristophanes, and modern 
rap, working mostly in mixed-metered couplets (but departing 
when necessary; sometimes to blank verse, and John Cusack’s 
Father Corridan speaks his sermon in prose, much of it drawn 
from the words of the actual figure on which his character is 
based, Rev. Michael Pfleger, the white priest who has been 
working in Chicago’s South side for decades, and an active anti-
gun activist). Preserving the basic premise of a sex strike, the 
screenplay nevertheless tones down (without quite abandoning) 



JAN/FEB 2016 15

half page text guideline

movie offers a total of 7,346, versus 4,424 in the wars abroad; 
the Chicago Tribune’s statistics calculate 2,986 shooting victims 
in the city in 2015 alone). The film is both timeless and timely: 
playing out themes of masculine violence as old as civilization, 
and addressing immediate contemporary concerns. As Chi-Raq 
premiered in Chicago, in fact, the city was in the midst of a crisis 
about another variation of its gun problems, with the city’s police 
superintendent dismissed over outcry about the much-delayed 
release of a video of a police shooting of an unarmed black man.

Aristophanes originally penned his bawdy-but-serious 
comedy in 411 B.C.E., twenty years into the fratricidal 
Peloponnesian Wars, the conflict between Sparta and Athens 
that essentially spelled the death of classical Greece. His simple 
premise—that women (who, led by Lysistrata, seized control of 
Athens’s Acropolis) would withhold sex until there was peace—
prompted a highly sexualized comedy (replete with masturbation 
jokes, super-heavy innuendo levels, choruses of old men and 
women, giant phalluses) that still had a serious purpose: the 
need for peace in a society exhausted by war. It says something 
about the level of sexual comedy in the play that its first English 

A mother (Jennifer Hudson) scrubs her child’s blood 
from the sidewalk where she was gunned down, an 
incidental victim of gang violence on Chicago’s Southside 
in Spike Lee’s Chi-Raq. The poignant scene stretches, 
wordless, for the length of the accompanying music; 
the effect is operatic, tragic. A few movie minutes later, 
as sex-striking women take over the Chicago armory, a 
Confederate-flag-waving general (David Patrick Kelly) 
rides a cannon barrel in his underwear, as hilarious a send-
up of gun-happy macho militarism as anything we’ve seen 
on screen since Sterling Hayden wielded a machine gun 
while lamenting the sapping of his “precious bodily fluids” 
in Dr. Strangelove (1964). 

That a single movie can contain both moments 
is testimony to the wildness and range of the strange 
brew cooked up in Lee’s adaptation of Aristophanes’s 
classic antiwar sex-strike comedy Lysistrata to confront 
the tragedy of black-on-black conflict in Chicago, where 
more have died from gun violence since 2001 than in 
America’s wars in Afghanistan and Iraq combined (the 

No Piece
No Peace, 

Spike Lee’s 
controversial new film 
deserves to be seen

By Tom Prasch

half page text guideline

translation came in 1896 (coincident with Aubrey Beardsley’s 
scandalous illustrations, themselves suppressed soon after); the 
play’s bawdiness was routinely bowdlerized in translations for 
decades after that. 

In its twentieth-century performance history, as Emily 
Klein has shown in her study Sex and War on the American Stage: 
Lysistrata in Performance 1930-2012 (2104), the play has regularly 
been revived to support two causes: feminism (especially in 
the early decades of the century, and again since the 1960s, for 
example in Spiderwoman Theatre’s 1977 rendition) and antiwar 
activism. It was regularly restaged during the Vietnam era, and 
translated into English by feminist pioneer Germaine Greer in 
1972 (under the title Lysistrata: The Sex Strike). And, in the wake 
of the beginning of the Iraq War in 2003, the Lysistrata Project 
sought to use nation-wide revivals as a focal point for antiwar 
activities. (Also worth note are two all-black productions: a 
Federal Theatre Project-sponsored version by Seattle’s Negro 
Repertory Company, closed down after its opening night, and a 
post-WWII Broadway staging, with Civil Rights undercurrents, 
that lasted four performances in 1946).

THE SCREENWRITERS
Chi-Raq’s shift of focus from war to gun violence might 

seem a leap, but it fits the logic of Aristophanes’s original 
surprisingly well: this was, after all, a fratricidal war, Greeks 
against Greeks, that he was writing about. (Shifting the focus 
again, to Trojan War from Peloponnesian, gives the work a 
wider range of familiar reference points, like Wesley Snipes’s 
one-eyed gang leader’s nom de guerre of Cyclops.) And the 
movie has an ideal screenwriting team to carry out this act of 
translation: Kevin Willmott, whose ability to use acid wit to 
address issues of race in America is well established in his own 
independent films, including the mockumentary CSA (2004), 
which sketches an alternate history of Confederate victory in 
the Civil War (while more subtly arguing that this history is not 
really all that “alternate”), and Destination: Planet Negro (2013), 
the starting point of which is that blacks in 1939 are ready to 
give up on civil rights as a hopeless dream in America and 
that they would be better off settling another planet (that they 
end up in contemporary Kansas City instead sets up a series 
of humorous twists on African American identity then and 
now); and Spike Lee himself, with his tremendous record of 
finding humor-infused ways to poke at uncomfortable hotspots 
in American racial consciousness, as in his exploration of the 
segregation of American neighborhoods and black power in Do 
the Right Thing (1989), his tangling with interracial relationships 
in Jungle Fever (1991), or his explosive play on blackface in 
Bamboozled (2000). 

Willmott and Lee’s most audacious decision in adapting 
Aristophanes to the screen was to keep it in verse; as Dolmedes 
(Samuel L. Jackson), in his role as narrator/chorus, proclaims 
early in the film: “We retain his verse to show love of the 
universe.” The screenplay fashions a sort of fusion point 
between classical lyric, the form of Aristophanes, and modern 
rap, working mostly in mixed-metered couplets (but departing 
when necessary; sometimes to blank verse, and John Cusack’s 
Father Corridan speaks his sermon in prose, much of it drawn 
from the words of the actual figure on which his character is 
based, Rev. Michael Pfleger, the white priest who has been 
working in Chicago’s South side for decades, and an active anti-
gun activist). Preserving the basic premise of a sex strike, the 
screenplay nevertheless tones down (without quite abandoning) 

Rice flour  
pizza crust!
Corn-based 
spaghetti!

Gluten-free 
appetizers  

& sandwiches!
Top it all off with a frosty bottle  
of Redbridge gluten-free beer!

Pizza  |  Pasta  |  Salads  |  Calzones  |  Sandwiches
Italian Chicken & Gluten-Free Dinners  |  Beer & Wine

East 3rd  by Starbucks 812-331-1234
West 3rd in front of Kroger 812-323-0123

See our menu & specials 
at Buccetos.com

Gluten-Free
Menu

Now Available @ Bucceto’s



16 RYDER

half page text guideline

classic Greek chorus, but that role is also alluded to in moments 
of choreographed unison response (as at the funeral service; or 
when Lysistrata first articulates her plan and all the women on 
the couch react, or when she slaps one man and a whole group of 
men act slapped). Graffiti’d backdrops –some in situ, some clearly 
crafted for the film—reinforce the film’s messages and lines of 

alliance. 
The script imbeds brief 

lectures on a host of issues: 
statistics on gun violence, of 
course, to set the premise, and 
a history of a gun, imbedded 
in Corridan’s sermon; 
redlining and the destruction 
of black neighborhoods; the 

the bawdiness and dirty jokes of the original. There are 
no giant phalluses on this screen; “No Peace, No Piece” is, 
however, the more polite of two versions of that slogan.

And then, in filming Chi-Raq, Lee throws everything 
he’s got up on the screen. The tone shifts wildly, from tragic 
to comic, from sultry to angry, from frenetic to mournful. 
The film opens 
with what 
amounts to 
a full-length 
music video 
(for Nick 
Cannon’s 
stirring lament 
“Pray 4 My 
City”), played 
out against 
on-screen text 
and animated 
imagery, guns 
becoming maps, emergency declared, 
and often through the rest of the film Lee 
deploys musical interludes. Stylistically, 
an anti-naturalism dominates, part 
homage to Greek roots and part Brechtian 
alienation effect, but Lee can shift gears 
to pure naturalism for more human 
moments. He employs text on screen, 
repeated bits of film, the vertiginous dolly 
zooms he seems unable to resist (it has 
become almost a signature thought; think 
Malcolm X for perhaps the best example, 
but there’s one in practically any Spike 
Lee joint). 

The script imbeds a range of in-joke 
movie references, notably in a cowardly-
lion sequence (perhaps Willmott paying 
homage to his Kansas roots) and in 
Dolmedes references to ‘70s-era Rudy Ray 
Moore comic quasi-musical routines (his 
name, after all, is a Greek-ified variation 
on Moore’s Dolemite superpimp comic 
film character) like Shine (the coalman on 
the Titanic) and the Signifying Monkey 
(the West African trickster figure who 
also figures in Henry Louis Gates’s 
conceptualization of the divided voice of 
African-American literature). (For those 
unfamiliar with Moore’s comic routines, 
incidentally, they continue to exist, as 
almost everything does, on Youtube.) 
Teyonah Parris’s luscious Lysistrata leads 
an astounding cast of actors—Hudson, 
Cannon, Cusack, Jackson, Snipes, Angela 
Bassett, and Dave Chapelle, among 
others—but Lee also integrates untrained 
locals, most notably members of Purpose 
over Pain, the coalition of mothers of 
victims of gun violence. Lee stages 
marches against gun violence, and then 
incorporates them into the film. Dolmedes 
fulfills most of the functions of the 

Chi-Raq is stunning filmmaking, a 
passionate plea by a filmmaker 
working at the height of his power, 
with all the tools in his box.

The filmmaker with John Cusack
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gentrification that came in the wake of the end of the Cabrini 
Greens projects; the range of other cities in which black-on-black 
violence is taking a toll; Leymah Gbowee’s use of a sex strike as 
one of the tools to end Liberia’s Second Civil War; psy-ops uses 
of music to torture Manuel Noriega into submission; the Black 
Lives Matter movement. As the sex strike settles in, it becomes 
globalized; marching women are portrayed in far-flung world 
capitals. The action builds, Iliad fashion, to one-on-one combat, 
albeit redirected into a battle of the sexes.

It’s a strange brew indeed. And when you throw everything 
at the screen, not all of it will stick. The globalization of the 
strike doesn’t quite work for me; it defies the internal logic of 
the film. The on-screen texts come off as occasionally heavy-
handed and unnecessary. The resolution strikes me as a bit 
utopian, a pleasant pipe dream more than a practical agenda. 
But still, most of it works. Preachy sometimes? Sure, but this 
is a sermon we need to hear. Tearjerking at times? Yes, but 
those tears needed jerking. Chi-Raq is stunning filmmaking, 
a passionate plea by a filmmaker working at the height of his 
power, with all the tools in his box. It is, too, a welcome return 
to mainstream attention for Lee, who, since the relative flop of 
Bamboozled, has been working at a striking level of invisibility 
for such an important filmmaker (indeed, his last film, Da Sweet 
Blood of Jesus [2015], was Kickstarter funded and went straight to 
Video on Demand).

THE CRITICS
This has not been a universal conclusion, however. Lee 

courts controversy in his filmmaking, and Chi-Raq has proved 
no exception. Criticisms of the film have been, however, 
strikingly beside the point. Chicago mayor Rahm Emanuel, 
for example, has been vocal in criticizing the titling of the film, 
suggesting that the term “Chi-Raq” (which Lee picked up from 
local rappers) casts such a negative image that it might be bad 
for Chicago business. Better for business, it would seem, if fewer 
people were being shot in the city. Chance the Rapper has been 
engaged in a tweeting war with Lee, essentially denouncing him 
as a carpetbagger (for instance: “You don’t do any work with the 
children of Chicago. You don’t live here, you’ve never watched 
someone die here.”) Beyond the sheer silliness of such a sense 
of propriety over Chicago’s gun dead, such attacks ignore the 
work Lee did to engage local community, with Pfleger, the 
Purpose over Pain coalition, and Chicago-rooted actors like 
Cusack and Hudson (who, in fact, has lost family to Chicago’s 
guns). Huffington Post blogger Ernest Owens has attacked Chi-
Raq because he believes comedy an inappropriate vehicle for 
such a theme: “Chicago … is being mocked in this film…. To be 
quite frank, we don’t need a Greek comedy on what is currently 
a tragedy … we need your truth.” But to say that a comedy 
cannot deal with a tragic subject ignores the obvious precedent 
of the original Aristophanes. The claim is utterly tone-deaf 
as well to the film’s work. Owens also accuses Lee of sexism, 
declaring all his films feature women who are either “hyper-
sexual or subservient.” Chi-Raq’s Lysistrata may be the former, 
but that is not her only characteristic; none of the women in the 
film seem to fit the latter category.

Perhaps more seriously, Ta-Nehisi Coates, whose Between 
the World and Me has been such a success this year, has 
attacked the basic premise of a sex strike as a false solution to 
the problem, writing for The Atlantic that the “claim that ‘sex 
strikes’ can somehow stem the violence in the inner cities is 
wrong. It is wrong morally, because it rests on the notion that 
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classic Greek chorus, but that role is also alluded to in moments 
of choreographed unison response (as at the funeral service; or 
when Lysistrata first articulates her plan and all the women on 
the couch react, or when she slaps one man and a whole group of 
men act slapped). Graffiti’d backdrops –some in situ, some clearly 
crafted for the film—reinforce the film’s messages and lines of 

alliance. 
The script imbeds brief 

lectures on a host of issues: 
statistics on gun violence, of 
course, to set the premise, and 
a history of a gun, imbedded 
in Corridan’s sermon; 
redlining and the destruction 
of black neighborhoods; the 

the bawdiness and dirty jokes of the original. There are 
no giant phalluses on this screen; “No Peace, No Piece” is, 
however, the more polite of two versions of that slogan.

And then, in filming Chi-Raq, Lee throws everything 
he’s got up on the screen. The tone shifts wildly, from tragic 
to comic, from sultry to angry, from frenetic to mournful. 
The film opens 
with what 
amounts to 
a full-length 
music video 
(for Nick 
Cannon’s 
stirring lament 
“Pray 4 My 
City”), played 
out against 
on-screen text 
and animated 
imagery, guns 
becoming maps, emergency declared, 
and often through the rest of the film Lee 
deploys musical interludes. Stylistically, 
an anti-naturalism dominates, part 
homage to Greek roots and part Brechtian 
alienation effect, but Lee can shift gears 
to pure naturalism for more human 
moments. He employs text on screen, 
repeated bits of film, the vertiginous dolly 
zooms he seems unable to resist (it has 
become almost a signature thought; think 
Malcolm X for perhaps the best example, 
but there’s one in practically any Spike 
Lee joint). 

The script imbeds a range of in-joke 
movie references, notably in a cowardly-
lion sequence (perhaps Willmott paying 
homage to his Kansas roots) and in 
Dolmedes references to ‘70s-era Rudy Ray 
Moore comic quasi-musical routines (his 
name, after all, is a Greek-ified variation 
on Moore’s Dolemite superpimp comic 
film character) like Shine (the coalman on 
the Titanic) and the Signifying Monkey 
(the West African trickster figure who 
also figures in Henry Louis Gates’s 
conceptualization of the divided voice of 
African-American literature). (For those 
unfamiliar with Moore’s comic routines, 
incidentally, they continue to exist, as 
almost everything does, on Youtube.) 
Teyonah Parris’s luscious Lysistrata leads 
an astounding cast of actors—Hudson, 
Cannon, Cusack, Jackson, Snipes, Angela 
Bassett, and Dave Chapelle, among 
others—but Lee also integrates untrained 
locals, most notably members of Purpose 
over Pain, the coalition of mothers of 
victims of gun violence. Lee stages 
marches against gun violence, and then 
incorporates them into the film. Dolmedes 
fulfills most of the functions of the 
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gentrification that came in the wake of the end of the Cabrini 
Greens projects; the range of other cities in which black-on-black 
violence is taking a toll; Leymah Gbowee’s use of a sex strike as 
one of the tools to end Liberia’s Second Civil War; psy-ops uses 
of music to torture Manuel Noriega into submission; the Black 
Lives Matter movement. As the sex strike settles in, it becomes 
globalized; marching women are portrayed in far-flung world 
capitals. The action builds, Iliad fashion, to one-on-one combat, 
albeit redirected into a battle of the sexes.

It’s a strange brew indeed. And when you throw everything 
at the screen, not all of it will stick. The globalization of the 
strike doesn’t quite work for me; it defies the internal logic of 
the film. The on-screen texts come off as occasionally heavy-
handed and unnecessary. The resolution strikes me as a bit 
utopian, a pleasant pipe dream more than a practical agenda. 
But still, most of it works. Preachy sometimes? Sure, but this 
is a sermon we need to hear. Tearjerking at times? Yes, but 
those tears needed jerking. Chi-Raq is stunning filmmaking, 
a passionate plea by a filmmaker working at the height of his 
power, with all the tools in his box. It is, too, a welcome return 
to mainstream attention for Lee, who, since the relative flop of 
Bamboozled, has been working at a striking level of invisibility 
for such an important filmmaker (indeed, his last film, Da Sweet 
Blood of Jesus [2015], was Kickstarter funded and went straight to 
Video on Demand).

THE CRITICS
This has not been a universal conclusion, however. Lee 

courts controversy in his filmmaking, and Chi-Raq has proved 
no exception. Criticisms of the film have been, however, 
strikingly beside the point. Chicago mayor Rahm Emanuel, 
for example, has been vocal in criticizing the titling of the film, 
suggesting that the term “Chi-Raq” (which Lee picked up from 
local rappers) casts such a negative image that it might be bad 
for Chicago business. Better for business, it would seem, if fewer 
people were being shot in the city. Chance the Rapper has been 
engaged in a tweeting war with Lee, essentially denouncing him 
as a carpetbagger (for instance: “You don’t do any work with the 
children of Chicago. You don’t live here, you’ve never watched 
someone die here.”) Beyond the sheer silliness of such a sense 
of propriety over Chicago’s gun dead, such attacks ignore the 
work Lee did to engage local community, with Pfleger, the 
Purpose over Pain coalition, and Chicago-rooted actors like 
Cusack and Hudson (who, in fact, has lost family to Chicago’s 
guns). Huffington Post blogger Ernest Owens has attacked Chi-
Raq because he believes comedy an inappropriate vehicle for 
such a theme: “Chicago … is being mocked in this film…. To be 
quite frank, we don’t need a Greek comedy on what is currently 
a tragedy … we need your truth.” But to say that a comedy 
cannot deal with a tragic subject ignores the obvious precedent 
of the original Aristophanes. The claim is utterly tone-deaf 
as well to the film’s work. Owens also accuses Lee of sexism, 
declaring all his films feature women who are either “hyper-
sexual or subservient.” Chi-Raq’s Lysistrata may be the former, 
but that is not her only characteristic; none of the women in the 
film seem to fit the latter category.

Perhaps more seriously, Ta-Nehisi Coates, whose Between 
the World and Me has been such a success this year, has 
attacked the basic premise of a sex strike as a false solution to 
the problem, writing for The Atlantic that the “claim that ‘sex 
strikes’ can somehow stem the violence in the inner cities is 
wrong. It is wrong morally, because it rests on the notion that 
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Indeed, in the 
memoir, Gbowee 
is quite insistent 
that the sex strike 
was only part 
(and, really, quite 
a small part) of a 
broader grassroots 
mobilization of 
women to work 
against the war. As 
publicity stunt, it 
did its work. And 
that is precisely 
how it plays out in 
Chi-Raq: yes, the 
women refuse sex 
to men, and seize 
the Armory as their 
Acropolis, but this 
works in tandem 
with broader 
organization, with 
the demonstrations 
on the street and 
the work of the 
bereaved mothers. 

Coates, Chance 
the Rapper, and 
Emanuel all, it is 
worth noting as 

well, began their campaigns of denouncing the film before it was 
even released. Emanuel’s arguments over the title started when 
filming did in Chicago this past summer; Chance’s tweets started 
when the trailer first appeared in advance of the premiere; Coates 
was reacting to Lee’s appearance on Colbert, again in advance 
work for the film.

Chi-Raq deserves better than that. It deserves to be seen.

[Missed Chi-Raq at the multiplex? No worries, Chi-Raq can be 
screened through Amazon Video, and the DVD version will be 
released on January 26] 

women, as a class, are somehow responsible for the kind of 
socially engineered violence you find in cities like Chicago. 
But it is also manifestly false. Lee cited Liberian activist 
Leymah Gbowee in his comments…. It’s certainly true that 
Gbowee received a Novel Peace Prize and made incredible 
contributions in her country. It is also certainly false that 
sex strikes were the method by which she made those 
contributions. The sex strikes ‘had little or no practical 
effect,’ Gbowee has written. ‘But is 
was extremely valuable in getting us 
media attention.’” 

The number of levels of error 
in Coates’s analysis is staggering. 
First, it is a ludicrous leap to assume 
that women are “responsible” for 
violence because Lee suggests 
they might do something to end 
it. Nothing in Chi-Raq suggests 
women’s responsibility. Coates’s 
claim would seem, however, to 
negate any women’s grassroots 
movement against violence. 
Coates quite accurately quotes 
from Gbowee’s memoir Mighty 
Be Our Powers: How Sisterhood, 
Prayer, and Sex Changed a Nation 
at War (coauthored with Carol 
Mithers, 2001), but he has failed to read the second half 
of the sentence (as well as the title of the book). If the sex 
strike had no “practical” effect—if, that is, no one literally 
stopped the violence because they weren’t getting any—“it 
was extremely valuable in getting us media attention.” 

Samuel L. Jackson

Ta-Nehisi Coates attacks the basic 
premise of a sex strike as a false 
solution to the problem of inner 
city violence.
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contributions in her country. It is also certainly false that 
sex strikes were the method by which she made those 
contributions. The sex strikes ‘had little or no practical 
effect,’ Gbowee has written. ‘But is 
was extremely valuable in getting us 
media attention.’” 

The number of levels of error 
in Coates’s analysis is staggering. 
First, it is a ludicrous leap to assume 
that women are “responsible” for 
violence because Lee suggests 
they might do something to end 
it. Nothing in Chi-Raq suggests 
women’s responsibility. Coates’s 
claim would seem, however, to 
negate any women’s grassroots 
movement against violence. 
Coates quite accurately quotes 
from Gbowee’s memoir Mighty 
Be Our Powers: How Sisterhood, 
Prayer, and Sex Changed a Nation 
at War (coauthored with Carol 
Mithers, 2001), but he has failed to read the second half 
of the sentence (as well as the title of the book). If the sex 
strike had no “practical” effect—if, that is, no one literally 
stopped the violence because they weren’t getting any—“it 
was extremely valuable in getting us media attention.” 
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Ta-Nehisi Coates attacks the basic 
premise of a sex strike as a false 
solution to the problem of inner 
city violence.
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M O N D AY,  J A N U A R Y  1 1 T H   
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Stand-Up Comedy; Bear’s Place; 

8pm
• T U E S D AY,  J A N U A R Y  1 2 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Blues Jam; Player’s Pub; 8pm; $2 

for host band
• Drink and Draw; The Back Door; 

6pm
• WEDNESDAY, JANUARY 13TH
• Tom Roznowski; Player’s Pub; 

6pm; $5
• Open Mic; Player’s Pub; 9:15pm; 

free
• Carey w/Spissy, Plateau Below; 

The Bishop; 9:30pm; $5
• Phunk Nastys; The Bluebird; 

10pm; $5
• Argenta’s Open Stage; The Back 

Door; 11pm
• THURSDAY, JANUARY 14TH
• Salaam’s World Music Night; 

Player’s Pub; 8pm
• Misfi t Toy Karaoke; Player’s 

Pub; 11pm; free
• Stewart Huff ; The Comedy Attic; 

8pm; $13
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke Night; Bear’s Place; 

9pm
• 800lb Gorilla w/Earphorik; The 

Bluebird; 9pm; $5
• Song + Gong; The Back Door; 

8pm
• F R I D AY,  J A N U A R Y  1 5 T H   
• The Essentials; Player’s Pub; 

5pm; free
• Sheila Stephen & The Rodeo 

Monkeys; Player’s Pub; 8pm

• The Latin Dance Party; Player’s 
Pub; 11:30pm; $3

• Stewart Huff ; The Comedy Attic; 
8 & 10:30pm; $13

• Vinyl Lounge w/DJ Spikes; The 
Bishop; 9pm; free

• Daguerreotype, Normanoak, 
!mindparade; The Bishop; 
9:30pm; $5

• Karaoke League; Bear’s Place; 
9pm

• Rod Tuff curls & The Benchpress; 
The Bluebird; 9pm; $8

• Star Wars: The Force Awakens 
Film Screening; Brown County 
Playhouse; 4 & 7pm; $5

• Phourist & The Photons, Unions, 
How Green?; The Back Door; 
8pm

• Stakzilla; The Back Door; 
11:30pm

• SATURDAY, JANUARY 16TH
• Wade Baker Jazz; Player’s Pub; 

5pm; free
• Gordon Bonham Blues Band; 

Player’s Pub; 8pm; $7
• Fontaine w/Straight Up Chumps; 

Player’s Pub; 11:59pm; $5
• Stewart Huff ; The Comedy Attic; 

8 & 10:30pm; $13
• Vinyl Lounge w/Donovan 

Romine; The Bishop; 9pm; free
• Rod Tuff curls & The Benchpress; 

The Bluebird; 9pm; $8
• Salsa Night w/Arturo; 

Serendipity; 9pm
• Star Wars: The Force Awakens 

Film Screening; Brown County 
Playhouse; 7pm; $5

• Queer Cabaret; The Back Door; 
11pm

• S U N D AY,  J A N U A R Y  1 7 T H
• Sitar Outreach Ministry; Player’s 

Pub; 8pm; $3

• Torres w/Palehound; The 
Bishop; 8pm; $12

• Star Wars: The Force Awakens 
Film Screening; Brown County 
Playhouse; 7pm; $5

• Wig Out!: Karaoke Dance Party 
w/KJ Coley D; The Back Door; 
10pm; free

• M O N D AY,  J A N U A R Y  1 8 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Stand-Up Comedy; Bear’s Place; 

8pm
• Martin Luther King Jr. Birthday 

Celebration; Buskirk-Chumley 
Theater; 6pm (reception) 7pm 
(program); free & unticketed

• Star Wars: The Force Awakens 
Film Screening; Brown County 
Playhouse; 4pm; $5

• T U E S D AY,  J A N U A R Y  1 9 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Blues Jam; Player’s Pub; 8pm; $2 

for host band
• Drink n’ Draw; The Back Door; 

6pm
• WEDNESDAY, JANUARY 20TH 
•  Bully w/Fake Limbs; The 

Bishop; 9:30pm; $12
• Opal Fly & KAPOW; Player’s 

Pub; 6pm; $5
• Open Mic; Player’s Pub; 9pm; 

free
• Phreak Show; The Bluebird; 

10pm; $5
• Argenta’s Open Stage; The Back 

Door; 11pm
• THURSDAY, JANUARY 21ST
• Ed Rodimel’s 1 Man Monster; 

Player’s Pub; 5pm; free
• The Boxcar Annies; Player’s 

Pub; 8pm; $5
• Misfi t Toy Karaoke; Player’s 

Pub; 11pm; free
• Tim Meadows; The Comedy 

Attic; 8pm; $18
• Twin Limb w/Kate Wakefi eld and 

Follies; The Bishop; 9:30pm; $6
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke Night; Bear’s Place; 

9pm
• Diane Coff ee; The Bluebird; 

8pm; $35
• Star Wars: The Force Awakens 

Film Screening; Brown County 
Playhouse; 4 & 7pm; $5

• Ladycop Music Video Premiere 
Party! w/Follies, DJ Little 
Town + Short Films by Bethany 
Lumsdane, Jessie Grubb & Sarah 
Dunevant; The Back Door; 9pm

• F R I D AY,  J A N U A R Y  2 2 N D
• Tim O’Malley and Dave Withered; 

Player’s Pub; 5pm; free
• Boogie Goose; Player’s Pub; 

8pm; $5

• The Latin Dance Party; Player’s 
Pub; 11:30pm; $3

• Tim Meadows; The Comedy 
Attic; 8 & 10:30pm; $18

• Vinyl Lounge w/Nate Gibson; 
The Bishop; 9pm; free

• Kane Brown; The Bluebird; 9pm; $10
• Star Wars: The Force Awakens 

Film Screening; Brown County 
Playhouse; 4 & 7pm; $5

• Community Kitchen Benefi t: TV 
Chef Variety Show; The Back 
Door; 9pm

• SATURDAY, JANUARY 23RD
• Kade Puckett; Player’s Pub; 

5pm; free
• The Double Digits; Player’s Pub; 

8pm; $5
• Tim Meadows; The Comedy 

Attic; 8 & 10:30pm; $18
• Vinyl Lounge w/Donovan 

Romine; The Bishop; 9pm; free
• The Boy Band Night; The 

Bluebird; 9pm; $8
• Salsa Night w/Arturo; 

Serendipity; 9pm
• Star Wars: The Force Awakens 

Film Screening; Brown County 
Playhouse; 4 & 7pm; $5

• DJ Pixie; The Back Door; 10pm
• S U N D AY,  J A N U A R Y  2 4 T H
• Bonerama; Player’s Pub; 7pm; 

$10 advance
• Social Guidance Sundays; The 

Bishop; 8pm; free
• Star Wars: The Force Awakens 

Film Screening; Brown County 
Playhouse; 4 & 7pm; $5

• Wig Out! Karaoke Dance Party w/KJ 
Coley D; The Back Door; 10pm; free

event horizon

Tim Meadows; 1/21-1/23; � e Comedy 
Attic; 8pm (1/21) 8 & 10:30pm (1/22-
1/23); $18

Bully w/Fake Limbs; 1/20; � e Bishop; 9:30pm; $12
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• M O N D AY,  J A N U A R Y  2 5 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Stand-Up Comedy; Bear’s Place; 

8pm
• Sitcom Theater Movie Goofs 

Present: Hackers; The Back 
Door; 8pm

• T U E S D AY,  J A N U A R Y  2 6 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Blues Jam; Player’s Pub; 8pm; $2 

for host band
• Keeps w/The Pills & Kyle 

Bolender; The Bishop; 9:30pm; $6
• Game Night! (Old School Video 

Game Tournament); Bear’s 
Place; 7pm

• Drink n’ Draw; The Back Door; 
6pm

• WEDNESDAY, JANUARY 27TH
• Stardusters Little Big Band; 

Player’s Pub; 6pm; $7
• Open Mic; Player’s Pub; 9pm; free
• Three Story Hill; The Bluebird; 

10pm; $5
• Argenta’s Open Stage; The Back 

Door; 11pm
• THURSDAY, JANUARY 28TH
• Bloomington Pride Film Festival; 

Buskirk-Chumley Theater; Go 
to www.bloomingtonpride.org/
pride-fi lm-festival.html for times 
and prices

• Eastern European Ensemble w/
Daily Bread & Butter; Player’s 
Pub; 8pm

• Misfi t Toy Karaoke; Player’s 
Pub; 11pm; free

• Wax Fang w/Dasher; The 
Bishop; 9:30pm; $8

• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke Night; Bear’s Place; 

9pm
• Frederick The Younger, Dietrich 

Jon, Hales Corner; The Back 
Door; 9pm

• F R I D AY,  J A N U A R Y  2 9 T H
• Martini’s Boogie Three; Player’s 

Pub; 5pm; free
• 8-Track Mind; Player’s Pub; 

8pm; $5
• The Latin Dance Party; Player’s 

Pub; 11:30pm; $3
• Vinyl Lounge w/Eric Deines; 

The Bishop; 9pm; free
• INDYPROV; The Back Door; 8 

& 9pm
• House Night w/DJ v001, DJ 

Diphox, DJ IV; The Back Door; 
10pm

• SATURDAY, JANUARY 30TH
• Straight Up Chumps; Player’s 

Pub; 5pm; Player’s Pub; free
• Soul Street; Player’s Pub; 8pm; $8
• Vinyl Lounge w/Donovan 

Romine; The Bishop; 9pm; free
• Whitey Morgan and the 78’s, Cody 

Jinks; The Bluebird; 9pm; $25
• International Championship 

of Collegiate A Cappella 
Quarterfi nal; IU Auditorium; 
7pm; $17.50-$22.50

• Salsa Night w/Arturo; 
Serendipity; 9pm

• Queer Cabaret: BROADway 
Tribute Show; The Back Door; 
11pm

• S U N D AY,  J A N U A R Y  3 1 S T
• Sitar Outreach Ministry; Player’s 

Pub; 8pm; $3
• Wig Out!: Karaoke Dance Party 

w/KJ Coley D; The Back Door; 
10pm; free

• M O N D AY,  F E B R U A R Y  1 S T
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Stand-Up Comedy; Bear’s Place; 

8pm
• T U E S D AY,  F E B R U A R Y  2 N D
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Blues Jam; Player’s Pub; 8pm; $2 

for host band
• Songwriters Showcase; Bear’s 

Place; 6:30pm
• Drink n’ Draw; The Back Door; 

6pm
• WEDNESDAY, FEBRUARY 3RD
• Storyzilla; Bear’s Place; 6:30pm
• Argenta’s Open Stage; The Back 

Door; 11pm
• THURSDAY, FEBRUARY 4TH
• Sarah’s Swing Set; Player’s Pub; 

8pm; $5
• Greg Warren; The Comedy Attic; 

8pm; $13
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Broccoli Samurai, Nadis 

Warriors; The Bluebird; 9pm; $5
• FREE HIV Testing from Pos 

Link + FREE Gonorrhea and 
Chlamydia Testing from Monroe 
Co. Health Dept.; The Back 
Door; 7pm

• F R I D AY,  F E B R U A R Y  5 T H
• Boogie Goose; Player’s Pub; 

5pm; free
• Greg Warren; The Comedy Attic; 

8 & 10:30pm; $13
• Martin Courtney (of Real 

Estate); The Bishop; 8:30pm; $12 
advance/$14 day of show

• SATURDAY, FEBRUARY 6TH
• Gout; Player’s Pub; 5pm; free
• Greg Warren; The Comedy Attic; 

8 & 10:30pm; $13
• Salsa Night w/Arturo; 

Serendipity; 9pm
• SNL Tribute Burlesque Show; 

The Back Door; 9pm

• S U N D AY,  F E B R U A R Y  7 T H
• Wig Out!: Karaoke Dance Party 

w/KJ Coley D; The Back Door; 
10pm; free

• M O N D AY,  F E B R U A R Y  8 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Stand-Up Comedy; Bear’s Place; 

8pm
• T U E S D AY,  F E B R U A R Y  9 T H
• Third Greatest Mardi Gras 

On The Face of The Earth 
Theme: Is There A Drummer 
In The House!?; Player’s Pub; 
Bufoonski Brother’s Polka 
Ensemble-4:15pm/BTown 
BearCats-6pm/The Vallures-
8pm/Opal Fly & KAPOW-10pm

• Marlon Williams w/Peter Oren; 
The Bishop; 9pm; $12

• Songwriters Showcase; Bear’s 
Place; 6:30pm

• Stomp; IU Auditorium; 7:30pm; 
$46.50- $59.50

• Drink n’ Draw; The Back Door; 
6pm

• WEDNESDAY, FEBRUARY 10TH
• Dena & Tim; Player’s Pub; 6pm
• Open Mic; Player’s Pub; 9pm; 

free
• Leggy w/Nice Try & Local 

Surfi ng; The Bishop; 9:30pm; $5
• Stomp; IU Auditorium; 7:30pm; 

$46.50- $59.50
• Argenta’s Open Stage; The Back 

Door; 11pm
• THURSDAY, FEBRUARY 11TH
• Karaoke Night; Bear’s Place; 

9pm

F R I D AY,  F E B R U A R Y  1 2 T H
• CounterPoint; Player’s Pub; 

5pm; free
• Judy Gold; The Comedy Attic; 8 

& 10:30pm; $18
• SATURDAY, FEBRUARY 13TH
• Kade Puckett; Player’s Pub; 

5pm; free
• The Dynamics; Player’s Pub; 

8pm; $8
• Judy Gold; The Comedy Attic; 8 

& 10:30pm; $18
• Poetic License; Buskirk-Chumley 

Theater; 7:30pm; various prices
• Pat McAfee; IU Auditorium; 

7:30pm; $32.50-$122.50
• Salsa Night w/Arturo; 

Serendipity; 9pm
• Valentine’s RESPECT: The 

Women of Rock n’ Soul; Brown 
County Playhouse; 7:30pm; 
$22.50

S U N D AY,  F E B R U A R Y  1 4 T H
• Social Guidance Sundays; The 

Bishop; 8pm; free
• Black Tiger Sex Machine, 

Apashe, Dabin; The Bluebird; 
8pm; $15

• Love Songs for a Lasting World; 
Buskirk-Chumley Theater; 5pm; 
various prices

• Wig Out!: Karaoke Dance Party 
w/KJ Coley D; The Back Door; 
10pm; free

• M O N D AY,  F E B R U A R Y  1 5 T H
• Pub Quiz Team Trivia; Player’s 

Pub; 7pm; $3 per player
• Stand-Up Comedy; Bear’s Place; 8pm

event horizon

Bonerama; 1/24; Player’s Pub; 7pm; $10 advance
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his was another good year for television. There were more premiers than 
ever before and plenty of long running programs proving that they still 
have it. Stories are getting richer and production values are getting high-
er. Episodes are no longer visual confectionary, but small parts in overar-
ching, well-crafted stories. When television is looking more like movies 
these days and movies are releasing serially like television, the lines of 
distinction have become blurry indeed. 

With not just networks, but also media platforms fi ghting for your attention, 
2015 has been a daring year as programs are willing to take larger risks to 
stand out. Unique voice and style are winning out over cookie cutter comedies 
and police procedurals.
With so many breakout hits and an abundance of smart, character-driven, 
pocket universes, assembling a top 10 list is all but impossible anymore. In-
stead, some of the standout programs have been arranged in the categories 
below. But just like the blurry nomenclature of episodic storytelling, there will 
undoubtedly be some overlap. 

BEST NEW SHOW
The Winner: Scream Queens (FOX): In a perfect 
blend of American Horror Story and Glee, an 
homage of 90’s slasher fl icks by horror fans for 
horror fans, SQ straddles the line between hilari-
ous and scary sharper than a maniac’s knife.

Runner Up: Fortitude (PIVOT): Creators always 
want the environment to be its own charac-
ter. Never has that been done better here. Like 
Fargo’s bleaker older brother, the unforgiving icy 
expanses of Fortitude are the perfect canvas for 
its weirdness and violence. 

By Dan Melnick
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Antique and 
Vintage Jewelry 
at Great Prices

Many One of a Kind Items 
Toys, Antiques, etc

39 E. Franklin St (next to Train) in Nashville
812 988.4091  CathysCorner@att.net

Also buying estate and vintage jewelry
gold and silver (will travel)

339-1455                   Mon-Fri 9-6
750 W. 17th St                            Sat 10-4

 PAWN
     Buy, Sell
and Trade

Gold, Diamonds, TVs, DVDs, 
Guitars, Tools, Stereos, 

Guns, Cameras, 
Antiques 
& more 

-- all at used prices
Family owned and operated

BEST COMEDY
THE WINNER: Unbreakable Kimmy Schmidt (Netfl ix): Bright, vibrant 
and borderline bizarre, UKS is the show that almost didn’t exist. Good 
thing Netfl ix knew a true diamond in the rough when it saw one. 

RUNNER UP: Documentary Now! (IFC): It’s like if This Is Spinal Tap 
was a weekly. But what else would you expect from some of the best 
SNL talent in recent years?

BEST DRAMA
THE WINNER: The Americans (FX): Their daughter now knows who 
her parents really are! Each episode is like returning to the heyday of 
discussions by the water cooler. Relentless and gripping, the Ameri-
cans delivers every week.

RUNNER UP: Daredevil (Netfl ix): It’s a fascinating look at the simi-
lar, but opposite arcs of the hero and villain. With so many parallels 
between them, it soon becomes clear that the titular hero is his own 
worst enemy.

MOST FUN
THE WINNER: The Flash (CW): Why do super powers always have 
to be such a burden? A little angsty at times, but you don’t have to be 
a fan of the source material to appreciate the light heartedness when it 
comes to costumes and naming conventions.

RUNNER UP: Into the Badlands (AMC): Post-apocalyptic samurais 
serving on southern plantations is about as “high concept” as you 
can get, but what this series lacks with plot, it more than makes up 
with characters and some of the best fi ght scenes ever witnessed on a 
western network TV. 

BEST SHOW YOU 
DIDN’T KNOW 
WAS STILL ON
THE WINNER: Louie (FX): We’re used to this show being great, but 
consistency doesn’t mean boredom. Five seasons in and it’s just as sharp 
as ever, but it’s in the sad emotional beats where this season truly shines.

RUNNER UP: It’s Always Sunny in Philadelphia (FXX): Consistently 
funny and consistently awful, the gang brings it like no other. They 
hit territory other shows wouldn’t touch in a million years. Why it 
hasn’t won more awards is a mystery worth all of the run of the mill 
crime procedurals put together.

BEST OF THE YEAR
THE WINNER: Fargo (FX): Season 1 shouldn’t have worked, but it 
did. There was no way they could do it again for season 2. Spoiler 
alert: they did! The quirky, grisly combination of small town shenani-
gans and violent crime just gets better with age.

RUNNER UP: The Leftovers (HBO): The show’s come a long way in 
fi guring out what it wants to be. Part mystery, part character study, 
part existential experiment, The Leftovers is so well crafted now that 
even dream sequences and dialogue spats result in some of the fi nest 
scenes of the year.
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S
o we’ve come to 
the end of another 
strange year and 
it’s time to take 
comfort in at least 
one constant in the 
world—a steady 
supply of good 
books. In 2015, you 
didn’t have to work 
very hard to fi nd 

good books in a variety of 
diff erent genres, published 
by presses both big and 
small. Here’s a tiny sam-
pling of that bounty. 

FANTASY
Naomi Novik, Uprooted
This young adult fantasy might 
have made my list just on the 
power of the fi rst line alone: “Our 
Dragon doesn’t eat the girls he 
takes, no matter what stories 
they tell outside our valley.” With 
those words, Novik sets the tone 
for a fantasy with a twist. What 
appears at fi rst to be a fairly 
conventional story of magic and 
wizards turns into something 
very diff erent—a tale of female 
empowerment. The heroine, Agnieszka, refuses to be 
Beauty to her Beast, and instead, discovers her own 
kind of magic. In the tradition of Robin McKinley 
and Ursula K. LeGuin, Novik creates characters who 
inhabit a world that is easy to get lost in.

HISTORICAL FICTION
Priya Parmar, Vanessa and Her Sister
As a big fan of Virginia Woolf and the famous 
Bloomsbury Group she belonged to, I couldn’t 
imagine there was anything more of that story to be 
told. This book proved me wrong. Vanessa and Her 
Sister gives us the perspective of Vanessa Stephens 
(later, Vanessa Bell), Woolf’s older sister. The novel 
is told in letters and fragmentary diary entries, a 
format that perfectly conveys the world of these two 
women—sprawling in its reach and yet stifl ing in 
its intimacy. Parmar poses the question, what might 
it have been like to have a sibling who was both 
amazingly brilliant and deeply unstable? The answer 
makes for a fascinating read.
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LITERARY
Tania James, The Tusk That Did the Damage
I’m often leery of stories with animals as 
characters. It’s a diffi  cult trick to pull off . I’m 
glad that didn’t scare me away from this novel 
set in South India, about the complex interplay 
between farmers, poachers, a Western docu-
mentary fi lmmaker, and an elephant named 
Gravedigger. In fact, the elephant quickly 
became my favorite character. James’s prose is 
sparse and beautiful. By the end of the book, 
you understand that elephants might not think 
just like us, but they’re not so diff erent either.

MEMOIR
Jill Talbot, The Way We Weren’t
Who can resist the pull of what-if? What if he 
hadn’t left me? What if I hadn’t become preg-

  By Robyn Ryle
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nant? What if I wasn’t a writer or an academic or a nomad always gazing towards the 
next horizon? In her memoir from Soft Skull Press, Jill Talbot explores the intimate 
spaces of what-if. The format (collected essays) captures the fragmented nature of 
life on the road with her daughter. My favorite essay, written in the form of a course 
syllabus titled, “243: The Professor of Longing,” begins, “This course is about failed 
attempts.” Talbot’s memoir is not a failed attempt, but a beautiful meditation on the 
hard work of creating home in the midst of a life in motion.

MYSTERY/THRILLER
Lori Rader-Day, Little Pretty Things
There is something both mysterious and dangerous about adolescent friendships. 
What are the violent forces that pull us together and then often, just as easily seem 
to throw us apart? This is one of the questions at the heart of this award-winning 
thriller. Life since high school hasn’t gone well for the main character, Juliet. Then her 
best friend and rival, Madeleine, shows up at the cheap motel where Juliet works. The 
next morning, Madeleine’s dead, and solving her murder draws Juliet back into her 
painful past. Along the way, the novel explores the complex constellation of jealousy, 
competition, companionship and love that are the high school friendships that haunt 
us far into adulthood.

SHORT STORY COLLECTION
Steve Karas, 
Kinda Sorta 
American Dream
You can hold this 
book from Tailwinds 
Press easily in the 
palm of your hand; 
it is deceptively and 
comfortingly small, 
but contains mul-
titudes. The stories 
sneak up on you, 
like a gorgeous view 
in the city or town 
where you live that 
you’ve passed a thou-
sand times before you 
fi nally, really see it. 
Each tale unfolds like 
a novel in miniature. 
In, “Toys in Closets,” 
a woman who has be-
come a millionaire by 
playing with toys on 
YouTube searches for 
an end to her loneli-
ness. In the title story, 
“Kinda Sorta Ameri-
can Dream,” a couple 
down on their luck 
look for hope at Santa 
Claus school. There’s 
whimsy in these 
stories, but always at 
center stage are the 

Located on the first floor of
Monroe County Public Library
303 E. Kirkwood Ave.

Tuesdays 11 a.m.–7 p.m.
Thursdays 11 a.m.–7 p.m.
Saturdays 11 a.m.–5 p.m.
Sundays  1–5 p.m.

mcpl.info/friends

Shop for bargains–
adult & children’s
books, movies,

music, and more!
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people, going about their lives, trying to fi gure it all out. Karas’s careful craftsmanship 
reveals the beauty in those small moments.

YOUNG ADULT
Natasha Sinel, The Fix
Outside of John Green and Rainbow Rowell, the category of young adult fi ction is 
overwhelmed with fantasy and dystopian stories. This makes me especially thankful 
for books like The Fix. We need more books like this—books about real kids facing real 
problems in heroic ways. I loved the two main characters, Macy and Sebastian, and the 
diverse community that surrounds them. I appreciated that, it’s the women who save 
each other: in the beauty of a solid and supportive female friendship and a mother who 
comes through in the end. I was happy that two married men raising their children are 
just a normal part of the landscape in this novel. I loved being able to hand this book 
over to my daughter, exposing her to a world in which there are no bad guys and good 
guys—just people trying to do their very best and sometimes failing. What an import-
ant lesson worth learning.

Bio: Robyn Ryle started life in one small town in Kentucky and ended up in another 
just down the river in southern Indiana. She teaches sociology to college students when 
she’s not writing. Her short story chapbook, The Face of Baseball, is available from 
WhiskeyPaper Press. She has stories and essays in CALYX Journal, Midwestern Gothic, 
Big Truths/Little Fiction and Bartleby Snopes, among others.  You can fi nd her on Twit-
ter, @RobynRyle.

CARRIE NEWCOMER 
Carrie Newcomer is a singer-songwriter and author who plans to 
release a new album in the fall of 2016.

I’m not a literary criti c, but I absolutely love a good read.  
Here are a few of the books that really moved me this year 
(in no parti cular order).

ANTHONY DOERR 
ALL THE LIGHT WE CANNOT SEE
Stunning story, beauti fully writt en.  

FREDRIK BACKMAN  
MY GRANDMOTHER ASKED ME 
TO TELL YOU I’M SORRY
Quirky and thoughtf ul. You’ll fall in love with the main charac-
ter, the grandmother and life.  

FREDRIK BACKMAN
A MAN CALLED  OVE 
Another quirky, thoughtf ul story about loss, grief, connecti on, 
family of origin and family of choice.

BARBARA BROWN TAYLOR
LEARNING TO WALK IN THE DARK
A beauti ful follow up to Altars in the World.  

TA-NESHISI COATES
BETWEEN THE WORLD AND ME
A powerful work of truth telling.  It is not a comfortable 
read.  It doesn’t give any answers, but it will leave you asking 
very good questi ons.  

MARY OLIVER 
FELICITY
Now in her 80’s,  poet Mary Oliver is in love.  A joyous 
book of poetry. 
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www.davidmartindesign.com 

DAVID MARTIN DESIGN
www.davidmartindesign.com 

DAVID MARTIN DESIGN
www.davidmartindesign.com 

Custom Website Design
Google and Bing Advertising
Search Engine Optimization

Web and Email Hosting
Email Marketing

812.650.4405

Custom Website Design
Google and Bing Advertising
Search Engine Optimization

Web and Email Hosting
Email Marketing

812.650.4405
Dave did a great job redesigning our 
business website. He is readily 
available via email or phone and can 
make changes quickly. We are 
continuously touching up or 
modifying sections of our site. Dave 
recently made our website mobile & 
tablet friendly. I could use a large 
dental specific website company for 
changes, but David's knowledge and 
service is exceptional. I highly 
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tablet friendly. I could use a large 
dental specific website company for 
changes, but David's knowledge and 
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— Matthew L. Rasche, DDS
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This year’s “WTF Award” goes to 
former neurosurgeon, GOP presiden-
tial candidate, and serial fabricator, 
Ben Carson, for his characterization 
of Syrian refugees. “If there is a rabid 
dog running around your neighborhood, 
you’re probably not going to assume 
something good about that dog.”

In Memoriam: Baseball hall of famer, Presidential Medal of Freedom recipient, and self-styled 
wordsmith, Yogi Berra, who died on September 22 at the age of 90. “I never said most of the 
things I said.”
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Speaking before a joint session of Congress in a bid to scuttle an international agreement over Iran’s nuclear 
program, Israeli Prime Minister Benjamin Netanyahu told US lawmakers, “When it comes to Iran and ISIS, 
the enemy of your enemy is your enemy.” In a historic victory for diplomacy, Netanyahu’s eff ort to derail the 
Iran nuclear deal failed. So it was for much of 2015. Amid horrifi c attacks abroad and xenophobic demagogu-
ery at home, 2015 had a few bright spots: from a national backlash against Indiana’s religious freedom law to 
the US Supreme Court’s decision legalizing gay marriage. 

By Kevin Howley

10. “For too long, we were blind to the pain 
that the Confederate Flag stirred into many 

of our citizens.” —President Barack Obama 
condemning racism and gun violence during 
his eulogy for victims of the Emanuel AME 
Church massacre in Charleston, South Caro-
lina, June 26.

9.“I’d rather have Bobby Knight as governor of 
Indiana.” —Legendary late-night talk show 

host and Hoosier native David Letterman 
dissing Governor Mike Pence for signing the 
Religious Freedom Restoration Act, March 31.

8. “Races don’t fall in love, genders don’t fall in 
love – people fall in love.” —Representa-

tive John Lewis’ Twitter response to the 
Supreme Court’s gay marriage decision, 
June 26.

7. “I represented New 
York, and I represented 

New York on 9/11.” —
Democratic presidential 
candidate Hillary Clinton 
channeling former New York 
City Mayor Rudi Giuliani 
in response to questions 
regarding her ties to Wall 
Street at the second Demo-
cratic debate, November 14.

6. “Maybe I had a brain tumor.” —Former 
NBC News anchor Brian Williams “ex-

plaining” his fabricated stories of coming 
under fi re in a US Army helicopter during the 
2003 invasion of Iraq, April 7.

5. “After 56 years of heroic and selfl ess 
resistance by the Cuban people, diplomat-

ic relations were re-established between Cuba 
and the United States of America.” —Cuban 

President Raúl Castro describing the thaw 
in US-Cuban relations at the United Nations, 
September 28.

4. “This administration and its predecessors 
have built a drone program that is one of the 

most devastating driving forces for terrorism and 
destabilization around the world.” —Former air 
force servicemen Brandon Bryant, Michael 
Haas, Stephen Lewis, and Cian Westmore-
land criticize US drone warfare in an open 
letter to President Obama, November 18.

3. “When Mexico sends its people, they’re 
not sending the best. They’re not sending 

you, they’re sending 
people that have 
lots of problems and 
they’re bringing those 
problems. They’re 
bringing drugs, 
they’re bringing 
crime. They’re rapists 
and some, I assume, 

are good people.” —Real estate mogul and ce-
lebrity xenophobe Donald Trump lowers the 
bar for 2016 presidential campaign rhetoric, 
June 16.

2. “The American people are sick and tired of   
hearing about your damn email. Enough of the 

emails.” —Senator Bernie Sanders calling out 
the US news media for its obsessive cover-
age of Hillary’s email server and ignoring 
“the real issues” during the fi rst Democratic 
debate, October 13.

1. “Je suis Charlie.” —Art director Joachim 
Roncin’s viral declaration of solidarity for his 

slain colleagues at the French satirical newspaper 
Charlie Hebdo, January 7.
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2015 A   caveat to begin.  I’m writing this 
before Christmas and a num-
ber of fi lms that are making my 
favorite critics’ top 10 lists, most 
notably  Todd Haynes’ Carol and 

Andrew Haigh’s 45 Years, are taking 
their sweet time getting to Blooming-
ton.  So my top 10 fi lm selections of 
the year right now are:

DIABOLIQUE FILM FESTIVAL
--it’s cheating, I know, to name an entire festival 
as a selection, but Bloomington’s Diabolique, 
which started out as Dark Carnival, has been 
consistently programming excellent indie and 
international horror for years. It’s been the only 
place I could see some of the wonderful inter-
national shorts being produced, and the sheer 
breadth and variety of off erings, year after year, 
has been impressive.  2015 marked the fi nal year 
of the festival, and I, for one, will be very sad to 
see it go. Kudos to David Pruett, Arthur Culli-
pher, Scott Schirmer, Leya Taylor and everyone 
else connected with curating, programming and 
mounting this wonderful showcase. This year I 
particularly enjoyed Michael Medaglia’s Deep 
Dark, Levan Bakhai’s Landmine Goes Click, the 
shorts Laberinto en Espiral  (Cecilia Pego) and 
Heels (Jeremy Jantz), and the feature length, 
Tales of Poe (dir. Alan Rowe Kelly and Bart Mas-
tronardi) because I still love Gothic horror.

ABDERRAHMANE SISSAKO 
TIMBUKTU 
(France/Mauritania). 
Technically this is a 2014 fi lm, but it just opened 

in the U.S this year. Breathtakingly beautiful and 
very moving, the fi lm details what happens to a 
peaceful group of dune dwellers when Jihadists 
impose a reign of terror. The fi lm is free of cant, 
focusing on the director’s very real humanistic 
concern for people facing a horrible situation.

GEORGE MILLER, 
MAD MAX: FURY ROAD 

(Australia, U.S).  
If you haven’t seen it yet, do yourself a favor and 
rent it/stream it now.  It’s an apocalyptic story 
set in a stark desert landscape where humanity 
is broken, and almost everyone is crazed from 
fi ghting for the necessities of life. Within this 
world are two rebels on the run. There’s Max, a 
man of action and few words, who seeks peace 
of mind following the loss of his wife and child. 
And Furiosa, a woman who believes her path 
to survival may be achieved if she can make it 
across the desert back to her childhood home-
land. On the road, they meet a wonderful and 
strange band of characters, and kick a lot of ass.  
Charlize Theron is fantastic as Furiosa.

HSIAO-HSIEN HOU, 
THE ASSASSIN  
(Taiwan, China, Hong Kong, France).  
Another gorgeous fi lm, this time set in 9th centu-
ry China. Ten year-old Nie Yinniang is abducted 
by a nun who initiates her into the martial arts, 
transforming her into an exceptional assassin 
charged with eliminating cruel and corrupt local 
governors. Film critic J. Hoberman says this is 
the one 2015 release that he immediately wanted 
to see again. 

By Joan Hawkins 
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ALEX GARLAND, EX MACHINA 
(U.K).  
I’ve been sur-
prised that Ex 
Machina hasn’t 
been making 
more top 10 lists.  
This fi lm about a 
young program-
mer selected to 

participate in a groundbreaking experiment in 
artifi cial intelligence is visually stunning and 
one of the most disturbing fi lms I have seen in 
a very long time.  The male gaze which the fi lm 
itself employs is troubling, but I believe it works 
to implicate us in the sexual politics on display 
(quite literally) within the world of the story.  
The only fi lm this year that I’ve been driven to 
see three times—twice in the theater and once on 
a long fl ight.

SEAN BAKER, TANGERINE 
(U.S) 
The ads say the fi lm will grab you from the fi rst 
frame.  That didn’t quite happen for me.  In fact, 
I was beginning to regret the food order I’d put 
in at Bear’s Place, and then the fi lm totally won 
me over.  Starring fi rst-time actresses Mya Taylor 
and Kitana Kiki Rodriguez, the comedy-dra-
ma follows Alexandra and Sin-Dee Rella, two 
transgender prostitutes, as they roam the streets 
of Hollywood on Christmas Eve looking for the 
latter’s cheating pimp boyfriend.  The movie at-
tracted a lot of attention at Sundance, especially 
after it was revealed that Tangerine was shot on 
an iPhone 5s (outfi tted with the 1.33x Anamor-
phic Adapter from Moondog labs, the FiLMic 
Pro App, and external recording devices).  The 
fi lm looks great and it’s very, very intimate--with 
everything tightly framed.  Funny, sexy and 
poignant.

OLIVIER ASSAYAS, 
THE CLOUDS OF SILS MARIA 
(France, Germany, Switzerland). 
This is another 2014 fi lm that arrived in the U.S. 
late, already weighted down with European 

prizes. Starring Ju-
liette Binoche and 
Kristen Stewart, 
this is a complex 
puzzle-box of a 
fi lm. At the peak 
of her internation-
al career, Maria 
Enders (Binoche) is 

Let Vance be your Valentine   

Vance Music Center
812.339.0618   North Side of Downtown Square   112 West 6th Street

VanceMusicCenter.com    M-F  9:30-5:30    SAT 9:30-5

Live Well
Love Well

Play Music.
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asked to perform in a revival of the play that made her famous twenty years earlier. 
As a young actress, she had played the role of Sigrid, an alluring young girl who 
disarms and eventually drives her boss Helena to suicide. Now she is being asked 
to step into the other role, that of the older Helena. This is hard enough, but she also 
recognizes herself in the young actress playing opposite her.  And then there is the 
complicated relationship she forms with her assistant (Stewart), who mysteriously 
disappears. And the death of playwright who had made Maria a star, who had been 
her mentor.  The description makes it sound like a very melodramatic, hothouse 
aff air, but it’s not. The aff ect is much more complicated than that. Assayas has been 
heavily infl uenced by Asian cinema, and there is something about the performance 
of emotion here that reminds me of Asian fi lm.  But Sils also feels quintessentially 
French, with its emphasis on relationships and on what can and cannot be spoken. 
French with nods to Ingmar Bergman’s Persona  and  Joseph L. Mankiewicz’s All 
About Eve.  A beautiful fi lm that had me still sitting in my seat when the lights came 
up, and one that I would like to revisit.

Moving to documentary, I loved 

LIZ GARBUS’S
WHAT HAPPENED MISS SIMONE? 
(USA)
An insightful, interesting fi lm about the legendary musician, singer, activist Nina 
Simone. Culled from hours of autobiographical tapes, the fi lm shows Simone’s 
struggles with domestic violence, her work with the Civil Rights movement, and her 
attempts to balance her political commitment with her artistic career. At the height of 
her fame Simone walked away from her family, country, career and fans, to move to 
Liberia and, temporarily at least, gave up performing. I watched this on my laptop, in 
a stuff y hotel room, and I was just transfi xed.

MYROSLAV SLABOSHPYTSKIV, THE TRIBE 
(Ukraine) 
is set in a boarding school for deaf children, where a new arrival is drawn into an in-
stitutional system of organized crime, involving robbery and prostitution. He crosses 
a dangerous line when he falls for one of the girls to whom he’s assigned as pimp. 
The fi lm is entirely in Ukrainian Sign Language with no subtitles. So watching it is an 
incredibly immersive, non-linguistic, visual experience, like watching Stan Brakhage, 
if Brakhage had made thrillers.  But at the same time very reminiscent of Artaud’s 
notion of dramatic cruelty.  There’s nothing else quite like it. I couldn’t stop thinking 
about it for days and would love to see it on the big screen a second time.  

Finally a 2015 restoration that deserves special mention.  
Ousmane Sembene’s 1966 fi lm 

BLACK GIRL 
is a favorite of mine and I was very happy to see the beautiful new restoration at 
the Indiana University Cinema this year.  The fi lm is out on Blu-Ray now, so if you 
missed it at the Cinema, you can still watch it at home.  Black Girl is a powerful 
indictment of French colonialism in Africa and of deeply ingrained European racism.  
But it also plays with various levels of meaning--veering toward magical realism at 
times, and with a strong black and white palette that has been the fi lm’s crowning 
achievement and its curse.  For many of us who initially saw damaged 16 mm copies 
of this fi lm in French college classrooms, much of the visual detail was simply lost in 
the saturated shadows.  Criterion’s previous DVD transfer of the fi lm helped, but the 
new restoration is simply stunning.  I have seen this fi lm at least 20 times, but I saw 
detail in this screening that I had never seen before.  And it just knocked me out.

Joan Hawkins is an Associate Professor of Cinema and Media Studies in the Indiana 
University Media School.  She has written extensively on horror, European art cin-
ema and the Avant-garde. Her most recent book is Downtown Film and TV Culture 
1975-2001 (U.K.: Intellect Press, 2015).

First Prize, Jerusalem Film Festival

Peace Prize, Berlin Film Festival 
cine Golden eaGle

What decent people can do
in times of crisis

“Rare and elegant” 
–  New York Times  

“A stunning portrait  
of courage amid cruelty”

  – Los Angeles Times
 

“A miraculous sharp movie”
  – Chicago Tribune 

“Potent and gripping” 
– Boston Globe 

“Uplifting documentary . . .  
fascinating story”  

– TV Guide 
 

“Individuals triumph  
in inspiring ‘Optimists’” 

– Chicago Sun Times

Saturday, January 30th,  
7:00 PM, IU Fine Arts Theater  

As part of the Ryder Film Series

Followed by Q & A 
with director Jacky Comforty

How were 50,000 Bulgarian Jews 
saved from the Holocaust despite the 
intense efforts of their government to 
deport them?  The Optimists tells the 
dramatic story of how people of all 
ethnic backgrounds and religions at 
the eleventh hour, secured the safety 
of their Jewish neighbors.

“The Optimists is a wonderful film. The 
title refers not only to a Bulgarian jazz 
band, but to how the audience feels after 
watching such a moving testament to 
human decency.”
– Annette Insdorf, author of Indelible 
Shadows: Film and the Holocaust

The Optimists

TheOptimists.com
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T H E  F O R E S T
R E L E A S E  D A T E :  J A N U A R Y  8

D I R E C T O R :  J A S O N  Z A D A
Game of Thrones actress Natalie Dormer 
gives a teeth-chattering performance in 
this supernatural horror fl ick. She plays 
Sara, a young American in search of 
her missing sister, who’s believed to be 
somewhere in the Aokigahara Forest, 
the notorious suicide site at the base of 
Mount Fuji in Japan. The Forest depicts 
Sara’s journey in discovering her sister’s 
true fate, as well as her own, as she’s 
confronted by the angry souls of the 
dead who attempt to halt Sara’s search. 
Cast members include Chicago P.D. 
actor Taylor Kinney and GQ model Eoin 
Macken. Don’t be surprised if you fi nd 
yourself sleeping with the lights on after 
seeing this one!

T H E  B O Y
R E L E A S E  D A T E :  J A N U A R Y  2 2

D I R E C T O R :  W I L L I A M  B R E N T  B E L L

Another supernatural horror fl ick makes 
our list of must-see fi lms in January. This 
one, however, will leave you trembling 
in your seat. The Boy takes place in 
modern day England, where an Ameri-
can girl, Greta, played by British actress 
Lauren Cohan, takes a job as a nanny for 
a young boy. Upon arrival, Greta learns 
this is no ordinary boy, but a life-size doll 
the parents are using to cope with their 
son’s death. Greta, fi rst ignoring strict 
requests in taking care of the doll, then 
faces supernatural events which lead her 
to belief the doll may actually be alive. 
Watch for a strong performance from 
Cohan, as her fear in the fi lm will spread 
like wildfi re throughout the theater.

A I R L I F T
R E L E A S E  D A T E :  J A N U A R Y  2 2

D I R E C T O R :  R A J A  K R I S H N A  M E N O N
Filmfare Award winner Akshay Kumar 
stars in this heroic story of the evacuations 
of Indians based in Kuwait during the 
Iraqi-Kuwait War in this heart-throbbing 

thriller. Airlift depicts the hardship and 
struggle of those surrounded by the hor-
rors of war and their attempts at escaping 
for a better life.  Kumar plays the leader of 
a group of Indian people who, in the midst 
of Saddam Hussein’s reign of terror, put 
their lives on the line as they try getting 
out of Kuwait. Airlift is one of many Indian 
fi lms being released in 2016, as Indian 
fi lm production sits at a new peak. Airlift 
is especially timely, as Syrian refugees are 
fi ghting to escape the horrors they live 
with today.

T H E  5 T H  W A V E
R E L E A S E  D A T E :  J A N U A R Y  2 2

D I R E C T O R :  J  B L A K E S O N
British fi lmmaker J Blakeson teams up 
with Spiderman actor (and now also a 
producer) Toby Maguire, in what may 
eventually be seen as one of the best 
science fi ction fi lms of 2016. After a series 
of deadly alien attacks leave most of Earth 
in ashes, Cassie Sullivan, played by up-
and-coming actress Chloe Grace Mortez, 
fi ghts for her life while trying to protect 
her younger brother. With a new attack on 
the horizon, Cassie teams up with other 
survivors to fi ght against the dangers upon 
them. Will good triumph against evil in 
this sci-fi  thriller? Find out January 22. 

K U N G  F U  P A N D A  3
R E L E A S E  D A T E :  J A N U A R Y  2 9

D I R E C T O R :  J E N N I F E R  Y U H  N E L S O N  & 
A L E S S A N D R O  C A R L O N I

Everyone’s favorite kung fu Panda bear is 
back in action on January 29 for the third 
installment of the beloved series! This 
time, Po, voiced by Jack Black, must train 
a group of pandas to fi ght against Kai, 
the evil spirit that’s terrorizing China and 
stealing the powers of prior kung fu mas-
ters. In addition, Po meets Mei Mei, anoth-
er panda, who claims to have an arranged 
marriage with him. Po, in the face of fear, 
embarks on a journey to fi nd himself and 
protect his loved ones in this hilarious 
action fl ick. Bring the whole family to this 
one, you won’t regret it!

PLEASURES AT THE MULTIPLEX

By Brett Dworski
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THOMAS RAFFIN 
Tom is a music critic for The Ryder 

BRANDON FLOWERS
THE DESIRED EFFECT
Brandon Flower’s new release is in a word… spectacular. It 
does have the desired eff ect on its listeners as it builds off  
of Flowers’ experience with the Killers, and adds an extra 
spice of pop. This album, is the best pop album of 2015.
 

TAME IMPALA
CURRENTS 
Currents is nothing short of fantastic. Nearly everything 
about this album is perfection, it starts good and improves 
once it is listened to more and more and the nuances of the 
album are revealed. The only area it comes up short in is 
its lyrics, which while fantastic are underused and often 
overrun by background music.
 

LANA DEL REY
HONEYMOON 
Lana had high expectations for her newest 
release following the success of Ultravio-
lence. Honeymoon lived up to these expec-
tations and built on her talents from the 

previous album. The cinematic sound she 
used so well in Ultraviolence was used to 
near perfection throughout the course of her 
newest release.

 

ADELE
25
Adele’s first album in 4 years came out with 
strong success and saw its lead single “Hel-
lo” rocket to the top of the music world. It 
hits many right notes, but struggles to live 

up to the lofty expectations set by “21” and 
reinforced by “Hello”. Lyrically it is fan-
tastic, but it’s nothing exceptionally new or 
fresh.

 

NEW ORDER
MUSIC COMPLETE 
This is a very well put together album. 
Nothing tremendously impressive or flashy 
about it but hits all the right notes, and 

plays to a wide variety of sounds that pair 
well with the electronic house sounding 
backdrop.

JAMIE GANS / BEST IN ROOTS MUSIC 
Rural Routes airs on Saturdays from noon to 2pm 
The Celtic Road airs on Tuesdays from 9pm to 11pm. Both are on WFHB

KATHY KALLICK BAND
FOXHOUNDS
This is Grammy award winner, Kathy Kallick’s 
20th album. Her music is rooted in the grounds 
of early country and bluegrass influenced not by 
the commercial sounds of Nashville but by the 
sounds of blues in bluegrass and the old in old 
time. Based in the Bay Area, Kathy and her band 
perform with that fresh sunny California moun-
tain perspective.
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THE RAILSPLITTERS
THE FASTER IT GOES
From the beautiful city of Boulder, Colorado comes the 
rockygrass band The Railsplitters. Their second album, The 
Faster It Goes, continues to feature all original pieces with 

their lush vocals and tight instrumentals. Their website cites 
them as, “using these new sounds to break the bonds of 
bluegrass and unleash tradition”. 

ANA EGGE
BRIGHT SHADOW
Moving from the fields of Saskatchewan to the blocks of 
New York City, folk singer/songwriter, Ana Egge offers us 
a bittersweet and inspirational sound in the ever-expanding 
folk roots music scene. In her debut album, Bright Shadow, 

she has collaborated with her musical colleagues, The Stray 
Birds, inviting in their heartwarming sound of fiddle, man-
dolin, bass, guitar and tight harmonies. 

DAMIEN O’KANE
AREAS OF HIGH TRAFFIC
Damien O’Kane is currently one of the most soulful vocal-
ists within the Celtic traditions of Ireland, Scotland and 
England. He hails originally from Coleraine in the North of 
Ireland but is based in Yorkshire performing regularly with 
his wife and equally creative musical partner, Kate Rusby. 
His first solo album, Summer Hill, featured traditional songs 

accompanied by his exciting acoustic guitar and banjo style 
but his brand new album, Areas of High Traffic, draws from 
the same rich tradition of songs and pulls us to the other 
side, the side of indie rock retaining his original fans while 
only bringing in more. 

BUILLE 
BEO 
Cillian and Niall Vallely are the founding members of this 
incredibly innovative Celtic band. The Vallely brothers 
performed at the Lotus Festival in 2013 with vocalist Karan 
Casey, but in their instrumental band, Buille (pronounced 
bweelya), based in Cork City, Ireland, they have collaborat-
ed on their 3rd album, Beo (pronounced b’yo) which means 

“live” with some equal talent from their side of the pond. 
With a pinch of jazz tossed in Buille provides an exciting 
taste of traditionally based Irish jigs and reels with a new 
ingredient, improvisation, offering us some of the most 
toe-tapping music you will ever lay your ears upon. 

 

ANGELA BACKSTROM / BEST IN AMERICANA
Sweetheart of the Radio airs on Saturdays from 8am-10am on WFHB

CODY JINKS 
ADOBE SESSIONS
Fort Worth Texas native Cody Jinks is bringing back the tradi-
tional sounds of country music with his latest offering, Adobe 
Sessions. This is his fourth album release and his songwriting 
feels honest and from the heart. His baritone voice captivates 
as you’re drawn into the lyrical narrative.
Stand out songs are; Mama’s Song, Cast No Stones, Loud & 
Heavy and David. He has toured Bloomington, IN twice in 
the past year and has a show at the Bluebird on Jan. 30th with 
Whitey Morgan.

WHITEY MORGAN & THE 78’S
SONIC RANCH
Honky-tonker Whitey Morgan and his band the 78’s are 
unleashing their brand of outlaw country, reminiscent of 
Waylon and Coe via 1970’s style sonic landscape. Morgan’s 
tapped into a gloriously retro sound yet remaining interest-

ing and authentic. Playing the Bluebird on Jan. 30th with 
Cody Jinks. Stand out songs are; Me & the Whiskey, Waitin’ 
Round to Die (Townes Van Zandt) and Still Drunk, Still Cra-
zy, Still Blue (Scott H Biram).



34 RYDER

MICHAEL MONROE GOODMAN
THE FLAG, THE BIBLE & BILL MONROE
If you love artists like Buck, Merle and Lefty you’ll need to 
get Michael Monroe Goodman on your radar. The Kentucky 
native knows exactly how much traditional sweet steel to 

incorporate with his clever and very honest songwriting. 
Stand out songs are; I’m Just Country, She Was Mine, Let It 
Ride and The Flag, the Bible and Bill Monroe.

SARAH SHOOK & THE DISARMERS
SIDELONG
Out of Chapel Hill, N.C. Sarah Shook is branding her own 
style of country music with the help of drummer John How-
ie Jr. (two dollar pistols). Punk leanings yet traditional coun-
try styling, the band’s leading lady has a voice that either 

cuts or sizzles in concert with the mood of each song.
Stand out songs are; Sidelong, Dwight Yoakam and The 
Road That Leads to you.

JOHN MORELAND
HIGH ON TULSA HEAT
John Moreland offers songs of heartbreak and stark honesty 
with his latest album High On Tulsa Heat. Moreland is a 
poetic lyricist who delivers his stories with a gravelly vocal 
tone. The production is a mix of singer-songwriter acoustic 

guitar numbers with some pop sensibility grooves thrown in 
to mix it up a little. Stand out tracks are; Hearts Too Heavy, 
You Don’t Care Enough for me to Cry and High on Tulsa 
Heat.

MIKE MCAFEE / BEST IN MUSIC
Music Mix Host on Wednesdays from 6am-8am on WFHB

BUILT TO SPILL
UNTETHERED MOON
Their eighth studio record and first release in six years, 
these “old” guys from Idaho knocked me upside the head 
and our hero Neil Young out of my Top 5 with their new 

one. On The Way was one of my favorite tunes of the year 
and they rocked out The Bluebird in September.

 

CALEXICO 
EDGE OF THE SUN
To me, no one else sounds anything like Calexico’s brand of 
unique desert rock-n-roll. This is studio record number eight 
for them and I think it’s their best work. Bullets and Rocks, 

with a guest appearance from Sam Beam of Iron & Wine, is a 
killer song.

 

JOHN MORELAND
HIGH ON TULSA HEAT
He played a show in my living room this year and we were 
all under his spell. This record is great from start to finish 
with Sad Baptist Rain possibly winning Mike’s Grammy 

for Song of the Year. He has been touring with Jason Isbell 
throughout 2015 and I’m pretty sure his house concert days 
are behind him.

 

FERNANDO
LEAVE THE RADIO ON
Many amazing Portland, Oregon musicians came out 
with records in 2015 that I loved including Camerado, 
Mike Coykendall, Michael Dean Damron, The Dead 
Volts, The Delines and Freddy Trujillo, but my favorite 
record of all this year is Leave The Radio On from Fer-
nando Viciconte. Fernando’s voice, writing and playing 
make him a rock-n-roll force of nature. Stand out tracks 
include the title song, Save Me, Burned Out Love and In 
Their Heads. 
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THE MINUS 5
DUNGEON 
GOLDS
Named for Scott McCaughey’s (Young 
Fresh Fellows, REM, The Baseball Project) 
basement recording studio, The Minus 5 
released a limited five album box set on 
Record Store Day in 2015 called Scott the 
Hoople in the Dungeon of Horror. Dun-
geon Golds consists mainly of material 
from that box set. In The Ground and 
The Unforeseen should both be in regular 
rotation on decent radio stations across 
the universe.   
  
Five honorable mentions: Brent Best’s Your 
Dog Champ, The Delines’ Scenic Sessions, 
Harding’s Burn It Clean, Will Johnson’s 
Swan City Vampires, Neil Young & The 
Promise of the Real’s The Monsanto Years.
 

ADRIANE PONTECORVO 
/ BEST IN INTERNATIONAL
Planetary Caravan airs on Sundays from 2pm-4 
pm The Map airs every other Tuesday night 
from 11pm-1am. Both are on WFHB

MBONGWANA STAR
FROM 
KINSHASA

The fi rst track 
on Congolese 
group Mbong-
wana Star’s 
debut album 
is titled, “From 
Kinshasa to the 
Moon,” and each 
track takes us 
down that exact 
route. Space-age 
electronics meet 
the street sounds 
of urban Africa, 
and what results 
is captivating.

PAINTED CAVES
PAINTED CAVES
This year, some of the best Middle Eastern music 
came from the Midwest in the form of Milwau-
kee-based Arab-American band Painted Caves’ 
eponymous release. Psychedelic surf rock and a 
healthy dose of oud grooves hypnotize, creating 
a stellar, multicultural indie rock album.
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NOZINJA
NOZINJA LODGE
A patchwork of fl uorescent squeaks, samples, rapid beats, and a little 
marimba, Shangaan Electro producer Nozinja weaves together all the 
brightest shades of Afropop. It’s high-pitched electronica so ecstatic 
that it jumps beyond cheesy to being pure, infectious dance music.

FANTASMA
FREE LOVE
Fiery hip hop, earthy soul, and traditional South African sounds swirl 
together on genre-blending album Free Love. A strong variety of catchy 
hooks, quick raps, and simple, mesmerizing melodies at this album’s 
foundation all give it incredible staying power; it sounds as fresh on 
every replay in December as it did when it fi rst came out in March.

CÉU
LIVE
Céu captures her tenth anniversary concert in São Paulo on her 
fi rst live album, and the
 chemistry between her and her band makes the performance 
explosive. Plugged-in guitar, in particular, resonates through 
the whole album in a way that often feels like a second voice 
alongside Céu’s. It’s fi reworks from start to fi nish, and the crowd 
clearly loves it.

FRANKIE FERRELL / LOCAL LIVE COORDINATOR / BEST IN 
LOCAL MUSIC
Local Music Show airs on Wednesdays from 9pm to 11pm on 
WFHB
 

DIANE COFFEE
EVERYBODY’S A GOOD 

DOG
From LA to New York to 
Bloomington, from drum-
ming for Foxygen to solo re-
leases, Diane Coffee doesn’t 
sit still and neither does the 
music on Coffee’s second 
LP. The songs on this album 
are sweeping and soulful, 
and taken together they feel 
like a series of rock opera 
crescendos. This collection 
doesn’t lose momentum 
from start to finish and 
every song is its own climax. 

Look for Bloomington Treasure, Brad Wilhelm, and other 
local ambassadors in the video for “Everyday”.

BRENDA’S FRIEND
UNDER THE SHRUB
Under the Shrub is the first installment in what may po-
tentially be a larger album early next year. Amy Oelsner 
and Erin Tobey take a break from their other projects to 
bring together twee harmonies and light lyrics to create this 

delicious lo-fi ear candy. Guitars and friendship appear first 
in the list of ingredients in this concoction, with foot-pedal 
percussion coming in near the end.

CHAINSAW MONDAYS
CHAINSAW MONDAYS
It is a new band but essentially Carpenter and Clerk added 
some great talent and instrumentation, kept the passion 
and fun of their earlier project, and put out a great album 
for 2015. The result is a collection of songs that can sound 
brooding and pensive at times, and bursting with energy at 
others, but all the while leave you feeling like you’re sharing 
a joke with the band. Chainsaw Mondays is a great way to 
cut into the workaday dreariness of any week.
 

!MINDPARADE
DEAD MYSTICS
!mindparade started out as a bedroom-recording project 
from Alex Arnold and has now come into its own. Psyche-
delic and shimmering, this second full-length LP crew takes 
listeners on an otherworldly audio adventure. The tracks are 
layered with such ethereal effects that each song becomes a 
transcendent experience. Don’t do drugs, do !mindparade.

THE REVEREND PEYTON’S BIG DAMN BAND
SO DELICIOUS
This album is packed with the intense energy and quick 
picking you’ve come to expect from The Rev and crew. A 
couple songs in particular are reflective of this fun ferocity, 
such as the featured singles “Raise a Little Hell” and “Pot 
Roast and Kisses.” Others convey their rural philosophy 
in a mellower manner, like the song “You’re not Rich.” 
Whether rocking out or chilling out, these jams offer a solid 
south-central Indiana musical experience.

JASON FICKEL / BEST IN BLUES MUSIC
Blue Monday airs on Mondays from 9pm-11 pm on WFHB

D’ANGELO AND THE VANGUARD
BLACK MESSIAH 
D’Angelo returns in complete control of all R&B that has 
come before and thus points the way forward.  With Quest-
love, Pino Palladino, and the ethereal Kendra Foster.  

KENDRICK LAMAR
TO PIMP A BUTTERFLY
Not really so much an album but rather a whole sonic pain-
ful groovy upheaval. The interview with Tupac at the end 
crushes. 

CEDRIC BURNSIDE PROJECT
DESCENDANTS OF 
HILL COUNTRY
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It indeed keeps rolling in the Hill Country, with RL’s proge-
ny.  I wish all drums could sound like this.

BOB DYLAN
SHADOWS IN THE 
NIGHT

The man who nearly destroyed Grand Old Popular Song 
in the 1960s comes back to it with 12 Sinatra tunes. Crisp, 
plaintive, loving pieces with devastating arrangements.

KENTUCKY HEADHUNTERS 
WITH JOHNNIE JOHNSON
MEET ME IN 
BLUESLAND
Chuck Berry sideman (and fellow Rock and Roll architect) 
Johnson (1924 - 2005) teams up with lunatic Southern Rock-
ers for a rollicking collection of recordings from 2003 that 
found the light of day in 2015.  All great fun, but Berry’s 
“Little Queenie” is especially exuberant and creepy, but in a 
good way.

ROBERT MEITUS 
Robert Meitus is a music and intellectual property lawyer and 
teaches at the IU Maurer School of Law.

ÓLAFUR ARNOLDS 
THE CHOPIN PROJECT
Arnolds and pianist Alice Sara Ott start with Chopin motifs 
and build a beautiful album with string quintet and Arnolds 
signature electronic keyboard sounds. 

THE MILKCARTON KIDS
MONTEREY
The third album by this popular neo-traditional folk duo 
may not break any new ground, but it showcases another set 
of great songs, expert guitar work, and airtight harmonies. 
Check them out in May at the Buskirk-Chumley, if there are 
tickets left.

ALABAMA SHAKES
SOUND & COLOR
The band nails their their sophomore release, produced by 
Blake Mills, experimenting much more than on their debut 
“Boys & Girls.”  Deservedly, this release is nominated in 
several Grammy categories.

LAURA MARLING
SHORT MOVIE
Marling moves to electric guitar on most of this new collec-
tion, but still keeps the sound intimate and the focus on her 
unique vocal quality and strong melodies and lyrics.

And breaking my rule not to include clients on my list . . . 
Three of my favorite releases this year came from: Sufjan 
Stevens, with his deeply emotional “Carrie & Lowell”; Cage 
the Elephant, who, with producer Dan Auerbach, tapped 
into a killer sound straight out of the 1960’s with “Tell Me 
I’m Pretty”; and Krista Detor, whose sparsely produced 
“Barely” is one of her best yet.

TALLEST MAN ON EARTH
DARK BIRD IS HOME
On his fourth full-length, released by Bloomington’s own 
Dead Oceans Records, Swedish Kristian Matsson offers a 
bit more production, answering the question, “What if Bob 
Dylan met up with the Waterboys and Sigur Ros in the stu-
dio?”  A very enjoyable result. 
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My Tehran for Sale
February 5 – Friday – 6:30 p.m.

When We Were Kings
January 12 – Tuesday – 7:00 p.m.

The Wizard of Oz
January 14 – Thursday – 7:00 p.m.
January 16 – Saturday – 10:00 a.m.

Peggy Guggenheim: 
Art Addict* 
January 19 – Tuesday – 7:00 p.m.
January 23 – Saturday – 3:00 p.m.

Hitchcock/Truffaut*
January 21 – Thursday – 7:00 p.m.
January 22 – Friday – 9:30 p.m.
January 23 – Saturday – 7:00 p.m.

DOUBLE FEATURE:

The Godfather/The Godfather: Part II 
January 15 – Friday – 5:00 p.m.

The Godfather
January 16 – Saturday – 1:00 p.m.

The Godfather: Part II 
January 16 – Saturday – 5:00 p.m.

The Godfather: Part III
January 16 – Saturday – 9:00 p.m.

Princess Mononoke 
January 29 – Friday – 9:30 p.m.

National Theatre Live: 
Jane Eyre
January 30 – Saturday – 2:00 p.m.

ALL DAY MARATHON:

Groundhog Day  
February 2 – Tuesday 
Screenings will begin at 6:00 a.m. and repeat all day, every 105 min. 
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Sweetgrass
February 15 – Monday – 7:00 p.m.

Jorgensen Guest 
Filmmaker Lecture with 
Lucien Castaing-Taylor
February 16 – Tuesday – 3:00 p.m.

* The International 
Arthouse Film Series 

is co-sponsored by the 
Ryder Film Series and 

the IU Cinema.

Join us for more great films!
Many screenings are free,  

but all are ticketed. 
Call 812-855-1103 for ticket information.

www.cinema.indiana.edu

Guess Who’s 
Coming to Dinner
February 8 – Monday – 3:00 p.m.

Jorgensen Guest Filmmaker 
Lecture with Jeremy Kagan
February 11 – Thursday – 3:00 p.m.

Jorgensen Guest Filmmaker 
Lecture with Robby Benson
February 11 – Thursday – 6:30 p.m..

The Journey of Natty Gann
February 12 – Friday – 9:30 p.m.

One on One 
February 12 – Friday – 7:00 p.m.

Le roi et l’oiseau (The King 
and The Mockingbird) 
February 6 – Saturday – 3:00 p.m.



WATCH FOR THIS YEAR’S 
OSCAR SHORT FILM FESTIVAL

Animation    Live-Action   Documentary  

ALL SCREENINGS @ THERYDER.COM  ADV TKTS @ BCTBOXOFFICE.COM  

presented by The Lotus Education & Arts Foundation and The Ryder Film Series

Jan 29 - Feb 21  
Sun, Feb 21 at the Buskirk-Chumley Theater


