“We have ways to make you talk.”
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FEEDING MONROE
COUNTY FAMILIES
SINCE 1983

No one should go hungry in our community. That’s why we feed children, seniors, and
individuals trying to make ends meet. When crisis strikes, whether it affects our entire
community or one household, we’re here with nourishing food for anyone in need.
No questions asked.
Learn more and join our efforts:
monroecommunitykitchen.com
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OCEANS

More than just enjoyable popcorn movies, the Oceans ﬁlms feel
like relics of a bygone era where movie stars were the be all and
end all and a movie could exist on its own merits.
By Luccas Hallow
RYDER

WHERE DO WE GO WHEN WE DIE?

The ongoing Covid-19 catastrophe has tasked us to confront
mortality on a daily basis.
By Pennﬁeld Jensen

FRIDAY NIGHT AT DINKY’S

Dinky’s is the name and auction is the game at this Amish-ownedand-operated institution in Daviess County. The auctions take
place inside two of the biggest barns you might ever see and attract
hundreds of bargain-seekers from far and wide.
By Mason Cassady

MIDDLE WAY
HOUSE

We are running a series of
interviews with Middle Way
members in recognition of the
domestic violence shelter’s
50th Anniversary. This month
features conversations with
Penny Gaither and Cindy
Houston. “I lived in fear,” Penny
says about her life before joining
Middle Way. Cindy Houston’s
dream is that one day we can
“close the shelter, because
nobody needs it.”
Interviews
by Robert F. Arnove

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.” Winners will receive a pair of
tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one or more buses
in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder
and their families or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

When the #9 bus is rescued in Shazam, the bus is heading to:
• 4th and Walnut
• 6th and College
• 3rd and Washington
• 7th and Rogers
ANSWER TO LAST WEEK’S QUESTION:
The bus in the new film, The Drunk Bus, drives in an
endless circle from bars to dorms to parties
Remember…Movies wouldn’t be Movies without Buses.
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T

he 45th annual 4th Street Art
Festival will return on September
4th and 5th, from 10-6 on Saturday
and 10-5 on Sunday. Like every
event that attracted a large crowd,
it was cancelled last year because of
the pandemic. While there will be
a handful of art shows throughout
Summer 2021, the 4th Street Art
Festival will be the first show that
many artists have done in at least 18
months.
In order to make the show
welcoming and safe for patrons, the
4th Street committee will have only
80 booths instead of the usual 125
to allow space between each booth
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for ease of social
distancing. The music
and spoken word
stages and community
booths will be virtual
this year, though 4th
Street is partnering
with Lotus to provide
a children’s tent with
a take-home project
at the actual event.
Currently, 4th Street
will require masks by
artists and patrons and
place hand sanitizing
stations throughout the
show. However, the
committee is staying
diligent to the current
state of the pandemic,
and will potentially
increase the number
of artists and remain
flexible on masks
depending on CDC
recommendations in September.
Most artists would agree that it has
been a challenging year financially
and emotionally, yet inspirational
and satisfying in terms of their art.
For artists who typically relied on
income from traveling to display at
an average of 20 to 30 shows a year,
2020 delivered a serious blow to their
income. Thanks to the CARES Act
and PUA, Pandemic Unemployment
Assistance, artists received financial
assistance with forgivable loans and
up to 50 weeks of unemployment
benefits for self-employed people
who are typically not eligible. Artists
shifted to online sales, wholesaling
RYDER

their work to galleries and
shops, pop up sales at their
home – outdoors or in their
garages, and occasionally, had
customers contact them directly
as public mindset shifted to the
importance of supporting local
businesses.
From a practical standpoint,
being off the road, there was
simply more time to innovate
not just their business models,
but their art as well. But the
quietness of staying home was
also important. “Creativity
is often sparked when one
allows oneself to be still,” says
potter Kris Busch, “Many of
us have been able to put effort
into creating new bodies of
work without the pressure of
considering how the public
will react to it, and just letting
the ideas flow. It’s been very
freeing.” Dawn Adams, a
painter, who found 2020 to be
a year of experimenting and
introspection, agrees, “Without
the immediate pressure to sell,
there was the opportunity to
look at my work with fresh
eyes and ask, “What kind of
art would I like to make just to
satisfy myself?”
Beyond the paycheck, there
are other ways artists have felt
the loss of shows. One plus
to the show artist’s lifestyle
is the joy of traveling and
visiting the towns that show
are in. Sometimes it’s getting
to see new places, and others,
JULY/AUGUST 2021

2608 E. 10th Street | (812) 287-7405

Now serving weekend
brunch 10am - 2pm!
Tuesday - Friday: 11am - 9pm
Saturday: 10am - 9pm
Sunday: 10am - 2pm
Open for dine-in, patio seating,
Delivery, and Grab-N-Go!
Order online at hivebloomington.com

16oz cans
now
available
all over
town

IPA
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There will be a mix of old and new artists from
Bloomington, the Midwest, and beyond, with lots
of new work inspired by a time of challenge
it’s visiting favorite restaurants or sites
in cities where they show work every
year. Emotionally, artists have missed
the interactions with patrons, who give
immediate feedback on their work, and
other artists, who they become close
friends with over the years while setting
up and doing shows together. Kris Busch
says, “I personally have missed visiting
with my many artist friends that I
only see at art fairs. I look forward to
catching up with them this fall!” Dawn
Adams says, “There is nothing like
interacting with a viewer who is taken
with your work. Art is communication.
It starts with the artist, moves into the
artwork, and ends with the viewer. The
meaning can change with each viewer.
Art fairs are uniquely formatted to
provide this kind of interaction, and it is
a wonder to behold.”
As artists integrate new selling
avenues into their business models
moving forward, many will continue
to do shows, but fewer of them. Potter
Kris Busch sees this as a good thing for
both artists and patrons, “It will make
room for new artists to present at fairs,
and expose patrons to new work and
new ideas.” The jurying for this year’s
lineup of artists at 4th Street is still in
progress, but what’s certain is that there
will be a mix of old and new artists from
Bloomington, the Midwest, and beyond,
with lots of new work inspired by a
time of challenge, change, and stillness,
and lots of enthusiastic patrons, eager to
interact with both the art and its creators
again, and eager to bring some of that
inspiration home. As Rebecca Lowery
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says about
what’s she’s
missed and
why she’s
looking forward to the 45th annual 4th
Street Art festival, “Online sales cannot
compare to art fairs for volume of sales
and the quality of in-person interactions
between patron and artists. Each artist’s
work is unique and some work just needs
to be seen in person.”

Coral and turquoise earring
holder by Barb Lund

Maple--metal sculpture
by Troy Anderson
RYDER
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The

History
Projectiles
by
Tony
Brewer

of

Like a lot of Gen X kids from rural areas,
farming accident when he and I were 4 years
I grew up around guns, mostly hunting
old. His death sent ripples through both our
rifles but occasionally someone’s dad had a
families and there was palpable resentment
pistol or two. Most homes of friends I visited
because I was still here – and oblivious to
back then contained a gun rack somewhere,
what had happened. Where is Jeffrey? I
sometimes a lovely glass-doored cabinet in
asked, often. No one explained then and
the dining room. Maybe a deer head on the
even at the funeral, I recall climbing around
wall in the den, but most hunters weren’t
on tombstones and peeking in the caretaker’s
into trophies, other than a photo-op in the
shed looking for Jeffrey.
bed of a pickup at the check station. Just the
In 2017 I set out to get some thoughts
occasional venison steak. Some of us kids
down about ongoing well-publicized gun
hunted or fished too or even ran traps – it
violence through that local, familial lens.
was sort of a family thing. Gun ownership
There was a lot bound up in the work,
seemed like no big deal and for the most part including attempts to unwrap the mystery
it wasn’t. Until it was.
of my stoic father, who had died a couple of
The History of
years earlier, and the more
Projectiles (Alien
I tugged on the threads,
Even
at
the
funeral,
I
recall
Buddha Press) is my
the more a single long
fifth book, a spare
climbing around on tombstones poem fractured – in a most
collection of six
pleasing fashion – until
and
peeking
in
the
caretaker’s
sectioned poems.
finally during the Quar of
While I touch on
Aught-20 it shook out into
shed looking for Jeffrey.
the big picture of
a chapbook.
contemporary US gun
Largely absent are
ownership and seemingly random violence,
hot takes filtered through the voice of
I mostly stick close to home because I found
professional journalistic analysis about
plenty to work with there. History is not
events occurring elsewhere. The narrative is
a direct descendent or companion but is
naïve and tragic, close and personal, which
similar in tone to my 2010 chapbook Little
of course is political, and what got folded
Glove in a Big Hand. That project, now out of
in next to formative vignettes involving
print, addressed how I process grief (or not)
firearms were other early transgressive hotin the decades-long aftermath of a childhood
button experiences: cigarettes, unchecked
tragedy: my cousin Jeffrey was killed in a
anger, voyeurism.
10

RYDER

In revealing
these moments, I
show how I found
myself at the time
in situations
where violence,
weaponry, and
self-destruction
intersect, through
chance, through
bad choices,
through nurture
and nature. It’s
not another
Cletus safari or
hillbilly elegy, starring me, or a
primer on how America has lost its innocence,
again, but a straightforward, unsentimental
expression of influential events in my life that
shaped a quiet resolve toward kinship, power,
and regret. These personal reflections on being
both projector and the projected-upon I felt
were more useful than editorializing about
The Gun Issue from a relatively safe distance,
so here they are up front, in plainspoken
language.
But things do creep in and smudge the
lens, via the media, my education, and wellintentioned authorities. Who would have
guessed, for instance, thirty some years after
taking potshots at varmints in my childhood
backyard, I would be trained by ex-military how
to hide from a well-armed “random” shooter,
an event that could happen at any time and in
any place.
Life follows odd trajectories.

Comfort food,
Creole attitude.
www.the-uptown.com
102 east kirkwood ave

Tony Brewer’s other books include
Homunculus, Hot Type Cold Read, and The
Great American Scapegoat. His latest book, The
History of Projectiles, is available at Amazon,
or better yet, direct from the author at www.
tonybrewer71.blogspot.com. Look for a formal
launch in Bloomington on July 29th at 6pm in the
courtyard of the Runcible Spoon.
JULY/AUGUST 2021
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Pizza | Pasta | Salads | Calzones | Sandwiches
Italian Chicken & Gluten-Free Dinners | Beer & Wine

We’ve got it all!

Everything Italian plus over 50 gluten-free menu items,
vegetarian choices & vegan cheese & sausage!

Come in & give us a try!

Wines!

Crafts!
Beer

Dine In | Carryout | Delivery | Catering
East 3rd St by Starbucks 812-331-1234
West 3rd St in front of Kroger 812-323-0123
Columbus in the Commons 812-348-7600
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Buccetos.com
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WALKABOUT RADIO
PLAYS AVAILABLE
ALL SUMMER!

2021 Series:

Sherlock in Btown
By Liam Castellan
& Bruce Walsh

*Now offering Private Group Tours*
2020 Series:

The Women in the Woods
By Josie Gingrich
& Emily Goodson
LEARN MORE & FIND TICKETS AT

CARDINALSTAGE.ORG
JULY/AUGUST 2021
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By Lynne Gilliatt

Tennis
Court

Lynne’s RYDER
casita

O

verall, it was the wind and sun combination that
kept me staring at the eight tennis players in front
of my eyes. It was an ordinary Monday, or at least
so I thought. I met a friend from town and watched
her play a foursome near my house on a court half
covered in shade by old maple and oak trees. It was
as comfortable as a spring day can be in mid-April in
South Central Indiana when the wind is high and the
sun’s not too hot. I stood peering through the wire
fence whose dark green plastic paint had begun to
peel, my long flannel skirt flapping against my legs
and winter leaves blowing against the fence bottom
lined with light-weight tennis can lids.
The woman moved with medium slow delight,
laughing and having fun being alone and active. I felt
the same--alive and glad to be outside in such glorious
weather and remembered when I was active.

JULY/AUGUST 2021
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I thought back to my gone-days when, in a
Mexican beach town, I’d swim in the Bay of
Banderas, or “Bay of Flags.”

Sitting on an old metal bench, I thought
back to my gone-days when, in a Mexican
beach town, I’d swim in the Bahia de
Banderas, or “Bay of Flags.” Each morning
I’d walk a few blocks to join friends for our
morning swim after a cafe con leche on Bob’s
porch. Bob was my ocean mentor. When
he said “down” I’d go down and side by
side, we’d escape the ten-foot waves before
us--each and every time. Soon we’d be out
floating and swimming along for a while.
The sun was hotter than the tennis court
because we were treeless along the Pacfic
north of Puerto Vallarta.
16

This was my winter haunt for a few years
where I’d escape the snow of northern New
Mexico. I had a small group of friends to
swim with each morning which encouraged
me for the rest of my day. As our 45-minute
swim would come to an end, Bob would say
“go” and we’d swim like mad for the shore.
He knew how to count the incoming waves
so we wouldn’t get trounced; and we never
did. We walked back home along the beach.
My gardener’s casita was tiny; the smallest
on the property----brick with a metal door
and red hibiscus and banana palms outside
my windows. The banana leaves flopped
RYDER

On the beach: that’s Lynne, in front, testing the water

in the ocean breezes as did the palm
leaves. At noon, the door was too hot to
touch. I listened to the radio to perfect my
Spanish--the ads for Bimbo Bread were the
hardest for me to translate until one day I
got them!
Bicyclists came along near the front of
the property selling sweet desserts and
tortillas and in town fresh fish
were available if you shopped
earlier. I usually ate red
snapper, grilled with garlic
in an open air place upstairs
downtown where rancheros
and corridos blasted. On
grey days I kept inside and
did Spanish homework and
chatted with Juana, the maid
assigned to my casita. She
would bring me tropical
fruit and arrange hibiscus
blossoms on my round
pigskin table and dresser.
Smells from the tortilla
factory wafted through the air
and mingled with the scent
of suntan oil from the other
rentals. In the afternoons,
after a lunch I’d go out and
sit in the pavilion or on the
green grass under a tree and
paint some watercolor. Mops
were hung in the crooks of
palm trees that smelled like
Pine-Sol, pronounced “peena-soul.” Mops drying, hair
drying in the breezes with sun
filtering through. I painted
patterns of tile floors and
brick designs. In the evenings,
JULY/AUGUST 2021

I’d visit Nate and Fern. They loved their
modern trailer and I loved my casita. In
Mexico, I loved the air blowing through
my one room house keeping me company-sort of like it was keeping me company
outside the fence at Bryan Park watching
my friend play tennis--sort of floating
about in the air.
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A DEEP APPRECIATION
FOR THE

OCEAN’S
FRANCHISE
Why Does Steven Soderbergh’s Film
Trilogy Still Matter?

WORDS BY
LUCCAS HALLOW
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heist films were
falling increasingly
short of the mark
in the ‘90s, Ocean’s
Eleven was like a
breath of fresh air. The most notable heist
films of the previous decade were only
heist films in that they all had criminals in
them. The ‘90s were defined by Sundancecore indie features like Fargo and Dazed
and Confused as well as blockbusters like
Armageddon and Jurassic Park. Looking
at crime movies of the era, Scorcese and
Tarantino had the game locked down.

More than just enjoyable popcorn movies, the Oceans films feel like
relics of a bygone era where movie stars were the be all and end all
and a movie could exist on its own merits.
Steven Soderbergh is one of the most
prolific filmmakers to set foot in Hollywood.
Across 22 years he has made 32 feature
films spanning every genre imaginable. For
many, his spirit and ethos are essential; his
commitment to having the final word on all
of his films has become the stuff of legend.
He is best known for a select few films;
which have managed to defy expectations
and become mainstream hits.
Male stripper dramedy Magic
Mike and indie darling Sex, Lies
& Videotape surprised at the box
office.
The object of fascination,
however, is neither of these,
but the series of films that most
succinctly defined Soderbergh’s
career as a filmmaker and
auteur. In 2001, Soderbergh
directed a remake of the Rat
Pack heist film Ocean’s 11,
gathering the biggest stars of
the 2000s. With its immense
starpower, glitz and glam, this
film would see two sequels in
the next six years: each building
the mythos and raising the
stakes of the franchise. Ocean’s
Eleven might have a reputation
as a cable-tier popcorn film,
but it is also a confident and
impeccably written Hollywood
film.
In his analysis of the film’s
impact (The Ocean’s Eleven
Effect), Kevin P. Sullivan marks
the ways in which popular
filmmaking, in particular the
heist film, was never the same
after
the first
Ocean’s film. As
JULY/AUGUST
2021
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Many films of the time
were emulating the sleek
confidence of Goodfellas or
the pop-culture sensibilities
of Pulp Fiction, while a
filmmaker like Michael Mann
barely peeks through with
Heat. Entering the 2000s,
crime movies looked a lot
different. Flashy, star-driven
heist movies were either as
cold and calculated as Heat or
Matt Damon and Steven Soderbergh
were mired in the Tarantino
pastiche. Enter Soderbergh.
From the opening shot,
royalty, including Brad Pitt, Don Cheadle,
as the camera slinks around the prison
and Matt Damon. Danny and his gang of
where Danny Ocean (George Clooney) is
eccentrics pull off the biggest heist the world
incarcerated, Ocean’s oozes with style and
has ever seen in order to win back the favor
bravado. At his parole hearing, he swears
of Danny’s ex-wife Tess ( Julia Roberts).
to the judge that his thieving days are over;
The movie itself boasts the style and
he’s a new man. As Ocean is released from
magnetism
to back up the events on screen.
prison, donned in the tux he was arrested in,
As costume after costume is donned and
a look grows across his face: Danny Ocean
plan after plan falls through, the viewer
is free and he has a job in mind. Ocean
cannot help but be entranced. The first scene
travels across the globe, recruiting his team
between Danny Ocean and Tess in the soonof compatriots to pull off a heist at one of the
to-be robbed casino is an amalgamation
biggest casinos in Las Vegas. These fellow
of 1940’s madcap comedies—notably the
thieves are played by other Hollywood
unwavering “will they, won’t
they” dynamic—and the
more muted sensibilities of
the mumblecore movement.
As Tess is waiting for her
new lover to show up, Danny
intercepts and the scene
harbors the huge dynamism of
those star-studded screwball
rom-coms while maintaining
the gravitas and emotionality
of a Noah Baumbach picture.
This balancing act is what
made the Oceans franchise
successful with critics and at
Steven Soderbergh (right) with cast
the box office. The emboldened
members from Oceans
aspects of its filmmaking
22
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have given the Oceans franchise intense
staying power as well. Each film, even the
2018 reboot Ocean’s Eight, made over $100
million at the box office and became staples
on cable television. Time has been kind to
the Ocean’s movies, especially as heist films
have fallen out of vogue. Bankability of
established movie stars has been co-opted
by intellectual property. Superheroes are all
the rage. More than just enjoyable popcorn
movies, the Oceans films feel like relics of a
bygone era where movie stars were the be
all and end all and a movie could exist on
its own merits. Still, they also feel incredibly
ahead of their time—playing
to the post-ironic sensibilities
LOGOS &
of the modern age. This is not
to say that the Ocean’s films
aren’t sincere or capable of
emotion. Soderbergh injects
each film with a sort of
winking grandeur that allows
the viewer to take the serious
stuff seriously but not question
the dumb bits.
The Oceans films are
timeless in a way that very
few popular, mainstream
films manage to be. Across
the original three films, the
process of making them was
never clouded by chasing
trends. They never fell prey
to the fate of so many other
90s crime movies because
they weren’t trying to be a
90s crime movie. For all the
differences between the 2001
version and the original Rat
Pack flick, they are much more
kindred spirits than one might
think. Both bank on the names
on the call list and the glamour
of Vegas to sell their ideas.
But, Soderbergh’s version
JULY/AUGUST 2021

jumps past the original by adding gravitas
to the affair; fleshing out the cast with not
just monster movie stars but with former
A-listers and character actors like Carl
Reiner, Elliott Gould, and Bernie Mac. Eleven
feels like a superhero movie in that way, but
with no pretensions or faux-posturing. It’s
just cool people looking cool while stealing
exorbitant amounts of cash. This is not a film
just made to push record sales for an aging
lounge group or to sell countless action
figures; it’s a film about people who do their
jobs and do them really, really well.

BRANDING | PRINT | EDITORIAL | ANNUAL REPORTS

Good design makes
people happy
(we’ve heard).

HEYLOUPE.COM
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WHERE DO WE GO

WHEN WE D
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Democratis, ‘the laughing philosopher’ who
wrote “there are only atoms and the void.”
RYDER

DIE?
I

by Pennfield Jensen

n “The Dig,” Simon Stone’s superbly
reflective docudrama (Netflix), Edith
Pretty (Carey Mulligan) contracts with
local excavator Basil Brown (Ralph
Fiennes) to unearth whatever might remain
unplundered beneath the mounds on her
newly purchased estate in Suffolk, England.
At one point, standing with Brown atop
the largest mound, one that contains the
now-famous remains of an enormous burial
ship of a Seventh Century king, Mrs. Pretty
muses: “Where do we go when we die?”
The question resonates. Mrs. Pretty, a
spiritualist, is obsessed with the desire to
communicate with the dead, in particular
with her departed husband. She herself is
dying, and she knows
it. In contrast. Basil
is a brilliant, but
deliberate man who
mainly desires to do
his careful work and to
gain the respect of his superiors at the British
and Ipswich museums. The property is, of
course, Sutton Hoo, and the the treasures it
holds are the greatest collection of AngloSaxon gold and artifacts ever donated to the
British Museum. Nonetheless, Mrs. Pretty’s
question rises high above the pomp and
majesty of a largely forgotten king (most
probably Raedwald, d. 627), to speak directly
to all of us today.
The ongoing Covid-19 catastrophe
has tasked us to confront mortality on a
daily basis. We read of millions of deaths
worldwide, watch videos of desperate
people, brutalized by misinformation,

disinformation and self-serving leaders.
The raw truth is that all deaths are final.
Especially one’s own. One may believe,
fervently believe, that a glorious hereafter
awaits, or perhaps a stealthy return
as another living being. As Hunter S.
Thompson drolly cautioned, reincarnation
can be tricky. “You might come back
as a three-legged dog in a hurricane in
Bangladesh.” The self-described “high tech
minimalist” musician/DJ Boris Brejcha
puts the conundrum even more succinctly:
“Everybody wants to go to Heaven, but
nobody wants to die.”
Levity aside, what really happens when
the lights go out? What happens to the

The ongoing Covid-19 catastrophe has tasked
us to confront mortality on a daily basis.

JULY/AUGUST 2021

people we love, our mentors and guides?
What happens to the world itself? Not to
mention ourselves. Where do we go when
we die?
“By convention, sweet is sweet, bitter is
bitter, hot is hot, cold is cold, color is color;
but in truth there are only atoms and the
void.” --Democritus, fragment (c 400 bce)
The notion that we all are eventually
subsumed into the dust of the cosmos is
not new. From where you came there shall
you return. The theoretical physicist, Heinz
Pagels, with whom I had the pleasure of
hanging around back in the day, thought
deeply about the notion of the universe
25

as “intelligently designed.” He scotched
the idea (the “anthropic principle”) in
excoriating detail. I witnessed the math being
written on the blackboard in his office at the
Rad Lab in Berkeley. (He was using chalk. I
understood that much.) Later, in his seminal

who climb mountains Lately I dreamed I was
clutching at the face of a rock but it would
not hold. Gravel gave way. I grasped for a
shrub, but it pulled loose, and in cold terror
I fell into the abyss. Suddenly I realized that
my fall was relative, there was no bottom
and no end.
A feeling
of pleasure
overcame
me. I realized
that what I
embody, the
principle
of life,
cannot be destroyed. It is written into the
cosmic code, the order of the universe. As I
continued to fall in the dark void, embraced
by the vault of the heavens, I sang to the
beauty of the stars and my peace with the
darkness.
The Cosmic Code, Simon & Schuster,
1982. Pps 212-213.
N. B., In 1988 Heinz Pagels fell to his
death from Pyramid Peak, a 14,000-foot
summit near the Aspen Center for Physics,
where he spent his summers.

The core insights here are two-fold: One, the raw
physics of the universe virtually mandates “the
principle of life.” Second, the universe has no end.
book The Cosmic Code he wrote about what
happens when one dies, in this case his own
demise.
I often dream about falling. Such dreams
are commonplace to the ambitious or those

A Very Short List of highly
recommended reads
Fundamentals: Ten Keys to Reality,
Frank Wilczek, Penguin, 2021
The Cosmic Code, Heinz Pagels, Simon &
Schuster, 1982
The God Equation: The Quest For a
Theory of Everything, Michio Kaku,
Doubleday, 2021
Just Six Numbers: The Deep Forces That
Shape the Universe, Martin Rees, Basic
Books 1999
The River of Consciousness, Oliver Sacks,
Alfred A. Knopf, 2017
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The core insights here are two-fold: One,
the raw physics of the universe virtually
mandates “the principle of life.” Second, the
universe has no end.
The Nobel Laureate Frank Wilczek is
pretty firm on these two points. “The laws
that govern (fundamental particles) hold
everywhere and for all times.” He goes a
few steps further to state that the universe
is based on a mere five fundamental particle
fields.
• the electron,
• the photon,
• the U quark,
• the D quark,
• gluons.
RYDER

Quarks, Gluons? Well, what else should
particle by particle over the endless eons
we call them? They’re in the math; they’ve
until our fundamental five elements mix
been observed in real time. Granted, it’s an
into the primal soup of the universe. As Carl
almost infinitesimal amount of time, but real
Sagan famously intoned on the PBS Nova
nonetheless. So, what’s in a name? Murray
production “Cosmos,” we become “star
Gell-Mann’s Nobel Prize drew the term
stuff.”
“quarks” (the key constituents of the proton)
As Pagels and Democritus, Einstein and
from James Joyce’s Finnegan’s Wake. “Three
others have envisioned, we become one with
Quarks for Muster Mark.” And gluons? Well,
the void. You may call it God.
they’re the particle fields inside the proton
And therein lies the rub.
that keep the quarks from flying apart.
We share our origin and our fate with the
(The notorious Higgs Boson, aka “the God
universe itself. Whatever that may be.
Particle,” is a gluon.) The Nobel Laureate
In the meantime, if you encounter a
Wilczek received his own Nobel in part
piebald three-legged dog, you might offer it
because of his “discovery” of the Axion, a
a shot of bourbon. You never know.
name he derived from a brand
of laundry detergent he saw
on a supermarket shelf as a
teenager while shopping with
his mom.
Another Nobel Laureate,
Francis Crick, co-discoverer
with James D. Watson of
the double-helix structure
of DNA, was confounded
by his discovery, explaining
that he had come up with an
“astonishing hypothesis.”
“The brain,” he declared, “is
no more than the behavior
of a vast assembly of nerve
cells and their associated
molecules.”
And our own
confrontation with the
termination of our singular
self? leaving this world is
not something anyone takes
lightly. I’m reminded of what
1505 S. Piazza Drive | 812-287-8027
the director Robert Altman
c3bloomington.com
once shared with me: “The
last thing you ever want to do
@c3bloomington
is the last thing you do.”
That said, we become
reduced atom by atom,
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Inspire your writing.
Transform your life.
Register now for Summer/Fall classes:
www.womenwritingbloomington.org
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OPENING THIS SUMMER
“It’s really exciting to have
Morgenstern’s back!”
- Michael Koryta, author

Shop online now
morgensternbooks.com

@morgensternbooks
849 S Auto Mall Rd (former Pier 1)
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FRIDAY NIGHT
SIGHTS AT DINKY’S

AMISH AUCTIONEERING IN SOUTHERN INDIANA

By Mason Cassady

The makings of an Amish parking lot.
All photos by Mason Cassady

W

hile many Hoosiers ﬂock to
high school football ﬁelds on
Friday nights, there’s a parking
lot in Southwestern Indiana
that ﬁlls with trucks, horses and buggies
at the end of each work week. Dinky’s is
the name and auction is the game at this
Amish-owned-and-operated institution in
Daviess County, sandwiched in between
30

Loogootee and Freelandville. The auctions
take place inside two of the biggest barns
you might ever see and attract hundreds of
bargain-seekers from far and wide around the
Midwest.
When a couple friends told me about
Dinky’s, we decided lickety-split to make a
pilgrimage there to take in the sights, smells,
sounds and culture of an auction in Amish
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country. My friends were longtime Dinkydenizens and accomplished pranksters
who once purchased a dozen chickens and
released them in the halls of their highschool.
Some people say that late at night you can
still hear their distinctive “cluck cluck cluck”
as they wrestle with a diﬃcult math problem.

Needless to say, I was in good hands for my
ﬁrst foray to the auction. We loaded into a
Chevy Silverado pick-up truck and headed
southwest on I-69. As we drove, I wondered
just how this Amish auction obtained such a
gloriously catchy name. My imagination took
oﬀ: Was Dinky a real person? Would Dinky
be at the auction? Could I meet Mr. Dinky?
Before we made it to Dinky’s, we decided
on a few pit stops. The ﬁrst was Odon Locker
Inc., a butcher shop that has amassed a local
cult following. We arrived near closing and
the store was buzzing with meat-seekers. The
employees — clad in bonnets, collared shirts
and dark colors—recommended the marinated
turkey so I bought a couple three packs, along
with a few bags of beef jerky for the road.
From the Locker, we made way to the
Odon Tavern to fuel up on fried foods
and beer before the auction. At the door,
we were greeted by a sign: SHIRTS &
SHOES REQUIRED. BRAS AND PANTIES
OPTIONAL. There were no guidelines on
men’s undergarments. The bar was dimlylit and a handful of folks stared at us the
way locals do to newcomers in a small
town — slightly annoyed and thoroughly
unimpressed. We found a seat at the bar and
ordered a couple bottles of Bud to develop
a pre-Dinky’s buzz. The Tavern serves a
‘famous’ ﬁsh sandwich but I couldn’t pass
up a breaded pork tenderloin in Hoosier
country. The bartender displayed a multitasking ability unparalleled to most: on
top of slinging drinks, she told jokes, sang
along to jukebox tunes and cooked the food.
JULY/AUGUST 2021

Going once, going twice... sold?

Sign of a good thing.
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Animals await fate in auction amalgamation.

MY FRIENDS
WERE LONGTIME
DINKY-DENIZENS
AND
ACCOMPLISHED
PRANKSTERS
WHO ONCE
PURCHASED
A DOZEN
CHICKENS AND
RELEASED
THEM IN THE
HALLS OF THEIR
HIGHSCHOOL.
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After our meal, she ﬁlled shot glasses with a
mysterious shot of “House Liquor” because
that’s the code of hospitality for ﬁrst timers of
the Odon Tavern. We downed the shots and
then felt properly tipsy so we reckoned it was
time to skedaddle.

Down the road we found ourselves at
destination Dinky’s which was apparent by
a large electronic sign that ﬂashed between
quotes of the book of Psalms: “Yes, my soul,
ﬁnd rest in God; my hopes come from Him”
and AUCTION FRIDAY 6PM. The interior
of the parking lot was packed with pickup trucks and buggy horse combos were
strung to a wooden fence that encapsulated
the complex. As we slid into place, my
friend looked me square in the eye and
proclaimed, “At Dinky’s, even the parking lot
is interesting.”
The ﬁrst order of business at an auction
is to get a bidder number. There was a
sign behind the counter that read: IF YOU
ARE GROUCHY, IRRITABLE, OR JUST
PLAIN MEAN, THERE WILL BE A $10
CHARGE FOR PUTTING UP WITH YOU.
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Under the sign was an Amish man with
the task of organizing bidder numbers, in
what could be considered the original excel
spreadsheet: a shelf that lined the wall was
stocked with 1,000 slots to keep each bidder
number within easy access. I handed over
my ID and the clerk handed me number 675
for the night.
With numbers in hand, my pals and I
entered through the doors into the large
barn. The transformation in place was akin
to going to Narnia, only way less fantastical.
The atmosphere was intoxicating. The
aroma throughout the complex had a tang
created by combinations of goats, ducks,
and donkeys. Worn and battered furniture
was scattered about next to dusty antiques.

Sweaty humans buzzed like bees in a hive on
missions to treasures at low-cost. And every
now and again, I recognized one of my own:
the subculture of humans there for the simple
pleasure of people watching.

The Dinky’s website proclaims the place
to be the mega mall of auctions because
there are rings (or departments, in layman
terms) where eight or more auctions occur
simultaneously. Each ring has a diﬀerent
category: antiques, ﬂowers, small animals,
and livestock are some of the more popular
arenas. There was one auction that I stumbled
upon where the auctioneer was standing at a
shelf, engulfed by bidders, auctioning small
tools like hammers and screwdrivers.
Most rings are set up with one auctioneer

Corn can be found in all forms in Indiana.
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If you can’t ﬁnd an
antique, just buy a
sign that says it.

AN AMISH
MAN
ORGANIZED
THE BIDDER
NUMBERS
IN WHAT
COULD BE
CONSIDERED
THE ORIGINAL
EXCEL
SPREADSHEET.
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sitting and vocalizing the bidding through a
microphone while another stands on the stage
showcasing the product at hand. Bidders sit in
bleachers and watch as items shuﬄe through
the fold. The attention in the room is attuned
to a vibe and rhythm curated by the auctioneer
with mustache-less facial hair.

The auctioneer casts out lines like a
ﬁsherman, reeling in the ﬁrst bidder, and
then the games work to instigate a bidding
war between other people. They rail through
numbers and names at highway speeds with
tones resembling a rapper mixed with a
howling coyote; this combines the energy of a
ﬁre-and-brimstone sermon with that of a high
school basketball game.

Midway through our auction meanderings
and a visit to the concession was in order. I
ordered a piece of strawberry rhubarb cobbler
topped with a mountain of vanilla soft serve
for a total sum of three bucks. As I awaited
dessert, I asked the Amish man working the
concession who Dinky was. He turned up
a gentle smile — the type that makes one
RYDER

feel as if a secret is coming —
“Dinky was the nickname of
a Mennonite farmer that lived
just around the corner,” the
man said. I continued to pry in
a passive, Midwestern fashion,
and asked if he was still alive.
The man replied with a simple
“No,” while handing me a heap
of cobbler a la mode before
moving on to help the next
hungry person in line.

My friends and I found a quiet
place to sit and dove face ﬁrst
into our cobblers like Ralphie
illustrating how little piggies
eat in A Christmas Story. Then
a woman in a denim skirt down
to her ankles approached us
— I think she could smell our
hedonism — and said, “I hope
y’all prayed before yer ﬁrst
bite… else you’ll end up with
a sour stomach!” with a smile
stitched across her cheek. We
mumbled a little lie the likes
of “we sure did!” with equally
large smiles and then an ocean
of guilt washed over us, making
us feel like heathens at play in
the ﬁelds of the lord.

the place to Lengacher and he had the marketing-smarts
to make the moniker short and sweet: Dinky’s. Within
months, the auction made a name for itself, attracting
hundreds of folks a week, and it continues to thrive after a
quarter century in operation.
All ﬁlled up on Dinky’s delights and the hour growing
late, the time had come to bid farewell. We didn’t have a
tribe of goats to take home or antique sewing machines
consigned to our names but instead had that feeling of
culture shock — slightly sour and sweet like prayer-less
cobbler — that comes when traveling to new places.
Marveling at the degrees of diﬀerence, just an hour at
distance, from life in Bloomington.

I would learn later that Dinky’s
God-given name was Jake Stoll
but in an act to distinguish him
from other Jakes in the area,
people called him Dinky, which
was the name of the creek on
his property. A man named John
Lengacher approached Dinky
in 1996 with a dream to start an
auction on his property due to
the ideal location within Amish
country. Sho ‘nuﬀ Dinky sold
JULY/AUGUST 2021
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the Radio
Revolution
will not be
televised.
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PennyGaithe r
By Robert F Arnove

[This, along with the interview
with Cindy Houston on the
opposite page, is part of
a series of interviews with
longtime members Middle Way House to celebrate
MWH’s 50th anniversary. In this conversation
Penny Gaither, who has served in various roles for
MWH, describes her personal history as well as the
innovative events she helped organize.]
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RYDER: When did you ﬁrst get involved
with Middle Way House?

PENNY: It was around 2010. It was when
New Wings started. Laurie McRobbie was
involved with that fundraising, and it was
at that time that she was also promoting
giving groups. I had joined the Women’s
Philanthropy Leadership Council around that

continued on page
40
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THE BOARD HAS JUST
DECIDED TO BECOME A
DOMESTIC VIOLENCE

SHELTER!

CINDY
HOUSTON
P R E L U D E

CINDY: I ﬁrst became aware of Middle
Way House [MWH] in 1980. A group of
women were meeting up in Indianapolis
from all over the state. Somehow, I
heard about it and started driving up
from Evansville for that meeting on the
weekends. We were trying to ﬁgure out
about battered women’s shelters.

What happened was Mary Wagner, who
was executive director of MWH, (then Pat
Aungst, then Toby [Strout], now Debra
Morrow), came into this meeting with this
kind of ashen-shocked look on Mary’s face
and she said, “Oh, my gosh, my Board just
decided to become a domestic violence
shelter. I don’t know what I’m doing.” We
all kind of chuckled and said, “Well, we don’t
either, so you’re in the right place, and tell us
what went on.”
JULY/AUGUST 2021

Of course, what went on, as I’m sure you
know, Bob [Arnove], was that Middle Way
originally was doing all kinds of things,
whatever the community need was, and
continued on page 48
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continued from page 38

time which Laurie headed, and she was also
working on fundraising with New Wings.

We started having these meetings for Middle
Way with interested women called “Women
and Wine,” which was a social gathering at
the end of the day, and I started helping out
with those.
RYDER: New Wings was the new shelter
that was going in where the Coca Cola
building was, the bottling plant?

I lived
in fear.
PENNY: Right.

RYDER: Were there personal reasons why
you became involved with the issue of
domestic violence?

PENNY: Yes. My husband, Steve Pritchard,
and I have been married 39 years this year,
but I was married before. My ﬁrst husband
was in the service, and he became very
abusive, mentally as well as physically.

I lived in fear most of the time of how he was
going to be when he came home every day.
When I was married to him, if Middle Way had
been where we lived, there would have been
nights that I would have left and gone there for
help. I knew what women went through who
needed to come to Middle Way, because I was
one of them. I wanted to do something to help.
Luckily, when I did ﬁnd Middle Way, I
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was in a position where I could contribute,
and I was very happy that I could, not
just ﬁnancially, but also in terms of time
and talent. I thought, “I have friends that I
can convince to donate to Middle Way or
contribute in other ways, and I have things
I know how to do that may help the cause.
That was a reason that I got involved. It
was always personal, but it also was very
fulﬁlling to make a contribution.

RYDER: At the time, you were a professor of
language arts, literacy particularly?
PENNY: I think I had left IU. I was an
independent consultant, at that time, and
originally, yes, I was a professor; but, in the
‘80’s and then early ‘90s, I left IU to be an
independent consultant, I traveled a lot, but I
was around enough to be involved.
RYDER: Your specialty was?

PENNY: Reading, language arts. I worked
with teachers, school corporations around
the country on how to better teach reading
and literacy. I worked in districts that were
low-income or low-performing, often in highpoverty areas.
RYDER: When you ﬁrst became involved,
did you join the Board, or did you join the
Board a little later?

PENNY: Originally, I was just a volunteer
and helping out with the Women and Wine
fund raisers – meeting and strategizing,
and then planning events that would raise
money. The ﬁrst event that I was really
involved heavily in -- in terms of planning
and making sure it came oﬀ -- was the Andre
Watts performance. That was at Deer Park.
Toby arranged to get a grand piano from
Indianapolis trucked down here so he had a
worthy piano.
A friend of mine, Francie Hurst, and I had
a friend who was a chef. So, we did the

RYDER

food. We recruited servers and sponsors.
With a small committee of friends and a
few board members, we made that evening
happen for close to 200 people. I think we
raised almost $20,000 that night. We were
so thrilled. It was really just such a great
evening for people that we thought, “Yeah,
we can do this!” We were exhausted, but
it was fun. That was the beginning, and I
joined the Board soon after that.
RYDER: What roles did you play on the
Board, and were you chairing particular
committees?

PENNY: I was in charge of events, and I
continued to come up with fundraisers. We
came up with the idea of selling ferns, which
I continue to do, even though I’m not on the
Board anymore.

I had a connection with a greenhouse
west of town, Hall’s Greenhouse. They
connected us with their supplier. We get
the ferns for a good price and resell them. It
turns out to be a pretty good fundraiser for
Middle Way.
RYDER: How much money can you raise
doing this?

PENNY: Well, the last couple of years, we’ve
raised, I think, between $6,000 and $7,000,
which is pretty good. Recently, I think it’s
been the biggest fundraiser they’ve had.
RYDER: You’ve also done ﬂoral
arrangements for the tables at the MWH
luncheons.

PENNY: When I was on the Board,
somewhere along the line, they needed
ﬂower arrangements for a fall luncheon. I
just suggested, “How about if I put some in
a pumpkin?” So, we got the pumpkins and
the ﬂowers donated from Kroger and Mary
M’s Flower Shop. Get a bunch of ﬂowers;
clean the pumpkin and poke some holes in
JULY/AUGUST 2021

it-- It’s not rocket science. Plus, where we
live, we have a lot of trees and shrubbery
that blooms in the fall. I can supplement the
ﬂowers with that stuﬀ – so it turns out to be
a pretty good arrangement that’s going to
last for a week or two.
RYDER: Were the arrangements also sold or
given as gifts?
PENNY: We usually sold them, so that
would raise money too.

RYDER: Could you give examples of a few
of the other big events that you arranged,
besides the one with Andre Watts?

PENNY: Glenn Gass, who was the History
of Rock and Roll professor at IU, taught the
history of the Beatles classes. We started out
with a Beatles event. The ﬁrst one, we hired
a local DJ, and I think it was maybe the 50th
anniversary of the Beatles coming to America.
That was our ﬁrst one, and we had that event
at Deer Park as well. Before we even had the
event, people were so excited about having
such a fun experience that they put up $1,000 or
$500 in sponsorships, just because they wanted
to be associated with and support the program.
Glenn did a couple of hours on the history
of the Beatles, and we had a dinner, I think
this also was a dinner that we cooked. We got
almost all the food donated for that.

We decided to have it with a French theme:
we made Julia Child’s beef bourguignon with
a whole array of accompaniments.

RYDER: How much money would that have
netted?
PENNY: That netted about $30,000 and was
just so much fun!
RYDER: Obviously, this is quite satisfying
work. What other satisfactions do you get
from being on the Board?
PENNY: Well, it was fun to see what we
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Pumpkin centerpieces
were sold at fall luncheons

were able to do in terms of working together
with just a small group of people and the
changes we made. Whatever the need was,
at the time, we felt we could meet it. We’d
just say, all right, we have to do something,
and with the group that we had, at that time,

Malibu Grill
contributed food;
they've always
been very gen erous.
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we were really good at coming up with
ideas. Kelly Kish had joined the Board and
had great IU connections plus she’s such a
fabulous go-getter kind of person. Francie
Hurst had also joined the board and she
knew so many people from her work with
Cook—and other people like Sally Dunn and
Cindy Houston were always so enthusiastic
and ready to help.

One other time we had Glenn Gass do
another program for us. I heard that he was
going to do a presentation for a convention
in Indianapolis for a women’s organization.
It was all about women in rock and roll. So, I
asked him, “Don’t you want to practice?” He
agreed to do his practice version of “Women
Rock” as a fundraiser for Middle Way. We
did that at the IU Foundation, and that was a
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terriﬁc evening as well.

I know we probably raised about between
$15,000 and $20,000 that night. It was a
“heavy hors d’oeuvres” kind of dinner as
well; we got some things donated from
local restaurants. Our restaurants here are
really generous when we tell them we’re
from Middle Way. When we don’t have
the right combination, we supplement it
ourselves with things that we need to ﬁll
out the menu.

Glenn was practicing for his big
presentation, and he gets so excited about
his subjects. The presentation he was going
to give in Indianapolis had to be exactly an
hour, but our evening turned out to be almost
two-and-a-half hours. I ﬁnally just had to say,
“You have to stop.” I really hated to “pull
him oﬀ the stage” because he was really
great. The people hosting us were like, “We
have to go home. We have been here so long.”
Everybody had a terriﬁc time. I went to his
show at Indy, and he did limit it to an hour
– but we got the best presentation. He has
always been such a big supporter of Middle
Way House and ready to help whenever we
asked.

REPRODUCING SINCE 1971
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RYDER: What were some of the obstacles or
frustrations you encountered in mounting the
events or fundraising?

PENNY: Well, a lot of people say “no,”
either that it’s not a good time or they have
some other reason they can’t help. It is
challenging to approach local businesses,
because I know they get approached a lot and
many have limited resources.
RYDER: Why businesses? What was the
reluctance? That they didn’t have the funds,
or they didn’t like the topic?

PENNY: They were never that bold to say
they didn’t like the topic. They would just
say it’s not a good time or, “No, I don’t think
so, not right now.” They were usually polite,
but not helpful. Then we would just go ﬁnd
other places. Another fun event was was an
evening at Andrew Davis Clothiers, with Tom
Crean, when he was here as basketball coach,
RYDER: On the square.

PENNY: They were very generous. We
had an evening silent auction there with
things that they and others donated. Really
good options for men plus art work and
accessories. Jesse Eisenberg had sent some

921 S Walnut St,
Bloomington, IN 47401
whiterabbitcopy@gmail.com
www.whiterabbitcopy.com
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stuﬀ that he’d gotten from either his movies
or projects he was working on. I don’t
remember how much we made. It turned
out to be a horrible night for weather, but
the people who came were excited to meet
the coach.
RYDER: Was Malibu Grill providing the food?
PENNY: Yes, they contributed food, and
they’ve always been very generous. And
they still are very cooperative when asked.
RYDER: When did you come oﬀ the Board?
PENNY: Two or three years ago.
RYDER: The reason for coming oﬀ?
PENNY: I was involved in a lot of
other projects at the time with work and
grandchildren.
RYDER: You continued to do the ferns.
PENNY: Yes. I still wanted to contribute. I had

When they call ed
my name, I was
shaking.
been on the Board, I think seven or eight years,
at that time, and had done lots of diﬀerent
things. I thought it’s time somebody else takes
over. I had grandchildren with whom I needed
to spend more time. However, it was really
easy for me to continue with the fern project,
because that was something that always
happens the same time each year and I pretty
much have the process down.
RYDER: Who is there we besides you? Is it
you and someone else?

Penny with a fraction of the ferns
taking up residence in her garage
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PENNY: Well, Francie Hurst is still helping, and
then the staﬀ at Middle Way help, and some of the
board members.
Diﬀerent people have been in charge of events
for the last few years almost every year, but they
are great support people. Some Middle Way staﬀ
usually come to help unload when the truck
comes, and then with the delivery routes that I
create, other volunteers help deliver the ferns.
Since we have a lot of repeat customers, I can
put together routes and send people in diﬀerent
directions of the county.

Board member Carl Ziegler was a great help
with delivery. He loved to go to the far-ﬂung
places in the county with his golden retriever
puppy in his pickup. He would load up the back
of the truck and the two of them would take oﬀ
with a map and a load of ferns. He didn’t use
GPS—only my directions and most of the time,
it worked just ﬁne. Then he’d come back for
more. He passed away this year—actually right
after the ferns were delivered.
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RYDER: What would you say to people,
about the beneﬁts or the satisfactions of being a
volunteer for Middle Way House?

PENNY: Well, it’s one of those things where
you’re helping Middle Way do its job, and
you’re making sure that women get the help
for they need it. They’re
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PENNY: The staﬀ are the hardestworking, kindest, and most
dedicated people. It seems like
everybody there loves their job,
even though it’s one of the hardest,
often the saddest, and sometimes
heartbreaking with what happens. In
the end, however, they know they’re
making a diﬀerence. I really respect
the people who work there and the
Board members who support them.
FINAL THOUGHTS:

PENNY: There is a philanthropy
group here in Monroe County who
call themselves 100 Women Who Care.
What we do is this: If you want to
be an advocate for a charity—it has
to be a nonproﬁt—and if you want
to speak on behalf of a charity on a
particular night, you put your name in
a hat. Three names are chosen. When

Glenn Gass

When he talked about the
Beatles or Women Who Rock at
our fundraisers, Glenn Gass got
so excited that we had
to pull him off stage.

you join 100 Women Who Care, you agree
that four times a year you will give $100 to
whomever the group decides gets the money
that night.
46

When I was on the Board, I decided I

was going to speak for Middle Way. So, I put
my name in the hat one night, and I got up
and spoke. It was hard in a sense, because
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I knew I had to make a very good plea; I
knew that I had to be able to tell my own
connection to domestic violence -- that I had
to do it in front of all these women.
Two women had gone before me, and they
were very good. I was last.

When they called my name, I was shaking.
I was so nervous, but I had typed out my
notes beforehand. I got up and I spoke. I
started out by saying, “One in four women
will be victims of domestic violence or
sexual assault,” and I said, “If you haven’t
ever experienced that, then you’re one of
the lucky ones.” Then, I proceeded, “I’m the
one in four.” I told them a little bit about my
personal history with that, and then I talked
about MWH. I explained that Middle Way
wasn’t available when I went through my
ﬁrst marriage, but if they had been, I would
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have been a survivor there. I explained what
Middle Way House did and I talked about
how even at IU -- where they advertise on the
back of the bathroom doors, in both men’s
and women’s bathrooms, that you should
call the health center if you’ve been sexually
assaulted or are a victim of domestic violence
-- the health center at that time was only open
between 9:00 and 3:00. The health center calls
MWH, and MWH is available 24 hours a day
with victim assistance and so on.
In short, I won, and MWH was presented
with a check for around $15,000. The award
was something that I was personally so
grateful for, that those women voted for
Middle Way House and that they understood
the signiﬁcance of MWH for our community.
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then as that need got met by a more specialized agency,
they said, “Great, you take that work. We’ll do other
things.” The Board members, at that point, decided that
their thing would be working, with ‘battered women
and their children” (the language at that time}), and they
would let go of all the. other things they were doing.
They would focus on that, and so I just love the memory
of Mary walking in and going, “I don’t know what I’m
doing,” and the truth is, none of us did. We were making
it up as we went along.

I N T E R V I E W

RYDER: When did you ﬁrst
become involved with MWH?

CINDY: Well, I came to town
in March of 1987, and I had
been running a shelter down
in Evansville. When I came
to town, literally people said,
“You’re joining the Board, aren’t
you?” and it was like I said,
“Oh, well, sure. If you want me,
I’ll join the Board.”
RYDER: How did you get
involved previously with
domestic violence issues?

CINDY: I was teaching
psychology and sociology back at
a college outside of Boston in the
late ‘70s, and it just was starting
to emerge as an issue, and it was
a “social problem.” That’s one of
the things that I taught, a course
call Social Problems. So, I thought
it would be interesting to learn
about. Then, somehow it just
grabbed me.

I moved to Evansville in
1979/80 and was looking
for things. You’re new in
town. What’s going on? I was
working, doing therapy for a
low-income advocacy agency
and had a great boss who
said, “Go do what you want,”
basically. The YMCA had a
domestic violence shelter where
they were allowing women and
their children to stay for 30 days,
but they weren’t necessarily
providing a lot of the services, or
even particularly advocacy.
It was seen as more of a
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housing issue, and then after
30 days, the women had to
ﬁgure something out. I got
involved with that program
and met some other women
in town. We decided that we
needed to do more, and the
YWCA was pretty set in how
they wanted to approach
the issue. So, we started The
Albion Fellows Bacon Center,
and it was very much run by
volunteers for 5 months until
we secured some funding.

RYDER: Why did you come to Bloomington?

CINDY: I had gotten involved with my present partner
Rete, and Evansville was not at all friendly to LGBT folks.
I don’t know how it is now, and I was very clear that if we
stayed and I kept running the shelter, it would probably
hurt the shelter. I wasn’t in love with Evansville anyway.
I was up for moving. Rete, whose family is from
Vincennes, wanted to stay closer, and I said, “The
two places in the Midwest I could imagine living are
Madison, Wisconsin—God help me with the winter—and
Bloomington,” where we knew a fair number of folks. She
said, “Let’s do Bloomington.”
RYDER: You’ve had diﬀerent roles on the Board.

I remember we had kind
of an unlimited stay, which
pretty much nobody had, at
that point. We ﬁgured that
out, because somebody stuck
a microphone in my face
and said, “How long are the
women going to be able to stay
there?” I just said, “As long
as they need to.” Certainly
90 days would be very
reasonable, and so we did that.
It just seemed to be meeting a
need that other people weren’t
ready to get involved with yet.
It was still on the edge of what
was acceptable. We, of course,
were the “radical feminists” in
town, and that’s how we were
perceived. It was just great,
great work.
RYDER: Were you teaching at
the university?

CINDY: No. I taught for about
eight years outside of Boston,
and then that was it, and then
I did a little therapy, ran the
battered women’s shelter, and
then came up to Bloomington.
JULY/AUGUST 2021
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CINDY: Correct. I’ve been president. For
years I was vice-president, which was
really to back up whomever was willing
to be president; and then diﬀerent
committees over the years. I couldn’t
even tell you, Bob.
RYDER: How has the shelter evolved over
the past 34 years?

CINDY: It’s amazingly diﬀerent and, in
some ways, amazingly the same. It’s so
much bigger. Toby, as you know, went on
her building campaign, and we got a new
shelter. We’ve got the apartments and
childcare in the old Coca Cola building.
We’ve got the 28-unit apartment building
called the RISE!--that was an amazing
community eﬀort, Toby’s dream, I think.

MOST SURVIVORS
IF NOT ALL
HAVE BEEN
THREATENED
WITH BEING
KILLED
IF THEY LEAVE.
Every ten years or so, it’s like, we need
to do X. We need to do Y. I think that’s
been really good to have more than just a
place where folks could come in a crisis,
but rather have all the support that allows
for the transition to be so much smoother
50

when people leave the shelter; or people
accessing transition housing without even
coming to the shelter, which people do.

RYDER: Have there been periods when it
looked like projects were not going to come
through, that the ﬁnances were risky, or
that the dreams would not be fulﬁlled?

CINDY: Robert, you know the answer to
that question is “Hell, yes!” One of my
favorite lines from Toby is that Middle Way
was a faith-based organization. We don’t
have any idea how we’re going to do it,
but we have the faith that the community
will come through for us, and they have,
amazingly. I can’t tell you what year it is—
you might know—where there were two
situations within about six months where
where we had to raise $250,000. I want to
say it was somewhere in the ‘90s.
RYDER: This is whether or not the RISE!
was going to be ﬁnanced, and the Monroe
County council did not come through with
that promise to them.

CINDY: In fairness to the council, they
had changed some members; but, still,
we were banking on the original council’s
commitment. All of a sudden, we were told
that wasn’t happening, and we needed
that $250,000, I don’t remember what the
consequence was, but it was ugly. The
community came through.
I remember hearing the story about
kids coming to the door with their
piggybanks and saying, “It’s not much,
but it’s what I’ve got, and Middle Way is
important.” People who once had lived
there returned to help saying, “We’ve
got to keep this happening.” As well as
the more ﬁnancially successful folks who
came through. We raised $500,000 in six
months. Back then it was particularly a lot
of money. The community’s always been
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there for us, and that’s been
wonderful.

RYDER: This year you’re
celebrating your 50th
anniversary. I assume there’ll be
celebrations.
CINDY: Yes, there will be. As I
understand it, we will spread
things over a few years because
of Covid. Things were still
somewhat in ﬂux, because of
Covid. We don’t want to do
outdoor events that lots of
people can’t come to. We might
go on indoors if we could. I
don’t think things have been
ﬁnalized; we’ll probably end up
with multiple activities.

What are the needs of non-binary people? What are
the needs of trans folks? We wanted to be inclusive to
all and yet recognize the vast majority of folks seeking
services are women and their children

There are several committees going on looking at equity
and inclusion to make sure that people who are not of
the dominant culture feel supported and welcomed; very
intentional, not that we haven’t always been there, but
there’s an intentionality now, a depth about that--a major
thing, I think. One committee is looking at how to include
equity and anti-racism policies. Out of that has come a
second group who are looking at the reality of saying “We
do no harm,” which isn’t true. The goal is to do less harm
and therefore how do we mediate when staﬀ/clients/

RYDER: What do you see as
possible new initiatives in
terms of the changing context
of domestic violence and how
society is responding to it?
We published an interview
in the last issue of The Ryder
with Executive Director Debra
Morrow, where she talked
about her vision for some new
programs.

CINDY: Well, I think some
of those things are already in
motion. Certainly, one of the
biggest ones is making it clear
to people that we serve all
people. The old language was
a “shelter for battered women
and their children,” although
Middle Way has always served
everyone. I think we’re being
much more active and much
more vocal about that, really
wanting to ﬁgure out how to
make it safe and supportive.
JULY/AUGUST 2021
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volunteers do cause harm to each other.
So, folks are building accountability and
mediation teams. Lots of work also has been
going on around child development with
the creation of the childcare program. I don’t
know how many years that’s been going
on, but it used to be, I think, more of sort
of a “Oh, go do something with the kids,”
and now it’s like, “Wait a minute, what do
two-year-old kids who’ve been exposed to
violence, what do they really need? What do
four-year-old children really need? What’s
the best and most eﬀective programming?”
I think we’re putting a lot of time and eﬀort
into that and our child care programs are
now certiﬁed.
I also think we’re certainly always involved
with the community and its response; and, of
course, a piece of that is the criminal justice
system. Debra works long and hard to keep
both our position as advocates, and yet not
make the criminal justice system the enemy,
or the solution to everything, which I think is
just so easy to slip into. Yet, many survivors
do not want to use the CJS system as their
response. Debra spends lots of time being in
the community collaboratinadg with other
agencies.

I know there’s a support group at the jail
that she does, and I think it’s speciﬁcally for
women. I could be wrong on that, but I think
it’s speciﬁcally for women in the jail, because
we know there’s such a high rate of abuse
histories for people who end up in the jail. So,
that is always a delicate balancing act.
RYDER: You’ve served since 1987. What have
been some of the greatest frustrations you’ve
experienced?

CINDY: Well, that we’re still dealing with it is
probably the principle one. I remember once
back in the ‘80s, we got very clear that what
we wanted to do – it was end violence in the
culture, speciﬁcally domestic violence. Then,
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we became aware of, “Oh, wait a minute,
sexual abuse needs to be part of this,” and
now most recently human traﬃcking is part
of Middle Way’s mission. Yes, great progress
has been made. There certainly are more
resources. There certainly is much more
awareness, and yet you can hear the same
things today that you heard forty years ago.
The most common question is, why does
somebody stay, and it’s like, do we really
have to go through this again, and the answer
is “Yes.”
RYDER: And the answer is “Yes”…because?

CINDY: Well, it’s multiple things. The two
major reasons why women in particular go
back to their abuser is economics, that she
ﬁnds she cannot support herself and her
family, so you’ve got that whole issue of what
do women get paid vs. men. We know that
answer. Secondly, that the abuser enters a
counseling program, which we don’t have
much evidence is eﬀective--and I say that as
a mental health therapist who’s done these
groups. There’s that eternal hope, on the one

THE
COMMUNITY’S
ALWAYS
BEEN THERE
FOR US, AND
THAT’S BEEN
WONDERFUL.
RYDER

WE’RE
LOOKING
AT ALL
OPPRESSED
GROUPS.
CERTAINLY
RACISM AND
THE SPECIFIC
RESULTS OF
SYSTEMATIC
WHITE
SUPREMACY.
hand, that, okay, this person whom I love,
this person whom I care about will stop
this behavior, and I’m ﬁnding it really hard
to survive on my own. Then there are the
threats. Most survivors if not all have been
threatened with being killed if they leave. We
know that is the greatest time of danger to a
survivor--or the abuser says, “I will get the
kids and you will never see them.” Who’s
going to risk that? Leaving the abuser is an
act of immense courage and it is hard!
You have things like you love the person.
You. have a great commitment to this person,
JULY/AUGUST 2021

at some point, and you want it to work out.
So, when that person says, “Oh, I’m not going
to do it again”--the hearts and ﬂower part
of the control wheel--who doesn’t believe
it? I remember working with a woman in
Evansville who was 17 years between the
incidents of violence. I’m sorry. She had
every right to assume her abuser had truly
changed, 17 years, and he hadn’t.
RYDER: You’ve mentioned some of the
satisfactions. Maybe you could be a little bit
more concrete. Just for you, what have been
the greatest satisfactions of being on the
Board?

CINDY: Just the progress that we make, the fact
that Middle Way is still there, the fact that we
have more capacity to house people than we
used to and more ways to support survivors
as they move into a new life. If you remember
the yellow building, which was in pretty rough
shape, and you come into the new shelter, the
current housing is so much better.

There’s more space. People aren’t on top of
each other as much. It’s much more of a space
you could imagine if you had to go to a place.
You could be comfortable there, so I really
like that. The shelter I ran had 27 women and
children in six bedrooms, so you can imagine
what that was like. With the new facilities,
we’re much more able to give some space to
people to make adjustments, depending upon
who’s being housed, at that time, and that’s
really nice.
The fact that people turn to Middle Way
and see Middle Way as the source of expert
advice when issues come up--thinking,
“We should involve Middle Way in this”
Middle Way knows about these problems.
That’s good. Debra just told me a story of a
police person calling her, because they had
a friend who needed shelter. It was like,”
yes” so when the crunch time came, people
who maybe in the past--we may not have
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THAT’S MY DREAM
—THAT
SOMEDAY WE
CLOSE UP
THE SHELTER,
BECAUSE
NOBODY
NEEDS IT.

CINDY: It’s been, what, 34 years?

been on their favorite list–nonetheless, they
turned to us and asked “What can MWH
do? How can we help? What resources are
available? I’ve got a friend in trouble.”
That’s just wonderful.

RYDER: Could you just go a little more indepth discussing the equity and inclusion
issues? Is this concerning the LGBT
community, especially transpeople or what?

RYDER: How do you plan to continue to
maintain some relationship with the shelter,
with MWH?

CINDY: Right now, I’m doing two things. I’m
involved with some of the equity and inclusion
work that’s going on. There’s a weekly meeting
on Thursdays, and then another committee
the next Thursday. I can’t tell you which one is
which. I just know I’m on Zoom on Thursday at
1:00 with a group of Board, staﬀ, and volunteers
talking and practicing diﬀerent scenarios to
mediate and hold ourselves accountable. I’m
doing that work, and I’m going to stay involved
with the development committee, and, of course,
anything that Debra or the Board wants me to do,
I would probably do. So I am not going away, just
not doing board work right now.

CINDY: The focus is broad—looking at all
oppressed groups. Certainly racism and
At the Board level, we don’t necessarily
the speciﬁc results of systematic white
know the people, but Debra and Toby
supremacy. How are we really doing with
before her would let us know certain
that? It’s so easy, I think, for those of us who
stories. I remember the year that Toby said
are of good intentions to go, “Oh, yes, we’re
every single child at the RISE! successfully
completed their grade level and were moving doing ﬁne, thank you very much,” because
we’re not out there with the Klan or whatever
on. Now you think about all the chaos that
extreme group--but are we really? We are
has happened in that child’s life. That was
looking at issues around what have we not
quite an accomplishment, I thought. When
been paying attention to? We’re looking at
people get jobs who haven’t had jobs, when
they are able to move into their own violence- issues of how do we solve conﬂicts within
the organization? There’s a fair number of
free housing, that’s why we do the work,
people who come from all kinds of diﬀerent
because good stuﬀ happens.
backgrounds. I can say something that is
RYDER: I assume that you’re going to
heard totally diﬀerent than how I intended it,
continue to serve on the Board.
or I can be totally unconscious about how it
CINDY: No. Actually, I’m oﬀ the Board. My three- is heard, and then I have inﬂicted harm and
year term came to an end this March actually.
that is not acceptable. I need to do better.
RYDER: That was your tenth multiple term.
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What kind of system can we create within
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Middle Way House to help us
all grow? I’m trying to look at
it from the perspectives of the
Board, the staﬀ, and volunteer.
They’re talking about teams of
people who can help mediate
diﬀerences among people and
what role, if any, should our
executive director have, because
she walks with a diﬀerent
amount of power? How do we
solve diﬀerences that inevitably
come up?
RYDER: You were working—I
forgot—on South Rogers, right?

of violence and abuse and whether they see it, whether they
are participating in it, whether they’re being silent about a
situation, but ﬁnd a way to get involved so that we really can
stop doing this work.

That’s my dream—that someday we close up the shelter,
because nobody needs it. We won’t need transitional housing,
because nobody needs it, and everybody is feeling safe in
their family situation. We won’t need to be lobbying the
legislature to improve the laws because all this violence will
be so unacceptable. We won’t need legal advocacy. We won’t
even need prevention programming because the community
will have assumed everyone needs to learn about it. Now do
I think that will ever happen? Of course not, but, oh, I’d like it
to be so much closer to a reality than it is.

CINDY: This week it’s called
Centerstone.

RYDER: You were working at
Centerstone.
CINDY: Yes.

RYDER: Are you retired now?

CINDY: I’m mostly retired. I’m
still doing some private practice
work.
RYDER: Your specialty is?

CINDY: Well, it’s mental health.
It has been substance abuse. It
certainly has been trauma. Right
now, I do some couples work. I
do some mood disorder work.
I have a handful of folks that
I have been working with and
continue to work with.
RYDER: Is there anything that
I haven’t asked you that you’d
like to talk about?

CINDY: I think everybody in the
community should get involved
with MWH. Find ways, whether
it’s formally with Middle Way,
but really to examine this issue
JULY/AUGUST 2021

Reimagine...

Reimagine a better a normal. Join together in building a

more equitable, just, and resilient community. Reimagine a future
that works for everyone by embracing big ideas, big solutions.
The work starts now. Give today.

Serving Monroe, Owen, and Greene Counties

www.monroeunitedway.org
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