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Personal Shopper
June 2, 3, 4, 9, 10, 16, 17, 18  Following her César Award-winning performance 
in Clouds of Sils Maria, Kristen Stewart re-teams with acclaimed director Oliv-
ier Assayas for this mesmerizing 21st century ghost story. By day, American in 
Paris Maureen (Stewart) works as a personal shopper, motor-biking around 
the city buying up deluxe couture for a jet-setting celebrity client. By night, 
she attempts to channel the spirits of the dead, hoping to make contact with 
her recently deceased twin brother. 

Aferimage
June 9-18 Afterimage is the final film by Polish director Andrzej Wajda, who 
died last year at the age of 90.  Afterimage is a late masterpiece in a career 
already marked by many illustrious films, including Ashes and Diamonds and 
Man of Iron. The 90-year-old director’s work has lost none of its force of 
outrage over the years, but this film carries extra resonance in light of the 
contemporary situation in Poland, even though the film is set in the dark 
days of Soviet communist rule. Based on the life of the avant-garde artist 
Wladyslaw Strzeminski (brilliantly played by Polish superstar Boguslaw 
Linda) it blazes with energy, passion, and controlled fury as it follows the life 
of a man who refuses to bend to official ideology, even when it threatens his 
very existence. Poland / 98 minutes / underwritten in part by the IU Polish 
Studies Center

Cézanne Et Moi
June 23-July 9  Cézanne Et Moi traces the parallel paths of the lives and 
careers of post-impressionist painter Paul Cézanne and novelist Émile Zola, 
from school pals in Aix-en-Provence to working artists in Paris, while explor-
ing their fears and ambitions. Through a slew of flashbacks, we see the two 
grow up to share a mutual love of art and beautiful women. Zola, who was 
fatherless and poor, dreams of becoming a writer and eventually joins the 
very bourgeoisie he mocked in his youth. Meanwhile Cézanne, who came 
from a wealthy background, wound up rejecting society to focus entirely on 
his work, which was only recognized at the very end of his life. 

Slack Bay
June 30 – July 14  In a postcard-perfect seaside village in 1910, an eccentric 
(to put it mildly) leisure-class family whiles away the summer. But something 
troubling is afoot: what’s behind the string of tourists gone mysteriously 
missing?
Former enfant terrible Bruno Dumont continues his surprising foray into 
farce—which began with 2014’s acclaimed Li’l Quinquin—with this surreal, 
oddball mix of slapstick and detective story. The director and his cast (which 
includes Fabrice Luchini, Valeria Bruni Tedeschi, and a very game Juliette 
Binoche) stretch each joke to its breaking point, resulting in a winking, weird-
ly captivating comedy that’s in on its own absurdity. France/Germany  122 min  
Gleefully original… infused with the slapstick exuberance of the early cinema. 
–The New Yorker-
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Chasing Trane: John Coltrane
July 7-16 Chasing Trane traces the great 
saxophonist/composer’s career from his 
hardscrabble childhood in North Carolina 
and Philadelphia to his days playing with 
Miles Davis, Thelonious Monk and oth-
ers. The film features never-before-seen 
Coltrane family home movies, footage 
of John Coltrane and band in the studio 
(discovered in a California garage), along 
with hundreds of never-before-seen pho-
tographs and rare television appearances 
from around the world. Coltrane died at 
the age of 40. Bill Clinton perhaps sums 
up his life best when he says, “He kind 
of did everything Picasso did, in about 
50 years less time.” presented in part by 
Jazz Fables

A Woman’s Life
July 14-30 Adapted from the novel Une 
vie by Guy de Maupassant, A Woman’s 
Life is a tale of tormented love embed-
ded in the restrictive social and moral 
codes of marriage and family in 19th 
century Normandy. Upon finishing her 
schooling in a convent, young aristocrat 
Jeanne (Judith Chemla) marries local Vis-
count Julien de Lamare (Swann Arlaud), 
who soon reveals himself to be a miserly 
and unfaithful husband. As she navigates 
his chronic infidelity, pressure from her 
family and community, and the alternat-
ing joys and burdens of motherhood, 
Jeanne’s rosy illusions about her privi-
leged world are slowly stripped away. 

Obit
July 28-Aug 12  It’s a shame no one 
wants to talk to them at parties, because 
obituary writers are a surprisingly funny 
bunch. Ten hours before newspapers hit 
neighborhood doorsteps—and these 
days, ten minutes before news hits the 
web—an obit writer is racing against 
deadline to sum up a long and newswor-
thy life in under 1000 words. The details 
of these lives are then deposited into the 
cultural memory amid the daily beat of 
war, politics, and football scores. Obit. 
is the first documentary to explore the 
world of these writers and their subjects, 
focusing on the legendary team at The 
New York Times, who approach their 
daily work with journalistic rigor and 
narrative flair. 93 min presented in part 
by The New York Times

See TheRYder.com for film screeninGs that don’t quite fit here
Fri and Sat, June 16 and 17
Afterimage 7:15 @ IU Fine Arts Upstairs
Personal Shopper 8pm @ IU Fine Arts 
Downstairs

Sun, June 18
Afterimage 5:30 @ Bear’s Place
Personal Shopper 8pm @ Bear’s Place - 
Last Chance!

Fri and Sat, June 23 and 24
Cezanne et Moi 7:15 @ IU Fine Arts 
Upstairs
Afterimage 8pm @ IU Fine Arts

Sun, June 25
Cezanne et Moi 5:30 @ Bear’s Place
Afterimage 8pm @ Bear’s Place 

Fri and Sat, June 30 and July 1
Cezanne et Moi 7:15 @ Fine Arts Upstairs
Slack Bay  8pm @ IU Fine Arts 

Sun, July 2
Slack Bay 7pm @ Bear’s Place

Fri and Sat, July 7 and 8
Slack Bay 7:30 @ IU Fine Arts Upstairs
Cezanne et Moi 8pm @ IU Fine Arts 

Sun, July 9
Cezanne et Moi 7pm @ Bear’s Place

Fri and Sat, July 7 and 8
Chasing Trane: John Coltrane 6:45 @ IU 
Fine Arts Upstairs
Slack Bay 7:15 @ IU Fine Arts Downstairs
Cezanne et Moi 8:35 @ Fine Arts Upstairs

Sun, July 9
Chasing Trane: John Coltrane 5:30 @ 
Bear’s Place
Cezanne et Moi 7:45 @ Bear’s Place - 
Last Chance!

Fri and Sat, July 14 and 15
Chasing Trane: John Coltrane 6:45 @ IU 
Fine Arts Upstairs
A Woman’s Life 7:15 @ IU Fine Arts 
Downstairs
Slack Bay 8:35 @ IU Fine Arts Upstairs

Sun, July 16
Chasing Trane: John Coltrane 5:30 @ 
Bear’s Place - Last Chance!
Slack Bay 7:45 @ Bear’s Place - Last 
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FEATURES                                                                                                      

COLUMNS                                                                                

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.” 
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one 
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book 
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families 
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

Remember…Movies wouldn’t be Movies without Buses.

In Miss Sloane, Jessica Chastain does not drive because she “sucks at it.” 
How does she get around DC?
ANSWER TO LAST WEEK’S QUESTION 
Mary hits the bully on the bus in the face with a book (hardcover) in Gifted.

WONDER WOMAN
The fi rst solo female superhero fi lm in over 10 years, Wonder 

Woman was released on June 2nd. Why did it taken so long and 
why do we need it so badly? An examination of the industry and 

the audience that has shaped female superheroes in fi lm.
By Sarah Berry

KIM CARBALLO
She is a passionate musician, non-profi t founder, and enthusiastic leader. An 

interview with an awesome and inspiring IU opera coach.

AGAVE
Celebrated in song and enthusiastically abused by students on spring break, 

tequila remains one of the New World’s earliest intoxicants, dating back to at 
least 1600.

by Pennfi eld Jensen

MARY UTHUPPURU 
Luminescent fungus, the Taj Mahal, and the IO Moth: the artist 

bookmaker Mary Uthuppuru changes and challenges the way we look a 
books.

By Michal Ann Carley

THE ZINE SCENE 
Zinefest bonded the independent yet historical and constructed ways 

of zinesters in Bloomington this spring, bringing awareness to the 
community on a variety of topics.

By Brianna Petty

STRANGERS
Arlie Russell Hochschild’s book Strangers in Their Own Land 

details brimming American radical conservatism in what seem to 
be fi ctitious homeland settings—but aren’t.

By Anthony Scott Piatt

A SUN KISSED LIST
Hot fun in the summertime in Bloomington

By Jenn Brown

EVENT HORIZON
Thirty nights to jump and shout in June and July.

STAGES
Gordon Bonham, Busman’s Holiday, BJ Barham, Mike 
Birbiglia and more 
By Anthony Scott Piatt

WATCHING THE BEATS
The Roberto Andò retrospective at the IU Cinema evoked 
Orwellian (and Trumpian) images of political doublespeak. It also 
raised questions about the consequences for individual choice
By K.D. Self
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STRAIGHT, No Chasers   
UPTOWN TASTING & LECTURE SERIES

Join owner Michael Cassady and Pennfield Jensen, Founding Executive Director of  
the American Craft Spirits Association, for a series of Guided Excursions through  

the histories, mysteries, and extraordinary flavors of distilled spirits!

AGAVE! Tequila & Mezcal 
(JUNE 29th) 

Agave is the base for America’s 
oldest spirits: Tequila, first 
distilled in 1666, and Mezcal 
with flavors diverse as fine wine. 
¡Deliciosa!

RUM! Rum, Cachaça,  
& Rum Agricole (August)

Steeped in history, not all of 
it glowing, rum remains the 
iconic spirit of Azucar, whose 
Caribbean and South American 
formulations are being reborn 
in the U.S. Let’s find out how!

SINGLE MALTS! Scotch, 
American, Japanese, 
Tasmanian? (October)

Do you think the Scots are  
the only folks to make world-
class single malt whiskey? 
Think again!

BOURBON! America’s 
Singular Whiskey (November)

Tasting will include Straight, 
Wheated, High-Rye and 
Tennessee “Sour Mash” Process. 
Guest Distiller!

GIN! London Dry, Old Tom, 
Genever, Contemporary 
Herbal. (January) 
Every honest heart sank like the 
Titanic when Katherine poured 
Humphrey’s case of Gordon’s 
into the Zambezi. How times 
have changed!

All events will be held in the Uptown’s Back Room and will include  
guided as well as blind tastings using personal scoring sheets. 

5-6:30pm   //   $43 (includes tax and gratuity)  //   Light refreshments will be served

Reserve your spot! uptown@the-uptown.com (812) 339-0900



6 RYDER

alpha
Peter LoPilato

contributing editors

Tom Prasch
Tom Roznowski
Jordan Strong
Paul Sturm

Justin Chandler

art direction
Stephanie Watters-Flores

graphic design
Danielle Kay Lucas
Billy Clouse
contributing writers
Michal Ann Carley
Jordan Goodmon
Rachael Himsel

Paige Hutson
Jennifer Kulb
John Linnemeier
Briana Petty
Ethan Sandweiss
Sally Rogers
Buddy Sorrell

snake charmer
Filiz Cicek

lunch room monitor
Wanda Feathers

ethics and compliance
Alan Abel

animal trainer
Dwayne Hardwick

publisher’s wardrobe
Tom Ford
Nicky Hilton

omega
Peter LoPilato

The Ryder is published 10 times annually 
by In-the-Dark Enterprises and is distributed
in Bloomington and on the campus of    
Indiana University.
812 727.0775    editor@TheRyder.com 

Pennfield Jensen

STAGES

JASON RICCI & THE BAD KIND
JUNE 15 @ 10:00 PM - THE PLAYER’S PUB
Bloomington has a great blues community, 
and a welcoming and diverse culture 
is part of why. One of the top ten blues 
harmonica players in the world, Jason 
Ricci subverts the classic paradigm. 
“When I came out of the closet as a gay 
white male from an upper-middle-class 
suburban home, I came out as not just gay, 
but as a white guy, and as a guy who likes 
punk...” says Ricci.
Let’s celebrate the fact that our community 
supports diversity whether a downtown 
shop fl ying the rainbow fl ag, or a traveling 
blues musician. Some clubs and festivals 
choose to ‘disinvite’ Jason, that antiquated 
thinking only deprives music fans of one 
hell of a good time from one of the best 
blues performers. And that, my friends of 
all persuasions, is unacceptable. 

BJ BARHAM (OF AMERICAN AQUARIUM)
JUNE 18 @ 8:00 PM - THE 
BISHOP, PRESENTED BY SPIRIT 
OF ‘68
The Paris bombings inspired the 
fi rst and so far only solo album 
and tour, Rockingham, from BJ 
Barham of American Aquarium. 
Touring Europe at the time 
of the attacks had an impact 
on BJ. However, he anchored 
his worldview using familiar 
stomping grounds as a base.
“This is the fi rst record 
I’ve ever made that’s not 
autobiographical—it’s fi ctional 
narrative in a very real place,” 
Barham says. “These songs are 
human condition stories set in 
my hometown, Reidsville.”

WEST SIDE STORY
JUNE 16-25 - BUSKIRK-CHUMLEY THEATER
An old story (Romeo and Juliet) inspired choreographer Jerome Robbins to envision West 
Side Story. With writer Arthur Laurents, composer Leonard Bernstein and songwriter 
Stephen Sondheim, this show changed American theatre. Set in 1950’s New York and 
following two gangs, the Sharks and the Jets, West Side Story is darker and more forboding 
than the productions preceding it. In its audacity to tackle social issues, it expanded and 
redefi ned the theater audience. 

WHAT TO EXPECT WHEN YOU’RE EXPECTING...

. . .LIVE MUSIC, COMEDY AND THEATER
by Anthony Scott Piatt   
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In the capable hands of the Cardinal Stage Company and the Buskirk-Chumley 
Theater, this is a welcome production for this season’s roster.

TREVOR HALL
JULY 2 @ 8:00 PM - THE BLUEBIRD

Reggae Children, 
meditating monks 
and free spirits of 
Bloomington welcome 
fellow spiritual 
journeyman, Trevor Hall. 
Trevor has spent three 
decades on this planet 
and has toured for half 
that time. He logged 
time playing harmonica 
with his dad, writing 
and performing as early 
as elementary school, 
recorded his debut at 
16, and studied guitar at 
Idyllwild Arts Academy. 
Along the way he found 
yoga and philosophies 
of India. In 2008, he 
moved into a Hindu 
ashram, living as a monk. 
Five years later Trevor 
journeyed to India and 
apprenticed under a Baul 
musician from Bengal.

Having signed with Geff en while still in high school, he got a song on the soundtrack 
for Shrek the Third. Trevor has toured with Steel Pulse, The Wailers, Jimmy Cliff , 
Matisyahu, Michael Franti and others. 
Infl uenced by many of the same diverse ingredients that are integral to Bloomington, 
Hall brings his music to The Bluebird, July 2. Meditate and ready yourself for a 
conscious party.

MIKE BIRBIGLIA “WORKING IT OUT”
JULY 06 - JULY 08 - 
COMEDY ATTIC
This American Life 
on NPR was the fi rst 
exposure many of us had 
to Mike Birbiglia. The 
story based show, hosted 
by Ira Glass, was a perfect 
match for the anecdotal 
style of Birbiglia’s 
comedy. Mike speaks 
honestly of personal 
content involving his 
relationships and his 
life’s challenges. Those 

challenges include somnambulating, which Ira helped Mike turn into the feature fi lm 
“Sleepwalk with Me.”
Other acting appearances include “Trainwreck,” “The Fault in Our Stars,” and 
another of his own fi lms, “Don’t Think Twice.” His newest project, “Thank God for 
Jokes,” premiered on Netfl ix earlier this year. 
“I’ve never been more excited about standup in my whole career,” Mike has 
noted. “These shows will be a blend of entirely new material, improvisation, and 
a few stories from ‘Thank God for Jokes.’ These shows are raw, semi-improvised, 
unfi nished. As rough as it might be, I promise that my heart will be in it and 
sometimes my writing has to catch up to my heart. That said, they will be FUN. And 
FUNNY.”



8 RYDER

OH PEP!
JULY 9TH, 8:00 PM - THE BISHOP, PRESENTED BY SPIRIT OF ‘68
Who is Oh Pep!? “Newest and Most Promising Artists” according 
to NPR’s All Things Considered. Hailed as “CMJ keeper” by the 
no-bullshit Jon Pareles of The New York Times. And live musical 
guests at KEXP and NPR’s Tiny Desk during a North American 
tour that started in September and continues at The Bishop, July 
9th. 
Not that “Newest” tells the story. Way back in 2014 Oh Pep! 
won Young Folk Performer of the Year. Not to mention, in their 
Australian homeland, they have been twice nominated for Best 
Folk Roots. 
If “Newest” doesn’t quite tell the story, neither does old and in 
the grey. The EP Living was released by 22 year olds, ‘Liv’ Hally 
and ‘Pep’ Emmerichs. As the music has such a moving rhythm 
and emotional depth, I’m not surprised so many of the best music 
media and archivist shows are on board.

JAMES ADOMIAN

JULY 13 - JULY 15 - COMEDY ATTIC
After a recent Gina Yashere show at the Comedy Attic, I asked 
our excellent crimson-haired waitress what upcoming show 
would be a “must-see”... James Adomian was her enthusiastic 
response. No better judge than she, on the front line of fi ve shows 
a week. Adomian also works with David Cross. So, that’s two 
professionals in the know. 
James plays Bernie Sanders in Trump v. Sanders, has appeared 
on @midnight, Drunk History, Comedy Bang! Bang!, and has 
several movies to his credit. James is also in “HITS,” the David 
Cross debut fi lm. And an R-rated animated fi lm, “The Adventures 
of Drunky,” in which a barfl y must save his girl and earth while 
entwined in a bit of a sporting bet between God and the Devil.
A safer bet is on having a good time seeing Adomian perform in 
mid July. I have a good feeling about Friday’s late show.

GORDON BONHAM BLUES BAND
JULY 16 @ 8:00 PM - BRYAN PARK
We previewed Buddy Guy’s appearance at IU in our last issue. 
At that performance, GBBB got the nod to appear. Gordon’s 

delta via Chicago blues was deemed worthy of Buddy Guy; do 
you need know about Gordon’s European tours, his albums, 
his playing the grand opening of the Rock and Roll Hall 
of Fame with Pinetop Perkins or opening for Robert Cray, 
Solomon Burke and B.B. King? 

This show is a nice chance to see his classic blues performance in 
the great outdoors of Bryan Park. Never argue with Buddy Guy 
or a concert in the park.

BUSMAN’S HOLIDAY
JULY 23 @ 5:30 PM - BRYAN PARK
At least three times now, including once with a friend who 
pointed out the tune fi rst, I’ve heard a great song on WFHB but 
had no idea what band we were hearing... to fi nd out all three 
times we were enjoying local brothers Lewis and Addison Rogers 
(guitar and drums) collectively known as Busman’s Holiday. 

A Busman’s Holiday is when someone does in their spare time 
what they also do for a living. These brothers make such good 
music I hope the future is not but one long musical Busman’s 
Holiday for them (and us).
The melodies and song structure carry a certain je ne sais quoi, 
hard to defi ne, but evidenced in a few other sibling groups. Bring 
your brother or sister or friends to Bryan Park for a double feature 
of Busman’s Holiday and Jason & Ginger.
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half page text guideline

On my way home from a recent Saturday Farmer’s 
Market, while walking the B-line trail, I listened as a young 
mother merrily sang with her three kids. Then, I passed 
WonderLab’s garden where a children’s choir harmonized. 
Adjusting earplugs, I cranked up Lucinda Williams and sang: 
“Right in Time.” At home, I meditated. Do we sing to share 
stories? Sure. But we also sing—and create art—to shine 
hopeful light on fearful darkness, to inspire truth, to dance joy, 
to actively choose life.

Toward the end of the IU semester, Bloomington throbs 
with art, movie, and musical possibilities. In late April, I 
entered a filmic time/space warp by stepping into three 
(free) IU Cinema movies that 
geographically spanned Britain, 
India, continental Europe, and 
Italy. These films shed light on 
characters’ hopes and fears and on 
life choices. Beyond the introverted, 
early twentieth-century world of 
mathematicians, I was transported 
to sensual extroversion revealed by two modern Italian films. 

The beautifully shot 2015 movie the Man Who Knew 
Infinity—featuring Jeremy Irons and Dev Patel—told an 
intellectual, biographical tale. This film reflected the horror of 
British colonial racism and classism (bigoted highbrow Brits 
vs. the uneducated but brilliant S. Ramanujan). Ramanujan’s 
groundbreaking mathematical formulas were not founded 
on scientific proofs (hence they were disparaged). Instead, 
these ideas appeared to the impoverished Indian youth 
miraculously--as “gifts from god.” Against all odds (including 
his own early demise from TB), Ramanujan had hope. He 
passionately chose to reveal the artful beauty of his formulaic 
treasures.

Also at IU Cinema, Indiana University’s Department of 
French and Italian sponsored their eighth annual Italian film 
festival. I was privileged to view two of four Roberto Andò 
films. Director Andò’s 2004 movie Sotto falso nome (Strange 
Crime) was a cryptic journey into the sensual exchange 
between an adulterous middle-aged writer and a young (also 
deceitful) lover. Complications arose from each character’s 
choices for secrets and lies. Andò’s more widely known (and 
more polished) 2013 film Viva la libertà! (Long Live Freedom!) 

also ruminated ironically on secrets, lies, and love--framed within 
the corrupt world of Italian politics. The ability of a politician’s 
(perhaps insane) brother to (secretly) replace him and turn skeptical 
masses into supporters by using lyrical speech reflected the power of 
words. Not only did this film evoke Orwellian (and Trump) images of 
political doublespeak, it also raised questions about the consequences 
for individual choice. With both films, Andò seems concerned with 
how his characters self-identified as public personalities and whether 
each character’s personal and public decisions yielded hope (the 
answer for many characters in both films was ‘maybe not’).

Switching from film back to music, on April 29 at the Buskirk-
Chumley Theater, I witnessed the engaging IU African American 

Choral Ensemble as they performed 
a range of African, inspirational, and 
gospel songs. Director/conductor 
Raymond Wise explained this was 
a collective art experience; lively 
audience interaction was encouraged. 
Fun improvisations also erupted. The 
AACE’s set list included the classic 

spiritual “Nobody Knows the Trouble I’ve Seen” (with Alonza 
Lawrence providing a moving solo) and a rousing rendition of 
Michael Jackson’s “Man in the Mirror.” After intermission, the AACE 
performed mostly gospel songs but with a twist. Dr. Wise explained 
gospel is becoming globalized; last year, the ensemble traveled to 
Germany. And, gospel music has become very popular in Japan (the 
AACE sang gospels in both Japanese and Italian). This ensemble 
demonstrated that regardless of historic origin or the language being 
sung—whether songs are written in response to slavery or other 
strife; whether they are sung in English or Italian—the act of singing 
can provide joy, inspiration, and power for both singer and audience.  
Fittingly, the AACE closed their night with two heart-touching 
gospels: “Healing” and “Don’t Give Up.” 

In an era when 100 days feels like 100 years, the AACE brought 
inspirational perspective. Despite personal, social, or political 
difficulty, let us choose hopeful life songs—and never give up. 

Contact k.d. self via: choosingactivecompassion@gmail.com  
For further info: http://www.cinema.indiana.edu/ 
http://www.indiana.edu/~aaai/aace.shtml

the act of singing provides joy, 
inspiration, and power to both 

singer and audience.

The African American Choral 

Ensemble’s spring concert.
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by k.d. self
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edibleedible

local tastes for
global arts

lotuslotus

July 13, 2017 • Deer Park Manor

Including a locally inspired plated dinner from Plated Table,
a beer and wine social hour, auctions featuring beautiful art, 

unique experiences, and more!

Take a sneak peek at the auction items at lotusfest.org.

Proceeds support Lotus efforts to create opportunities to experience, celebrate, 
and explore the diversity of the world’s cultures, through music and the arts.

lotusfest.org •  812-336-6599 •  megan@lotusfest.org

A flavor-and-fun-packed evening

Reserve your tables and tickets at 

PRESENTED BY  
Big Red Liquors, Bloomington Brewing Company, 

Cardinal spirits, and Plated Table
WITH SUPPORT FROM

half page text guideline

On my way home from a recent Saturday Farmer’s 
Market, while walking the B-line trail, I listened as a young 
mother merrily sang with her three kids. Then, I passed 
WonderLab’s garden where a children’s choir harmonized. 
Adjusting earplugs, I cranked up Lucinda Williams and sang: 
“Right in Time.” At home, I meditated. Do we sing to share 
stories? Sure. But we also sing—and create art—to shine 
hopeful light on fearful darkness, to inspire truth, to dance joy, 
to actively choose life.

Toward the end of the IU semester, Bloomington throbs 
with art, movie, and musical possibilities. In late April, I 
entered a filmic time/space warp by stepping into three 
(free) IU Cinema movies that 
geographically spanned Britain, 
India, continental Europe, and 
Italy. These films shed light on 
characters’ hopes and fears and on 
life choices. Beyond the introverted, 
early twentieth-century world of 
mathematicians, I was transported 
to sensual extroversion revealed by two modern Italian films. 

The beautifully shot 2015 movie the Man Who Knew 
Infinity—featuring Jeremy Irons and Dev Patel—told an 
intellectual, biographical tale. This film reflected the horror of 
British colonial racism and classism (bigoted highbrow Brits 
vs. the uneducated but brilliant S. Ramanujan). Ramanujan’s 
groundbreaking mathematical formulas were not founded 
on scientific proofs (hence they were disparaged). Instead, 
these ideas appeared to the impoverished Indian youth 
miraculously--as “gifts from god.” Against all odds (including 
his own early demise from TB), Ramanujan had hope. He 
passionately chose to reveal the artful beauty of his formulaic 
treasures.

Also at IU Cinema, Indiana University’s Department of 
French and Italian sponsored their eighth annual Italian film 
festival. I was privileged to view two of four Roberto Andò 
films. Director Andò’s 2004 movie Sotto falso nome (Strange 
Crime) was a cryptic journey into the sensual exchange 
between an adulterous middle-aged writer and a young (also 
deceitful) lover. Complications arose from each character’s 
choices for secrets and lies. Andò’s more widely known (and 
more polished) 2013 film Viva la libertà! (Long Live Freedom!) 

also ruminated ironically on secrets, lies, and love--framed within 
the corrupt world of Italian politics. The ability of a politician’s 
(perhaps insane) brother to (secretly) replace him and turn skeptical 
masses into supporters by using lyrical speech reflected the power of 
words. Not only did this film evoke Orwellian (and Trump) images of 
political doublespeak, it also raised questions about the consequences 
for individual choice. With both films, Andò seems concerned with 
how his characters self-identified as public personalities and whether 
each character’s personal and public decisions yielded hope (the 
answer for many characters in both films was ‘maybe not’).

Switching from film back to music, on April 29 at the Buskirk-
Chumley Theater, I witnessed the engaging IU African American 

Choral Ensemble as they performed 
a range of African, inspirational, and 
gospel songs. Director/conductor 
Raymond Wise explained this was 
a collective art experience; lively 
audience interaction was encouraged. 
Fun improvisations also erupted. The 
AACE’s set list included the classic 

spiritual “Nobody Knows the Trouble I’ve Seen” (with Alonza 
Lawrence providing a moving solo) and a rousing rendition of 
Michael Jackson’s “Man in the Mirror.” After intermission, the AACE 
performed mostly gospel songs but with a twist. Dr. Wise explained 
gospel is becoming globalized; last year, the ensemble traveled to 
Germany. And, gospel music has become very popular in Japan (the 
AACE sang gospels in both Japanese and Italian). This ensemble 
demonstrated that regardless of historic origin or the language being 
sung—whether songs are written in response to slavery or other 
strife; whether they are sung in English or Italian—the act of singing 
can provide joy, inspiration, and power for both singer and audience.  
Fittingly, the AACE closed their night with two heart-touching 
gospels: “Healing” and “Don’t Give Up.” 

In an era when 100 days feels like 100 years, the AACE brought 
inspirational perspective. Despite personal, social, or political 
difficulty, let us choose hopeful life songs—and never give up. 

Contact k.d. self via: choosingactivecompassion@gmail.com  
For further info: http://www.cinema.indiana.edu/ 
http://www.indiana.edu/~aaai/aace.shtml

the act of singing provides joy, 
inspiration, and power to both 

singer and audience.

The African American Choral 
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 fi rst time I encountered a zine is seared in my 
memory.  My friend Adam was moving to Mos-
cow and left me a collection of books to care for. 

Tucked in-between the stacks of critical theory and anthropolo-
gy texts were a handful of political pamphlets printed on com-
puter paper and stapled together. Some of them discussed the 
recent IU on Strike movement and the politics of austerity. The 
booklets were infl uential and anonymous. They left me both 
inspired and angry. I asked my friend as to what these writings 
were and where they came from.
I was delighted to learn there were even more political zines- 

and beyond that, perzines, comix, poetry, and more. At Ad-
am’s suggestions, I made my way over to Boxcar Books and 
drooled over the variety of subjects and styles; the diff erent 
sizes, textures, and typesets. I marveled at the amount of care 
put into each zine, the way people were baring their souls for a 
minimum dollar amount. I became enamored with the diff ering 
aesthetics and was moved to make my own (though it would 
take another year to bring the dream to fruition.) For me, zines 
represented an alternative point of connection, celebrating what 
isn’t discussed in more traditional channels.
By defi nition, zines are small-circulation DIY published mag-

azines. They operate as a means of communication and expres-
sion for individuals or collectives who want to remain in control 
of the content, character, and circulation of their ideas.  In 
Notes from Underground: Zines and the Politics of Alternative 
Culture, author Stephen Duncombe writes: “In an era marked 
by the rapid centralization of corporate media, zines are inde-
pendent and localized, coming out of cities, suburbs, and small 
towns across the US, assembled on kitchen tables. They cele-
brate the every person in a world of celebrity.”  The evolution of 
zines is a long history. One could argue that Thomas Paine is a 
predecessor of today’s political zinesters. In the 1930’s, Amateur 
Press Associations began the process of mailing and distribution 
around common interests.  This is how science fi ction fanzines 
such as Comet came about. While Sci-fi  fanzines remain, the 
genre of fanzine has long since diversifi ed to other forms of 
fandom. In the 1970’s and 1980’s underground music and other 
aspects of punk culture were documented through zines. And in 
the 1990’s the Riot Grrrl movement encouraged young women 
to make their own zines , eventually leading to a Riot Grrrl 
Press which distributed zines up until the late 90’s.
Zinesters spend hours writing, assembling, photocopying, bind-

ing and distributing their work. Oftentimes, publishing on your 

The Zine  Scene
BLOOMINGTON’S FIRST ZINEFEST AND THE IMPORTANCE OF DIY PUBLISHING

By Brianna Petty
BLOOMINGTON’S FIRST ZINEFEST AND THE IMPORTANCE OF DIY PUBLISHING

The
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own means losing 
money. But most 
creators aren’t in 
it for the profi t 
anyway. While it’s 
fairly safe to make 
the assumption 
that zines aren’t 
made for the mon-
ey, it’s impossible 
to make a blanket 
statement about 
the intentions of 
who makes them. 
Each sub-genre 
has a specifi c goal 
and audience in 
mind and within 
those sub-genres 
are the experienc-
es, viewpoints, and 
creative ambitions 
of individuals. 
(Not to mention 
the zines that don’t 
fi t neatly into 
one category or 
another!) There are 
political zinesters 
who use the medi-
um for communi-
cation of theory or 
building momen-
tum around a 
movement. There 
are folks who write 

perzines to express themselves and document their daily habits/surroundings. There are 
sci-fi  fans and music fans who use zines to write reviews and create community. And so 
on. While the motivations of those who create zines widely diff ers, there is always the 
commonality of creation versus passive consumption.

Bloomington’s 
      First  Zinefest

The planning for Bloomington’s fi rst Zinefest started this past February with a con-
versation between friends.  The event took place March 18th at the Void, a collective 
Do-It-Yourself art space on South Rogers.  There were 25 tablers signed up to distrib-
ute various kinds of publications including bi-lingual poetry, fanzines, political zines, 
perzines, and more. In addition to paper publishing, there were also crafts such as 
buttons, stamps, patches, stickers, and even robots made out of cardboard. Says one 
of the organizers: “Most of the other Zinefests I’ve heard of are in bigger cities. As far 
we know, this is the fi rst one here. Through this Zinefest we found out there are lots 
of diff erent creators and writers we didn’t know about.”
The organizers of Bloomington’s Zinefest, in order to raise awareness about the 

Midwest Pages to Prisoners project, decorated the space with artwork by prisoners 
along with prisoner bios. There were tables set up with stationary and information 
about the Pages to Prisoners project to encourage Zinefest participants to send letters 
and zine publications to inmates. The organizer I interviewed for this piece prefers 
not to give her name but says of the opportunity to write to prisoners: “That was the 
part I was most excited about; more normalizing of that practice. I wish more people 
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who attended would have used that. One of 
the coolest parts, for me, was being able to 
send zines to folks (in prison) based upon the 
information in their bios.”
Throughout the event, various workshops 

were put on.  Bloomington Correspon-
dence Club led a workshop about pen-pals 
and the art of letter writing. There was a 
workshop about comic drawing to encour-
age those who might be hesitant to give the 
craft a try.  Organizers from the Indianapo-
lis Gluestick Fest (a similar event), came to 
encourage participants to sign up for their 
festival in July. They also discussed the 
value of DIY spaces. Local publisher, Mon-
ster House Press, hosted a reading outside 
of the venue, which included poet and Na-
tional Book Award winner, Ross Gay, Bella 
Bravo, and Bree Girard from Indianapolis. 
Additionally, there was also a workshop 
called Consent 201 put on by volunteers 
from Middle Way House. 
The importance of cross-pollinating ideas was 

front and center at Zinefest. “I was drawn to 
(the idea of) a Zinefest because there are a lot 
of zines in my life. I’m always printing and 
reading new zines,” says an organizer. “I was 
hoping this could be an opportunity to expand 
the circulation. The people who do political 
zines or comics or poetry or perzines could see 
what one another are doing.”
Poet Morgan Elderridge has been to several 

similar events in various cities.  Zinefest was 
one of the best events she’s ever been to. 
Elderridge, who tabled with Monster House 
Press, also published her own zine this past 
year.  Of her zine, A Decision to Sleep Alone, 
Elderridge says, “I wanted to experience the 
complete process of designing, printing, and 
binding on my own. It was really an em-
powering experience to follow through with 
this complete process and hold in my hands 
something I had written and then compiled 

into a singular concise object.”
As someone who also publishes zines, I can relate to 

this. The physicality of the process feels much differ-
ent than say, posting work on an online blog. There is 
a level of tenderness and intimacy. I believe the tac-
tile aspect of my zine changes my relationship to the 
content. The method of publishing and distributing a 
paper-zine is more time and labor intensive than updat-
ing a virtual blog. On the physical culture of the zine, 
the organizer of Zinefest says, “I think it’s way better 
than the Internet. I hate reading things on the Internet. 
I find zines a lot easier to read because you can take 
notes and react to the text itself. Also, handing someone 
a zine feels way cooler than sending a link. It’s more 
personal and tangible.”
Elderridge and others were impressed by the diversity of 

materials. “This zinefest diff ered from ones I have been to 
out of town in that it shared a broader array of materials- 
it was not just political works or works on permaculture,” 

“I wanted to experience the 
complete process of designing, 
printing, and binding on my own. 
It was really an empowering 
experience.” – MORGAN ELDERRIDGE
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says Elderridge. “This Zinefest was a complete mix. There were comic zines, DIY 
materials on growing food and building home structures, poetry, photo prints, 
books by refugees, zines on consent and building healthy relationships, zines on 
queer identity, etc.”
Bloomington’s Zinefest may happen again next year thanks to all the positive feed-

back organizers have received. The event has fostered a sense of community around 
the act of creation. Elderridge feels fortunate to be involved in a local writing/pub-
lishing scene that was included in Zinefest. “It feels truly inspiring to bring folks 
together to listen and share space in such a vulnerable way. The everyday can feel 
dehumanizing in a capitalist world with rapid development. The more opportunities 
we have to look one another in the eyes and say ‘I hear you’ and ‘thank you’ after 
listening and sharing in a truly courageous way…this exchange gives me hope when 
I often feel like I have little. These moments feel important.”

The Ethic of DIY
“Doing it yourself is at once a critique of the dominant mode of passive consumer 

culture and something far more important: the active creation of an alternative. DIY is 
not just complaining about what is, but actually doing something diff erent.” – Notes 
from Underground: Zines and the Politics of Alternative Culture
There is hardly anything more satisfying than being your own writer, editor, and 

publisher. Even if your distribution is only twenty Xeroxed copies at a time. Even 

if your subject matter is what you ate for breakfast. The beauty of DIY is the creator 
assigns their own sense of value to content. Ultimately, Bloomington’s fi rst Zinefest 
opened up a space to encourage this kind of creation; allowing zinesters to empower 
themselves and each other through their work. A healthy community needs artistic 
spaces that are not dependent on capital. An artistic community needs a variety of 
channels, voices, and subject matters allowing for more personal connections.The 
organizer of Zinefest explains the ethic of DIY concisely: “The practice and commit-
ment to doing it yourself is important so we don’t have to rely on certain structures 
or institutions to share what we’re creating.” Here’s to hoping more underground 
channels are opening as we speak.

Already legendary biscuits & gravy, chicken 
& waffles, stuffed French Toast, hand cut

fries, homemade ice cream, fluffy omelettes, 
decadent mac n’ cheese, vegan hippy hash,  
chicken & rooster melt, fried green tomatos, 
shrimp po’ boy, loaded fries, zucchini potato 

pancakes, gooey cinnamon rolls, corned beef 
hash, ribeye steak & eggs, spicy chicken 

tenderloin strips, fried catfish, veggie melts,
ribeye cheesesteak, crispy hash browns.

WE DO
IT ALL
NIGHT

211 N. Walnut • Across from the ‘Bird • 822.0300

MADE FROM SCRATCH

REAL•TASTY• FOOD

OPEN all night, every night but Sunday. Breakfast 
and lunch every day, dinner every day but Sunday. 
Closed 2-5PM & Sunday night, otherwise OPEN! 
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I have visited hundreds of artist’s studios over the 
years and I can honestly say that I have never seen one so 
orderly, so precise, and so impeccably clean as the studio 
of artist book maker Mary Uthuppuru. Admittedly that is 
not saying too much for the hordes of artists who thrive 
in chaotic environments, sweeping away debris only to 
clear the way for a new departure, but Uthuppuru is truly 
an anomaly in her calculated cleanliness. Multiple sets of 
stacked print flat-files, indexed, gridded drawers, and print 
drying racks that rim the room are all labeled. The specific 
placement of tools and materials is deliberate and defined per 
their particular function; even paste brushes are discreetly 
hung on a screen keeping their hog-hair bristles pristine 
and untouched by another. The fact that this is as much a 
laboratory as exploratory is fitting as Mary Uthuppuru is both 
an artist book maker and a book conservation/restoration 
specialist. Likewise, her approach to her artwork is studied 
and calculated and produces works of visual and conceptual 
complexity within a matrix of high craft. 

Uthuppuru majored in Art History and minored in 
studio arts as an undergrad at IU Bloomington. She continued 
at IU to earn her Master of Library Science degree with a 
specialization in rare books. While in graduate school, she 
took every opportunity to study with printmakers and graphic 
designers in the school of Fine Arts and she then worked as a 
Conservation Technician at the Lilly Library in 2007, where she 
studied book structures and their repair under the direction 
of the head of Conservation. With her knowledge of both the 
history of art along with her experience with books as structure 
and a conveyor of meaning, images, and text, Uthuppuru, in 
an act of faith, left employment at the Lilly and started Spring 
Leaf Press in 2010. 

I asked Uthuppuru how she came to be the artist she now 

is; how did she find her voice as an “artist” who, in contemporary 
parlance, seeks to display a unique vision, unconstrained by 
convention when, instead, she came from a professional tradition 
characterized by adherence to rigorously proscribed techniques and 
structures. Her answer in part is as follows:

“In 2006 I was on a conservator’s trajectory but like Art history, it 
was too mundane for my personality. I became tired of reading about 
things, but wanted to physically interact with these things – to create 
new things. [I] took printmaking classes and workshops, I picked up 
any opportunity I could while in grad school.”

Mary grew up in a brood of five siblings and three cousins 
in a house along with four adults. A middle child, she found it a 
struggle to assert her voice and found that she enjoyed most the 
frequent trips to the “public library [that were] a constant haven for 
investigation and comfort.” It was there that she began to explore 
what was unseen: “At many times in my adolescence, I was scared 
of interactions with strong personalities so I receded into the 
background choosing a silent participation. But in a big family, that 
only lasts so long. I was pushed into learning to speak up in order 
to get a voice in our family dynamic. So, as an avid reader, I tried to 
learn about anything that made me uncomfortable. And to this day, 
I continue to read about the unknown that intrigues or scares me. 
Who wouldn’t want to have all the answers needed to assess a given 
situation? With observation, I notice subtleties.”

Mary’s approach to artist bookmaking has followed the same 
path.  

A number of her works have been, in part, collaborations with 
other artists. An early partnership produced a series of twelve books/
each, in an edition of two, over twelve months with an artist and 
former conservator friend at Space Base Press. They were determined 
to solve a sequence of challenges; each month via Skype they would 
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agree first upon a book convention and second upon a correlative theme, and at the end 
of the month, exchange their finished works. This helped establish for Uthuppuru a 
lexicon of constructs – both of structures and their application to various themes – that 
surveyed not only her own instinctive responses, but those of her collaborator whose 
approach differed widely. 

This notion of collaboration is certainly not common among artists. Indeed, art 
school training and the art market since the early 20th century has lionized the cult 
of the individual (with some important exceptions) and to subdue one’s vision to 
accommodate another’s is precariously unnatural. But, perhaps because bookmaking 
has always depended upon the skills and visions of multiple artists and craftsman: 
the maker of the paper, the illustrator, the author, the typesetter, the book binder, 
and the box/folio maker to produce a single volume, collaboration is inculcated. 
To be sustainable, the pre-modern guild system maintained rigorous standards 
and depended upon mutually agreed upon conventions and techniques. Many 
contemporary book artists require of themselves the same high standards in craft and 
cooperation. An implicit generosity and bow to the process is heard in the artist’s 
explanation: “You have to split yourself a little bit to make room for someone else’s 
brain.”

For most of us, the purpose of a book is to be a carrier of content and, if possible, 
to provide a pleasurable experience in its reading. Uthuppuru’s relationship with a 
book is far more complex, recognizing that each aspect of the physical, aesthetic, and 
cognitive experience can be molded and shaped.

“There are little mysteries that you can create within pieces.” 
Many works are sculptural and stand, turn, unfold, and invert as the viewer 

interacts with them. Points of entry are not predetermined but are offered as a variety 
of options: some expand as an accordion or slinky; some assemble and reassemble as a 
puzzle; some narratives are linear while some are only revealed through light changes 
or viewer manipulation. The way they are “read” is determined by the structure and 
the binding: the book can have pages that turn, flip, slide, fan, scroll, or stack, and the 
information on the pages might have no text and only image or text in prose, poem, or 
caption. 

Uthuppuru’s methods and forms vary according to her intention for each piece 
– in how the reader might engage with it, endlessly altering both its shapes and the 
nuances of its meanings. Her themes have been disparate too, but what has become 
apparent over time is her attenuated juxtaposition of social convention or expectation 
with a disruption of that, illustrated with an unexpected, sometimes awkward 
metaphorical subject. 

Don’t Take Your Guns to Town was made in response to the Sandy Hook shootings. 
A tooled, goat leather envelope holds an oblong book presented on a horizontal 

plane. The artist hand drew images 
with charcoal, creating sooty and 
smeary illustrations reminiscent of 
1950’s cowboy comic books that she 
then scanned and saved digitally. The 
cowboys have a fresh and casually 
drawn immediacy, adding to their pop 
culture sensibility and shared as we 
might sit around the campfire telling 
Johnny Cash’s (1958) lyric tale of Don’t 
take Your Guns to Town. 

At a residency with Andrea Peterson 
at Hook Pottery Paper (La Port, IN) the 
artist made a chunky cranberry paper 
that she used for endpapers. The interior 
pages are delicate and translucent wisp-
thin papers of flax. Each was ink-jet 
printed with an illustration drawn by 
Uthuppuru and text borrowed from 
Cash’s song – admonitions of “Leave 
your guns at home, Bill.” Onto pages of 
the story is a modern rifle scope with 
cross hairs hand-stenciled in red on top 
of the nostalgic cowboy-era illustrations. 
The superimposition of an immediately 

Tunnel of Love interior linocut, 
watercolor, handmade paper,  
Thai paper
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Tunnel of Love interior linocut, 
watercolor, handmade paper,  
Thai paper

Located on the first floor of
Monroe County Public Library
303 E. Kirkwood Ave.

Tuesdays 11 a.m.–7 p.m.
Thursdays 11 a.m.–7 p.m.
Saturdays 11 a.m.–5 p.m.
Sundays  1–5 p.m.

mcpl.info/friends

Shop for bargains–
adult & children’s
books, movies,

music, and more!
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purport a specific function for the 
glow (though she did call it “Sweet 
sweet fungus love,”) but instead, by 
positioning this work in her Quiet 
Observations series, alludes to the use 
of seductive embellishment to attract 
a mate that sometimes also functions 
to repel or scare away a predator. For 
FoxFire, Uthuppuru pleated dampened, 
gossamer-thin handmade paper 
into fungi gills which she fanned 
and adhered to a paper log amongst 
fallen paper leaves in a tableau. When 
activated, the gills appear to hover in an 
eerie night glow. 

“I am an observer. A person 
who wants to watch and hear before 
acting. To interact only after enough 
information has been gathered. So I 
have spent a lot of time looking around 
in natural areas that are, on the surface, 
unassuming. Repeated walks through 
the same environment, like rambling hikes in the woods, reveal subtle 
features. I follow this curiosity with reading about that tiny world.”

A work in progress is Ambush, which will replicate an IO Moth 
(Automeris IO) as part of a gate-fold book. The structure will be one 
of layered sheets with cut-outs that reveal and conceal information 
on the pages underneath that have movable prints with engineered 
components: the wings will pivot when the viewer pulls a little 
chain on the bottom so that they literally activate the fluttering of the 
wings and produce the same pleasure as when playing with a child’s 
toy. Different elements will be printed on various papers to reflect 
particular textures and colors.

The IO Moth’s defense mechanism is disguise. It works as the 

moth spreads its wings to reveal 
what appears as giant eyeballs 
to frighten predators away. The 
artist focuses on the eyespots that: 
“mimic larger predators, something 
more scary, but [benign], lacking 
violence as a defense mechanism.” 
She sees these as peaceful defenses, 
analogically referring to human 
interpersonal dynamics: “We have 
expectations for each other that are 
not always met – so overlaying the 
interactions of nature over society’s 
interactions makes it a little bit 
easier to approach or understand 
any kind of conflict resolution.” 

A book’s imprimatur is 
assumed: “In the beginning was 
the Word,…, and the Word was 
God.” When it is printed in a book 
we rarely challenge its veracity, its 
ability to speak truth. But Mary 

Uthuppuru turns to the book and our expectations of it inside 
out: beginning are endings, assembled and disassembled, 
words and images are in disguise, forever suspect, revealing 
our habits and perhaps are manipulations of our desires. As 
viewers, we are perpetually discovering and reconfiguring 
their form, discerning and questioning meanings, delighting 
in the play and the craft and the image while being at once 
seduced and called to reflection.

The artist’s series Quiet Observations will be featured at 
By Hand Gallery from July 7th – August 9th, with an opening 
reception on July 7th, from 5 – 8 pm.  More of the artist’s work 
can be viewed at springleafpress.com.

Lotus Puzzle (open) Lithograph print, colored 
pencil, water color, rives lightweight, mat board
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recognizable, contemporary symbol and tool of 
violence over the oft caricatured cowboy hero 
in black sets up an experience of awkward 
dissonance. The artist suggests that this is the 
way many people must digest current events: 
through a lens of the familiar, returning always 
to the chorus. 

The artist’s extended family, with whom 
she lives and travels, is international: her 
father-in-law is from India, her mother-in-
law from Japan. A recent trip to the Taj Mahal 
inspired the Tunnel of Love. Here, Mary discerns 
“the lure of the destination: we specifically 
romanticize monuments and its [codified] lore 
without examining the context,” succumbing 
to its popularized propaganda. The Taj Mahal 
is a magnificent almost fantastical piece of 
architecture and the traveler is astonished by 
its beauty when they stand within its complex. 

The artist built The Tunnel of Love — the 
tunnel is the actual structure of the book – 
where we enter through the front gate façade 
through doors that swing open. As our vision becomes 
unobscured and we see in deeper, we see image/objects 
layered perspectively as on a theatre set, made sequentially 
smaller so as to visually recede.  The work references the 
selling of tunnel books as souvenirs where tourists are offered 
packaged stand-ins for the experience itself, a memory that 
unfolds like an accordion, preserving within its walls what is 
supposed to be most important. Inside Uthuppuru’s tunnel is a 
linoleum cut print of the splendid symmetrical dome complex, 
but with orange banners that read: “of all of my wives, you 
were my favorite” and  “the labors of 22,000 men and 1,000 
elephants could not escape my love for you,” reminding the 
visitor that the Taj Mahal was built by emperor Shah Jahan, a 
man of exorbitant wealth as a mausoleum for and in devotion 
to his love for his favorite wife, without regard for the taxation 
and labor of his human and animal subjects. The artist 
“examines [her] own perspective in places that are unfamiliar” 
by inverting the souvenir’s purpose.

Mary Uthuppuru is a leading arts advocate and educator 
on both the local and national level. For the past six years, she 
has been chair of the Midwest Chapter, Guild of Book Workers 
where she organized all the programming for the annual 
meetings – the most recent held at the Lilly Library at IU – as 
well as facilitating its other events. Locally, Mary has been on 

the steering committee of the Bloomington Open Studios Tour since 
its inception and has been on the design team with James Campbell 
to design all its media pieces and Tour Booklet. Last year she taught 
an intensive artist book course at Penland School of Arts and Crafts in 
North Carolina, as well as other workshops around the country.

Recently, Uthuppuru negotiated the purchase of the Colophon 
Book Arts Supply, an on-line retailer that is well known in the 
bookbinding community for its specialized products. She has been 
creating an updated website and retail interface so that orders can be 
processed expediently, allowing for the possibility of an expanded 
inventory and, ideally, will build a facility on her own property to 
house the inventory. 

It is not surprising that she can simultaneously function capably 
in several arenas; she has explored compartmentalized categories 
and their interactions since she was a child. It is the examination 
of the details – the undersides and the insides – and the suturing 
together of these different tangents that has been at the core of her 
entrepreneurial and artistic endeavors. Uthuppuru is currently 
returning to an investigation of what she calls a “life in miniature.” 

When she finds that a biological or botanical species 
displays a peculiar behavior, she researches the purposeful 
adaptation, finding them at once remarkably bizarre and 
magical. “The terror of an assassin bug giving its prey a 
bite that liquefies its insides for digestion is horrifying to 
contemplate, but reasonable when you learn they have no 
digestive system.” 

Through a reflective dialogue of drawing and studying, 
the artist determines a structure for a book that will suggest 
through its internal logic of form and image, a conceit that 
analogously connects the botanical source with the human 
condition and behavior. For example, FoxFire (made to be 
a part of a MIT PhD thesis) replicates the bioluminescent 
Foxfire fungus in handmade paper, conductive components, 
LEDS, and a microcontroller. The Foxfire fungus grows on 
rotting timber and emits an iridescent bluish-green glow 
at night. It is thought that its purpose is to attract night-

flying insects who are seeking a mate who will then spread its spores 
and promote propagation – a synergistic relationship that enables 
survival.

The scientific purpose of fungal luminescence has been 
contemplated since Aristotle. In folklore it is called “Fairy Fire” or 
“Ghost Lights” and indicates a magical fairy abode. Mary doesn’t 

For most of us, the purpose of a book is to be 
a carrier of content and, if possible, to provide 
a pleasurable experience in its reading. Mary 
Uthuppuru’s relationship with a book is far more 
complex, recognizing that each aspect of the 
physical, aesthetic, and cognitive experience can be 
molded and shaped.

Don’t Take Your Guns to Town, interior page (chorus) inkjet print on 
handmade flax paper, hand screen print tooled leather
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purport a specific function for the 
glow (though she did call it “Sweet 
sweet fungus love,”) but instead, by 
positioning this work in her Quiet 
Observations series, alludes to the use 
of seductive embellishment to attract 
a mate that sometimes also functions 
to repel or scare away a predator. For 
FoxFire, Uthuppuru pleated dampened, 
gossamer-thin handmade paper 
into fungi gills which she fanned 
and adhered to a paper log amongst 
fallen paper leaves in a tableau. When 
activated, the gills appear to hover in an 
eerie night glow. 

“I am an observer. A person 
who wants to watch and hear before 
acting. To interact only after enough 
information has been gathered. So I 
have spent a lot of time looking around 
in natural areas that are, on the surface, 
unassuming. Repeated walks through 
the same environment, like rambling hikes in the woods, reveal subtle 
features. I follow this curiosity with reading about that tiny world.”

A work in progress is Ambush, which will replicate an IO Moth 
(Automeris IO) as part of a gate-fold book. The structure will be one 
of layered sheets with cut-outs that reveal and conceal information 
on the pages underneath that have movable prints with engineered 
components: the wings will pivot when the viewer pulls a little 
chain on the bottom so that they literally activate the fluttering of the 
wings and produce the same pleasure as when playing with a child’s 
toy. Different elements will be printed on various papers to reflect 
particular textures and colors.

The IO Moth’s defense mechanism is disguise. It works as the 

moth spreads its wings to reveal 
what appears as giant eyeballs 
to frighten predators away. The 
artist focuses on the eyespots that: 
“mimic larger predators, something 
more scary, but [benign], lacking 
violence as a defense mechanism.” 
She sees these as peaceful defenses, 
analogically referring to human 
interpersonal dynamics: “We have 
expectations for each other that are 
not always met – so overlaying the 
interactions of nature over society’s 
interactions makes it a little bit 
easier to approach or understand 
any kind of conflict resolution.” 

A book’s imprimatur is 
assumed: “In the beginning was 
the Word,…, and the Word was 
God.” When it is printed in a book 
we rarely challenge its veracity, its 
ability to speak truth. But Mary 

Uthuppuru turns to the book and our expectations of it inside 
out: beginning are endings, assembled and disassembled, 
words and images are in disguise, forever suspect, revealing 
our habits and perhaps are manipulations of our desires. As 
viewers, we are perpetually discovering and reconfiguring 
their form, discerning and questioning meanings, delighting 
in the play and the craft and the image while being at once 
seduced and called to reflection.

The artist’s series Quiet Observations will be featured at 
By Hand Gallery from July 7th – August 9th, with an opening 
reception on July 7th, from 5 – 8 pm.  More of the artist’s work 
can be viewed at springleafpress.com.

Lotus Puzzle (open) Lithograph print, colored 
pencil, water color, rives lightweight, mat board
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recognizable, contemporary symbol and tool of 
violence over the oft caricatured cowboy hero 
in black sets up an experience of awkward 
dissonance. The artist suggests that this is the 
way many people must digest current events: 
through a lens of the familiar, returning always 
to the chorus. 

The artist’s extended family, with whom 
she lives and travels, is international: her 
father-in-law is from India, her mother-in-
law from Japan. A recent trip to the Taj Mahal 
inspired the Tunnel of Love. Here, Mary discerns 
“the lure of the destination: we specifically 
romanticize monuments and its [codified] lore 
without examining the context,” succumbing 
to its popularized propaganda. The Taj Mahal 
is a magnificent almost fantastical piece of 
architecture and the traveler is astonished by 
its beauty when they stand within its complex. 

The artist built The Tunnel of Love — the 
tunnel is the actual structure of the book – 
where we enter through the front gate façade 
through doors that swing open. As our vision becomes 
unobscured and we see in deeper, we see image/objects 
layered perspectively as on a theatre set, made sequentially 
smaller so as to visually recede.  The work references the 
selling of tunnel books as souvenirs where tourists are offered 
packaged stand-ins for the experience itself, a memory that 
unfolds like an accordion, preserving within its walls what is 
supposed to be most important. Inside Uthuppuru’s tunnel is a 
linoleum cut print of the splendid symmetrical dome complex, 
but with orange banners that read: “of all of my wives, you 
were my favorite” and  “the labors of 22,000 men and 1,000 
elephants could not escape my love for you,” reminding the 
visitor that the Taj Mahal was built by emperor Shah Jahan, a 
man of exorbitant wealth as a mausoleum for and in devotion 
to his love for his favorite wife, without regard for the taxation 
and labor of his human and animal subjects. The artist 
“examines [her] own perspective in places that are unfamiliar” 
by inverting the souvenir’s purpose.

Mary Uthuppuru is a leading arts advocate and educator 
on both the local and national level. For the past six years, she 
has been chair of the Midwest Chapter, Guild of Book Workers 
where she organized all the programming for the annual 
meetings – the most recent held at the Lilly Library at IU – as 
well as facilitating its other events. Locally, Mary has been on 

the steering committee of the Bloomington Open Studios Tour since 
its inception and has been on the design team with James Campbell 
to design all its media pieces and Tour Booklet. Last year she taught 
an intensive artist book course at Penland School of Arts and Crafts in 
North Carolina, as well as other workshops around the country.

Recently, Uthuppuru negotiated the purchase of the Colophon 
Book Arts Supply, an on-line retailer that is well known in the 
bookbinding community for its specialized products. She has been 
creating an updated website and retail interface so that orders can be 
processed expediently, allowing for the possibility of an expanded 
inventory and, ideally, will build a facility on her own property to 
house the inventory. 

It is not surprising that she can simultaneously function capably 
in several arenas; she has explored compartmentalized categories 
and their interactions since she was a child. It is the examination 
of the details – the undersides and the insides – and the suturing 
together of these different tangents that has been at the core of her 
entrepreneurial and artistic endeavors. Uthuppuru is currently 
returning to an investigation of what she calls a “life in miniature.” 

When she finds that a biological or botanical species 
displays a peculiar behavior, she researches the purposeful 
adaptation, finding them at once remarkably bizarre and 
magical. “The terror of an assassin bug giving its prey a 
bite that liquefies its insides for digestion is horrifying to 
contemplate, but reasonable when you learn they have no 
digestive system.” 

Through a reflective dialogue of drawing and studying, 
the artist determines a structure for a book that will suggest 
through its internal logic of form and image, a conceit that 
analogously connects the botanical source with the human 
condition and behavior. For example, FoxFire (made to be 
a part of a MIT PhD thesis) replicates the bioluminescent 
Foxfire fungus in handmade paper, conductive components, 
LEDS, and a microcontroller. The Foxfire fungus grows on 
rotting timber and emits an iridescent bluish-green glow 
at night. It is thought that its purpose is to attract night-

flying insects who are seeking a mate who will then spread its spores 
and promote propagation – a synergistic relationship that enables 
survival.

The scientific purpose of fungal luminescence has been 
contemplated since Aristotle. In folklore it is called “Fairy Fire” or 
“Ghost Lights” and indicates a magical fairy abode. Mary doesn’t 

For most of us, the purpose of a book is to be 
a carrier of content and, if possible, to provide 
a pleasurable experience in its reading. Mary 
Uthuppuru’s relationship with a book is far more 
complex, recognizing that each aspect of the 
physical, aesthetic, and cognitive experience can be 
molded and shaped.

Don’t Take Your Guns to Town, interior page (chorus) inkjet print on 
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M O N D AY,  J U N E  1 2 T H
• Open Mic Comedy; Bear’s Place; 

8pm; $3 for 1 or $5 for 2
• T U E S D AY,  J U N E  1 3 T H 
• Blues Jam hosted by Jack Wittle 

Band; Player’s Pub; 8am – 5pm; 
$2

• Dames at Sea; IU Summer 
Theater; 7:30pm; $20

• Songwriters Showcase; Bear’s 
Place; 8pm

• Drink ‘n Draw; The Back Door; 
8pm

• W E D N E S D AY,  J U N E  1 4 T H
• Erisa Rei with Mark & Misty 

and Lilly Kopp; Player’s Pub; 
6pm; free

• Dames at Sea; IU Summer 
Theater; 7:30pm; $20

• Open Mic Night; The Comedy 
Attic; 8pm

• Argenta’s Open Stage; The Back 
Door; Sign up at 10pm, Show at 
11pm

• T H U R S D AY,  J U N E  1 5 T H
• Sarah’s Swing Set; Player’s Pub; 

6pm; $5
• Guardians of the Galaxy Vol. 2; 

Brown County Playhouse; 7pm; $6
• Craig Brenner; Hancock Co. 

Public Library; 7pm
• Dames at Sea; IU Summer 

Theater; 7:30pm; $20
• Scott Thompson; The Comedy 

Attic; 8pm; $15
• Open Mic Challenge; The Back 

Door; 8pm registration, 11pm 
fi rst round

• Karaoke; Bear’s Place; 9pm
• Jason Ricci & The Bad Kind; 

Player’s Pub; 10pm; $10
• F R I D AY,  J U N E  1 6 T H
• The Town TT; Player’s Pub; 

5pm; free

• West Side Story; Buskirk-
Chumley Theater; 7:30pm; $12 
- $30

• Twist the Night Away; Brown 
County Playhouse; 7:30pm; 
$20.50

• Dames at Sea; IU Summer 
Theater; 7:30pm; $20

• Gordon Bonham Blues Band; 
Player’s Pub; 8pm

• Scott Thompson; The Comedy 
Attic; 8pm & 10:30pm; $18 & $15

• Rod Tuff curls & The Benchpress; 
The Bluebird; 9pm; $8

• EDM Night; Player’s Pub; 
11:30pm; $5

• Dance Party w/ DJ Swing 
Latino; The Back Door; 12pm; $2

• S AT U R D AY,  J U N E  1 7 T H
• Arts Fair on the Square; Monroe 

County Courthouse Lawn; 10am 
– 5pm; free

• West Side Story; Buskirk-
Chumley Theater; 2pm & 
7:30pm; $14 - $40

• Dames at Sea; IU Summer 
Theater; 2pm & 7:30pm; $20

• Taste of Bloomington; 
Downtown Bloomington; 3pm – 
11pm; $7 advance/$8 day of

• Flatland Harmony Experience; 
Oliver Winery; 4pm; free

• The Uke-Tones; Player’s Pub; 
5pm; free

• The Ragin’ Texans; Taste of 
Bloomington; 5:45pm

• Twist the Night Away; Brown 
County Playhouse; 7:30pm; 
$20.50

• The Mark Robinson Band; 
Player’s Pub; 8pm; $10

• Scott Thompson; The Comedy 
Attic; 8pm & 10:30pm; $20 & $18

• Salsa Night w/ Arturo; 
Serendipity; 9pm

• Roxy’s Risqué Revue; The Back 
Door; 10pm; $10

• S U N D AY,  J U N E  1 8 T H
• Sunday Jazz Jams; Oliver 

Winery; 1pm; free
• Twist the Night Away; Brown 

County Playhouse; 2pm; $20.50
• Dames at Sea; IU Summer 

Theater; 2pm; $20
• West Side Story; Buskirk-

Chumley Theater; 2pm & 
7:00pm; $16 - $40

• Guardians of the Galaxy Vol. 2; 
Brown County Playhouse; 7pm; 
$6

• Water Seed with Huckleberry 
Funk; Player’s Pub; 7pm; $10

• BJ Barham (of American 
Aquarium); The Bishop; 8pm; $15

• Karaoke; The Back Door; 10pm 
• M O N D AY,  J U N E  1 9 T H
• Open Mic Comedy; Bear’s Place; 

8pm; $3 for 1 or $5 for 2
• Bloomington Solo Showcase 

featuring Elle Carpenter; 
Player’s Pub; 8:30pm; $5

• T U E S D AY,  J U N E  2 0 T H
• Songwriters Showcase; Bear’s 

Place; 8pm
• Drink ‘n Draw; The Back Door; 

8pm
• W E D N E S D AY,  J U N E  2 1 S T
• Craig Brenner; The Artsgarden; 

12:15pm
• Opal Fly & KAPOW; Player’s 

Pub; 6pm; $5
• Summer Concert Band; Musical 

Arts Center; 7pm; free
• West Side Story; Buskirk-

Chumley Theater; 7:30pm; $14 
- $35

• Kasey Chambers; The Bluebird; 
7:30pm; $20

• Open Mic Night; The Comedy 
Attic; 8pm

• Argenta’s Open Stage; The Back 
Door; Sign up at 10pm, Show at 
11pm

• T H U R S D AY,  J U N E  2 2 N D
• West Side Story; Buskirk-

Chumley Theater; 7:30pm; $14 
- $35

• Karaoke; Bear’s Place; 9pm
• Fresh Kill; The Bishop; 9pm; $5
• F R I D AY,  J U N E  2 3 R D
• Ya Never Know; Player’s Pub; 

5pm; free
• Start-Up Mic Night; The Bishop; 

5:30pm; free
• West Side Story; Buskirk-

Chumley Theater; 7:30pm; $16 
- $40

• Laurie Kilmartin; The Comedy 
Attic; 8pm & 10:30pm; $15

• Craig Brenner, Ross Martinie 
Eiler, Joe Donnelly & Dan 
Hostetler; Firehouse BBQ & 
Blues; 8pm

• Jake Dodds; The Bluebird; 9pm; 
$6

• The Double EE Band; Player’s 
Pub; 8pm

• EDM Night; Player’s Pub; 
11:30pm; $5

• S AT U R D AY,  J U N E  2 4 T H
• West Side Story; Buskirk-

Chumley Theater; 2pm & 
7:30pm; $16 - $40

• Cari Ray; Oliver Winery; 4pm; 
free

• Bob Palinbrome; Player’s Pub; 
5pm; free

• Rod Kadish CD Release/50th 
Spin Around the Sun Party; 
Player’s Pub; 8pm

• Laurie Kilmartin; The Comedy 
Attic; 8pm & 10:30pm; $18 & $13

• Upchurch The Redneck; The 
Bluebird; 9pm; $10

• Salsa Night w/ Arturo; 
Serendipity; 9pm

• Church Girls with Ripped 
from the Roots; Player’s Pub; 
11:30pm; $5

• S U N D AY,  J U N E  2 5 T H
• Sunday Jazz Jams; Oliver 

Winery; 1pm; free
• West Side Story; Buskirk-

Chumley Theater; 2pm & 7pm; 
$14 - $40

• Open Sex / Taphophile / 
Sommer / Deep Sense OS; The 
Void; 7pm; $5

• Karaoke; The Back Door; 10pm
• M O N D AY,  J U N E  2 6 T H
• Open Mic Comedy; Bear’s Place; 

8pm; $3 for 1 or $5 for 2
• T U E S D AY,  J U N E  2 7 T H
• Songwriters Showcase; Bear’s 

Place; 8pm
• Drink ‘n Draw; The Back Door; 

8pm
• W E D N E S D AY,  J U N E  2 8 T H
• Being Bloomington: Being 

Together; Buskirk-Chumley 
Theater; 12pm; free

• Stardusters Big Band; Player’s 
Pub; 6pm; $7

• Science Café; Bear’s Place; 
6:30pm

• Open Mic Night; The Comedy 
Attic; 8pm

• “Hollywood Blockbusters” 
Summer Philharmonic; Musical 
Arts Center; 8pm; $10

event horizon

Water Seed with Huckleberry Funk; 
6/18; Player’s Pub; 7pm; $10

Spectacular Shimmies; 7/7; 
Buskirk-Chumley � eater; 8:30pm; 
$15 advance/$18 day of show
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event horizon

• Argenta’s Open Stage; The Back 
Door; Sign up at 10pm, Show at 
11pm

• T H U R S D AY,  J U N E  2 9 T H
• Sara Schaefer; The Comedy 

Attic; 8pm; $13
• Karaoke; Bear’s Place; 9pm
• F R I D AY,  J U N E  3 0 T H
• Colonel Angus; Player’s Pub; 

5pm; free
• John Denver Tribute featuring 

John Adams; Brown County 
Playhouse; 7:30pm; $25

• Forest Gras Experience; Player’s 
Pub; 8pm; $5

• Sara Schaefer; The Comedy 
Attic; 8pm & 10:30pm; $15 & $13

• As Bad As They; The 
Blockhouse; 9pm; $5

• EDM Night; Player’s Pub; 
11:30pm; $5

• S AT U R D AY,  J U LY  1 S T
• Rising Stars; Brown County 

Playhouse; 12pm; $7
• John Strahl Band; Oliver Winery; 

4pm; free
• Outlaws and Honky Tonks; 

Brown County Playhouse; 
7:30pm; $18.50

• City Lights Band; Player’s Pub; 
8pm; $5

• Sara Schaefer; The Comedy 
Attic; 8pm & 10:30pm; $15 & $13

• Salsa Night w/ Arturo; 
Serendipity; 9pm

• S U N D AY,  J U LY  2 N D
• Sunday Jazz Jams; Oliver 

Winery; 1pm; free
• Trevor Hall; The Bluebird; 8pm; 

$20
• Turtlenecked & Cool American; 

The Bishop; 9pm; $7

• Karaoke; The Back Door; 10pm
• M O N D AY,  J U LY  3 R D 
• Open Mic Comedy; Bear’s Place; 

8pm; $3 for 1 or $5 for 2
• Floating Teeth / Lindsy / Jack 

Boy; The Bishop; 8pm; $5
• The Dynamics; Player’s Pub; 

8:30pm; $8
• T U E S D AY,  J U LY  4 T H
• Fourth of July Parady; Monroe 

County Courthouse; 10am
• Songwriters Showcase; Bear’s 

Place; 8pm
• Drink ‘n Draw; The Back Door; 

8pm
• W E D N E S D AY,  J U LY  5 T H
• Open Mic Night; The Comedy 

Attic; 8pm
• Argenta’s Open Stage; The Back 

Door; Sign up at 10pm, Show at 
11pm

• T H U R S D AY,  J U LY  6 T H
• Free HIV, Gonorrhea, Chlamydia 

Testing; The Back Door; 7-10pm
• Mike Birbiglia; The Comedy 

Attic; 8pm; $25
• Karaoke; Bear’s Place; 9pm
• F R I D AY,  J U LY  7 T H
• Love’s Labour’s Lost; IU 

Summer Theater; 7:30pm; $20
• Mike Birbiglia; The Comedy 

Attic; 8pm & 10:30pm; $25
• Spectacular Shimmies; Buskirk-

Chumley Theater; 8:30pm; $15 
advance/$18 day of show

• S AT U R D AY,  J U LY  8 T H
• Cork & Fork; Creekbend 

Vineyard; 4pm – 10pm; $10 
advance/$15 day of

• Kade Puckett; Player’s Pub; 
5pm; free

• Outlaws and Honky Tonks; 
Brown County Playhouse; 
7:30pm; $18.50

• Persuasion; IU Summer Theater; 
7:30pm; $20

• The Vallures followed by New 
Orleans’ Stoop Kids; Player’s 
Pub; 8pm; $8

• Mike Birbiglia; The Comedy 
Attic; 8pm & 10:30pm; $25

• Spectacular Shimmies; Buskirk-
Chumley Theater; 8:30pm; $20 
advance/$23 day of show

• Salsa Night w/ Arturo; 
Serendipity; 9pm

• Satellite of Love; The Root Cellar 
Lounge; 10pm; free

• S U N D AY,  J U LY  9 T H
• Sunday Jazz Jams; Oliver 

Winery; 1pm; free
• Persuasion; IU Summer Theater; 

2pm; $20
• Love’s Labour’s Lost; IU 

Summer Theater; 7:30pm; $20
• Oh Pep ! with Spissy; The 

Bishop; 8pm; $8 advance/$10 
day of show

• Karaoke; The Back Door; 10pm
• M O N D AY,  J U LY  1 0 T H
• Open Mic Comedy; Bear’s Place; 

8pm; $3 for 1 or $5 for 2
• T U E S D AY,  J U LY  1 1 T H
• Love’s Labour’s Lost; IU 

Summer Theater; 7:30pm; $20
• Songwriters Showcase; Bear’s 

Place; 8pm
• Drink ‘n Draw; The Back Door; 

8pm
• W E D N E S D AY,  J U LY  1 2 T H
• Persuasion; IU Summer Theater; 

7:30pm; $20
• Open Mic Night; The Comedy 

Attic; 8pm
• Argenta’s Open Stage; The Back 

Door; Sign up at 10pm, Show at 
11pm

• T H U R S D AY,  J U LY  1 3 T H
• Spoken Word; Player’s Pub; 6pm
• Love’s Labour’s Lost; IU 

Summer Theater; 7:30pm; $20
• James Adomian; The Comedy 

Attic; 8pm; $15
• Karaoke; Bear’s Place; 9pm
• Sleeping Bag / Fresh Kill / 

Cliff s; The Bishop; 9:30pm; $6
• F R I D AY,  J U LY  1 4 T H
• Persuasion; IU Summer Theater; 

7:30pm; $20
• The 4th Dimension; Brown 

County Playhouse; 7:30pm; 
$18.50

• James Adomain; The Comedy 
Attic; 8pm & 10:30pm; $15

• S AT U R D AY,  J U LY  1 5 T H
• Persuasion; IU Summer Theater; 

2pm; $20
• The Uke-Tones; Player’s Pub; 

5pm; free
• Love’s Labour’s Lost; IU 

Summer Theater; 7:30pm; $20
• Outlaws and Honky Tonks; 

Brown County Playhouse; 
7:30pm; $18.50

• James Adomian; The Comedy 
Attic; 8pm & 10:30pm; $18 & $15

• Salsa Night w/ Arturo; 
Serendipity; 9pm

• Trash Talk w/ DJ Summer 
Sausage & DJ MADDØG; 
Serendipity; 10pm; free

• S U N D AY,  J U LY  1 6 T H
• Sunday Jazz Jams; Oliver 

Winery; 1pm; free
• Love’s Labour’s Lost; IU 

Summer Theater; 2pm; $20
• Persuasion; IU Summer Theater; 

7:30pm; $20
• Karaoke; The Back Door; 10pm
• M O N D AY,  J U LY  1 7 T H
• Open Mic Comedy; Bear’s Place; 

8pm; $3 for 1 or $5 for 2
• T U E S D AY,  J U LY  1 8 T H
• Persuasion; IU Summer Theater; 

7:30pm; $20
• Songwriters Showcase; Bear’s 

Place; 8pm
• Drink ‘n Draw; The Back Door; 

8pm
• W E D N E S D AY,  J U LY  1 9 T H
• Love’s Labour’s Lost; IU 

Summer Theater; 7:30pm; $20
• Open Mic Night; The Comedy 

Attic; 8pm
• Argenta’s Open Stage; The Back 

Door; Sign up at 10pm, Show at 
11pm

• T H U R S D AY,  J U LY  2 0 T H
• Nick Dittmeier and The 

Sawdusters; Player’s Pub; 6pm
• Persuasion; IU Summer Theater; 

7:30pm; $20
• Karaoke; Bear’s Place; 9pm
• F R I D AY,  J U LY  2 1 S T
• Start-Up Mic Night; The Bishop; 

5:30pm; free
• “Sabrina” Film Screening; 

Buskirk-Chumley Theater; 
7:30pm; $5

• Love’s Labour’s Lost; IU 
Summer Theater; 7:30pm; $20

• S AT U R D AY,  J U LY  2 2 N D
• Love’s Labour’s Lost; IU 

Summer Theater; 2pm; $20
• Cameron Sutphin; Player’s Pub; 

5pm; free
• Persuasion; IU Summer Theater; 

7:30pm; $20
• Salsa Night w/ Arturo; 

Serendipity; 9pm

Picture 2: Jake Dodds; 6/23; 
� e Bluebird; 9pm; $6

James Adomian; 7/13-7/15; � e Comedy 
Attic; 8pm & 10:30pm; $18 & $15
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¡AGAVE!¡AGAVE!
Growing up, we called them “century plants,” 
allegedly because they bloomed once every hun-
dred years. Not true, of course, but that did not 
lessen the magical allure of these thick-leaved, 
needle-pronged blue-green giant succulents that 
grew in a far sunny corner of our property. Plus, 
once the towering asparagus-like stalk blossomed 
with plumes of bright white fl owers, I was told 
they would be pollinated beneath a full moon by 
bats. Bats! How fabulous is that!

After it blossomed, and the fl owers fell to earth, unvisited 
by the wished-for long-nosed bats specifi c to the arid high-
lands of Jalisco, Mexico, the beautiful plant withered and 
died. Later, I learned that my mother had planted it as a 
reminder of her childhood in Hidalgo de Parral, Chihuahua, 
where her father supervised mining operations in the Barran-
ca Del Cobre, the famous Copper Canyon. Mother called it a 
maguey. Of course, the botanical name Agave tequilana gives 
away the plant’s true secret.
¡Tequila! Celebrated in song, famously and enthusiastically 

abused by students on sSpring bBreak, as well as by passels 
of celebrity ne’er do wells, and lewdly known by its louche 
acronym LPR,1 tequila remains one of the New World’s earliest 
intoxicants, going back at least to 1600 in Tequila, the epony-
mous city of its origin. Defi ned by the Norma Offi  cial Mexicana, 
(NOM), tequila, like champagne, or cognac, is an appellation. 
That means it can only be distilled from blue agave (agave azul), 

1. Liquid Panty Remover

and only in specifi c districts within the state of Jalisco, namely 
Tequila and and Arandas (Los Altos), but also in Tamaulipas. 
[See “Did you know..?”]
When you examine the NOM for tequila, however, a couple of 

identifi ers leap off  the page: (1) only 51 percent blue agave is re-
quired for it to be called “tequila,” and (2) it can be tinted with car-
amel coloring. Does that sound like Cuervo Gold to you? It should. 
Transported to the U.S. in tankers where it is bottled and shipped 
(currently by Proximo, owned by the same family who owns Cuer-
vo), Cuervo Gold and its sister Cuervo Silver are the largest selling 
brands of Tequila in the world. Like its main competitor, Sauza 
Gold, “oro,” or “gold” and also “joven” (young) are the practical 
terms used for the quintessential mixtos of agave, neutral spirits 
and caramel color that sustain most bars’ fl agship pours. Over the 
years, Cuervo Gold’s success has brought immense wealth to the 
Beckmann family who owns it. So much so that, when the heirs 
Juan Francisco and Juan Domingo took Casa Cuervo public on 
February 9th of this year, their net worth jumped from $3.4 bb to 
$5.9 bb. Not bad for a day’s work. Of course, they’d been at it for 
250 years. Still, in a recent interview with Bloomberg News, Casa 
Cuervo CEO Juan Domingo Beckmann, contravening the ominous 
presence of regional drug cartels, expressed plans to build a huge 
tourist destination in their hometown of Tequila. “It is a very long 
term plan to make a museum, more restaurants,” Juan Domingo 
stated optimistically, “this place where people can build a weekend 
house—like a Napa Valley.” 
But over the past decade the mainstay Gold and Silver mixtos 

have seen an erosion in sales like never before—erosion caused by 
the same force that drove the Big Three beer brands, Budweiser, 

TROUBLED DARLING OF THE SIERRA MADRE

by Pennfield Jensen
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and Miller and Coors to cut their losses and merge into a single entity: Consumer Rev-
olution. (In my soon-to-be published book Beer, Bourbon and Beyond, I have a chapter 
on that revolution titled “The Quest for Integrity, Authenticity and Identity.”) Following 
the rapid acceleration of “premium” tequila, led by the upstart Patron that found reso-
nance among the new generation of quality focused consumers, a plethora of celebrity 
tequilas rushed to cash in: Cabo Wabo (Sammy Hagar), Crystal Head (Dan Ackroyd), 
Casamigos’ (George Clooney), De Leon (Sean “P Diddy” Combs) and so on. Mean-
while, the major producers hearing the cash registers ringing big profi ts for brands 
other than their own retrenched and retooled. The combined result is the wide slate of 
premium and ultra premium tequilas we can enjoy today. Oh, and please don’t don a 
sombrero, lick salt off  your wrist, shoot and then bite a slice of lime. Time to move on.
To begin with, ALL of the premium tequilas are made with 100 percent blue agave, 

no caramel color added, many of them embracing what they can of traditional 
roasting and fermenting methods. And ALL are designed to bring us traditionally 
produced delicious spirits in their classic, if pricey, formulations:
Silver (Blanco) — unaged Tequila
Reposado (“rested”) — usually aged 

three months or more in American white 
oak barrels
Añejo (“aged”) — aged at least one 

year in white oak barrels
Super Añejo — aged three-or-more 

years in white oak barrels
These are sipping tequilas, not to be 

confused with the crushed-ice-and-
fruit-juice slurpies. And they are dis-
tinguished by terroir. The agave azul 
in the lower altitude Tequila region 
tends to be smaller and have less 
sugar, while the azules from Los Al-
tos around Arandas tend to be larger 
and yield higher levels of sugar. The 
two areas are several hours apart. 
Tequila lies about 40 minutes to the 
west of Guadalajara, the capitol 
of Jalisco state, whereas Arandas, 
in the highlands to the east, 
is about a two-hour drive 
from downtown. Until recently, 
almost all the agave plantations 
were owned and operated by small 

THE AGAVE NOM 
(Norma Offi cial Mexicana) 

of TEQUILA

• Can only be distilled from Blue Weber 
Agave (Agave Azul)

• Can only be distilled in the specifi ed 
districts within the State of Jalisco

• Must contain at least 51% Blue Agave.
• May contain a maximum of 49% 

neutral spirits 
• May contain caramel or other coloring
• Must contain no less that 40 % alcohol 

(80 Proof) when bottled

Did you know..?

July 24th 
is National 
Tequila Day, 
and to properly 
honor the art of 
tequila, try sipping a 
glass. Whether you enjoy a 
zesty and exotic fl avor (blan-
co/silver), or an aged, oaky 
approach (reposado/añejo), be 
sure to order a 100% blue agave 
spirit. If you prefer a cold drink, 
ask for it chilled overtop a 
single ice cube. Some folks enjoy 
dressing their glass with a lime. 
Sip slowly and enjoy North 

America’s fi rst native spirit.



independent growers. The unpredictability of yields—for many 
reasons—combined with the enormous demand for high-quality 
juice has led to verticalization: the tequila distiller owning the 
agave fi elds outright.
Agaves are high-altitude succulents, and they take a long while 

to mature—fi ve to ten years. They reproduce in two ways, by 
sending out little shoots (rhizomes called hiuelos or “kiddies”) 
and by pollination of the fl owering quiote stalk. The jimadores 
who nurture and then harvest the agave, gather the hiuelos  and 
transplant them, usually as a “class” so that they will graduate at 
roughly the same time. When mature—a process that is yielding 
to scientifi c analysis of internal sugar levels rather than the per-
sonal siensa of the experienced master—the jimador slices away 
the broad, thick leaves with his coa, a fl at-bladed knife at the end 
of a long pole that resembles a hoe. The result is the trimmed 
bowl of the agave, the famous piña or pineapple that contains the 
agave’s stored sugars.
Although most tequila today is made in highly sophisticated distill-

eries, traditional practices are still followed to some extent by the more 
craft-oriented producers. Traditionally, the piñas are roasted in large 
brick ovens, or even in deep charcoal pits, then, softened by the roasting, 
the bowls are chopped into large chunks and crushed. The ancient way, 
still employed by a few distillers, is to harness a mule to roll a huge stone 
wheel around and around over the crush. The juice is then collected 
and yeast added (“pitched”) to kick-start fermentation. Once fermen-
tation is complete, the slow process of distilling the wort, as it is called, 
same as in brewing, begins. Pot stills that make a single batch at a time, 
re-distilling the distilled “hearts” as many as three or more times, create 
the highest-quality tequilas. By the way, price alone will not guarantee 
excellence. Read the label! None of the quality producers are shy about 
their processes; the more curious you are, the more they want you to 
know. And come visit (spend money). ¡Claro!
The real kicker comes when, holding a glass of that fi ne añejo 

up against the light, you see something beyond it, luminous and 
beckoning: Mezcal!
Deemed la madre de tequila, mezcal predates by centuries the 

arrival of the Spanish conquistadores and their funky brandy 
stills. True, the term in Nahuatl, the language of the Aztecs and 
their predecessors, referred to the fermented juice of the maguey 
quiote, the drink still enjoyed by locals called pulque. Basically an 
agave beer, pulque, has a very vegetal fl avor, slightly sweet with 
a rather cloying fi nish followed by a low-volume kick about the 
same as an Upland Wheat. For the alcohol-dependent Spaniards, 
who used alcohol to make the water drinkable and to keep from 
getting sick—just as did the Romans and Greeks throughout 
antiquity—pulque was not only beneath them socially, being the 
beverage of choice of conquered heathens, it was simply insuffi  -
ciently potent. But insofar as Tequila became an agave azul dis-
tilling monoculture, in the similarly mountainous south, a great 
many fermentable and therefore distillable agaves were available, 
eleven as a matter of fact. [See Sidebar]

Lacking a better term, mezcal stuck. The distilled mezcals versus 
the fermented beer mezcals were, however, as diff erent from one 
another as were the agaves from which they were drawn. The 
really big divide between tequila and mezcal in terms of popular 
acceptance was the fact that almost all mezcals were, by nature 
of the small plots of diff erent agave species, artisanal. Much as 
grappas and saisons, mezcals were the products of small farmers 
distilling small batches for personal consumption and local sale. 
They were all made with 100 percent agave—the concept of using 
high-proof neutral spirit, if they could in fact get any, was as alien 
to those small distillers then as it is to them today. 
They were, as a group, largely subsistence farmers isolated 

from the major hubs of commerce and communication in the 
harsh mountainous terrain around the city of Oaxaca in southern 
Mexico. The one early promoter of mezcal who probably did as 
much to ruin the prospects of its stateside adoption as anyone, 
was “Maguey” mezcal, a yellowish, foul-tasting spirit with, yep, 
“the worm” in the bottle. What a weird thing to do! Kind of like 
putting chicken beaks in moonshine to give it a snark of “duck 
dynasty” hominess. There is one group of consumers, however, 
who can’t seem to get enough worms in their mezcal—four or 
more per bottle: the Chinese. It makes sense in a way. I remem-
ber a corner store in Hong Kong that sold numerous high-proof, 
beautifully labeled bottles containing snakes and lizards of innu-
merable species and dimensions. On my subsequent trips, I could 
never fi nd the store(s). I can only presume that Beijing, now in 
charge of Hong Kong, disappeared them as perhaps refl ective of 
“folk medicine,” and therefore counter-revolutionary. The Chinese 
demand nevertheless remains so great that the harvesting of the 
worms is now done under very strict controls.
So, with all due respect, forget the worm! The beauty of mezcal 

is its true expression of an authentically craft-distilled spirit. By 
necessity, the small batches and varying source agaves create a 
“vintage” paradigm: each batch is slightly diff erent; each expres-
sion will vary from distiller to distiller. The consequent array of 
“vintage” mezcals is as confounding and marvelous as the diver-
sity of Scotch whisky.
A distinctive quality of mezcal is its smokiness. This derives 

from roasting, even charring, the piñas over charcoal, traditional-
ly in pits, then covered with thick cloth tarps upon which soil is 
piled to seal-in the heat. And smoke. When cooked, chopped and 
crushed, the juice retains its smokiness through distillation. Add 
a few months or a year in oak and the combination erupts in a 
delightful awakening on the palate.
The downside to 

the virtually sudden 
popularity of tequi-
la, and now mezcal, 
is the inherent fra-
gility of the source 
agaves. The demand 

THE MEZCAL AGAVES
Mezcal can be made from 
11 diff erent types of agave 
that are native to Oaxaca, 

which is where these are 
mostly made. These agave 

include quishe, pasmo, 
tepestate, tobala, espa-

din, largo, pulque, 
azul, blanco, cierea-

go and mexicano, 
but around 90 

percent of 
mezcal is 

made from 
the agave 

espadin.
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is outstripping the supply, and the lack of or-
ganized sustainability has added further stress 
to the equation. As in the 1990’s when disease 
all but wiped out the agaves of Jalisco sending 
the tequillerias roaming southward to acquire 
all they could from the Oaxacan growers, the 
new demand has brought major wholesal-
ers into the picture. As one mezcal producer 
explained to me—anonymously out of the fear 
of reprisals to friends and family—the cartels 
have begun to step in. Typically, I was told, 
the “buyer” would drive large trucks directly 
to the farmers and off er them a price for all of 
their agave. Importantly, it was a better price 
than what they got from local producers. But 
the buyers wanted all the agave, green, ripe, 
everything. The cartel approach, as is typical of 
monopoly-minded businesses everywhere, is 
to “make them an off er they can’t refuse,” i.e., 
“sell to me or sell to no one.” 
Sadly, the small benefi t of a little more money 

to the grower, has resulted in the plundering 
and subsequent devastation of agave sources 
in the Oaxacan region. Authorities are aware of 
the situation, of course, but the cartels, whether 
real or imagined, form a kind of “dark mat-
ter” that impedes action on the regional level. 
According to some, such as the Portland-based 
“Experience Mezcal” blogger and educator 
Clayton Szczech, the government itself may be 
the problem. In November of 2014, a revi-
sion of the NOM classifi cation process was 
proposed that carries the potential for large-
scale revisions governing agave-based spirits, 
especially mezcal. The gist of the revision is to 
create an entirely new and previously unheard 
of “traditional” spirit called “Komil” under the 
aegis of which a mezcal mixto would be legal-
ized. That’s right, a 51 percent mezcal using 
neutral spirits and, who knows, even coloring. 
Yecch! NOM 199 as it is called, has, to my un-
derstanding, not been passed or implemented 
as of this writing. Let’s hope it never is.
Oh, yes, and the bats! The Mexican long-

nosed bat (Leptonycteris nivalis) so essential to 
the long-term health and even survival of the 
agave genus has been listed as endangered un-
der the Mexican Endangered Species Act since 
1991. Ironically, the great hope for L. nivalis 
as well as the agaves themselves lies with the 
magnitude of the the industry. The verticaliza-
tion imposed by Cuervo and others, ostensibly 
to protect supply and cost, may also lead to 
protections for both species. Can the artisanal 
producers survive if agave is verticalized and 
monopolized by ginormous multi-nationals? 
This writer sincerely hopes so, because tequila, 
and its mother mezcal, form a world of excel-
lence and pleasure that anyone who enters it 
should be able to enjoy for a lifetime.

Month YEAR 25
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For such a high-powered musician, Kim Carballo is totally 
not intimidating. When I arrive at her office, a few minutes late 
thanks to the typical chaos of IU’s parking situation, she greets 
me warmly and then immediately bustles off to make tea. On 
the younger side of middle-aged, with long blond hair and 
lacking any trace of éminence grise, it’s hard to believe that the 
woman sitting in front 
of me is at the heart 
and soul of the Jacobs 
School of Music’s giant, 
fierce opera machine, 
but she undoubtedly is. 
Despite the ferocious 
competition and 
occasionally cutthroat 
nature of the art, 
opera is, by definition, 
an inescapably 
collaborative form. 
It takes hundreds of 
people - not just singers, 
but also orchestral 
musicians, designers of 

all sorts, and stage crew, to name just a few - to put on an opera. 
For most of IU’s operas, Kim is right in the thick of the action, but 
you’re unlikely ever to have seen her on stage at the MAC.

Kim is an opera coach. Upon being asked exactly what that 
entails, she laughs and has to think for a minute before being 
able to give me a coherent answer. In essence, an opera coach is 

responsible for teaching 
music to singers. “Notes 
and rhythms,” as Kim 
describes it, with a 
twinkle in her eye. 
Sounds pretty simple, 
right? In practice, not 
so much. To prepare 
for an opera, especially 
one she hasn’t coached 
before, Kim spends 
countless hours getting 
to know every aspect 
of the score. It is her 
job, not only to be able 
to pronounce all of the 
words, but also to know 

KIM IS A WOMAN 
OF ACTION, 
THE ULTIMATE 
CONDUIT 
BETWEEN TOWN 
AND GOWN.

THE 
WOMAN 
BEHIND 
THE 
CURTAIN BY 

ELIZABETH 
CLARK

Kim Carballo:
half page text guideline

what each individual word means, and to 
help interpret the text as a whole as well. A 
passing familiarity with French, German, 
Italian, and English is an absolute necessity 
for opera coaches; other languages are a 
plus as well. Personally, Kim is a fluent 
Spanish speaker, leading her to play a vital 
role in interpreting last season’s IU Opera 
production of Daniel Catan’s “Florencia en 
el Amazonas.” 

Likewise, she must know the orchestral 
parts like the back of her hand and be able 
to recreate them as best she can on the 
piano. It is her job to point out things in 
the score that the singer might not have 
noticed, to always be five steps ahead, and 
to make sure that, musically, every singer 
who walks onto the giant stage at the MAC 
knows their role forwards, backwards, and 
in their sleep. As Kim tells the students 
that she works with, “It’s our job to help 
the singers not be surprised.” In addition, 
Kim’s job at IU entails supervising the 
student opera coaches, putting her in a 
position where she must not only ensure 
that she knows each opera inside out, but 
that a bunch of students do as well. As Kim 
ultimately sums it up, “So basically, I get to 
be in here, and either make music, or help 
other people make music all day. Which is 
kind of a good job.” 

In many ways, you would think that 
a full-time IU job, one that keeps her on 
campus most of the day and then usually 
brings her back to campus at night, would 
be enough, but anyone who thinks that 
doesn’t know Kim. A strong advocate for 
arts in the community, she is a passionate 
believer in taking the wonders of opera, 
bringing them down from the ivory tower, 
and employing them to spark a discussion 
of real issues in the real world. Kim is a 
woman of action, the ultimate conduit 
between town and gown.

To this end she founded the 
independent 501c3 organization 
Reimagining Opera for Kids, known 
colloquially as ROK. Of all of the subjects 
that we cover in our conversation, this is 
the one that makes her eyes sparkle. It is 
clear that ROK is,  the center of her life as 
a musician and teacher. While IU Opera 
may be her job, ROK is her passion. The 
mission of the organization is two-fold, to 
introduce opera to local kids through free 
performances in schools and community 
centers, and to provide additional 
performance opportunities for future 
professionals. In its current iteration, ROK 
produces and presents two operas each 
year, one each aimed at younger and older 
grades. The organization prepares and 
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doesn’t know Kim. A strong advocate for 
arts in the community, she is a passionate 
believer in taking the wonders of opera, 
bringing them down from the ivory tower, 
and employing them to spark a discussion 
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the one that makes her eyes sparkle. It is 
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sends free curriculum guides in advance of each performance, 
and presents some fifty performances a year at local K-12 
schools. It is worth noting that almost all of the participants - 
nearly seventy this year - are volunteers. Only one person, the 
production manager, draws an hourly wage. The performing 
volunteers are drawn from both campus and community; this 
year, the singers even included a couple of local high schoolers. 
In addition, Kim has taken her mission of bringing music to 
the masses 
farther afield, 
specifically 
to Kenya as 
a part of the 
Tunaweza 
Kimuziki 
(Through 
Music All 
is Possible) 
team.

Here’s 
another 
surprising 
thing about 
Kim. She 
didn’t grow 
up in an 
opera town. 
Instead, she 
hails from a small town in 
rural Missouri, which she 
pronounces “Missouruh,” 
where she grew up 
surrounded by music. Her 
mom, an English teacher 
by profession, loved to 
sing, and Kim describes 
herself as having played 
the piano for “as long as I 
can remember.” Like many 
professional musicians, Kim 
credits a pair of influential 
childhood piano teachers 
with inspiring her initial 
love of the instrument. 
A dearth of professional 
musicians in town was, in 
many ways, a boon for her. 
Without many other pianists 
around, the young Kim 
had many opportunities 
to play the piano. She 
began accompanying as 
an elementary schooler, 
partially thanks to the 
encouragement of an early teacher who allowed her to help 
pay for her own lessons by accompanying that teacher’s young 
voice students. Years of playing for absolutely everything - solo 
and ensemble contests, weddings, even serving as the Director 
of Music at a local church as a high school student - followed. 
Kim credits this early education with shaping her into the 
musician that she is today.

A musical college education followed when she enrolled 

at IU, where she pursued a somewhat unconventional path 
to a degree, rejecting the run-of-the-mill Bachelor of Music 
performance degree in favor of a custom-designed Bachelor of 
Arts degree, which allowed her to focus on her two great loves: 
accompanying and music theory. A Master of Music degree in 
music theory, also at IU, followed, along with a stint teaching 
and coaching in Costa Rica. A legacy of that time followed her 
back to Bloomington: she and her family still speak Spanish at 

home. Nowadays, 
Kim inhabits a light, 
airy office on the 
first floor of the new 
music building at the 
corner of Third  and 
Jordan. She has, in 
conventional terms, 
“made it,” a faculty 
member at the very 
same institution 
where she first 
arrived as a small-

town teen many years ago. Even today, however, she emphasizes 
that her passion for music-making is not exclusive to opera. 
Opera, rather, serves as a vehicle, admittedly one that she enjoys 
and, in her words, “is okay at.” 

When asked which shows she’s most excited about in the 
upcoming IU Opera season, Kim’s eyes light up. “All of them!” 
she responds, with genuine enthusiasm. Eventually, however, 
she admits that she is particularly excited for the third opera of 
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JOB, REIMAGINING 
OPERA FOR KIDS IS 
HER PASSION
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the season, scheduled for November 2017, 
Jake Heggie’s “It’s a Wonderful Life.” “I 
love his music,” she says, “I love how he 
writes, I love his dramatic pacing, and the 
cast for that is also really sharp.” When 
asked about her favorite production in her 
time at IU, she highlights another Heggie 
opera, 2015’s “Dead Man Walking.” That 
opera, the title and plot of which are taken 
from a non-fiction book by Sister Helen 
Prejean, a Catholic nun who wrote the 
book after serving as a spiritual adviser 
to two convicted murderers on Death 
Row in a Louisiana penitentiary, is a close 
examination of moral issues relating to 
the death penalty. Everything about the 
production got to her - the topic, the music, 
the production, the singers, absolutely 
everything, but above all, the music. “I 
had a ‘Dead Man Walking’ hangover,” she 
adds, “an emotional hangover, for about 
a month, because it was…powerful.” Kim 
loves this opera because it serves as a 
perfect example of what, in her mind, is 
the ultimate goal of making music. “Music 
as a tool for communicating what can’t be 
communicated any other way.”

After spending time with Kim, I 
am amazed to realize that she is not at 
all who I assumed she would be. As a 
musician and Jacobs alum myself, I have 
always assumed that opera people are 
kind of intense and scary, and frequently 
self-absorbed. Kim’s focus, on the other 
hand, is almost entirely outward-facing. 
Communication is what truly interests 
her, and that goal is the engine which 
drives all of her music-making efforts. I’ll 
let her sum it up in her own words. “If 
someone says to you,” I ask her, “none 
of this matters. Kids need to learn to do 
math. What’s your response to that?” 
“Kids do need to learn to do math,” she 
says, after thinking for a moment. “And 
they need to learn to write, and to ride a 
bicycle, and to make scrambled eggs, and 
they need to be allowed to be musical. 
But I think that somehow we’ve hyper-
prioritized some of those skills, and come 
to, if not disrespect, at least dismiss, 
others, and I don’t think that makes for 
a balanced person, and I don’t think that 
makes for a balanced society…I think that 
the hyper-prioritization of those skills 
really leaves a whole lot of kids out in the 
cold, and perceiving themselves, and I 
think externally being perceived, as less 
valuable, as to what they can bring to the 
world, and that’s unfortunate for them, 
and it’s unfortunate for us. So this is, I 
mean, I’m not saying that piano lessons are 
a panacea, but music definitely matters.”
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sends free curriculum guides in advance of each performance, 
and presents some fifty performances a year at local K-12 
schools. It is worth noting that almost all of the participants - 
nearly seventy this year - are volunteers. Only one person, the 
production manager, draws an hourly wage. The performing 
volunteers are drawn from both campus and community; this 
year, the singers even included a couple of local high schoolers. 
In addition, Kim has taken her mission of bringing music to 
the masses 
farther afield, 
specifically 
to Kenya as 
a part of the 
Tunaweza 
Kimuziki 
(Through 
Music All 
is Possible) 
team.

Here’s 
another 
surprising 
thing about 
Kim. She 
didn’t grow 
up in an 
opera town. 
Instead, she 
hails from a small town in 
rural Missouri, which she 
pronounces “Missouruh,” 
where she grew up 
surrounded by music. Her 
mom, an English teacher 
by profession, loved to 
sing, and Kim describes 
herself as having played 
the piano for “as long as I 
can remember.” Like many 
professional musicians, Kim 
credits a pair of influential 
childhood piano teachers 
with inspiring her initial 
love of the instrument. 
A dearth of professional 
musicians in town was, in 
many ways, a boon for her. 
Without many other pianists 
around, the young Kim 
had many opportunities 
to play the piano. She 
began accompanying as 
an elementary schooler, 
partially thanks to the 
encouragement of an early teacher who allowed her to help 
pay for her own lessons by accompanying that teacher’s young 
voice students. Years of playing for absolutely everything - solo 
and ensemble contests, weddings, even serving as the Director 
of Music at a local church as a high school student - followed. 
Kim credits this early education with shaping her into the 
musician that she is today.

A musical college education followed when she enrolled 

at IU, where she pursued a somewhat unconventional path 
to a degree, rejecting the run-of-the-mill Bachelor of Music 
performance degree in favor of a custom-designed Bachelor of 
Arts degree, which allowed her to focus on her two great loves: 
accompanying and music theory. A Master of Music degree in 
music theory, also at IU, followed, along with a stint teaching 
and coaching in Costa Rica. A legacy of that time followed her 
back to Bloomington: she and her family still speak Spanish at 

home. Nowadays, 
Kim inhabits a light, 
airy office on the 
first floor of the new 
music building at the 
corner of Third  and 
Jordan. She has, in 
conventional terms, 
“made it,” a faculty 
member at the very 
same institution 
where she first 
arrived as a small-

town teen many years ago. Even today, however, she emphasizes 
that her passion for music-making is not exclusive to opera. 
Opera, rather, serves as a vehicle, admittedly one that she enjoys 
and, in her words, “is okay at.” 

When asked which shows she’s most excited about in the 
upcoming IU Opera season, Kim’s eyes light up. “All of them!” 
she responds, with genuine enthusiasm. Eventually, however, 
she admits that she is particularly excited for the third opera of 
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the season, scheduled for November 2017, 
Jake Heggie’s “It’s a Wonderful Life.” “I 
love his music,” she says, “I love how he 
writes, I love his dramatic pacing, and the 
cast for that is also really sharp.” When 
asked about her favorite production in her 
time at IU, she highlights another Heggie 
opera, 2015’s “Dead Man Walking.” That 
opera, the title and plot of which are taken 
from a non-fiction book by Sister Helen 
Prejean, a Catholic nun who wrote the 
book after serving as a spiritual adviser 
to two convicted murderers on Death 
Row in a Louisiana penitentiary, is a close 
examination of moral issues relating to 
the death penalty. Everything about the 
production got to her - the topic, the music, 
the production, the singers, absolutely 
everything, but above all, the music. “I 
had a ‘Dead Man Walking’ hangover,” she 
adds, “an emotional hangover, for about 
a month, because it was…powerful.” Kim 
loves this opera because it serves as a 
perfect example of what, in her mind, is 
the ultimate goal of making music. “Music 
as a tool for communicating what can’t be 
communicated any other way.”

After spending time with Kim, I 
am amazed to realize that she is not at 
all who I assumed she would be. As a 
musician and Jacobs alum myself, I have 
always assumed that opera people are 
kind of intense and scary, and frequently 
self-absorbed. Kim’s focus, on the other 
hand, is almost entirely outward-facing. 
Communication is what truly interests 
her, and that goal is the engine which 
drives all of her music-making efforts. I’ll 
let her sum it up in her own words. “If 
someone says to you,” I ask her, “none 
of this matters. Kids need to learn to do 
math. What’s your response to that?” 
“Kids do need to learn to do math,” she 
says, after thinking for a moment. “And 
they need to learn to write, and to ride a 
bicycle, and to make scrambled eggs, and 
they need to be allowed to be musical. 
But I think that somehow we’ve hyper-
prioritized some of those skills, and come 
to, if not disrespect, at least dismiss, 
others, and I don’t think that makes for 
a balanced person, and I don’t think that 
makes for a balanced society…I think that 
the hyper-prioritization of those skills 
really leaves a whole lot of kids out in the 
cold, and perceiving themselves, and I 
think externally being perceived, as less 
valuable, as to what they can bring to the 
world, and that’s unfortunate for them, 
and it’s unfortunate for us. So this is, I 
mean, I’m not saying that piano lessons are 
a panacea, but music definitely matters.”



30 RYDER

Every time I see Avengers merchandise, I 
like to play a game. It’s called “Spot Black 
Widow.” I look for her on happy birth-

day balloons, school folders, soccer balls, lunch 
boxes. And a large majority of the time, I can’t 
fi nd her. The merchandise will feature just about 
every male superhero, but not Black Widow. 
Recently, it’s been getting better. I can actually 
fi nd her once in a while, especially prominent 
on merchandise designed for girls. But I remem-
ber, back when the fi rst Avengers fi lm came out, 
Black Widow was nowhere to be found.
Of course, Black Widow’s rareness is just 

symptomatic of a much larger problem. She is 
typically the only female superhero to appear 
on merchandise at all. Until two years ago, she 
was also the sole female member of the Aveng-
ers in the Marvel Cinematic Universe. Thanks 
to the second Avengers movie, we now finally 
have another female superhero, Scarlet Witch, 
on the team, but she’s even harder to find on 
merchandise than Black Widow. But while Age 
of Ultron added a singular female superhero, 
it added four male superheroes to the five al-
ready on the team. That’s a 4:1 ratio of men to 
women. In a world that’s over half female, 
there’s obviously something wrong 
with this representation of women in 
superhero films.
To put this in perspective, let’s go 

back to the beginning of this resurgence 
of superhero films with Marvel’s Phase One. 
It kicked off with the first two Iron Mans, 
The Incredible Hulk, Thor, Captain America: 
The First Avenger, and culminated in the first 
Avengers film. All of these films do feature 
female characters, usually one. Her purpose 
is almost exclusively as the love interest and 
the damsel in distress. The only woman who 
defies this and who is put on the same level 
as her male counterparts in regards to skill is 
Black Widow (with Peggy Carter as an hon-
orable mention). Aside from wearing a cat 
suit that’s unzipped just a little too low, Black 
Widow’s character is solid. She’s not a love 
interest and she has the right mix of tragic 
backstory and badass fight moves to make her 
a captivating character.
But fast-forward to Avengers: Age of Ultron 

and a lot changes. The core elements remain the 
same (cat suit, cleavage, badass), but at some 
point the writers decided that she needed to be 
more female. A jolting romantic subplot with 

THE RISE OF FEMALE SUPERHEROS
onder Women:

BY SARAH BERRY

Gal Gadot as Wonder Woman in the new fi lm. 
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cized, given little real characterization or function in the 
film. These films are conceived for male moviegoers, with 
the expectation that male audiences will only see these 
films if they feature a certain stereotype of women. This 

is false in both respects: 
Avengers is the fifth high-
est grossing film ever and 
could not have reached that 
spot without a significant 
female following. The last 
two Star Wars films, both 
of which have been led by a 
female character who is not 
sexualized or romantically 
linked, have made billions 
at the box office. There has 
also been much popular 
support for a solo Black 
Widow movie. Not only 

are audiences receptive to 
leading female charac-
ters, but these films also 
sell without needing 
women’s sexuality mar-

keted to men. Additional-
ly, these audiences are not 
just male.
According to the Motion 

Picture Association of America’s 
2016 report, 50% of the movie-going audience in 2016 was 
female, with women being the largest audience for three 
of the five top grossing films, and for the other two films 
(Captain America: Civil War and Rogue One), women 
made up 40% of the audience. There’s little need for action 
movies to be marketed solely to male audiences because 
women are attending in droves. Also, it’s evident that fe-
male action heroes aren’t selling only to women (if Rogue 
One’s demographics are anything to go by). Therefore, the 
formula that studios keep using for these action films with 
a male protagonist and a sexualized female love interest is 
not only overused, but obsolete. But does this mean that 
it’s likely to end soon?
Marvel is inching closer to featuring more female super-

heroes, or at least stronger female characters, in their fi lms. 
Pepper Potts saves Tony in Iron Man 3, Black Widow makes 
a strong appearance in Captain America: The Winter Soldier 
(although Agent 13 is utterly wasted), and Wasp is about to 
don her suit at the end of Ant-Man. Guardians of the Galaxy 
even features two super-powered female characters in a 
much smaller male cast. Upcoming fi lms seem to be taking 
steps in the right direction as well, but it all comes down to 
this: the fi rst of Marvel’s Phase One fi lms, Iron Man, came 
out in 2008. Captain Marvel, Marvel’s fi rst stand-alone 
female superhero movie, won’t come out until 2019. In every 
movie in the 11 years between, female characters, whether 
super-powered or not, have been downplayed in relation to 
the leading male heroes. They exist as side plots and love 
interests. Which is why Wonder Woman has the potential to 
be a game changer.
Walking out of the movie theater a few nights ago, I saw 

a poster for Wonder Woman. She stared intensely from 
behind gauntleted arms, underlined with a single word: 
Power. It was a striking pose, proclaiming that here was a 

Bruce Banner is thrown in, and it turns out that Black Widow feels 
like a monster not because of the people she’s killed, but because 
she can’t have kids. She’s no longer concerned with wiping out the 
red in her ledger; she’s just depressed 
because she can’t be a mom. Does 
this characterization feel like a 
nonsensical 180? It is.
This strange character rever-

sal is rooted in a few diff erent 
issues. First, it’s evident that 
Marvel doesn’t understand its 
female characters. They nailed 
Black Widow’s characterization 
for the fi rst two fi lms and then 
completely botched it in the third. 
That’s more than just lazy writing; 
that’s the failure to realize that 
she actually has a distinct charac-
ter. Secondly, most of the Marvel 
female characters thus far have 
been defi ned by the men. In Age 
of Ultron, for example, there are 
three main female characters: Black 
Widow, who’s most important 
function is to be Bruce Banner’s 
love interest; Scarlet Witch, who is 
fi ltered through her brother and Ul-
tron, and Clint’s wife Laura, whose 
singular function is to be a wife, mother, and keeper of the house. 
Lastly, there’s a misconception about the audiences’ perception 

of female characters, especially female superheroes. Studios 
are so reluctant to make female superhero movies, or any fe-
male-led blockbuster films, because they think these films won’t 

sell. This can be seen not only in the lack of female char-
acters, but also how those characters are portrayed: 

fetishized in skimpy outfits, constantly romanti-

Walking out of the movie 
theater, I saw a poster 

for Wonder Woman. She 
stared intensely from 

behind gauntleted arms, 
underlined with a single 

word: Power. It was a 
striking pose, proclaiming 

that here was a woman who 
had the power to be a hero.

Continued on the next page

Unlike her two male counterparts in the photo, Black Widow 
is in an imprac� cal pose designed for one thing: to draw 
a� en� on to the gap of her par� ally unzipped suit.
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woman who had the power to be a hero. As Gal Gadot, the 
actress portraying Wonder Woman, stated, this is a film 
that shows that “women are empowered and strong, and 
don’t need to be saved by some male hero… they can take 
care of themselves using their intelligence and power.” 
In light of the direction Marvel has been taking its super-
heroines, this is a bold move, and it’s one that DC needs. 
Compared to Marvel, DC was late to the reboot superhero 
game. Marvel had fully completed their Phase One films 
before DC even got their first out of the gate with Man of 
Steel, and it was largely a disappointment when it was 
finally released. Both of DC’s follow up films have met 
with the same underwhelmed reaction. Wonder Woman 
could stand to change all this. Widely agreed to be the best 
part of the bloated and dark Batman v Superman, Wonder 
Woman’s character was a side note that turned into the 
only saving grace of the film. But the fact remains that DC 
stands ready to deliver the first solo female superhero film 
in this recent series of comic book reboots, and first live-ac-
tion Wonder Woman film ever made. This is the chance to 

prove that a film led by a female superhero can be a success, but 
it’s very possible that it could have the opposite effect.
Wonder Woman could very well make or break the fate of 

female superhero films in the near future. Despite the frequency 
with which male superheroes get reboot films (we’ve had three 
different actors as Spider-Man since 2002), female superheroes 
are hardly ever touched. Since the flop of Elektra in 2005 there 
has not been a female-led superhero film. Although studios are 
willing to reboot male franchises over and over again, one flop 
of a film with a female hero can tank all possibilities of other 
female-led films. The fact remains that studios are still testing 
the waters. They’ve been incredibly cautious with female su-
perheroes, slowly and incrementally introducing more female 
characters and superheroes to their franchises, although never at 
the rate with which they add more men. Films continue to follow 
this formula and succeed with staggering numbers, so studios 
have had little motivation to change their strategy. Until DC saw 
Wonder Woman as their chance to stand out.
Wonder Woman is in a precarious position. Reshoots, rumors 

of studio intervention, and an anonymous claim that the film 

History of female 
superheros in movies

2005: Electra
There have been no 
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is a mess have ignited fears that Wonder 
Woman will go the way of the past three 
DC films. But this film’s lack of success, 
unlike that of the past three films, could be 
blamed on the fact that it has a female lead 
instead of the fact that DC films seem to 
have endemic problems. This would excuse 
studios’ trepidation towards making female 
superhero films or even having many fe-
male superheroes at all. With the justifica-
tion that films led by women can’t succeed 
and don’t sell, studios could argue that 
they were just trying to do good business, 
instead of looking like they were behind 
the times. Ultimately, it would validate 
how studios have made their films thus 
far and give them an excuse not to change. 
A bad reception could damage any future 
plans for female-led films both within the 
superhero genre and without, shaking peo-
ple’s belief in the ability of blockbusters to 
succeed without male leads.
So here Wonder Woman balances, teeter-

ing on the edge of an unsure and reactive 
industry. Marvel stands ready to introduce 
more female characters within the next 
couple years, while DC has tentatively 
announced Gotham City Sirens, a film led 
by female anti-heroes. Yet these films will 
all be defined by the response to Won-
der Woman in a way that male superhero 
films are never dependent on the success 
of other male superhero films. Male-led 
films are the go-tos in times of economic 
and industry uncertainty, while female-led 
ones are seen to be a risk. Marvel Studios 
President Kevin Feige says that female-led 
superhero films come down to “timing” 
and telling “the right story,” while no one 
seems concerned about the timing or story 
of male-led films. Ultimately, there’s much 
more at stake here than the future of DC’s 
film franchise.
But regardless of Wonder Woman’s success 

or failure, that fact that it is being made at 
all is important. Patty Jenkins, the director, 
is one of the few female directors to get a 
budget over $100 million and will be the 
first female director in this recent resuscita-
tion of superhero films (both in Marvel and 
DC). Wonder Woman’s existence shows that 
mainstream studios are willing to invest 
in mega blockbuster films that are led by 
strong female characters. And anticipation 
for this films shows that audiences are not 
only ready and willing to see films that are 
led by strong female characters, but excit-
ed for them. Perhaps Wonder Woman will 
show studios that the world is ready for 
superheroines. Hopefully, like the two most 
recent Star Wars films, Wonder Woman will 
be a beacon for future generations of girls 
and women, reaffirming the idea: You too 
can save the world. 

f  ilmfreeway.com/festival/MyFilmFestival-374362



34 RYDER

Last winter, feeling cold and desolate about the 
presidential election, I gave my sister in California a call.

“I can’t understand how anyone could even vote for him,” 
I complained, “after hearing what he said at the rallies and 
seeing how he acted on television.”

“Possibly they weren’t voting for him, but against 
something else,” she replied.

“But against what!” I said, “Housing was coming back, the 
stock market was doing all right, employment was up, even 
the minimum wage was up in some states!  You’d think people 
would want to ‘stay the course.’”

My sister then said she’d heard of a book that might have 
some answers to my questions.  She suggested we both read it 
and then have our discussion.  

Strangers In Their Own Land: Anger and Mourning on the 
American Right (The New Press, 2016), by noted UC Berkeley 
sociology professor Arlie Russell Hochschild, was a finalist 
in 2016 for the National Book Award.  During the midterm 
elections of 2010, Hochschild became interested in carving 
out some explanations for Middle America’s lean into radical 
conservatism. The housing/banking crises were in full bloom, 
the Great Recession had dug in and republican members of 

Congress staunchly refused to do anything democratic members 
of Congress or the president proposed. Only two years into a new 
democratic era, the republicans were babies going “nya-nya” in 
their cribs. The results of Hochschild’s research are cogently and 
meticulously documented in Strangers in Their Own Land. 

 Over the course of two Obama terms, Congressional republicans 
proved themselves small-minded, slow to recognize options, and 
determined to reinstate the old conservative ideal. Hochschild 
relates in her introduction that as a Berkeley liberal and ivy-towered 
academic professional, she wishes to climb over the “empathy wall” 
and see if she can somehow understand where the politics in the 
republican right-wing are leading their constituents. 

The answers that she finds in Louisiana are surprising and in 
most cases, revolting. Delving into the peoples’ lives, she sees first-
hand the economic, ideological and historical paths that pushed the 
somewhat tender and malleable inhabitants of a once-pristine-but-
now-industrial area of Louisiana into their fight mode, enabling 
the political climate to fall into a morass. It seems that the political 
leadership in Louisiana has been corrupt, self-serving and unmindful 
of its peoples’ needs. But somehow this doesn’t stop the people from 
electing them; Hochschild calls this the Great Paradox. 

In the first section of the book, she meets people in the Lake 
Charles area of Louisiana. She tours the Bayou Corne sinkhole 

“EMPATHY WALL” 
BY WENDY L. ELLIOT
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seeing how he acted on television.”
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proved themselves small-minded, slow to recognize options, and 
determined to reinstate the old conservative ideal. Hochschild 
relates in her introduction that as a Berkeley liberal and ivy-towered 
academic professional, she wishes to climb over the “empathy wall” 
and see if she can somehow understand where the politics in the 
republican right-wing are leading their constituents. 
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most cases, revolting. Delving into the peoples’ lives, she sees first-
hand the economic, ideological and historical paths that pushed the 
somewhat tender and malleable inhabitants of a once-pristine-but-
now-industrial area of Louisiana into their fight mode, enabling 
the political climate to fall into a morass. It seems that the political 
leadership in Louisiana has been corrupt, self-serving and unmindful 
of its peoples’ needs. But somehow this doesn’t stop the people from 
electing them; Hochschild calls this the Great Paradox. 

In the first section of the book, she meets people in the Lake 
Charles area of Louisiana. She tours the Bayou Corne sinkhole 
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area with long-time resident Mike Schaff. 
The sinkhole swallowed trees and cars, 
knocked houses off their foundations and 
left the entire area smelling of methane gas. 
Hochschild attends luncheon meetings with 
Republican Women of Southwest Louisiana. 
She travels with constituents attending 
political rallies during the 2012 elections 
and interviews Tea Party sympathizers. And 
she develops what she calls her “keyhole 
issues,” invasive conditions that have 
affected everyone’s lives in this part of 
southwestern Louisiana: industrialization 
and pollution. She interviews a number of 
people whose everyday routines have been 
ruined or otherwise somehow affected by 
industrialization and pollution. Many of 
the residents here are people of Acadian 
descent who once farmed, fished and 
hunted the land and cannot now because 
of near-total devastation of the land by 
industrial conglomerates. Lee Sherman, a 
pipefitter for a petrochemical plant, was 
ordered to dump industrial waste in the 
Bayou D’Inde, poisoning it beyond salvage. 
He has spent most of his later years in 
ill health, advocating against pollution 
although, curiously, he supports the Tea 
Party (members of which do not “believe” 
in global warming due to fossil fuel 
consumption).

Hochschild attends rallies during the 
gubernatorial election primaries and on 
the campaign trail she describes the Tea 
Party supporters she meets as “warm, 
intelligent, generous—not like people out 
of the frightening pages of Ayn Rand.” She 
recounts the stupefying two terms of Bobby 
Jindal who, during his governorship, lured 
industrial concerns to his state with tax 
breaks and allowed them to drill and explore 
for gas and oil and ore with unregulated 
procedures, causing the Bayou Corne 
Sinkhole among other disasters. Hochschild 
rides along “Cancer Alley” discussing Big 
Oil pollution with General Russel Honoré, 
who is considering running for governor. 
“Part of the psychological problem,” Honoré 
says, “is that people think they’re free when 
they’re not… A company may be free to 
pollute but that means the people aren’t free 
to swim.” 

Hochschild illustrates again and again 
in these pages how the residents, people 
living among the ruins created by man-made 
disasters, simply tuck in their stiff upper lips 
and imply that God never would dole out 
something they couldn’t handle, a common 
sobriquet amongst people in hard times who 
don’t have any answers. The mess becomes 
a “test” they must endure to preserve their 
honor.

Importantly, the general theme amongst 
the residents is that if these polluting 

June 23-July 9
in French with subtitles

Times & locations at TheRyder.com
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companies did not come to Louisiana there would be no jobs, 
hence no money, no schools, no government, no anything. 
They support big business and big industry because therein 
lies their own success, the possibility of rising out of poverty 
and joining that fortunate few who seem to have “enough” 
money in this country.

Most of the people in this area also argue that the federal 
government is unnecessary and should be disbanded. Federal 
attempts to protect the environment are seen as unfair business 
regulation. When it 
is pointed out that 
the Feds could have 
imposed strictures 
on the polluting 
companies and 
prevented some of the 
waste and destruction, 
the people assert that 
such companies can 
regulate themselves 
if given a chance.  
This has proven a 
weak assertion, if not 
altogether incorrect.

During her 
time in Louisiana, 
Hochschild attended 
meetings where 
she heard people 
espousing widely-
held misconceptions. For instance, residents believe that the 
oil industry provides 40 to 50% of the available jobs in the 
area.  The actual number is closer to 10%.  Folks commonly 
hold that mega-industrial companies such as Sasol hire 

locals to build factories and work in them. But 
Sasol actually hired 5,000 temporary workers 
from the Philippines and Ireland to build 
its factories. And Sasol paid these foreign 
workers substantially less than they would 
have had to pay Americans.  Also in many 
parts of this region, building new factories has 
effectively destroyed communities: the factory 
owners purchase the land and houses of the 
residents, leaving them little recourse but to 

vacate. Finally, longtime 
residents of these areas are 
now finding out that big 
industrialists use methods to 
locate their fossil fuels that 
are potentially dangerous 
to the actual stability of 
the land. Hochschild has 
a conversation with Mike 
Schaff (of the Bayou Corne 
sinkhole area) regarding 
an earthquake in 2012, 
just before the sinkhole 
opened up. Schaff states 
with complete certainty that 
there had never been an 
earthquake in the area until 
oil fracking started up. 

In the last section of the 
book Hochschild traces the 
psychological roots of this 
feeling of being dispossessed 
among working- and 

middle-class whites in the South. The people who hold these views 
are primarily white, Christian, older and male, some college-educated 
and some not. These folks tell Hochschild that they feel as if they are 
waiting in line for the American Dream and somebody is always cutting 
in ahead of them.  The cutters are “other:” racial minorities, women, 
immigrants, even government workers, anyone who is receiving some 

sort of public assistance and is getting ahead of those who have always 
been patiently waiting, doing their duty, earning their own way.  I have 
to admit that all this carefully documented research doesn’t erase the 
one gigantic image of racial and religious bigotry that encompasses, 

Arlie Russell Hochschild

Dispossessed American workers 
feel as if they are waiting in line 
for the American Dream and 
somebody is always cutting in 
ahead of them.
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barely disguised, a whole region.  Perhaps 
it still lives in the whole world and never 
becomes diluted. Some countries are still 
fighting bloody civil wars over racism and 
perhaps the Americas are destined to hang 
onto their prejudices until the end of the 
world.

Ironically, the inhabitants of 
southwestern Louisiana who cannot afford 
to relocate are the people who suffer from 
toxicity and pollution. Wealthier coastal 
communities, “blue” states, folks living in 
areas with abundant natural resources are 
able to utilize products manufactured in 
the South without having to experience that 
pollution. While large industrial cities such 
as Chicago and Pittsburgh attempted to 
“clean” up their act, Louisiana and similar 
– mostly “red” –states of this nation have 
become the sacrificial goats who are stuck 
with the waste of America’s ever-increasing 
demand for more.  More oil, more gas, more 
meat, more processed foods using soy, corn, 
palm oil, and more inherent destruction and 
pollution. 

The end game is that people are wishing 
that they wouldn’t have to uproot their 
lives, that they could live side-by-side with 
polluting companies who will provide jobs 
for them, and that Trump, who promised 
at every rally that he would put Middle 
America back to work, will somehow be 
able to do this. Unfortunately Hochschild’s 
excellent treatise does not have a retort for 
this assumption. But she does plainly show 
that there are thoughtful, generous people 
living in real misery in this country, ready to 
cast their lot with anyone who can promise 
them a solution.

I told my sister in a later conversation 
that I wasn’t convinced the “red” states 
were justified in their reasons for electing 
our president.  I didn’t feel they had truly 
listened to any argument put forth by 
the liberal segment, thinking only that it 
was mere rhetoric and could be thrown 
away.  Indeed, it seemed to me that the 
folks in southwestern Louisiana were 
doing everything they could to ignore the 
horrible conditions which surfaced, or 
even to blame them on the government.  
Instead of searching for blame, we citizens 
of the U.S. should be better educated on the 
sociological, environmental and economic 
crises which plague our country.  We seem to 
have lost our ability to listen empathically to 
the other side, and that applies to both sides.  
Perhaps this is Hochschild’s main message: 
get in there and try to understand what 
is happening before villainizing a whole 
segment of the population.  Her courageous 
and compassionate study does just that. 

Vance Music Center
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The days are longer. Brighter. Warmer. The town starts to become a bit more relaxed, and 
the days take on a leisurely pace. The sunshine, summer vibes and greenspace is inviti ng, and 
I always fi nd it is excepti onally hard to stay inside my home. 
While your mileage may vary, I don’t feel complete unti l I can check off  all of these from my 

Summer List before the cool Fall Equinox sneaks around.

1. FOODTRUCK FRIDAYS
Oh yes. I’m defi nitely all about street tacos, fried cheeses, 
and ice cream. The awesome live music is a defi nite ambi-
ence bonus, because they could be blowing obnoxious air-
horns all day and I’d still be there for it. Food Truck Fridays 
have been in full swing since April, and go from 11am-9pm. 
Now located at the First United Methodist Church.

2. SUMMER FARMER’S MARKET
Um, food? And more live music? Double yes. Also great for 
grabbing local farm fresh ingredients and people watching.  
After picking up your veggie and eggs on Saturday, don’t 
forget to grab a Croque-Madame from the open Le Petit Cafe 
window. The market is open Saturday from 8am to 1pm in 
Showers Common next to City Hall, and for your later-gators 
there is a Tuesday evening market from 4 - 7 p.m. from June 
through September. You’ll fi nd the Tuesday Market right 
next to Bloomingfoods Near West Side. 

3. GO NATURAL
This one is simple. Enjoy the outdoors! Check out a concert 
at Bryan Park. Rent a canoe! Hike in the woods! Go spelunk 

yourself! Visit Leonards Springs and listen to the sounds of 
nature. Play frisbee golf around town -- the courses are free. 

4. GET YOUR ART ON
Check out the summer art classes at Ivy Tech. You can fi nd 
a Saturday class on crochet, pick up a workshop on tye-dy-
ing, or even make your very own panpipe. If you’re more 
of an observer, you can join The John Waldron Art Centers 
for their First Fridays for an opportunity to see new art on 
display and meet the artists. First Fridays from 5-8pm.  

5. THE DRIVE IN
Classic. I have been a big fan of the drive in for years, and it’s 
a defi nite must for my Bloomington summers. There are a lot 
of great drive ins in Southern Indiana, and the Starlite Drive 
In is right in Bloomington. Real deal vintage. The Starlite 
originally opened in 1955, and the current owners have done 
a great job of maintaining the nostalgic feel. They open on 
Memorial Day and their Friday, Saturday, and Sunday mov-
ies begin at dusk.  

Have fun! And however you enjoy your Bloomington 
summers, do it with gusto. 

A    Sun              Kissed                      List A    Sun              Kissed                      List 5 REASONS 
You Can’t Help But Enjoy Summer In Bloomington 

by Jenn Brown
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Join IU Summer Theatre for LOVE IN JULY! Count on 
clever wordplay from both Will and Jane, whether 

you like side-splitting situational comedy or a 
classic tale of the one that (almost) got away!

theatre.indiana.edu


