“We have ways to make you talk.”

BLOOMINGTON MAY 8 – JUNE 15 2017

ALICE
WATERS

Templeton students
interview the renowned
food activist

NO VE LIS T

ANNETTE OPPENLANDER

PLAYWRIGHT

MARCIA CEBULSKA
LANDSCAPE ARTIST

DAWN ADAMS

photo by Thaddeus Grantz

2

RYDER

May 2017

3

FEATURES

ANNETTE OPPENLANDER

SANCTUARY RHYTHMS

A delicate work 15 years in the making, Surviving the Fatherland
is novelist Annette Oppenlander’s Bloomington swan song.
By Tony Brewer

A global series of concerts shows that musical expression is a piece of
resistance in any language
By K.D. Self

WEST SIDE STORY

An updated update brings othering and seeing clearly into
timeless collision

By Jordan Goodmon Nel

ALICE WATERS

MARCIA CEBULSKA

The Bloomingtn born playwright describes the theater
as activism’s ideal tool and a great place to get hurt.

An illuminating interview with the well-known chef and food activist by students
at Templeton Elementary School

By Tom Prasch
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MUSIC

Buddy Guy and Kris Kristoﬀerson
stand out in an impressive line up of
concerts this month
By Anthony Scott Piatt

DAWN ADAMS

Combining the suggestive with the actual to let her landscapes speak for themselves,
Bloomington’s Dawn Adams has painted herself into a formidable artistic career.
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EVENT HORIZON

Thirty nights of merriment in May
and June

By Michal Ann Carley

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.”
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

In Gifted, how does Mary deal with a the bully on the bus?
ANSWER TO LAST WEEK’S QUESTION

In Into the Wild, Emile Hirsch yells “Is there anybody here?” from the top of the bus.
Remember…Movies wouldn’t be Movies without Buses.
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BUDDY GUY

featuring the Gordon Bonham Blues Band
May 11 @ 7:30 PM — IU Auditorium
George “Buddy” Guy exempliﬁes Chicago-style blues. This legendary guitarist and
singer has had a huge inﬂuence on modern music. In fact, in Scorsese’s Shine A Light, Mick
Jagger said all that need be said: “Thank You, Buddy Guy. Buddy Motherf***in’ Guy.”
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JIMMY EAT WORLD

May 16 @ 8:00 PM — The Bluebird
Jimmy started Eating the World in 1993 and fuels their voracious campaign by touring
in support of their ninth album, Integrity Blues. With around two million albums sold,
Jimmy Eat World may be using Bloomington as a power up en route to further planet
consumption. I’m not sure we can trust them; maybe we should meet at the Bluebird and
investigate. May 16, 8 pm, with Beach Slang.

RYDER

KADE PUCKETT

May 19 @ 6:00 pm — Pine Room, Nashville
May 26 @ 6:00 pm — Pine Room, Nashville
Sure, Kade Puckett is an award winning ﬁnger picking guitarist. Sure, he plays the
new American songbook, interpreted in a way that is rock, pop, country and jazz at
once. Yet when asked about non-music inﬂuences driving his sound, he simply answered: “fans.” His energetic smile while playing for fans is pure joy. What might you
expect from his upcoming shows at The Pine Room in Nashville, May 19th and 26th?
Anything from James Brown to Django Reinhardt to Rudolph the red-nosed reindeer
and originals. I am basically trying to have a good time with the audience. I want to
know what they like and want.
Kade has an engineer’s spirit. The direction he takes songs gives old tunes a new feel.
Every time he plays -- and I’ve seen him play beneﬁt shows, private parties and headlining slots -- he seems to share something new. Kade’s exuberance and skill is reminiscent of Marty McFly rockin’ Johnny Be Good.

THE MAIN SQUEEZE

May 24 @ 10:00 pm — The Bluebird
Former IU party band The Main Squeeze make their homecoming May 24th. Now hailing from Los Angeles, with production from Randy Jackson, the band releases Without a
Sound April 18th. Their style is a genre-blend of “soul and hip-hop, funk with rock.” With
the national prominence of Straight No Chaser combined with the party funk of Johnny
Socko, expect this hometurf reunion to revert to base funkiness.
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SHOOTER JENNINGS
June 2 @ 9:00 pm — The Bluebird

KRIS KRISTOFFERSON

May 21 @ 8:00 pm — Buskirk Chumley
Kris Kristoﬀerson, Country Music Hall of Famer, has written
some of our favorite songs, including “Me and Bobby McGee”
and “Help Me Make It Through The Night.” ...Oh, and he won
a Golden Globe. Kris was in the damn Highwaymen with
Waylon Jennings, Johnny Cash and Willie Nelson. So, tip of the
hat to the Buskirk Chumley for hosting. What better day to see
him in Southern Indiana than a Sunday (May 21st)? “Sunday
Morning Coming Down” sounds like a spring day after a fun
night downtown.
“Sunday Morning Coming Down (In Bloomington)”
Well, I woke up Sunday morning (on Kirkwood)
With no way to hold my head that didn’t hurt
And the beer I had (at Upland) wasn’t bad
So I had one more for dessert
Songwriters: Kris Kristoﬀerson (AP)

Stephen King’s collaborator and son of Waylon Jennings, Shooter Jennings,
sounds great in a rock club with the smell of parfum de Pabst in the air. His
music is informed by the country of his rockin’ dad. He pioneered Triple X,
the radio format for music “too country for rock and too rock for country.”
Shooter’s show on XM Radio exempliﬁes his varied inﬂuences ranging from
NIN to Kitty Wells. This explains why he is a favorite in a town diverse as
Bloomington. Shooter and XXX also gives love to local heroes Reverend
Peyton’s Big Damn Band. If you like Rev, don’t miss Shooter.

JENNY LEWIS

June 4th @ 8:00 pm — Buskirk Chumley
With a resume of Rilo Kiley, Jenny & Johnny, Nice as Fuck and three solo
albums, Jenny Lewis has plenty of material to draw on for her June 4th show.
Spirit of ‘68 Promotions hosts at the BCT, which is a comfortably large, but
acoustically intimate venue for the singer-songwriter. Jenny has an evocative,
catchy sound, reminiscent of Hall and Oates’s early soulful album, Abandoned
Luncheonette. (If you can only recall “Maneater,” don’t hold that against Jenny.)

SARA WATKINS

May 31 @ 8:00 pm — Buskirk Chumley
Nickle Creek is not back -- and Nickleback has nothing to
do with this, don’t worry. Singer-songwriter and ﬁddler, Sara
Watkins, is back. Sara, her brother Sean and mandolinist Chris
Thile have released ﬁve studio albums as Nickle Creek. Sara
has also released three solo albums, playing her own ukulele,
guitar, and ﬁddle. If she adds her percussion, as she did while
touring with The Decemberists, the Buskirk Chumley stage
will be ﬁlled instruments (albeit several small ones). The music
is not small: it is technically brilliant, but accessible to casual
fans. Her voice is both quirky in its lilt (think Edie Brickel)
and rooted in a comforting huskiness (think John Prine). Then,
think about seeing this performance.
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THE LACS

June 9 @ 9:00 pm — The Bluebird
The Lacs veer on and oﬀ the dirt path trod by Bubba Sparxxx and Nappy
Roots with southern rap. The Loud Ass Crackers position is not as pioneers,
but as third wave demolishinists. American Rebelution, released this year, is
the duo’s fourth album to hit the Billboard charts. Hank III mixes punk with
classic country to great eﬀect. The Lacs similarly employ punky-rap country.
Those formerly diametrically opposed styles now blend and draw energetic
crowds. Whether your hood has concrete or cornﬁelds, we all need to party.

RYDER

300+ Award-Winning Wines

Delicious Food Wine & Food Pairing Demonstrations
Live Music by Living Proof Joe Justice Jennie deVoe

th
8
1 annual

Saturday,

June 3
12 – 6pm

Military Park,

Downtown Indianapolis
Adult Ticket $30 advance or $40 at gate
Designated Driver Ticket $10

Early Admission Ticket $50
(includes extra amenities and 11am entry)

Wine samples included with purchase of an adult ticket. Only 21+ admitted. ID required. Food purchased separately.

Advance tickets sold at Marsh Supermarkets, participating Indiana wineries or online at

VintageIndiana.com
Also, check out our great weekend package deal at the JW Marriott!
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By k.d. self

Pea-sized hail suddenly pounds my deck. I am just in
from a beautiful Thursday evening spent listening to Chinese,
Zimbabwean, and Cuban music. As I check the news, I
discover serious disturbance. President Trump has dropped
bombs in Syria. While worries about war rumble my heart, I
decide all I can do in this present moment is reflect sanctuary
voicings of peace and kindness shared through song.
In our tiny town of Bloomington, I feel blessed to have
recently attended various events representing multiple
historical periods and great music from three continents.
Within a few days, I was transported to ancient China (via Wu
Man), then to modern China (via IU students playing pop), just
before legendary Thomas Mapfumo (the “Lion of Zimbabwe”)
brought his African rhythms home. In the same building, on
the same day, I was privileged to catch lively Cuban dance
tunes (courtesy of the IU Latin American Ensemble). Most
audience members did not understand the text sung by any of
these performers, but emotionally expressive vocals--and the
music itself--compassionately connected all.
As part of the “China Remixed” Global Arts & Humanities
Festival, and in conjunction with the School of Music and
Lotus Foundation, on Friday, March 31, pipa virtuoso Wu

Mapfumo’s Chimurenga style has hypnotic
grooves, enticing dancers to rise up.
Man played the Buskirk Chumley. A pipa is a lute-like
instrument introduced to China from the Kazakhstan area
around 2,000 years ago. Wu Man performed pieces ranging
from ancient (“Ambush Laid on Ten Sides”) to modern and
folk. Reverberating widely varying tempos, the sound of the
plucked (and strummed) solo pipa resonated beautifully in
the BCT. The Vera Quartet joined Wu Man, adding delicious
humor. IU’s New Music Ensemble (led by David Dzubay)
closed the evening as Wu Man wove her pipa’s beautiful flying
spirit into the grounding tones of the larger band.
On campus on Thursday, April 6, the last First Thursday
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Watc hi n g the Beats

of Spring 2017 was held. Threat of bad weather drove food tents, craft
tables, and numerous performances indoors. The First Thursday
series is supported by various organizations, including the IU Arts
and Humanities Council and the Office of the Vice Provost. This one
continued the “China Remixed” theme with a Chinese market in the
Auditorium lobby. Inside the warmth of the Wells-Metz Theatre, a
fledgling Chinese band, Elements, played pop (using standard rock
instruments and mostly western but also Asian riffs). Intriguingly,
this IU-student group performed a tune that had been dedicated,
years ago and by its Hong Kong composer, to Nelson Mandela.
Next up at the Wells-Metz, originally from Zimbabwe, 70-plus
year old political refugee Thomas Mapfumo and the Blacks Unlimited
performed (sponsored by IU’s African Studies). Freedom fighter
Mapfumo is famous for seeking social justice through music. The
Chimurenga [liberation] style of music, which Mapfumo originally
developed in the 1970s, has hypnotic grooves. The sound of the
African thumb piano (mbira) provides complex underlayment. The
“Lion of Zimbabwe’s” music entices listeners to dance but also to
“rise up” (name of his 2005 album). This and other of Mapfumo’s
recordings have been banned in Zimbabwe. In Bloomington, the lion
was heartily welcomed.
A few steps from Africa, still in the Neal-Marshall Cultural
Center, I next transposed to early twentieth-century
Cuba. There, two groups from IU’s Latin American
Music Ensemble danced engaging Cuban “son” and
“danzón” songs. Director Joe Galvin explained that “son”
originated in the Cuban countryside, and “danzón” is a
developmental source for the cha-cha-chá. Although these
differently instrumented styles are both dance forms, until
the last tune, the audience mostly just listened. Yet, both
sets included songs that exuberantly and sensually connected: Even
those of us who did not dance wanted to.
In the now, as I ponder war drums beating, I am deeply grateful
to live in a community that embraces diversity and provides
sanctuary, where multicultural voices can dance and sing our unique
truths together, in peace.
Contact k.d. self via: choosingactivecompassion@gmail.com . For
further info: http://www.wumanpipa.org/ ; http://www.thomas-mapfumo.
com/ ; http://music.indiana.edu/lamc/home/
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INDIANA
U N I V E R S I T Y
SUMMER
THEATRE
It’s just around the corner...
JUNE 2 - 18

DAMES AT SEA
JULY 7 - 23

PERSUASION
LOVE’S LABOUR’S LOST
AUG 16 - 19

The 2017 Premiere Musical

JOE SCHMOE SAVES
THE WORLD
in the Wells-Metz Theatre
theatre.indiana.edu
May 2017
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annette oppenlander:

Surviving the
Fatherland
by tony brewer
[Editor’s note: Annette Oppenlander will give a reading
from her novel, Surviving the Fatherland at the Players Pub
Spoken Word Series sponsored by the Writers Guild at
Bloomington on Thursday, May 11 from 6-9pm. More details
at www.writersguildbloomington.com.]
Surviving the Fatherland is the latest novel by Bloomington
author and educator Annette Oppenlander. Set against the
panorama of WWII, and spanning 1940 to 1953, it is a saga of
family, love, and betrayal that paints an intimate portrait of the
often overlooked children’s war. Based
on Annette’s own family and rooted in
historical facts, the book tells the stories
of Lilly and Günter struggling with
life in the Third Reich, each embarking
on their own dangerous path toward
survival, freedom, and ultimately each
other.
It took Annette 15 years to write
Fatherland. She interviewed her parents
for the project in 2002 and they would
become the main characters. Annette
spent years transcribing, sketching
ideas, and ruminating, as well as
researching WWII and post-war
Germany.
The first draft was written in 2009,

but she felt it wasn’t up to snuff, and she wrote and workshopped
several revisions. In the meantime, Annette wrote another novel, A
Different Truth, published in 2015, about a boy attending a military
high school during the Vietnam War. Then, after visiting a medieval
castle in Thuringia, Germany, in 2012, Annette wrote the first of
a time-travel trilogy, Escape from the Past: The Duke’s Wrath. She
returned—off and on—to the Fatherland manuscript, and wrote
further drafts. She even spent a week of high-level workshopping
with Don Maass, trying to capture the emotional and internal lives of
the characters. But the book still wasn’t ready.
Then in the summer of 2016, Annette
visited her father, who was 87 at the time, and
she realized that he might not be around to see
Fatherland published if it didn’t happen soon.
That realization was sad but motivating. She
had been so close to the Fatherland story for so
long though that she felt she needed an editor
to help surmount the emotional challenge of
describing what her parents had gone through
as war children. That feedback provided the
missing elements and Surviving the Fatherland
was published in March 2017. In the first
month, it sold over 3,000 copies.
Annette’s father was thrilled to learn the
book had been published. He is waiting for a
German translation, though, which she hopes
to tackle sometime next year. Her mother

Set against the
panorama of
WWII, Surviving
the Fatherland
paints an intimate
portrait of the
often overlooked
children’s war.
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passed away in 2004, but Annette knows she would’ve been proud and excited.
Annette is leaving Bloomington soon, going back to her native Germany.
Her father is now 88 and she wants to spend time with him, and her husband has
retired and they are free to move wherever and do whatever they want. She is also
concerned about recent political and economic developments in the U.S. and wants
to make sure she has the social services she needs. A dual citizen, Annette can live
anywhere in the EU, and she hopes to arrange author appearances as well as pick
up teaching assignments and editing gigs. She plans to write more books too, in
German and English.
Annette loves historical fiction and reads everything except horror and
romance. Bloomington author James Alexander Thom is a favorite, as well as
Tolkien, and she often gets inspired while traveling and learning about historical
figures or events.
A couple of
years ago, she
and her husband
took a bicycle
tour through
Pappenheim,
Germany, and
at the castle
ruin came
across Gottfried
Heinrich zu
Pappenheim, a
general during
the Thirty Years’
War. Last year
in a small town
along the Rhine,
she learned
about the life
of Johannes
Gutenberg,
inventor of the
printing press.
Both men are
perfect for the
kind of stories
Annette likes
to tell. She is
also fascinated
by historical
eras, and has a
manuscript in
the works about
Annette with her dog, Mocha, who turns 13 in June. She
two Tennessee
looks good for her age. Photo by Ben Oppenheimer
teenagers—a
poor farm boy
and his best friend, a slave—caught up in the Civil War. She is also working on a
Prohibition-era story set in Cincinnati and Chicago in 1924-25.
The story she wants to return to most is her grandfather’s internment in a
gulag. Perhaps returning to the fatherland, with its sweeping landscapes and
historic settings, is the inspiration she needs to bring it to fruition.
Surviving the Fatherland has been inducted it into the International Writers
Inspiring Change (IWIC) Hall of Fame. https://writersinspiringchange.wordpress.
com/2017/03/16/iwics-hall-of-fame-spotlight-on-annette-oppenlander-author-ofsurviving-the-fatherland/
Annette Oppenlander’s books, as well as her blog and updates on her projects,
are available at www.annetteoppenlander.com.
Tony Brewer is chair of the Writers Guild at Bloomington, executive director of the
Spoken Word Stage at the 4th Street Arts Festival, and festival director of Slam Camp: A
Performance Poetry Intensive at Indiana University.
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a n d th e per si ste nt fea r o f “ oth er ”

WEST SIDE STORY IS A TIMELY
CLOSE TO CARDINAL’S
2016-2017 SEASON
Just after the start of the new year in 1949, Leonard
Bernstein received a telephone call at his New York home from
choreographer Jerome Robbins with a pitch for a new musical.
Later that evening, Bernstein thought the call noteworthy
enough to record it in his daily log:
New York, 6 Jan., 1949
Jerry R. called today with a noble idea: a
modern version of “Romeo and Juliet,” set in
slums at the coincidence of Easter-Passover
celebrations. Feelings running high between
Jews and Catholics. Former: Capulets, latter:
Montagues. Juliet is Jewish. Friar Lawrence
is a neighborhood druggist. Street brawls,
double death—it all fits.
The two artists had collaborated on a ballet a few years
prior that premiered at the Met, the story for which Bernstein
later turned into the musical On the Town. But the subject
matter for a remake of Shakespeare’s greatest love-tragedy
would require special finesse if told through the medium of the
Broadway musical, which, at the time, was dominated by the
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BY JORDAN GOODMON NEL
cheery, golden-age likes of Rodgers and Hammerstein’s Oklahoma!.
Contemporary, warring religious factions would be perfect fodder for
a retelling of Romeo and Juliet, but, as Bernstein goes on to write in his
log, “...it’s all much less important than the bigger idea of making a
musical that tells a tragic story in musical comedy terms, using only
musical comedy techniques, never falling into the ‘operatic’ trap. Can
it succeed? It hasn’t yet in our country.”
Bernstein was smartly musing about the fact that tragedies
hitherto had typically lent themselves to the inherent gravitas of
opera, just as Charles Gonoud had already proven with his opera
Roméo et Juliette back in 1867. Yet, Bernstein was excited for the
project. Arthur Laurents had been suggested for the book, and though
Bernstein didn’t know the writer, he had cried through Laurents’
1946 play Home of the Brave and thought he sounded “just right” for
avoiding the hokey musical trap that would do a disservice to the
heady subject matter of a Romeo retelling.
A draft of the first few scenes came quickly to the writers, but
the idea was soon shelved indefinitely. Alongside Bernstein’s fears of
writing a tragedy in a comedic form, the collaborative team came to
the conclusion that East Side Story’s (the draft’s original title) theme
of Jewish-Catholic tension had already been done. To be successful,
the musical needed to be fresh. Nearly six years later, they picked

RYDER

up the idea again, but revised the storyline to reflect a more timely issue of gang
violence and intolerance surrounding the rapidly growing number of Puerto Rican
immigrants residing in Manhattan’s Upper West Side. In the revision, Romeo
became all-American nice guy, Tony, too poetic to truly fit the mold of his gangmates, Juliet became a lovely, young Puerto Rican girl who has not even spent a
month in America, Tybalt became Bernardo, her protective older brother at odds
with the Mercutio-character, Riff, Fr. Laurence, became the wise, local drugstore
owner, Doc, and, lastly, east became west to complete the bones of the West Side
Story we know and revere today.
The 1940s to 1950s saw an increase in Puerto Rican hopefuls seeking the
American Dream on New York’s shores for several compounding reasons. The
United States acquired the small, Caribbean island from Spain in 1898 as a
concession in the Spanish-American War and granted U.S. citizenship to its people
in 1917. By the early 1940s, Puerto Rico was suffering from extreme poverty, so
the U.S. government enacted a series of reforms that would change the economic
structure from agricultural dependency to reliance on manufacturing and tourism.
Known as “Operation Bootstrap,” the reforms increased wages, but not enough
to sustain the new, higher cost of living, and many Puerto Ricans decided to take
advantage of their U.S. citizenship by immigrating to the mainland en masse.
Though they were technically “American” in the sense that they were citizens,
Puerto Ricans, on-the-whole, received anything but a homecoming in New York.
A permeating Cold War ethos had seeped into America’s consciousness: all people
considered “other” were a cause for
fear. In the opening scene of West
Side Story, the Puerto Rican youth,
known as Sharks, are immediately
established as other—”trash”
in comparison to the rowdy,
misunderstood American gang of
boys called the Jets. “The PRs’re the
reason my old man’s gone bust,”
says a hyperactive Jet named Action.
There is an overwhelming sense that
the immigrants are ruining business
and lives in New York and should get
out before more damage takes hold.
It is no wonder this real-life
story of us vs. them made for the
perfect retelling of Romeo and Juliet.
The senseless fear and territorial
claims made by Americans and
Puerto Ricans alike are more than
reminiscent of the names Capulet
and Montague. The hatred, of course, is bridged in the story by the central couple
who have the youthful capacity to look beyond “other” to see only each other. Tony
and Maria’s first exchange at the high school dance centers on their unity and
sameness: “My hands are cold,” says Maria. “Yours, too,” Tony replies. “But of
course. They are the same.” They are enraptured with each other through a bond
that transcends whatever discriminatory quarrel their identities presuppose them
to have. Bernardo’s barrage of questioning (“Couldn’t you see he’s one of them?”)
is beautifully followed by Maria’s innocence, or perhaps her wisdom: “No; I only
saw him.”
Bernstein’s struggle with West Side Story after the team picked it up again in
1956 was “to tread the fine line between opera and Broadway, between realism
and poetry, ballet and ‘just dancing,’ abstract and representational. Avoid being
‘messagy.’” Cardinal Stage Company will round out its 2016-2017 season with
West Side Story next month in a cultural moment that needs the musical’s timeless
and timely message. “The line is there,” continues Bernstein, “but it’s very fine,
and sometimes takes a lot of peering around to discern it.” In a country where talk
surrounding immigration still smacks with the persistent fear of “other,” perhaps
West Side Story’s message will not be too difficult to discern.

Tony and
Maria have
the youthful
capacity to
look beyond
“other” to see
only each other.

West Side Story will run June 16-25 at the Buskirk-Chumley Theatre. Visit
cardinalstage.org for tickets and more information.
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WE DO
IT ALL
NIGHT

Already legendary biscuits & gravy, chicken
& waffles, stuffed French Toast, hand cut
fries, homemade ice cream, fluffy omelettes,
decadent mac n’ cheese, vegan hippy hash,
chicken & rooster melt, fried green tomatos,
shrimp po’ boy, loaded fries, zucchini potato
pancakes, gooey cinnamon rolls, corned beef
hash, ribeye steak & eggs, spicy chicken
tenderloin strips, fried catfish, veggie melts,
ribeye cheesesteak, crispy hash browns.

MADE FROM SCRATCH

OPEN all night, every night but Sunday. Breakfast
and lunch every day, dinner every day but Sunday.
Closed 2-5PM & Sunday night, otherwise OPEN!

REAL•TASTY• FOOD

211 N. Walnut • Across from the ‘Bird • 822.0300
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a conversation with

S TEMP LETO N ELEM ENTA RY SCHO OL
THE NATI ONA LLY KNO WN FOOD ACTI VIST VISIT

EDITOR’S NOTE: World-renowned chef and food activist Alice Waters visited Bloomington in April; to inaugurate IU’s new Food Project. She found time
amidst a busy schedule to visit students at Templeton Elementary School.
Waters’ legendary Chez Panisse restaurant, which opened in Berkeley, California, in 1972,
kick-started a national movement to grow and serve fresh, local food. She is also the founder
of the Edible Schoolyard Project, established in 1995 to teach children to grow and cook food,
and vice president of Slow Food International since 2002. Templeton has cultivated its own
sustainable garden and Waters was excited to meet the young gardeners.
The following interview was conducted by students in Templeton’s K-6 class. Students are
identiﬁed by their ﬁrst names and teachers Kevin Gallagher and Rise Reinier are referred to,
aﬀectionately, as Mr G and Ms R

Livi: Did your parents make you eat healthy food?

AW: (chuckles) They made me eat healthy food, but they weren’t good cooks.
So that was a big problem. And I had to sit at the table until I ﬁnished. Because
they didn’t want to waste any food….It took a long time for me to eat dinner. A
long time.
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Mona: Did your parents inspire you at all?

AW: They really did because they had a big

garden. Big, big garden. And they had tomatoes
and corn. And in the summer; I grew up in New
Jersey. And they grew fantastic tomatoes and
corn. And I still love them, it’s my favorite food,
tomatoes and corn.
Phoebe: Do you like foods from all countries?

AW: I want to taste food from countries. I think
I like it from all countries. Some a little bit more
than others. I just was in India, and I loved the
food.
Avery: Why do you think it’s important to eat
with your family or friends?

AW: I think it’s important because you learn

how to share at the table. And it’s one thing that’s
so great to be able to share the food around the
table. To learn that. I also think it’s important
because you have things you want to talk about.
And you want to tell your parents what you did
during the day and talk about problems that you
have. And it’s a great place to do it.
Ezra T: Did you have a garden at your school
when you were a kid?

AW: I didn’t have a garden at my school. But I was

lucky because my parents had the garden. But I
think every school in this country needs to have a
garden. Because it teaches us. You know about the
bees, and what season it is, and what’s growing. Do
you like watching the garden grow? (asking class)
Class: Yeah

AW: Everybody does, we should have a garden
in every school.

Jack D: How do you think eating and food has
changed in recent years?

AW: Well I’m very happy that we’re talking

about foods for the ﬁrst time where everybody’s
concerned about what’s healthy and what’s
not healthy. And that’s a very, very important
conversation. And I always look on a package to
see what’s in it. If it has more than three things,
you worry about it. And you always should be
looking for the packages that say organic on it.
Do you know why? (asking student)
Silas : Because then they don’t have corn syrup
and all that kind of stuﬀ.

AW: That reason, but what’s another reason you
want to do it? (Calls on another student)

Silas: Because it might not be healthy for you if
it isn’t organic or naturally grown.
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Ms. R: So, when you say “get it going”, can you
describe what you’re doing?

Carl Ipsen: Well, I started something called The

IU Food Project that has an undergraduate certificate in food studies, that we have a headquarters
now, a building, a duplex on Park Street, North
Park Street, near Dunn Meadow. And undergraduate groups are meeting there on a regular basis, to
advance their missions, enunciate their missions, to
meet with other students who wanna do these sorts
of things, and just generally raise awareness about
teaching some food classes, trying to reach out to
the community when we can. Here we are.

AW: And he’s trying to also do something fantastic. He wants to take a whole dining hall and buy
all of the food from farmers like your uncle and
so that all the food in the dining hall would be
organic. That’s a great thing.
Carl: It’s cool.
AW: Do you have another?

AW: And I think the president agreed to it today (laughing). The

Eli: Because if it’s not organic and it’s like vegetables or something,
isn’t it that they might have sprayed it with pesticide?

Carl: As of today. It’ll be ten minutes from Pete Ellis Drive, so an

AW: Yup. But the real reason is that we want to give all of our money

University is going to have a farm!
easy ﬁeld trip.

to the farmers who are taking care of the land so that when you grow
up you will be able to have wholesome food. Farmers, look for the
organic farmers. Every time you buy something organic you give
money to the people who take care of the land. Did you want to say
something? (Asks student)

AW: Yeah, you could bring all the kids there.

Phoebe: Yeah, you want to get the organic because it’s not processed.

AW: So, you must go out there a lot and just pick.

Eloise: Well, I have a garden, and we have like, a bunch of stuﬀ like
strawberries, raspberries and blueberries. And, like, tomatoes. And,
my aunt and uncle also have a garden and they have like, sweet corn.

AW: That’s right, absolutely.

Oliva: I was just wondering do you know, I forgot how I was gonna say it, but that company Blue Apron?

Judah: How do you think everybody eating together at a table and
that stuﬀ could help our community?

AW: I do know that company. That company buys all organic food

AW: That’s a serious question. I think it can help because when

people talk to each other around the table they begin to get ideas and
how they can work together. So it’s really great to get to know people
and invite them to your table that you may not have met and you get
to know them.
Phoebe: My uncle, he is a farmer and he used to live in a farm and
grow blackberries, potatoes and strawberries.

AW: She’s very lucky because her uncle has a farm with strawberries
and blackberries. Wow.

Nora: Why did you choose to come to IU this week?

AW: (laughs) It’s all his fault (points to Carl Ipsen, director of the IU
Food Project, on her left).

AW: That is because Carl has started a food program at the University. And I said that if you really get this going I’m gonna come and
visit. And he really got it going in the last ﬁve years.
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and tries to get it to people in little boxes so they can cook it. Isn’t that
the company you’re talking about?
Oliva: Yeah. What do you think of it?

AW: Well, I think It’s better to go right to the farmer at the Farmer’s’ Market, and buy it. Because then, there’s no transport, it
doesn’t have to go to Blue Apron, and then come to you. Just get it
straight from the farmer.
Nola: I heard you say earlier that your parents were one of your big
inspirations. Were there any other things that inspired you at all?

AW: Well, I went to France, when I was in college and it was a
long time ago, but when I went to France and I ate that baguette
and I had that apricot jam. I had little tiny strawberries and I had
never eaten those before in my whole life. And then I just loved
the French food. And I learned to eat salad in France. Every meal,
they always had salad. After you ate your main dish, right before
dessert, they had salad. And it cleaned your palate, so you were
all ready for dessert. Traveling inspired me.
Livi: How do you pronounce the name of your restaurant?
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AW: That’s a good question. It’s pronounced Panisse. Like Niece.

Panisse. And Panisse is a little pancake. A little pancake that’s made
out of chickpea ﬂour.

AW: And there’s a very special dish from Nice called The Pan Panisse.
Eli: What college did you go to?

AW: I went to the University of California at Berkeley.

Sylvan: What was the name of the ﬁrst school you helped make a
garden at?

AW: You mean the Edible School Yard Garden project? It began in

Berkeley at Martin Luther King Middle School. And they have 1,000
kids and 6th, 7th and 8th graders. So the oldest of you is what grade?
Students: 6th.

Phoenix: Where is your restaurant?

AW: Yeah. The 6th graders are learning how to cook.

AW: My restaurant is in Berkeley. Cause after I ﬁnished college I

Ms. R: When did you start that?

never wanted to leave.

Ms. R: You know that happens in Bloomington.

AW: I started that 22 years ago.

AW: I bet it does. You think you know that you would have a lot of peo-

Ella: Did your mom and dad ever make up a recipe that you serve
in your restaurant?

Nora: How long have you had your restaurant?

AW: In fact, the only one was coconut cake. And my father loved

ple with the same interests that you do. And you just wanna stay there.

AW: I’ve had my restaurant for 45 years. How’s that? (Clapping)
Eva: Do you have a garden of your own at home?

AW: I do have a garden at home. I have mostly lettuce and herbs.

And I have some fruit trees. I have a persimmons tree. And I have an
apple tree. And 2 lemon trees.
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coconut cake. We had it every year on his birthday. We made it with
fresh coconuts and we scraped the coconut meat out of it and then
we squeezed the milk and we made the cake with that. With that
delicious coconut milk. Not with coconut water, but with the insides
of the coconut. It took a lot of time to make it, but of course pouring it
over the cake was really delicious.
Photos by Thaddeus Grantz
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event h
M O N D AY, M AY 8 T H

• Open Mic Comedy; Bear’s Place; 8pm; $3
for 1 or $5 for 2
• Whitney w/Alex Cameron; The Bluebird;
8pm; $20
•

T U E S D AY, M AY 9 T H

• Blues Jam; Player’s Pub; 8pm
• Songwriters Showcase; Bear’s Place; 8pm
• Drink n’ Draw; The Back Door; 8pm
•

W E D N E S D AY, M AY 1 0 T H

• Lexi Len Band w/Rikki Jean and DWBs;
Player’s Pub; 6pm; $10
• Open Mic; Player’s Pub; 9pm
• Ne-Hi w/Facs; The Bishop; 9:30pm; $8
advance/$10 day of show
• Argenta’s Open Stage; The Back Door; Sign
up at 10, Show at 11
•

T H U R S D AY, M AY 1 1 T H
•
•
•
•
•

Spoken Word; Player’s Pub; 6pm; $5
Gina Yashere; The Comedy Attic; 8pm
Karaoke; Bear’s Place; 9pm
Earth Eats Book Talk w/Annie Corrigan
and Daniel Orr; Wylie House; 7pm

F R I D AY, M AY 1 2 T H

• Slip Me 5; Player’s Pub; 5pm; free
• Zion Crossroads w/Opal Fly and KAPOW;
Player’s Pub; 8pm
Jenny Lewis; 6/4; Buskirk-Chumley Theater; 8pm; $30

• EDM Night; Player’s Pub; 11:30pm; $5
• Gina Yashere; The Comedy Attic; 8 &
10:30pm
• Trophy Dad w/Drew Auscherman of
Hoops; The Bishop; 9:30pm; $6
• Being Bloomington: Being Together;
Buskirk-Chumley Theater; 12pm; free
• “Taxi Tehran” Film Screening; BuskirkChumley Theater; 7:30pm; $5
• Nunsense; Brown County Playhouse;
7:30pm
• Mom Prom!; The Back Door; 7pm
•

• Stoop Kids; Player’s Pub; 8pm; $8
• History, Herstory; Buskirk-Chumley
Theater; 6pm; various prices
• Karaoke; The Back Door; 10pm
•

• Kade Puckett; Player’s Pub; 5pm; free
• King Bee & The Stingers w/Hudson
Hornets; Player’s Pub; 8pm
• Gina Yashere; The Comedy Attic; 8 &
10:30pm
• Karaoke League Final!; Bear’s Place; 7pm
• Béla Fleck & Abigail Washburn; BuskirkChumley Theater; 8pm; $35-$55
• Salsa Night w/Arturo; Serendipity; 9pm
• Nunsense; Brown County Playhouse;
7:30pm
• Queer Cabaret; The Back Door; 11pm
• Bary Center, Drekka, FilterNetwork,
Kamwerk; The Void; $5
•

W E D N E S D AY, M AY 1 7 T H

S AT U R D AY, M AY 1 3 T H

S U N D AY, M AY 1 4 T H

• Milonga w/Tamangol; Player’s Pub; 3pm; $10

M O N D AY, M AY 1 5 T H

• Open Mic Comedy; Bear’s Place; 8pm; $3
for 1 or $5 for 2
•

T U E S D AY, M AY 1 6 T H
•
•
•
•
•

Jimmy Eat World; The Bluebird; 8pm; $25
Blues Jam; Player’s Pub; 8pm
Songwriters Showcase; Bear’s Place; 8pm
Drink n’ Draw; The Back Door; 8pm

• Tom Roznowski w/John Dehner; Player’s
Pub; 6pm; $5
• Open Mic; Player’s Pub; 9pm
• Argenta’s Open Stage; The Back Door; Sign
up at 10, Show at 11
•

T H U R S D AY, M AY 1 8 T H

• Rockin Jake; Player’s Pub; 6pm
• Ben Moore; The Comedy Attic; 8pm
• Balance & Composure w/From Indian
Lakes and Queen of Jeans; The Bishop;
9:30pm; $17 advance/$20 day of show
• Karaoke; Bear’s Place; 9pm
• Zigtebra, High Fiber, DJ Danger Latter; The
Back Door; 9pm
•

F R I D AY, M AY 1 9 T H

• The Essentials; Player’s Pub; 5pm; free
• Rainwater & The Blankenship Band;
Player’s Pub; 8pm; $5
• Blair Crimmins and the Hookers; Player’s
Pub; 11pm; $10
• Ben Moore; The Comedy Attic; 8 & 10:30pm
• Start Up Mic Night; The Bishop; 5:30pm;
free
• The Prince Experience; The Bluebird; 9pm;
$10
• Nunsense; Brown County Playhouse;
7:30pm
• F*ck Yeah Burlesque; The Back Door;
10:30pm
•

S AT U R D AY, M AY 2 0 T H

• Dan Kirk Band; Porthole Bar and Grill; 8pm
• StinkEye Stringband w/Slip Me Five &
High Bohemia; Player’s Pub; 5pm; $5
• For the Love of Hip Hop; Player’s Pub; $5;
11:30pm
• Ben Moore; The Comedy Attic; 8 & 10:30pm
• Salsa Night w/Arturo; Serendipity; 9pm
• 7th Annual B-Cup Tournament (Roller
Derby); Frank Southern Ice Arena; 8ameight bouts throughout day; various prices
• Nunsense; Brown County Playhouse;
7:30pm
•

S U N D AY, M AY 2 1 S T

• Swing Time Big Band; Player’s Pub; 5pm;
free
• Mipso; The Bishop; 8pm; $10 advance/$12
day of show
• 7th Annual B-Cup Tournament (Roller
Derby); Frank Southern Ice Arena; 9am-four
bouts throughout day; various prices
• Karaoke; The Back Door; 10pm
•
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horizon
M O N D AY, M AY 2 2 N D

• Arlie; The Bishop; 9pm; $7
• Open Mic Comedy; Bear’s Place; 8pm; $3
for 1 or $5 for 2
•

T U E S D AY, M AY 2 3 R D

• Blues Jam; Player’s Pub; 8pm
• Songwriters Showcase; Bear’s Place; 8pm
• Drink n’ Draw; The Back Door; 8pm
•

W E D N E S D AY, M AY 2 4 T H

• Stardusters Little Big Band; Player’s Pub;
6pm; $7
• Open Mic; Player’s Pub; 9pm
• The Main Squeeze; The Bluebird; 10pm; $5
• Argenta’s Open Stage; The Back Door; Sign
up at 10, Show at 11
• Harpsichord Early Music Concert; Wylie
House; 7pm
•

T H U R S D AY, M AY 2 5 T H
•
•
•
•

Antenna Man; Player’s Pub; 6pm; $5
Jackie Kashian; The Comedy Attic; 8pm
Karaoke; Bear’s Place; 9pm
Lavender Country Returns to The Back
Door!; The Back Door; 8:30pm

F R I D AY, M AY 2 6 T H

• Martinie’s Boogie Three; Player’s Pub; 5pm;
free
• Salaam; Player’s Pub; 8pm
• EDM Night; Player’s Pub; 11pm; $5
• Jackie Kashian; The Comedy Attic; 8 &
10:30pm
• Hairbangers Ball; The Bluebird; 9pm; $7
• Jazz On The Avenue; Madame Walker
Theatre; 6pm; $10
• No Business Like Show Business w/Stage
Flight Circus Acts; Buskirk-Chumley
Theater; 6:30pm; $10-$17
•

Jimmy Eat World; 5/16; The Bluebird; 8pm; $25

Dan Kirk Band; 5/20; Porthole Bar and Grill; 8pm

S U N D AY, M AY 2 8 T H

S AT U R D AY, M AY 2 7 T H

• Anna Wrasse; Player’s Pub; 5pm; free
• Jackie Kashian; The Comedy Attic; 8 &
10:30pm
• Zion Crossroads; The Bluebird; 9pm; $5
• No Business Like Show Business w/Stage
Flight Circus Acts; Buskirk-Chumley
Theater; 2 & 6:30pm; $10-$17
• Salsa Night w/Arturo; Serendipity; 9pm
• Jazzy Indiana: Salute to Hoosier Jazz;
Brown County Playhouse; 7:30pm
•
• The Vallures; Player’s Pub; 8pm; $8
• Karaoke; The Back Door; 10pm; free
•

M O N D AY, M AY 2 9 T H

• Open Mic Comedy; Bear’s Place; 8pm; $3
for 1 or $5 for 2
•

T U E S D AY, M AY 3 0 T H

• Blues Jam; Player’s Pub; 8pm
• Songwriters Showcase; Bear’s Place; 8pm
• Drink n’ Draw; The Back Door; 8pm
•

W E D N E S D AY, M AY 3 1 S T

• Coot Crabtree & Friends; Player’s Pub; 6pm
• Open Mic; Player’s Pub; 9pm
• Joan Shelley w/Jake Xerxes Fussell; The
Bishop; 9pm; $12 advance/$15 day of show
• Sara Watkins; Buskirk-Chumley Theater;
8pm; $25
• Argenta’s Open Stage; The Back Door; Sign
up at 10, Show at 11
•

T H U R S D AY, J U N E 1 S T

• Karaoke; Bear’s Place; 9pm
• Limestone Comedy Festival; BuskirkChumley Theater; 7:30 & 10pm
• Free HIV, Gonorrhea, Chlamydia Testing;
The Back Door; 7-10pm
• Limestone Comedy Festival; The Back Door; 10pm
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•
•
•
•

JUNE 2ND

Shooter Jennings; The Bluebird; 9pm; $18
Rick Wilson Band; Player’s Pub; 5pm; free
EDM Night; Player’s Pub; 11:30pm; $5
Turtlenecked & Cool American; The Bishop;
7pm; $7
• Limestone Comedy Festival; BuskirkChumley Theater; 4pm, 7:30pm & 10pm
• Limestone Comedy Festival; The Back
Door; 7:30 & 10pm
•

S AT U R D AY, J U N E 3 R D

• Reece Phillips; The Bluebird; 9pm; $5
• Soul Street; Player’s Pub; 8:30pm; $8
• Limestone Comedy Festival; BuskirkChumley Theater; 4pm, 7:30pm & 10pm
• Salsa Night w/Arturo; Serendipity; 9pm
• Between You & Me-Jenn Cristy; Brown
County Playhouse; 7:30pm
• Limestone Comedy Festival; The Back
Door; 7:30 & 10pm
•

S U N D AY, J U N E 4 T H

• Jenny Lewis; Buskirk-Chumley Theater;
8pm; $30
• St. Charles Parent Band; Player’s Pub; 3pm;
free
• Resonant Rogues w/Lost Dog Street Band;
Player’s Pub; 7pm
• Karaoke; The Back Door; 10pm; free
•

M O N D AY, J U N E 5 T H

• Open Mic Comedy; Bear’s Place; 8pm; $3
for 1 or $5 for 2
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Pizza | Pasta | Salads | Calzones | Sandwiches
Italian Chicken & Gluten-Free Dinners | Beer & Wine

We’re #1...again!

Best Pizza. Best Italian. Best Lunch. Best Catering.
2015 Herald Times Readers’ Choice

No

Wines!

Over 50
Gluten-Fre
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s
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ble @ Bu

cceto’s

Crafts!
Beer

Come in & give us a try!
Don’t feel like going out? Call for delivery!

Dine In | Carryout | Delivery | Catering
East 3rd & 45-46 Bypass by Starbucks 812-331-1234
West 3rd & Liberty in front of Kroger 812-323-0123
May 2017

Buccetos.com
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AN INTERVIEW WITH THE

“FAG-ENABLING
WHORE OF BABYLON”

MARCIA
CEBULSKA
AND VISIONS OF RIGHT
By Tom Prasch

Photo of Marcia Cebulska
The Jewish Theatre of Bloomington will be presenting Marcia Cebulska’s play Visions of
Right, a winner of the Dorothy Silver Award in 2001, in a production directed by Martha
Jacobs, May 18, 20, 25, and 27 at 7:30 p.m. and May 21 at 3 p.m. (for more details, go to
http://www.jewishtheatrebloomington.com/copy-of-upcoming-productions). Long-time
Bloomington resident Cebulska will be returning to town for the rehearsals and production. Since Cebulska is married to historian and long-time Ryder contributor Tom Prasch,
the editors asked Prasch to interview Cebulska about the play and the new production.
TP: One of the things that fascinates me about Visions of Right
is the way this work has played out over time. This is the ﬁrst
full-length play you completed after you moved to Topeka, and
it was featured in a series of readings when you ﬁnished it in
2000 and shortly thereafter--at the Stage 3 New Play festival; in
Cleveland, Kansas City, Chicago, and Indianapolis as well as Topeka. And now it seems to be having a new moment, with productions over this past year in Topeka and Lawrence, a staged
reading in Texas, and the upcoming Bloomington production.
So my ﬁrst questions are about the play in relation to these two times.
Let’s start at the beginning: can you take us back to the play’s inception,
to your ﬁrst years in Topeka, to the issues that inspired this work?
MC: Soon after our move from Bloomington to Topeka, we started
seeing picketers carrying signs that read “God Hates Fags” and “God
Hates Jews” in front of the Topeka Arts Center, on the university
campus, at churches. They even picketed kids’ performances of The
Nutcracker. We asked local folks, “Who are those people?” and
learned about the Reverend Fred Phelps, Westboro Baptist Church,
their fax campaigns, and godhatesfags.com. In one case, the WBC
faxed a drawing to thousands of people of a columnist who had
written anti-Phelps articles. She was depicted with her pregnant
belly labeled “Fag Baby.” I had previously written plays produced
by Bloomington Playwrights Project and the Phoenix Theatre in
Indianapolis that were what some might call “social justice works,”
like and when the bough breaks about surrogate motherhood and
Florida about domestic violence. As a writer, it is always my ﬁrst
priority to tell a good story. Call attention to an issue, yes, but stay
out of the pulpit. I like stories that are layered, characters multi-dimensional, all sides given their say. But I really did want to know:
“Who are those people?” So I went underground and attended the
church as part of the research for the play. I was interested in the
exclusion and condemnation of otherness, the anti-Semitism and

homophobia, and the feelings of helplessness when
trying to counter those prejudices. There was also a
body issue, the personal matter of coming to terms
with an altered, less than perfect body. Somehow the
issue of perceived ﬂaws walked in the back door of
my consciousness while thinking about otherness and
perceived diﬀerentness.
TP: I’ll want to follow up on that, but let me get to the
other side of that question about two times ﬁrst. Clearly

We try very hard to live up to our
ideals. And, when that fails, when
we fail to change the world or
save the world, what can we do?
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this play is a work that strikes a chord with current audiences, which
answers questions we have about our society and our treatment of
others today as much as 15 years ago. What about our current moment
does this work speak to?
MC: Our news reports are ﬁlled with talk of Muslim bans, black men
being shot, women being degraded. My seven-year-old grandchild
Judah was evacuated from the Jewish Cultural Center in Palo Alto
because of a bomb threat. The world seems more and more divided
into Us and Them. Legislatures are passing laws about bathrooms
and birth certiﬁcates. Missiles are ﬂying. North Koreans are
goose-stepping. People are walking on pins and needles. We talk
Resistance but there is a feeling of helplessness. In this play, in my
own imperfect way, I’ve tried to address this feeling of helplessness.
The four characters all have their ideals, their visions of right, but,
in some way, each of them fails to live up to their own standards. I
think we try very hard as humans to live up to our ideals. And,
when that fails, when we fail to change the world or save the world,
what can we do?
TP: This speaks to another issue: the way this play enacts its own
argument about the function of art as a form of resistance. We see this
right from the beginning: Christina refers to demonstrations in her
opening speech, when of course this play has been regularly picketed
by Phelps’s minions, so that your audience might well have had to
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pass actual demonstrations to come see the play
that begins with the protagonist talking about
demonstrations. But more broadly: Christina’s
course through the play moves her toward ﬁnding a way to turn her art into a political weapon,
which of course the play itself is as well. Could
you talk about that a bit?
MC: Most of us are familiar with art created in
response to a political issue or an atrocity, like
Guernica. I believe theatre to be a particularly good
form for this kind of engagement partly because
theatre embraces conﬂict, the idea that conﬂict
produces growth or change. But perhaps more
importantly because in a live theatre audience we
are experiencing a work of art as a group. In live
theatre, as opposed to ﬁlm, we are taking a risk
together. Tonight the actors will give a particular
performance without an editor. Blood could be
spilled. Real blood. Jay O. Sanders hit his head on a
beam during a performance of my play Florida. He
ﬁnished the show, then went and had twenty-one
tiny stitches sewn into his forehead. We experience
real live people performing, their living breathing
bodies are in the same room with us. And we
experience it together. We laugh and cry and sigh
together. With Visions of Right, the form might
reﬂect my own particular state and that of those
around me when I created it. The helplessness
that I mentioned earlier that I witnessed in Topeka.
Writing a play was the best tool in my toolbox for
raising questions and oﬀering a possible direction.
I made my main character a photographer. She
practices an art that stands outside as witness,
observes and records reality. I also wanted there to
be a sense of urgency or necessity in the piece so I
created Christina as a victim as well. But someone
who believed from the start that she was powerless
to make change and that whatever happened to her
was merely accidental, not about her. And yes, I
suspected that the Westboro Baptist Church might
picket performances. Audiences who’ve walked
through picket lines to see the play or read the WBC
website defame me as a “Fag-enabling Whore of
Babylon” might experience the play as more than a
safe ﬁction. The engagement with reality brings it
home. Audience members experience the play as
part of a group taking a risk together and they also
are engaged as witnesses, like photographers. And
yes, as part of the story, Christina does evolve into
someone with a mission. She poses the question,
“If you had a chance to shoot Hitler, would you?”
TP: Your mention of your status as “fag-enabling
whore of Babylon” leads me to another question,
about your writing process. You always carry out
pretty intense research on new projects, and this
time that included visiting Westboro Baptist Church
for their Sunday services (a move I remember being
deeply opposed to myself; it seemed to me too
much like walking into Waco or Jonestown). Could
you talk about that experience?
MC: I knew from previous experience that
reading news clippings and memoirs can take
you only so far. I was eager to get behind those
doors. I knew I did not want to interview and
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only hear what people wanted me to hear. I wanted to go underground, to attend the church as if I were a possible new congregant.
Fortunately, I had met a woman who was both a photographer and
eager to join me on this journey. We went as if we might be potential
converts, our heads covered in scarves since that’s the custom of the
WBC women. But our hair was cut short and theirs was of the never-cut variety, waving long below their scarves and resting on their
sweat-shirted shoulders. The wearing of pale blue and pink sweat
suits was just the ﬁrst of a series of aesthetic surprises. The second
was the church itself. I had grown up in a Baroque-ish Polish Catholic Church in Chicago and expected houses of worship to be grand,
uplifting cathedrals full of angels, saints and Jesuses. The WBC is
a dark, low-ceilinged room with inexpensive fake wood paneling
covering windowless walls. Eventually, the Reverend Phelps took his
place behind the podium that served as a pulpit and addressed us in
the congregation. His ﬁrst word was “Beloved.” I was taken aback.
I didn’t expect that from the apostle of hate. Recently, a student at a
talk-back, not knowing the background of the play, asked me if I had
modelled the character of Reverend Noah Jones on Donald Trump.
I’ve been thinking about that. How Trump, during the campaign
would spew venom about someone or something on the outside but
tell the people at his rally, his own congregation, “I love you!,” “I
(left to right) Adam Decker, Abby Lee,
Chris Handley and Gerard Pauwels

love you so so much!” Fear of the outside but assurances of aﬀection
and belonging on the inside. Maybe there is something in common
there, a formula for establishing cultish ﬁdelity.
TP: So everything we’ve been saying makes this all sound very
serious. But for me one of the striking features of your work as a
playwright is the way you blend serious social issues with wit and
humor. You take on hate speech and homophobia, for example, in
Visions of Right; spousal abuse in Florida; ecological disaster and
species extermination in Bones of Butterﬂies; and even suicide in
Touched. But there are a lot of laugh lines in all of your work. How
do you see the role of humor?
MC: How would we get through a play much less the day without
humor? At an early age, I noticed that my family cracked jokes at
funerals. All solemn occasions were marked by a cousin elbowing
me in the ribs and saying something hysterical in too loud a whisper.
I did not inherit this ability to be funny. I can’t even remember a
knock-knock joke. But sit me down at a keyboard, give me a diﬀerent
persona to work with, and humorous lines will erupt like volcanoes.
Laughter opens the mind and the heart. When the audience laughs,
they put down their shields, their defenses. An audience that laughs
will lean a little forward in their seats, eager for more entertainment.
They are engaged. We talk about “comic relief” in Shakespeare’s
plays when he brings forth a band of merry makers to help us get
through a tragedy. My merry makers are also my tragic characters.
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My funny characters are sometimes covering up their pain with humor, or trying to hide the real story from the audience until they are
ready to tell the truth. In Visions of Right, there is a lot of situational
humor but also some traditional Jewish jokes told by a character
by the name of Ozzie. I had to read thousands of Yiddish jokes to
ﬁnd just the right ones to ﬁt the play, the character, and the moment.
Tough job, right? Late in the play, this character also has one of
the most wrenching stories to tell. A few minutes later, he tells the
funniest joke in the play. I mean, any joke that starts out with a guy
named Shlomo. . . Right?
TP: Your comment about humor in your plays being character driven leads me to ask about those characters. Visions of Right features
some interesting relationship dynamics. First, there is the link between Christina and her gay gallery guy Larry (and I notice that the
connection between women and their gay best friends has ﬁgured
in your work before, most notably in Dear John [1983]). And then,
the dynamic between husband and wife, between Polish Catholic
Christina and her Jewish joke-telling husband with the Kansas-cued
name Oz, drives a lot of the action in the play. So relationships fuel
your drama. Could you talk about all that?
MC: Since I was writing about belonging and exclusion, Us and Them,
Self and Other, I wanted to create characters who could, in some way
represent diﬀerent tribes or groups. I wanted my main
character to be female partly because we need more
stories about women and I am one. Also, I wanted
Christina to be able to push the politics away from
herself to say, “It’s not about me.” So, remembering
those picket signs, I made her husband Oz, Jewish, and
her best friend and artistic rep Larry, gay. On a more
intimate scale, friendship and marriage are Self and
Other situations. We are constantly dealing with the
needs of the self versus the needs of the other. All the
relationships in Visions of Right are at risk at one time
or another. The marriage is at risk through much of the
play since Christina is hiding her altered body, her Self,
from Ozzie. And they come from, as you pointed out,
diﬀerent religious traditions so it brings up the question
of how much can we justly speak for another group.
When Christina thinks she understands what it must be
like to be Jewish, Ozzie confronts her. In the woman/
gay man friendship, Larry is driven to say “I thought you were my people, ‘Stina.” We always want to know who is on our side, who are our
people at the same time we’re navigating the boundaries between us,
protecting our vulnerable selves. In Visions of Right, I tried to follow the
journey of a few people trying to ﬁnd their way through this complex
maze, looking for a little light.
TP: Let’s talk a bit about this upcoming production. The Jewish
Theatre of Bloomington will be a new experience for you; we’ve seen
work there in recent years, but they weren’t around when we lived in
Bloomington. But your director, Martha Jacobs, is someone you have
known and worked with for decades, both as actor and director. She
was stunning in the lead role in “Florida” at the when it premiered
at the Phoenix in Indianapolis in 1997, and she used some excerpts
of your work in her book on acting (The Meisner Legacy). Tell me
what it’s like to work with her on this project.
MC: Oh, joy! Oh, joy! Martha is the most in-depth theatre professional I know. When she was preparing to play Sophie in Florida,
she studied tapes of my grandmother’s story-telling, dissected her
accent into phonemes and reconstructed her language in the play bit
by Polish-American bit so she got every syllable right. On Visions of
Right, she and I started the conversation years ago because I gave her
the ﬁrst draft to read for her feedback. I think we have so much respect for each other’s work and we both have an unending desire to
always make things better. I’ve seen this play in the hands of at least
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a dozen directors and yet, when Martha reread
the play for production, she asked questions no
one had asked before. And I did some re-writing based on Martha’s insights. In the last six
months, she’s read everything she could get her
hands on to better understand the Westboro Baptist Church. Martha Jacobs is a careful listener,
an original thinker, and an inspired and inspiring
theatre artist. It’s always an honor and pleasure
to work with her. I can’t wait to see the results!
TP: And ﬁnally, this production will be something of a homecoming for you. Although their
were certainly earlier inklings of your theatrical
inclinations, it was really in Bloomington that
you got your start as a professional playwright,
beginning with writing children’s theatre for a
company you co-founded, Paper Moon Theatre,
before moving on to work for the Playwrights
Project and Indianapolis’s Phoenix Theatre. And
I understand you’ll be having a Paper Moon
reunion while back in Bloomington for the rehearsal and production of Visions of Right. Could
you talk a bit about those deep roots of your
professional career in Bloomington?
MC: I ﬁrst came to Bloomington as a grad student in Folklore but I realized somewhere along
the line that I was more of a creative type than a
scholar. When Inge, my daughter, was around
four years old, I was carpooling with two other
moms taking our kids to Montessori School.
Nancy Hohimer had a background in visual
art and Nancy Hartog in directing. We thought
there was a dearth of theatre for children in
Bloomington at the time and so we started Paper
Moon which employed adult actors to perform
for an audience of children. I think I wrote a new
play every six weeks which is great experience
for any budding playwright. Jeﬀ and Darrell
Stone, who still live in Bloomington, were among
our terriﬁc mainstay ensemble members along
with Steve Parrington and others. Our audiences
grew and we started touring the state around the
same time Bloomington Playwrights Project was
being born. Then, Toby Strout introduced me to
Bryan Fonseca, now Artistic Director of the Phoenix Theatre. I gave him a one-act play of mine to
read and, I’ll never forget this because it’s the best
acceptance letter I’ve ever received, he replied, “I
LOVE IT, I LOVE IT, I LOVE IT!” in red ink, all
caps. That was the beginning of my play Dear
John which was expanded and produced several
times both in Indianapolis and Bloomington.
One production was directed by Martha Jacobs
and starred Diane Kondrat and Bill Simmons. I
worked with both theatres for many happy years.
The Phoenix produced ﬁve of my plays, several
directed by the enormously talented Bryan Fonseca. Bloomington Playwrights Project, I think
maybe seven. The wonderful Dale McFadden directed …and when the bough breaks at BPP and
Florida at the Phoenix. I have treasured memories of fabulous artistic partnerships in Indiana.
I’m so looking forward to this homecoming.
C
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DOUBLE REFLECTION IN THE
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BY MICHAL ANN CARLEY

It’s all about the water. Cool, wet, liquid, it is indivisible
and perpetually whole. It can be mysteriously translucent
and murky, brilliantly clear, or blackened by an intrepid night
sky. Dawn Adams is an artist who thinks about water in this
manner as a matter of course. While on her daily walks and
as she her travels by vehicle, she is scanning the landscape,
mentally framing compositions that encompass bodies of
water and waterways, always paying careful attention to the
interplay of light.
Often when a painter fixates on a singular subject, the
subject provides the structure upon and around which the
painter explores something more intangible, such as the
passage of time through the changing of light in Claude
Monet’s Haystack series. But Adams is exploring water itself
– how it corporeally exists, how it interacts with other aspects
of the landscape, light, and sky, and how its very presence
elicits a visceral response in the viewer. The first two goals that
form Adams’s artistic process are typical of a representational
painter, but the last, her desire to directly evoke a sense of calm
in the viewer, to quiet an anxious mind is outside the scope of
traditional artists.
This writer conducted an interview with Dawn Adams
in her studio to contextualize her work and her practice.
Upon first crossing the threshold of the artist’s home, one is
immediately engulfed in a mélange of objects, each a work
of art with a particular point of view that are presented in
a layered, metonymic fashion. Clay vessels and sculpture
from an array of historical to contemporary artists form the
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foundation of the collection expanding to the ceiling on shelves
designed for them, and antiquarian books, ethnographic rugs and
ceremonial artifacts, and original prints and paintings flood into
every available bit of display space. Adams shares this home with
her husband, art and rare book collector and dealer, Dale Steffey
and their massive companion, Zeus, a black standard schnoodle.
Zeus, who’s graceful movement amongst the surfeit of precious
objects belies his massive size, is likely double the weight of the
petite artist and is principal companion on the artist’s daily walks
in the woodlands of Monroe County.
Adams came to Bloomington in the late 1970’s for graduate
study in painting with Barry Gealt at IU, a well established
expressionistic landscape painter, who tutored her in color theory
and paint application and through dialogue and critique, the power
of subject matter to evoke an emotional response from the viewer.
While in graduate school, Dawn met and married Dale. Together
they determined to fashion a life and career of collaborative art
making, and further, to control the distribution and sale of it. For
several decades the two experimented with fusing glass sheet and
frit – small pieces of glass from the size of dust to peas – into large,
figurative compositions. At a time when the art glass movement
was just solidifying itself in the United States, Adams and Steffey
exhibited across the country in important art and craft fairs and
juried competitions, earning for themselves recognition and awards
for their narratives in glass.
The process to create a flat-paneled work of glass is one that
is often fully calculated and schematized: a compositional design
is drafted and colored, broken into parts of color and shape, and
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layered into compositional elements before heating in a kiln
to fuse the glass layers. The rate at which the glass melts, its
composition, size, and even its color, has to be calculated into
a tightly controlled heating and cooling schedule for each
desired visual result, such as its texture, shape, translucency,
and clarity – or as Adams remarked: “Glass not a forgiving
media. You have to do it all blind.” This demanding chemist’s
precision eventually became onerous for Dawn who wished
to again immerse herself in the evocative, experiential act of
painting.
The artist had begun painting at the age of twelve and
continued through undergraduate and graduate school.
Never interested in painting non-objectively, which is by
necessity about the form, process, and expression, Adams
was nonetheless passionately drawn to the physical and
meditative process of painting itself as well as enlisting aspects
of description: texture, tonal gradations to suggest volume, and
renaissance perspective.
Having studied with Bob Kingsley at De Pauw, Adams
came to IU Bloomington to earn her MFA degree and studied
with Gealt and James Mcgarrell, all figurative or landscape
painters. Their work and those historical artists that Dawn was
drawing from, influenced her when she returned to painting –
Gustav Klimt in particular. Klimt was an important Viennese
Secessionist painter who is most commonly known for his
opulently gilded, symbolist, and figurative works and who
later painted allegorical landscapes deliciously layered with
broken brushstrokes of rich and nuanced color that allude
to, rather than represent, nature through texture and hue. It
was the characteristics of his evocative landscapes that most
impacted Adams.
While referring to Klimt’s landscapes from the first quarter
of the 20th century, Adam’s exclaimed: “Here is something that
is all green. Green, green, green. [It is] just the way the mark
is, that defines it. It is defined by the activity of the mark…He
then provides just a piece of [illusionistic] evidence, like a tree
trunk, and puts it into a context and turns it into something
else.” I notice
that she
likes to use
the word
“descriptive”
and rarely
does she
use the term
“illusion”
— Adams
is firmly
rooted in the
materiality
of the paint,
both in its
ability to
create real
texture and
the gesture
that creates it.
She
continued:
“I loved the
figures and
the gold
patterns
when I was
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younger – but the landscapes – the composition, the approach
to the paint! I had this debate in my head: I told myself that
if you wanted a sense of place you had to be more realistic. If
you went more abstract, you would loose your sense of place.
But, when I studied Klimt’s landscapes, I saw that he could
stylize the landscape and you feel like you are really there even
more. You really have a feeling and a place there.” The shape,
width, and size of the mark combined with the color create
impressions that our mind perceives as trees or wall or water.
The viewer is offered the suggestion of a landscape rather
than a literal depiction, because it does not provide precise
detail, nor does it try to create a visual illusion. The sensation
completes the mind’s recognition, finding reciprocity between
description and resonance.
When Dawn returned to brush and paint, she returned
to her knowledge of representational imagery – it needed for
her to be “accessible to the everyman” and this sense of place,
a physical place, was one that she wanted to portray. She
wanted to “speak to people directly” in a familiar way, one not
overburdened with complicated artspeak.
This transition back to painting was essentially concurrent
with the loss of her and Dale’s teenage son in a tragic accident.
Her imagery then became deliberately fixed on water and
its surrounds because in their time of crisis, she found some
solace in the fluid materiality of water – that it shifted its shape
and surface to adapt to its earthly container, that it reflected
and refracted the light cast upon it by a stormy sky, a moonlit
night, or a brilliant sunset. It was awe-inspiring and bigger
than the details of daily life; it offered repose, some kind of
peace.
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Adams began
to paint oversize
canvases depicting
bodies of water
that seemed the
viewer could fall
into – at times
they were vastly
broad across an
entire horizontal
plane and at times
they traveled
circuitously
through marsh
reeds. On the edge
of her grief, her
work evolved:
“Before then, I
did what was
interesting to me
but now I have a
specific purpose.
The grief drove
my journey with
Buddhism as it
did my purpose
in painting.” She
recognized that she
sought not only her
own catharsis, but
wished to create
a space where
her viewer could
find their own.
RAINY SEASON
She said that she
makes an offer through describing the place, the ease of the water,
and the viewer receives a soothing experience, at once calming and
astonishing, and returns the gift to Dawn through conversation and
acceptance of the gift.
The work is descriptive in different ways. As all painting
and drawing students must learn and include in their repertoire,
each mark is made by placing various brushes charged with just
so much paint, held at specific angles, and pushed or pulled with
deliberate speed and velocity across a textured ground. If this
forms the grammar of painting’s language, then composition is
the syntax, and colors are the dialect. It is of interest that the artist
walks with Zeus daily, taking in the aura of her chosen landscape
as skillfully as she takes her exercise. Each step, connected to
both the earth and
the psyche, indexes
the experience. As
when you walk in a
marsh, your footsteps
are calculated and
considered as to
negotiate the pockridden terrain, or
when strolling on a
beach, the push-off
and the drag-through
of the sand in a
decisive heel-toe stride are a structural language for kinetically
navigating those landscapes.
The artist gathers her imagery by shorthand with her camera,

Adams is firmly rooted
in the materiality of the
paint, both in its ability
to create real texture
and the gesture that
creates it.
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shooting as she walks, drives, or travels
by train. But any shot is just a point of
departure for a composition as the artist
amends and alters it to develop an attitude
that might elicit the sensate experience
she is drawn to. Some paintings are more
brave than others, daring to be out of sync,
compositionally collapsing into itself as in
Autumn Lake View. We are pulled into the
composition with pronounced color-defined
chevrons breaking the plane of the water
and zippering us into its depths and around
the bend. Texture is texture, not simply
employed as an illusion but as a physical
manifestation of the activity of marking. The
reflections are as brilliant and bombastic as
the trees’ autumnal colors and together they
compel the viewer into the jubilation of the
season’s passage.
Rainy Season suggests another journey.
The foreground is dense and sodden,
painted with scumbled and brushy muted
tones. The background is equally imprecise,
suggesting rather then describing the
blanket of marsh grass and the line of
trees that merge with the cool sky along an
indeterminate smudged line. Yet the center
passage is an amorphously shaped diagonal
swath of soft powder, aqua, and cerulean
blues painted in textured, active layers
depicting crisp reflections of the cloudy sky.
There is nothing to provide us with specific
details of a locale; however, the sense of
place is strong, and wraps the viewer in the
water’s cradle.
The strength of Hill 2 lies in its very
peculiarity that speaks to a compassionate
individuality. The artist freely modified
the contours of a vertical water and island
composition: knocking down the height
of the hill/island and changing its natural
shape into one of a solitary mound pushing
the borders of the upper register of the
painting. The lake occupies the lower twothirds of the frame, but is horizontally
bifurcated by the mirrored reflection of
the hill/island – it feels as corporeal as
the mound, the reflections laying flat and
weighty on its surface. Compositionally,
Hill 2 is almost comical, sporting a pudgy
ball in its top half that hovers above the
popping blue hues of water in the lower
half. This awkwardness heightens a certain
emotional content, even tension, as the hill/
island stands alone, isolated, vulnerable.
Its redemption lies in the hill/island’s
purposeful symmetry that is tethered to
the borders of the composition and the
saturated, seductive color that together form
a centering and compassionate repose.
Double Reflection in the Trapezoidal
Pool is a title that flatly suggests a
descriptive genre; but verisimilitude is not
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HOPELESS BUT OPTIMISTIC
Journeying through America’s
Endless War in Afghanistan
Douglas A. Wissing
An award-winning journalist's poignant and
eye-opening journey across insurgency-wracked
Afghanistan casts an unyielding spotlight on
America’s failed way of war, oﬀering a cautionary tale
of strategies and pitfalls to avoid in the increasingly
chaotic Middle Eastern battleﬁelds.
“A scathing dispatch from an embedded journalist
in Afghanistan. . . . Pungent, embittered,
eye-opening observations of a conflict involving
lessons still unlearned.”
—Kirkus Reviews
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visually as a slash of light, flatter on the top and bottom, but she
the goal. As the artist described the scene that she witnessed
internalized it as an orb, another reflection. The three glowing
while driving through Maine: “[I saw] a man-made pool
orbs in ascension appear numinous and simultaneously make
that the dirt had been dug out of – the sun was going down,
(almost) stable, both compositionally and emotionally, the evening
forming a monstrance orb.” She sped by quickly, principally
landscape and sky that is rendered in cool blue and teal color
forming only a recollection of the scene. Specificity was not
stains.
important; instead the sense of geometric order that she would
lay down in layered,
textured strata of
translucent hues
Some paintings are more brave than others, daring to be out of sync,
of oil paint. When
compositionally collapsing into itself as in Autumn Lake View. We are
viewed closely, the
paintbrush and rake
pulled into the composition with pronounced color-defined chevrons
strokes and spatters
breaking the plane of the water and zippering us into its depths and
are impressionistic
and distinct, forming
around the bend. Texture is texture, not simply employed as an illusion
a surface texture that
replicates water’s
but as a physical manifestation of the activity of marking. The reflections
surface itself. The
are as brilliant and bombastic as the trees’ autumnal colors and together
second orb was an
extrapolation of
they compel the viewer into the jubilation of the season’s passage.
the experience –
she experienced it
Dawn Adams’s states that her goal is to
elicit calm and quietude in the viewer, but
in this writer’s eye, the best of the works are
equivocal, offering up an entre to composure
and stillness, while provocatively allowing
for alternative responses that embrace
uncertainty and transition — shapes don’t
necessarily sit properly or describe something
real, colors both beguile and deceive, texture
functions at once as both allusion and illusion,
compositions devolve. When asked about her
personal response to water the artist provided
an answer that spoke to both her physical and
psychological experience: “I like the support
that water gives you when you are in it. The
impact of the water is gentle – when you
work out in it you are not sore…the surface
is a plane and underneath is another space.
And everybody is all stretched and rubbery
underneath. Things are not always as they
seem or as they look.”
Adams’s works lie dangerously close
to pretty — as what might be seen when
glorious sunsets are formulaically codified into
decorations of polite décor. But at their best,
Adams’s works are neither pretty nor easy
paintings, they make us work too hard. One
stands and stares, unraveling sequences of
stacked color and translucent bits, and becomes
caught up in the in-and-out breath of it all.
The viewer’s desire, unburdened by beauty, is
caught up with the artist’s ambition – to paint
her desire, her wont for peace, for breath.
Dawn Adams’s exhibition Midwestern
Waters, can be viewed at By Hand Gallery
through May 24th, 2017.
Michal Ann Carley is an artist, curator, and
adjunct teaches in IU SPEA Arts Management
Program.

32
AUTUMN
LAKE VIEW

RYDER

May 2017

33

34

RYDER

May 2017

35

COLLEGE FO R KIDS & TEEN S
A g e s 11 -1 4 & 1 4-1 8 ~ AM & PM
Th e Su m m e r Ch e f E xp e ri e n ce
M i n e cra f t ~ I n Rea l Li fe
Ed i t Au d i o Li ke a Pro
M a g i c & M e n ta l i sm
M o d e l Ro cke tr y
~&~
Arch i te c tu re a n d 3D -D e si g n
Bu i l d a Gu i ta r i n 5 Da y s!
Bi o te ch B o o t C a m p
C a m p I n v e n ti o n
M u ch m o re ...

BU RTON KIM BLE FARM S i n O rl ea n s , I n d ia n a

Crea ti v e Wri ti n g a n d Sto ri e s w i th Pro fe s s o r Wa te rm e l o n ~ Ag e s 7-11
Vi si t th e B a rn a n d An i m a l s to o! ~ Al l a g e s w e l co m e
J e w e l r y M a ki n g ~ Ag e s 5 -7
Le t ’ s Da n ce , Si n g , a n d P l a y! ~ Ag e s 5 -7
Le t ’ s M a ke M u si c w i th a Re co rd e r! ~ Ag e s 8 -1 0
Fro g s a n d o th e r Am p h i b ia n s! ~ Ag e s 6 -1 2
Th i n g s th a t Fl y! ~ Ag e s 6 -1 2

BLO OM IN G TON PL AY WRI GH TS PRO J EC T C AM PS
Broa d wa y Ki d s ~ Ag e s 5 - 8
D ra m a ti KI DS ~ Ag e s 8 -1 2
L a u g h Fa c to r y ~ Ag e s 9 -1 3
M u si c a l Th ea tre C a m p ~ Ag e s 9 -1 6

I V Y ARTS FO R KIDS

A g e s 4-11 ~ AM & PM
Th e Wo n d e r fu l Wo rl d o f Ar t
P l u n g e i n to th e s ea s , su m m i t th e h i g h e s t
m o u n ta i n s , s tro l l th ro u g h e xo ti c ci ti e s , a n d
s oa r i n to th e ski e s! I n ea ch s e s si o n o f c a m p
w e’ l l crea te w o rk s o f a r t u si n g 2 D a n d 3D
m e d ia , su ch a s pa i n t , p e n ci l , a n d ce ra m i c s ,
to exp l o re o u r b ea u ti fu l w o rl d . Ea ch s e s si o n
w i l l e n d w i th a n a r t sh o w a n d re ce p ti o n i n
Th e J oh n Wa l d ro n Ar t s Ce n te r Ro s e Fi re ba y .

L AWREN CE COUN T Y

Sh a za a m S ci e n ce C a m p ~ A g e s 9 -1 3
B e g i n n i n g M o u n ta i n D u l ci m e r ~ A g e s 1 0 -1 8

OR AN GE CO UN T Y

Sh a za a m S ci e n ce C a m p ~ A g e s 1 0 -1 3
B e g i n n i n g M o u n ta i n D u l ci m e r ~ A g e s 1 0 -1 8
Ph o to g ra ph y fo r Ki d s ~ A g e s 8+

I V Y TECH . EDU/ YOU TH

Vari ou s s tar t da te s Ma y -J u l y .

O f fe r i n g s o m e cl a s s e s i n p a r tn e r sh i p w i th BP P
a n d th e C i t y o f B l o o m i n g to n ’ s K i d C i t y p ro g ra m .

