“We have ways to make you talk.”
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FEATURES

HAL HARTLEY

Independent ﬁlmmaker Hal Hartley talks about the
people, books and ﬁlms that have inﬂuenced him -- and
his favorite tv shows.

WELCOME TO OUR GRANFALLOON

Kurt Vonnegut Jr received an honorary degree from IU in 1973. It’s likely the
wound never healed, but The Lilly Library tries to make soul growth a contagion
and oﬀers posthumous amends with Random Acts of Granfalloonery: The Art and
Fiction of Kurt Vonnegut, Jr.

By Peter LoPilato

By Joe Hiland

EBERTFEST

Dancing pigs and dinosaurs help human rights issues take
center stage at the 20th Annual EbertFest in Champaign,
Illinois. Oh, there might be some movies too, but did we
mention the dancing pigs?
By Rachael Himsel
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Tune-Yards, Shawn Colvin
and more
By Anthony Scott Piatt

EVENT HORIZON

Thirty nights of merriment
in May

ELECTRONIC DANCE MUSIC

Trolls and Maddogs and Donkins oh my-- these marvelous creatures and more
turn it up to 78 during a turntable discussion of Bloomington’s Electronic Music
scene. Wicki, wicki, wicki indeed.
By Ken Shafer

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.”
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

In Rampage, what animal hybrid attacks a bus?
A. Ape
C. Crocodile
B. Wolf
D. Bobcat

Answer to Last Week’s Question:
In Captain America: Civil War, Vision
smashes a bus in half

Remember…Movies wouldn’t be Movies without Buses.
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WHAT TO EXPECT WHEN YOU’RE EXPECTING...

... LIVE MUSIC, COMEDY AND THEATER

by Anthony Scott Piatt
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...LIVE MUSIC

TUNE-YARDS

MAY 17TH @ 9PM - THE BLUEBIRD PRESENTED BY SPIRIT
OF ‘68 AND WFHB
Expanded collaboration and juxtaposing, or perhaps
symbiotic, themes materialized on “I Can Feel You Creep
Into My Private Life,” the latest Tune-Yards album. Merrill
Garbus has written most of the songs to this point, long
time bassist Nate Brenner is now co-producing. The
consciousness of socio-economic aware politics meets the
subconscious joys of dance ready songs. The new teamwork
and dual focus on justice and dance should make for great
live energy. You could say the same of reggae, which they
do ﬂirt with while displaying ﬂashes of many styles. World
music, soul, funk, and rock are propulsive inﬂuences while
DJ culture and 80’s house music add to the mix creating
herbicide for wallﬂowers.

SHAWN COLVIN

JUNE 3RD @ 8PM - BUSKIRK-CHUMLEY THEATER
Photo by Joseph Llanes

In her near 3 decade long career with a matching
trio of Grammy awards, Shawn Colvin has given us
eleven albums. The songwriters connection with her
audience includes a sharp wit and crafted stories.
Deepened with a sense of empathy for humor and
the human condition. While maintaining the edge
and sarcasm in story telling developed over years of
touring, Although Shawn’s work is more coherent,
I’m reminded of Fellini in the joyous range of
emotion and in allowing space for contemplation
and imagination in it’s dwelling pace.

snake charmer
Filiz Cicek
lunch room monitor
Wanda Feathers

A VIP upgrade is available and includes early entry
for photographs with Shawn. With only 25 VIP
upgrades available it will make a the pre-show
exclusive acoustic performance all the more intimate.

ethics and compliance
Alan Abel
animal trainer
Dwayne Hardwick

...THEATER

publisher’s wardrobe
Tom Ford
Nicky Hilton

MAY 4TH - 20TH - IVY TECH WALDRON AUDITORIUM
Greg Banks has written a fast-paced version of the classic timeless tale of the vigilante Merry
Men. Maid Marian, Robin Hood, and gang stay a step ahead of the greedy and ruthless Prince
John and his henchman, the Sheriﬀ of Nottingham.

omega
Peter LoPilato
The Ryder is published 10 times annually
by In-the-Dark Enterprises and is distributed
in Bloomington and on the campus of
Indiana University.
812 727.0775 editor@TheRyder.com
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ROBIN HOOD

The sheriﬀ is played by Scott Van Wye who has previous experience with Cardinal Stage and
IU theater. Having embodied Pontius Pilate, Satan, and, worse, Mr. Burns, a turn as Sheriﬀ of
Nottingham is in good, bad company.
We got a chance to ask Scott a few questions…

Anthony Piatt: I see the Cardinal Kids logo on the billing for the show. Does that indicate kids
involvement and/or that they play is geared toward children in tone or presentation?

RYDER

Scott Van Wye: The show is geared towards Kids. We have a number of student
come
fromfor
a big,
family and
he trusted All
his the
sisters-in-law
and brothers...
matinees
localextended
schools around
Bloomington.
people working
on it are
grown professionals,
Mostly
the women in however.
the neighborhood said “This is great, he’s not a bad kid, he
works
reallytaken
hard on
at these
things
that he“bad
loves.”
So my
dad said
do Isheriﬀ
know,
AP: You’ve
the role
of several
guys”
on stage,
how“What
does the
maybe
he’s
onto the
something.”
stack up
against
others when it comes to the evil meter?
He passed away a couple of years ago and we found this treasure trove of his
SVW: As far being purely evil, the Sheriﬀ is pretty mild - partially because he’s so
collection
related
me.
ineﬀectualofinpress
whatclippings
he sets out
to do.toI’d
use the word “dastardly” to describe him. As
my director,
Kate Galvin putthinking
it, the Sheriﬀ
has a Snidely
Whiplash
quality
to him.
Ryder:
Your characters--I’m
specifically
about the
Henry Fool
movies--are
analytical.
wassuch
wondering
if you think
of yourself
as analytical
think of
AP: SeemsIlike
a “dastardly”
and ornery
character
must be or
fundo
upyou
there?
yourself
as
more
intuitive?
SVW: It’s a lot of fun, especially when you see the kids having such a fun time. The

showIt is
quick,
fun,onand
is alwaysIalike
blast.
Hal:
leans
more
theenergetic
intuitive which
side. However,
the sound of people talking
and
learn about
issues
hearing
arguethat
the stands
issues. out
It’s as
simple as that.
AP: IWould
you share
anfrom
aspect
of thispeople
production
to you?
The
Enlightenment
kind
of really
had an effect
me. wonderful
The classesplayground
I took in thethat has
SVW:
The set by Erin
Gautille
is amazing.
It’s aon
really
humanities
to skew toward The Enlightenment--Diderot’s dialogues and stuff
been a joy totended
work on.
like that. They really helped me learn how to think. Apart from also entertaining me
because
were
hilarious.AIN’T they
TOO
PROUD
So that was all awakening in me at a time when I was discovering that I did have
THE LIFE AND TIMES OF THE TEMPTATIONS
a talent for writing dialogue and drawing characters. To use your termJUNE
“analytical,”
6TH
certainly the Henry and Simon relationship, where Henry had the verbal
tools -toIU
@ 8PM
analyze, and does it verbally. Whereas Simon is maybe the more intuitive
one and he
AUDITORIUM
can’t even talk. He can’t put his feelings into words, except he can write
themGordy
down.
Berry
found The
There’s always a push and pull between intuition and analyzing.
Temptations
Ryder: When you write your screenplays or conceive of them, are thereinspecific
ideas
Detroit,
or issues that you’re trying to work out? Are there things that you wantthis
to talk
newabout?
production
Hal: Yeah, I think there always have been. Those things might have changed over
tells their
the years but I’m still thinking about this analytical thing that you brought up. In the
story as the
earlier films, I always found myself always wanting to drive the characters
into a
retrospective
situation where they would have to negotiate. Negotiation is, like, the most
bottom
musical,
“Ain’t
level analysis. What am I willing to give up in order to get the thing that
I want?
Too
Proud.”
I was just working on The Unbelievable Truth today, doing some technical
stuff.
There’s linear
And every scene had some kind of negotiation. Whereas in later years,history
there’s such
an
as the members
meeting,
forming,
after many
succeeding.
There’s
attitude
about the
world that
I wantand
to push
a littleattempts,
harder than
I did in my
earlieralso
the personal
and political
pitfalls
inherent
indefinitely
many touring
recording
groups.
films
when I was
a little more
gentle.
Which
cameand
from
Wenders’
world.
Collaborations
made
especially
tough
with the
pressures
of civil
and don’t
political
change.
You
can be critical
of certain
kinds
of general
shapes
of society
if you
push
it too
hard.
You
seethe
thehits
characters
deal with
it, or gettoaround
trick it or something.
There’s
also
and footwork
promising
dazzle it,
theorauditorium
audience. But
in
later“My
years,
I wanted
to beMy
more
aggressive.to “Papa Was A Rolling Stone,” expect a
From
Girl,”
and “Just
Imagination,”
tightI show
musical
and smooth,
dance
moves.attitudes. The
think of
Fay
Grim ishits
a good
examplechoreographed
of that. To tackle
prevailing
comedies are always written to be ironic because irony highlights contradictions in
people. At the same time, it provides an opportunity for sketching characters well
...COMEDY
and highlighting the contrast between characters and why everybody’s different. And
JENtheKIRKMAN
“I have
DON’T
GIVE
FUCK
even
same characters
different
sides.AYou
know,TOUR”
when characters say things
MAY 10TH - 12TH - THE COMEDY ATTIC
that they obviously don’t mean? That’s always a window into their soul. And I guess
Jen Kirkman has been all over late night as a guest and
I’ve been more aggressive about that.
with her own comedy specials, let’s get that said for
unfamiliar
with her.form,
You’reartistically,
missing out,
Ryder: That’s interesting, because Ithose
thinkofofyou
satire
as an evolving
some videos
real quick…
...you
back?
I know
in the opposite way. The televisionYouTube
show M*A*S*H,
for example,
was
much
more
right? Quirky,
smart delivery.
You maybased
have noticed
aggressive in the first four or five seasons
and became
more character
in the
it’s self-eﬀacing, but tough and sharp observational
later seasons.
comedy. Not much of her material is overtly about
politics.
But, when
she
the social
andjust
political
Hal: You know, M*A*S*H was a very
influential
thing
forgets
me.toWhen
I was
starting
issues
that
seemIto
be our own
personal
Blacksingle
Mirrorday.
thatItiswas
life under
tRump she is
straight
to
make
films,
watched
M*A*S*H
every
in 1979-80…the
reruns
forward.
Lambasting
the treatment
of women
in thewatch
lead up
to, episode
before and
his in
were
on these
two separate
affiliates.
So I could
one
of since,
M*A*S*H
election.
This is
a guy
who supported
group of “some
good people”
that had already
the
morning
and
another
one in thea afternoon.
Thatreally
and Mary
Tyler Moore….Those
expressed
an explicit
desirestuck
to relegate
women
status.
were
the ones
that really
to me,
even to
at subservient
19 years old,
I would say “That’s good

“We’ve been
kicked
so far
back
to the DarkInAges
that it some
feels like
a political
statement
dialogue,
that’s
funny.”
And
complicated.
M*A*S*H,
of those
conversations
just being
a woman
onangry.
stage.”
were
complicated
and
Kirkman’s show nods to these modern challenges, but oﬀers an escape as the tour
Ryder: Especially when there were 3 or 4 of them in the tent interacting with one
title suggests. The “I Don’t Give A Fuck” tour comes to Bloomington for her longest
another. But I do think the show became less overtly political after the war in Vietnam
set of currently booked shows and the last before Jen is oﬀ to London on June 22.
ended.
took Corporal
Klinger out
a dress and
put him
a Toledo
Mud
“Hail toThey
the Freaks”
of Bloomington
forof
supporting
world
classinto
comedy
shows.
Hens baseball jersey and they replaced Trapper John, who was an unapologetic
[editor’s note:with
ANTHONY
has volunteered
at WFHB
for 20
years
far and
philanderer
the MikeSCOTT
FarrellPIATT
character,
who was faithful
to his
wife
andsoreplaced
publicized David Grisman, The Skatalites, Cubanismo and more. He accepts comments and
Frank Burns, who was a sexual misfit, with Charles Winchester, who seemed to be
hate mail at writer4ryder@gmail.com.]
more or less asexual.
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Provocative Visions

“Tree Column,” photo
by John Woodcock

Wat c h i n g t h e B e at s
By K.D. Self
Listening to Emancipator’s “Vision Quest,” I ponder last
weekend’s provocations toward Spring. The first weekend of
April 2018 was cold, a droning on of seemingly endless Winter.
On Saturday, the outdoor farmers market did not feel Spring-like.
Nevertheless, Bloomingtonians--myself included--attended the
first April market ritually, seeking reassurance that Spring Life
will follow the Death of Winter. Nearby, myriad town folk filled
Fairview School for the Lotus Blossom World Bazaar, while an
enthusiastic (and cold) crowd also gathered at the First Nation
Traditional Powwow in Dunn Meadow (sponsored by IU’s Office
of Diversity).
The night before, though bone-chilled by a harsh wind,
I meandered the first April Friday gallery walk in downtown
Bloomington where, in various spaces, elevated images warmed
my spirit. I loved Brian Talbert’s small, exquisitely detailed
color pencil drawings at the Ivy Tech Waldron Arts Center. And,
I was taken aback by the provocative grace of work by three
established Bloomington artists, each using distinct media.
Former IU Professor of English--and longtime photographer-John Woodcock has a lovely photographic exhibit at the Monroe
County Convention Center continuing into mid-May. Images
range from the sublime to the just plain fun. This collection
features a couple of black-and-white pieces I particularly adore
(“Tree Columns” and “Fences”), but his color photographs are
also beautiful. Witness: The highly stylized, starkly intense
“Tiger Lily” and the playful “Reflected World” (a bubble photo,
generated while with his grandchildren). What strikes me about
Woodcock’s work is the sacred nature of each picture. The title
of his exhibit says it all: “Catching the Eye/Stopping the Mind.”
Landscape or flower or bubble or moon photographs are not
simply representational--these are challenging, mindful Life
poems.
Also artistically provocative is the work of lifelong designer
and abstract artist James B. Campbell—a frequent exhibitor at the
John Waldron Arts Center. In his April 2018 show at the Vault,
Jim’s pieces were dynamic and sculptic, mostly constructed from
acrylic on wood (some with aluminum augments; he also carves
foam and uses PVC). Campbell’s shaped images are elegant,
enigmatic, organic. He writes: “The curvilinear shapes of my
work activate their surroundings, become a part of it, and invite a
re-examination of our habits of perception.”
Given that cold first April Friday’s gallery walk, and
given our difficult ecological times, I felt blessed to next view
illustrators Joe and Bess Lee’s sideshow/bannerline posters at the
Blueline Gallery. In a quite unusual exhibit a range of endangered
species’ plights were revealed through the medium of circus
posters. At first glance, these images appear whimsical. The
colors are bright blues, reds, and yellows. Yet below the initial
impression of primary lightness, the viewer realizes underlying
darkness. Each brightly illuminated poster provokes human
observers to stop and think about our at-risk animal cohorts.
Thirty-percent of sales from this April show went to Earth
Charter Indiana. Check their website. Earth Charter’s principles
include: “respect for nature, universal human rights, economic
justice, grassroots democracy, and a culture of peace”--values
essential for our troubled modern world.
Today, finally, sky turned blue and Sun warmed my heart.
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“Worlds Apart
Surpassing Flight,”
acrylic on wood/PVC
by James B. Campbell

“Orangutan,”
circus poster by
Bess & Joe Lee

Contact k.d. self at: ChoosingActiveCompassion@gmail.com;
for more info on Earth Charter Indiana,
visit: www.earthcharterindiana.org.
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Advance discount tickets
available online only!
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Kurt Vonnegut receiving his
honorary degree from IU
president John William Ryan.
Photo courtesy of Indiana
University Archives

Welcome

to our

Granfalloon
By Joe H i land
In 1973, Indiana University awarded Kurt Vonnegut Jr.
an honorary doctorate in Humane Letters. Two years earlier,
he had finally earned his master’s in Anthropology from the
University of Chicago more than two decades after the faculty
rejected his first thesis. They didn’t have a change of heart
about the work he’d done as a graduate student; instead, they
accepted his 1963 novel Cat’s Cradle as an alternative thesis.
The belated degree suggested that his fiction had contributed
more to the study of humanity and our social customs than his
youthful scholarship had. If you care to weigh the wisdom of
this decision, you can find early drafts of the novel and copies
of his rejected thesis in the Lilly Library’s archive. There you’ll
also find Vonnegut family photos, original drawings from
Breakfast of Champions, and the rulebook for a board game he
invented but failed to sell. You can see these and other pieces
of Vonnegut paraphernalia at the library’s new exhibit, Random
Acts of Granfalloonery: The Art and Fiction of Kurt Vonnegut, Jr.
Humane Letters is neither an academic discipline nor
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a literary genre, but it is perhaps the most apt description of the
fourteen novels and scores of short stories and essays Vonnegut
published during his lifetime. Though most often categorized as
science fiction and noted for its dark satire, his writing emphasizes
time and again the value of a secular humanist morality, even if
that morality was most often illuminated via warped reflection in
the blunders and misperceptions of his characters. In later years, he
would make his secular humanism, and his politics, more explicit
with nonfiction works such as A Man Without A Country, an extended
critique of George W. Bush’s America in which he bemoans the fact
that his high school class now rules the world. If the book—the
last published in his lifetime—indulges in the gallows humor and
bleak pessimism of much of his fiction, it also makes explicit the
overarching humanism that so often remains subtext in his novels.
Published in 2005, it might best be read as an anxious humanist treaty
for a new century that, while still only a few years old, promised to
repeat so many of the violent mistakes of the past century, some of
which Vonnegut witnessed firsthand.

RYDER

A he told Studs Terkel, “What I’ve said about humanists is that we sure as hell
know something very important is going on—we just don’t know what it is.”
If Kurt Vonnegut Jr. isn’t the most widely read Hoosier author of the past
century, he’s surely the most widely quoted.
For a man whose peephole closed a few short months after Twitter’s first
poo-tee-weet, his words flitter across social media with incredible frequency. Users
quote his fictional epitaphs, his apologies to future generations for our ecological
neglect, his laments over our collective addictions to fossil fuels and wars, his
exhortations to be kind god damn it, his embrace of a life spent farting around.
Their followers like and re-post, and these connections crisscross through the
internet in a potentially infinite cat’s cradle. Websites collect his most biting or
insightful or amusing sentences in easy-to-find lists perfect for cutting-and-pasting
into valedictorian speeches and motivational memes. Entire corners of the online
marketplace seemingly thrive on the sale of coffee mugs, keychains, candles, and
clocks proclaiming Vonnegut’s most quotable witticisms. Some even emblazon his
words across the fronts of fashionable t-shirts.
To quote Vonnegut amidst this milieu is to partake in granfalloonery of the
highest order.
Featured prominently
on the website of the
IU Bloomington Arts &
Humanities Council is a
quotation from A Man Without
A Country:
“Practicing an art, no
matter how well or badly, is a
way to make your soul grow,
for heaven’s sake. Sing in the
shower. Dance to the radio.
Tell stories. Write a poem to
a friend, even a lousy poem.
Do it as well as you possibly
can. You will get an enormous
reward. You will have created
something.”
We agree with Kurt. In
fact, we embrace his sage
advice as something akin to a
mission statement. We seek to
make the arts and humanities
not only accessible to IU
students, but essential to life
in Bloomington. We want to
create spaces and occasions
for dances, stories, poems,
and all other forms of creative
expression from all sorts of
people.
Granfalloon: A Kurt
Vonnegut Convergence is
more than an arts festival and academic conference. It is an open invitation to
anyone looking to become unstuck in time and create something beautiful built on
harmless untruths and the occasional false karass. We’ll be quoting Kurt as often as
possible throughout the festival, and we hope you’ll join us. You’ll have plenty of
opportunities to dance and sing along with our great musical acts, and our festival
booths will offer the chance to write like Vonnegut, draw like Vonnegut, and even
compose your own clever epitaph. Create something with us. Let your soul grow.

Though most

often categorized
as science fiction
and noted for

its dark satire,
Vonnegut’s
writing

emphasizes

time and again
the value of a

secular humanist
morality.

[editor’s note: Joe Hiland is a communications specialist for the IU Arts &
Humanities Council]

Turn the page for a full schedule of Granfalloon events.

MAY/JUNE 2018

11

G R A N FA L L O O N : A K U R T V O N N E G U T C O N V E R G E N C E

Calendar
Thursday, May 10

Saturday, May 12

LILLY LIBRARY, 9am–6pm
• All day: Exhibit: Random Acts of Granfalloonery:
The Art and Fiction of Kurt Vonnegut, Jr.
IU CINEMA, 7-9pm
• Kurt Vonnegut: Unstuck in Time
Conversation with filmmaker Robert B.
Weide featuring extensive clips from his
documentary Kurt Vonnegut: Unstuck in Time.

LILLY LIBRARY, 9am–1pm
• Exhibit: Random Acts of Granfalloonery: The Art
and Fiction of Kurt Vonnegut, Jr.
CITY HALL ATRIUM, 9am–1pm
• Community booths, games, and installations

Friday, May 11
LILLY LIBRARY, 9am–5pm
• All day: Exhibit: Random Acts of Granfalloonery:
The Art and Fiction of Kurt Vonnegut, Jr.
• 9–10:30am: Vonnegut the American
Kurt Vonnegut’s Starvation Papers (Isabel Planton)
Kurt Vonnegut’s Transitional Portal–Camp
Atterbury, Indiana (Eric R. Waldkoetter)
How Kurt Vonnegut Ruined My Life and Lots of
Other People’s: A Memoir (Michael Wilkerson)
• 11am–12:30pm: Vonnegut the Writer
Vonnegut and American Literature (Jonathan
Elmer)
Lessons for Archivists and Public Historians in the
Works of Kurt Vonnegut (Jennifer Coggins)
Vonnegut, Bradbury, and the HathiTrust, Oh My!
(Tassie Gniady)
• 4–5:30pm: Keynote address
Kurt Vonnegut, American: Granfalloonery and
National Identity (Robert Tally)
IVY TECH JOHN WALDRON ARTS CENTER, 2–4pm
• 2pm: God Bless You, Mr. Rosewater
A stage reading of the musical adaptation of the
novel (produced by Cardinal Stage Company)
UPLAND BREWING CO., 4–11pm
• 4–5:30pm: Community booths, games, and
installations
• 5:45pm–11pm: Music performances
Voces Novae
Rodeola
Damien Jurado
Father John Misty (solo)

CITY HALL COUNCIL CHAMBERS, 9–5pm
• 9–10:30am, Vonnegut the Philosopher
Dialogues on Equality and Ideology:
Vonnegut’s Harrison Bergeron as a Repudiation of
Ayn Rand’s Anthem (John Phillip Baker)
Kurt Vonnegut’s Prophecy: Social Critique
and Secular Humanism in Cat’s Cradle
and Slaughterhouse-Five (Kathryn Ingegneri)
Vonnegut and the Good Life (Josh Simpson)
• 11am–12:30pm, Vonnegut the Scientist
Vonnegut’s Waveform (Aaron Jaffe)
Becoming-Mineral: Nuclear Winter and Geo-cidal
Aesthetics in Kurt Vonnegut’s Cat’s Cradle, J.G.
Ballard’s The Crystal World, and Anna Kavan’s Ice
(Daniel Lukes)
Tragedy, Mutated: Time and Comic Timing in Kurt
Vonnegut’s SF Comedies (Fran McDonald)
• 1:30–3pm, Vonnegut the Visionary
Kurt Vonnegut: Lonesome No More (Chris Lafave)
The Asshole and the Proto-Emoji: The Visual
Artwork of Kurt Vonnegut (Caleb Weintraub)
Vonnegut, SF, Pornography (Rebekah Sheldon)
• 3–5pm: Keynote addresses
Kurt Vonnegut, Christ-Loving Atheist (Dan
Wakefield)
The Brothers Vonnegut: A Slideshow about Kurt,
Bernie, and the Mad (but True) Science of Weather
Control (Ginger Strand)
IVY TECH JOHN WALDRON ARTS CENTER, 6–9:30pm
• 7:30–9:30pm: God Bless You, Mr. Rosewater
A stage reading of the musical adaptation of the
novel (produced by Cardinal Stage Company)
BLOOMINGTON CLUBFEST
• RHINO’S, 6pm (show) / 5pm (doors)
Noname, Baths, and Sen Morimoto
• THE BISHOP, 8:30pm (show) / 7:30pm (doors)
Waxahatchee (solo), Kevin Krauter, and Amy O
• THE BLUEBIRD, 9pm (show) / 8pm (doors)
Oh Sees, Shabazz Palaces, and White Moms

The musical component of the Vonnegut
convergence includes performances
by Father John Misty (pictured left),
Shabazz Palaces and Waxahatchee
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Roger
Ebert’s
Great
Empathy
Machine
By Rachael Himsel

Chaz Ebert, center, joins an Ebertfest photo
with a bronze statue of her late husband,
celebrated film critic Roger Ebert.
“We all are born with a certain package. We are who we are:
where we were born, who we were born as, how we were raised. We’re
kind of stuck inside that person, and the purpose of civilization and
growth is to be able to reach out and empathize a little bit with other
people. And for me, the movies are like a machine that generates
empathy. It lets you understand a little bit more about different
hopes, aspirations, dreams and fears. It helps us to identify with the
people who are sharing this journey with us.” –Roger Ebert
Don Wauthier is an
agricultural engineer
who became interested
in movies in grad school
when his friend worked
as a projectionist and he
got sneak peeks at movies
on Thursday nights. Since
then, he’s become a valued
volunteer at the Virginia
Theatre, the home of
Ebertfest, which was started
by Champaign, IL native
Roger Ebert. When asked
about his favorite part of the
festival, Don immediately
replied: “The people. The
festival passholders are
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just wonderful people…some of them sit outside two to three hours
before the doors open, and they have become festival friends… some
really fun friendships have come of this, and even a wedding in one
case!” He went on to explain how one couple from Ohio and another
couple from Seattle forged a friendship sealed by their shared love of
film. They saw each other outside of the festival, and eventually, the
daughter of one family married the son of the other family.
Don described the origin of Ebertfest: “U of I decided to have
a birthday party for the computer Hal from 2001: A Space Odyssey
because he is born on the
campus in April,” Don told
me. “They did what they
called Cyberfest, four scifi movies including 2001.
And they originally were
going to do it on campus
but had such a demand
for tickets that they moved
it to the Virginia.” Roger
Ebert decided to create
his own film festival
to celebrate the often
overlooked films he came
across during his tenure as
one of America’s greatest
film critics.
Andy Hall (left) excitedly shared his take on film, art, and what
This year, Ebertfest
makes Ebertfest different from other film festivals.
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was kicked off with a Wednesday evening
film, and on Thursday, Friday and Saturday,
festival pass holders can watch between
three to five films in one day, and also
participate in panels after each film with
producers, directors, and actors. This year,
we also got invited to a birthday bash in
honor of Ebertfest’s 20th, complete with giant
cakes, ice cream, live music, and dancing
pigs and dinosaurs. At the street party,
I caught up with Chaz Ebert, who was
happily chatting and beaming her famous
smile upon those around her. I asked just
one Chaz just one question: Why should
someone drive from Bloomington Indiana all
the way over to Champaign for a weekend
of movies?
She laughed and said, “How many film
festivals have street parties? That’s a good
reason to come over! We watch great movies
all day. We party at midday and then we go
on into the evening! Need I say more?”
At the party I also got to meet the new
project coordinator for Ebertfest, Andy Hall.
As we discussed the power of the arts to
shed light on important human rights issues,
Andy reminded me that the Alliance for
Inclusivity and Respect is one of the most
important sponsors of Ebertfest. “Good art
engages you, and inspires you,” he began.
“And Roger’s film festival does that. That
film festival in Glasgow that I knew and
loved did that, by bringing awareness of
mental health issues to a wider community
and destroying the stigma around it. And
this PRIDE film festival in Bloomington does
that, and that’s art, that’s exciting!”
Andy also described Roger Ebert’s
approach to film, which has impacted
generations of film artists and patrons:
“Roger’s whole critical philosophy was…
to appreciate certain movies because of
their humanistic approach. To quote him,
‘Movies are empathy machines.’ And so the
idea is, when we engage with art, it not only
fulfills us, improves our lives, it improves
our selves and so we go out and we make
the world a better place. All of the arts –
whether it’s theatre or poetry or painting or
films – would all come under the heading of
empathy machines.”
This idea of an ‘empathy machine’ is
powerful; we all know what machines do –
they make our lives easier. And empathy?
Ultimately, empathy makes us understand
one another. Empathy invites us to sit down
next to strangers in a dark room, excitement
and curiosity uniting us all. Empathy is
what opens us up to let waves of creativity
projected onto a fifty-foot screen seep into
our psyche. And so, an empathy machine
makes it easier for us to understand one
another…what a poetic way to define ‘film’.
And so, though a critic by trade, Roger
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event h
M O N D AY, M AY 7 T H

• Open Mic Comedy; Bear’s
Place; 8pm
• Patty Griﬃn; Buskirk-Chumley
Theater; 8pm
•

T U E S D AY, M AY 8 T H

• Pub Quiz; Player’s Pub;
6:30pm; $3
• Blues Jam; Player’s Pub; 8pm; $2
• Omni w/Olden Yolk & Spissy;
The Bishop; 9pm; $10
• Chess Club; 6pm; Bear ’s
Place; 6pm
• Songwriter’s Showcase; Bear’s
Place; 8pm
• Drink N’ Draw; The Back
Door; 8pm

• RuPaul’s Drag Race Live
Stream; The Back Door; 8pm
• LDYCP/Birrrd/Daggereotype;
The Back Door; 9:30pm
•

F R I D AY, M AY 1 1 T H

• Granfalloon Kurt Vonnegut
Festival; Upland Brewery;
Starts at 5:45pm; Go to
buskirkchumley.org for more
info
• Forest Gras Experience;
Player’s Pub; 5pm
• Sunburnt Catﬁsh; Player’s Pub;
8pm
• Jen Kirkman; The Comedy
Attic; 8 & 10:30pm
• Saved by the 90s; The Bluebird;
9pm; $6

•

•

•
•
•

•

Convergence: Waxahatchee
w/Kevin Krauter & Amy O;
The Bishop; 8:30pm; $20; Go
to buskirkchumley.org for
more info
Granfalloon: A Kurt Vonnegut
Convergence: Oh Sees/
Shabazz Palaces/White
Moms; The Bluebird; 9pm;
$25; Go to buskirkchumley.org
for more info
Granfalloon: A Kurt Vonnegut
Convergence: Sen Morimoto/
Baths/Noname; Rhinos;
6-11pm; Go to buskirkchumley.
org for more info
Broadway Remembered; Brown
County Playhouse; 7:30pm
Big Dipper; The Back Door; 11pm
Educational Event: Native
Alternatives to Invasive Plants;
Eco Lodge Nursery; 10am; free;
RSVP by emailing nursery@
ecologicindiana.com

S U N D AY, M AY 1 3 T H

• The Dance Center 48th Spring
Recital; Buskirk-Chumley
Theater; 3:30pm; free
• High School Dance & Music
Showcase; Buskirk-Chumley
Theater; 6:30pm; free
• Karaoke; The Back Door; 10pm
•

M O N D AY, M AY 1 4 T H

• Open Mic Comedy; Bear’s
Place; 8pm
•

T U E S D AY, M AY 1 5 T H

• Blues Jam w/The Jack Whittle
Band; Player’s Pub; 8pm; $2
• Chess Club; Bear’s Place; 6pm
• Songwriters Showcase; Bear’s
Place; 8pm
• Drink N’ Draw; The Back
Door; 8pm
•

W E D N E S D AY, M AY 1 6 T H

Christopher Titus; The Comedy Attic; 5/23; 8pm; $25
•

W E D N E S D AY, M AY 9 T H
• Envy’s Open Stage; The Back
Door; 11pm; free
•

T H U R S D AY, M AY 1 0 T H

• Jen Kirkman; The Comedy
Attic; 8pm
• Spoken Word Series; Player’s
Pub; 6pm
• Coma Cinema w/Spencer
Radcliﬀe & Duncan Kissinger;
The Bishop; 9:30pm
• Karaoke; Bear’s Place; 9pm
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• Afro-Latin Dance Party;
Serendipity; 9pm
• Broadway Remembered; Brown
County Playhouse; 7:30pm
• Mom Prom!; The Back Door; 7pm
• F*ck Yeah Friday; The Back
Door; 10:30pm
•

S AT U R D AY, M AY 1 2 T H

• Marshall & McFann; Player’s
Pub; 5pm
• Jen Kirkman; The Comedy
Attic; 8 & 10:30pm
• Granfalloon: A Kurt Vonnegut

• Jason & Ginger; Player ’s
Pub; 6pm
• Brown County Community
Foundation Giving Dinners;
Brown County Playhouse;
6:30pm
• Envy’s Open Stage; The Back
Door; 11pm; free
•

T H U R S D AY, M AY 1 7 T H

• Harmony Benefit; Player ’s
Pub; 6pm
• Janelle James; The Comedy
Attic; 8pm
• Karaoke; Bear’s Place; 9pm
• Tune Yards w/My Brightest
Diamond; The Bluebird;
9pm; $20
• RuPaul’s Drag Race Live
Stream; The Back Door; 8pm
•

F R I D AY, M AY 1 8 T H

• Janelle James; The Comedy
Attic; 8 & 10:30pm

• Startup Mic Night; The Bishop;
5:30pm; free
• Hyryder – Grateful Dead
Tribute; The Bluebird; 9pm; $10
• MotionArts Spring Gala;
Buskirk-Chumley Theater; 7pm
• Broadway Remembered; Brown
County Playhouse; 7:30pm
• Roxy’s Risqué Revue: Birthday
Edition; The Back Door;
10:30pm
•

S AT U R D AY, M AY 1 9 T H

• Wildcare Inc. Beneﬁt; Butler
Winery Vineyard (6200 E
Robinson Rd. Bloomington);
6-9pm; $20 for adults over 21
(Wine tasting included) / $5 for
those under 21
• Bloomington Busker’s Day;
Everywhere!; all day
• Kade Puckett; Player’s Pub; 5pm
• Ron Kadish’s Tales From
Under; Player’s Pub; 8pm
• Janelle James; The Comedy
Attic; 8 & 10:30pm
• Terence Blanchard; BuskirkChumley Theater; 8pm
• Broadway Remembered; Brown
County Playhouse; 7:30pm
• The Queer Cabaret; The Back
Door; 11pm
• Educational Event: Raingarden
Certiﬁcation Workshop; Eco
Lodge Nursery; 10am; free;
RSVP by emailing nursery@
ecologicindiana.com
•

S U N D AY, M AY 2 0 T H

• The St. Charles Parent Band;
Player’s Pub; 3pm
• Indiana Forest Alliance Beneﬁt
feat. James Booth & Zion
Crossroads; Player’s Pub; 7pm
• The 9dz; The Bishop; 8pm; $5
• Masterpiece – Intensity and
Passion; Buskirk-Chumley
Theater; 6pm
• Broadway Remembered; Brown
County Playhouse; 2pm
• Karaoke; The Back Door; 10pm
•

M O N D AY, M AY 2 1 S T

• Open Mic Comedy; Bear’s
Place; 8pm
•

T U E S D AY, M AY 2 2 N D

• Chess Club; Bear’s Place; 6pm
• Songwriters Showcase; Bear’s
Place; 8pm
• Drink N’ Draw; The Back
Door; 8pm
•

W E D N E S D AY, M AY 2 3 R D

• Stardusters Big Band; Player’s
Pub; 6pm
• Christopher Titus; The Comedy
Attic; 8pm; $25
• Generation Found Screening:
A Conversation with Youth
Addiction; Buskirk-Chumley
Theater; 6pm; free

RYDER

horizon
Comedy Festival; BuskirkChumley Theater; 7:30pm
• Limestone Comedy Festival;
The Back Door; 7:30pm
•

•

• Limestone Comedy Festival;
The Comedy Attic; 7:30 & 10pm
• Mercury Johnson & The
Evanrudes; Player’s Pub; 8pm
• Jake Dodds; The Bluebird;
9pm; $6
• Stand By Your Band –
Limestone Comedy Festival;
Buskirk-Chumley Theater; 4pm
• Judah Friedlander – Limestone
Comedy Festival; BuskirkChumley Theater; 7:30pm
• The Gin Game; Brown County
Playhouse; 7:30pm
• Limestone Comedy Festival;
The Back Door; 7:30 & 10:30pm
•

• Richard Buckner; Player ’s
Pub; 7pm
• Open Mic Comedy; Bear’s
Place; 8pm
•

F R I D AY, J U N E 1 S T

S AT U R D AY, J U N E 2 N D

Janelle James; The Comedy Attic; 5/17-5/19; 8pm: 5/17, 8 & 10:30pm: 5/18 & 5/19
• Envy’s Open Stage; The Back
Door; 11pm; free
•

T H U R S D AY, M AY 24 T H

• Ben Moore; The Comedy
Attic; 8pm
• Karaoke; Bear’s Place; 9pm
• RuPaul’s Drag Race Live
Stream; The Back Door; 8pm
• Miz Cracker; The Back Door;
8pm
•

F R I D AY, M AY 2 5 T H

• Ben Moore; The Comedy Attic;
8 & 10:30pm
• Jazz on the Avenue; Madame
Walker Theatre; 6-10pm; $10
• A Jungle Adventure; BuskirkChumley Theater; 6:30pm
• F*ck Yeah Friday; The Back
Door; 10:30pm
•

S AT U R D AY, M AY 2 6 T H

• John Dehner & The Enthusiast;
Player’s Pub; 8pm
• Ben Moore; The Comedy Attic;
8 & 10:30pm
• A Jungle Adventure; BuskirkChumley Theater; 2 & 6:30pm
• The Sound of Music: Sing-ALong Version!; Brown County
Playhouse; 7pm
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•

S U N D AY, M AY 2 7 T H

• Karaoke; The Back Door; 10pm
•

M O N D AY, M AY 2 8 T H

• Ola Mesa w/Bave, Olde Frnds,
Giraﬀe House, & Doktra;
Player’s Pub; 8pm
• Open Mic Comedy; Bear’s
Place; 8pm
•

• The Dynamics; Player ’s
Pub; 8pm
• Limestone Comedy Festival;
The Comedy Attic; 7:30 & 10pm
• Pam Thrash Retro; The
Bluebird; 9pm; $5
• The Blooming10 Showcase –
Limestone Comedy Festival;
Buskirk-Chumley Theater; 4pm
• Chris Gethard – Limestone
Comedy Festival; 7:30 & 10pm
• The Gin Game; Brown County
Playhouse; 7:30pm
• Limestone Comedy Festival;
The Back Door; 10:30pm
• Educational Event:
Identiﬁcation and Ecology
of Indiana Frogs; Eco Lodge
Nursery; 10am; free; RSVP
by emailing nursery@
ecologicindiana.com

S U N D AY, J U N E 3 R D

• Shawn Colvin; BuskirkChumley Theater; 8pm
•

M O N D AY, J U N E 4 T H

T U E S D AY, J U N E 5 T H

• Chess Club; Bear’s Place; 6pm
•

W E D N E S D AY, J U N E 6 T H

• Lipbone; Player’s Pub; 6pm
• Ain’t Too Proud; IU
Auditorium; 8pm
• Envy’s Open Stage; The Back
Door; 11pm; free
•

T H U R S D AY, J U N E 7 T H

• Karaoke; Bear’s Place; 9pm
• RuPaul’s Drag Race Live
Stream; The Back Door; 8pm
• Free HIV, Gonorrhea,
Chlamydia Testing; The Back
Door; 7-10pm
•

F R I D AY, J U N E 8 T H

• The Fannatics; Player’s Pub; 8pm
• Struggle Jennings w/Jelly Roll;
The Bluebird; 9pm; $15
• The Gin Game; Brown County
Playhouse; 7:30pm
•

S AT U R D AY, J U N E 9 T H

• Robert Craven; Player’s Pub; 5pm
• The Gin Game; Brown County
Playhouse; 7:30pm
• Educational Event: Beginning
Bird Watching and Citizen
Science: Bird Conservation;
Eco Lodge Nursery; 10am; free;
RSVP by emailing nursery@
ecologicindiana.com

Wildcare Inc. Benefit; Butler Winery Vineyard (6200 E Robinson Rd. Bloomington);
6-9pm; $20 for adults over 21 (Wine tasting included) / $5 for those under 21

T U E S D AY, M AY 2 9 T H

• Blues Jam w/Cliﬀ & the
Guardrails; Player’s Pub; 8pm; $2
• Chess Club; Bear’s Place; 6pm
• Drink N’ Draw; The Back
Door; 8pm
•

W E D N E S D AY, M AY 3 0 T H
• Deryl Dale CD Release Party;
Player’s Pub; 6pm
• Science Café; Bear’s Place;
6:30pm
• Envy’s Open Stage; The Back
Door; 11pm; free
•

T H U R S D AY, M AY 3 1 S T

• Limestone Comedy Festival;
The Comedy Attic; 7:30pm
• PBJs and Porch Rockers;
Player’s Pub; 6pm
• Karaoke; Bear’s Place; 9pm
• Margaret Cho – Limestone
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Continued from page 15

RUMBLE: THE INDIANS
WHO ROCKED THE
WORLD
I almost missed this gem, and I’m so glad I
didn’t! Catherine Bainbridge and Alfonso Maiorana’s
documentary Rumble: The Indians Who Rocked the World
earned major prizes at festivals including Sundance and
Hot Docs. Rumble was shown on the last day of the Fest,
and though I love music and documentaries, I wasn’t
sold on it after reading the description. But this was
an amazing film that was interesting, educational, and
entertaining. If I were writing a description of Rumble it
would go more like this:
Rock musician and Native American music pioneer Stevie Salas
From the Stones to the Beatles, from Dylan to
performing in Germany in 2010. Salas served as executive producer on
the Black Eyed Peas, this film takes you on a behindRumble, which he was also featured in.
the-scenes musical journey that the greatest groupies
couldn’t imagine. I cannot think of another film that
features Iggy Pop, Slash (from Guns N Roses), Martin
Ebert created one of the greatest Empathy Machines I’ve ever
Scorcese, Taj Mahal, Tony Bennett, Quincy Jones, Steven Tyler and
experienced: Ebertfest.
a slew of other musical greats talking about music. The impact of
I laughed at Ebertfest, I cried at Ebertfest – all because
Native Americans in pop music is largely unknown, unappreciated,
I felt empathy for the characters in these films, and for the
and unexpected – which is why you should watch Rumble!
people who created them. Here are a few of my favorite films
One of the best parts of this film was my introduction to
from Ebertfest 2018 – you can see a full schedule for this year
beautiful singer-songwriter Pura Fé, whose music plays a prominent
at Ebertfest.com.
role in Rumble. There are rare people whose spirit can fill an entire
theater, and hers is one. Her name means “Pure Faith” and her faith
TH
in music and humanity became clear as she performed. Her work
– and the work of those who made this film – is instrumental in
Ava DuVernay has risen to fame for directing of Selma
preserving the language and culture of Native American people, and
and A Wrinkle in Time (for which she became the first Africancreating an awareness of their contributions to the music realm.
American female filmmaker to direct a $100 million movie),
Rumble is a must-see for music-lovers!
but she laid her foundation as a serious filmmaker by making
documentaries about serious topics, like America’s pitiful,
profiteering penitentiary system exposed in 13th. But as a true
artist, she understands the importance of making serious and
I’d somehow never seen Selena, which launched J-Lo’s
complex topics more accessible by breaking them down into
career and has become a film fave for so many. In the talkback
understandable segments sewn seamlessly together with
with director Gregory Nava, he shared that Jennifer Lopez was
inspired graphics and music.
transformed by the experience of performing as Selena in front of
At the post-film discussion, DuVernay received one of
35,000 Texans:
the longest standing ovations I have ever seen, and answered
“We were in her dressing room, and Jennifer was still wearing
questions about the film and her work. She concluded the talk
by encouraging audience members to find their own avenue of her Selena costume and she was trembling with emotion, I was
trembling with emotion, she was crying… and it was that moment
activism:
of, we’ve done this impossible thing, we’ve captured her, and we
“The reason why I didn’t put a hotline at the end, or a
were crying, and holding each other and talking about what we had
petition to sign, or a website, the reason why I didn’t have
accomplished, and she looks up at me and she says ‘Greg, I want
all those really smart people explain how to fix it, is because
that. I want to do that.’ Shooting that scene excited her so much, that
it’s not their problem - it’s our problem. And so I can’t tell you
the next day, she started calling about…a music career - because she
what to do. It (the prison system) is a matrix that has built a
didn’t have an idea to do that before she shot that scene. And her
monster that each person needs to figure out what part you
will play in it, and how to extract us from it and whether that’s managers and her agents all said, ‘Don’t do it! Movie stars trying to
do music, it
donating, protesting, writing, organizing or visiting people
never works!
who are incarcerated… or even thinking differently about
It’s always
that headline that you’ll see that calls someone a criminal,
a disaster,
thinking differently about what that is…and so, my way is
and it’ll ruin
telling stories…(but) if we are people who truly say that we
your career!’
believe in justice and dignity for all, it’s not enough to watch
And she goes,
a documentary and say, ‘Oh my gosh, that’s terrible!’ and go
I’m doing
on. You don’t have to lead the march, you don’t have to be Dr.
this. And
King to change what you do in your day.”
she did! And
Every single American needs to watch this film!
she became
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SELENA

How many film
festivals have
street parties?
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hugely successful! She had the #1 movie in the theaters
and a #1 hit on the billboard in the same week and no
other performer in the history of the United States has ever
accomplished that. And Jennifer Lopez has done that.”
Selena is a beautiful film that shows how a headstrong
young girl can turn into a powerful, successful woman
with a white-hot music career. It’s a great film for young
women to watch, because it really is a story of two Latinas
with incredible drive achieving incredible success – Selena
and Jennifer Lopez.

COLUMBUS
When you watch Columbus you are reminded that
over the hills and through the woods of Brown County,
Along with the striking architecture of nearby Columbus, Indiana,
our neighbors to the east have built and maintained an
John Cho and Haley Lu Richardson co-star in this debut film by writer/
amazing arts community, with some of the most interesting
director Kogonada.
architecture this side of the Ohio.
Though I usually prefer plot-driven films over
When asked about their roles as producers, Ruth Ann
character pieces (and Columbus is very much a character film),
Harnisch sent ripples of laughter through the audience with
I was not at all bothered by the slower pace and lack of action in
her answer: “We are investors. This is allegedly a for-profit
this film. This was because of the wonderful acting by leads John
venture. Don’t get into movies to make money. Get into movies
Cho and Haley Lu Richardson and supporting actors Parker Posey,
to make art.”
Rory Culkin, and Michelle Forbes, but also because of the amazing
Once the applause died down, she continued: “Bill and
cinematography by the film’s director and writer, Kogonada. Under
I are honored to be patrons of the art. We sat there crying
his skillful direction, a silent but impressive character emerged in
(today). I don’t know how many times we’ve seen this
this film: Architecture. The lines, structure, and location of various
beautiful movie, but it’s irreplaceable to see it in this historic
buildings and homes in Columbus become a character in the film,
theater on this magnificent screen. We cannot thank you
which reminded me to slow down and appreciate the beauty that is
enough for the privilege of seeing this piece of art in this piece
all around us.
of art.
The panel after the showing of Columbus included writer/
And I would say to you also, if you have an opportunity
director Koganada, as well as the production team of Bill and Ruth
to invest in an artist, there are so many ways everyday people
Ann Harnisch and founder of superlative films Danielle Renfrew
can put money into movies – Kickstarter, Indiegogo - if you
Behrens.
put your first money in, believe me, filmmakers will find you.”

Hoosier Water Away Service
Basements
Crawlspaces
Downspout Extensions
Foundations
Yards
FREE ESTIMATES
INSURED

812 345.0342

HoosierWaterAway@gmail.com

WE PROUDLY RECOMMEND

RCV ROOFING AND SEAMLESS GUTTERS
MAY/JUNE 2018

19

L OOK WHO’S TALKING

Filmmaker Hal
Hartley discusses
filmmaking, Moby
Dick, Diderot and
M*A*S*H
Hal Hartley at the IU
Cinema Photo courtesy
of IU Cinema

Interview conducted by Peter LoPilato

Hal Hartley has been an independent filmmaker for thirty
years. His films, The Unbelievable Truth, Simple Men, Trust
and Amateur were touchstones of the early 90s – if there had
been a hipster litmus test in film, “What’s your favorite Hal
Hartley movie?” would have been the defining question.
Hartley’s Henry Fool trilogy (started in 1998) is a masterwork
of contemporary American cinema. Since Henry Fool, Hartley
has primarily turned his attention to experimental films,
theater and music. His most recent work is characterized
by much of the same antic radical defiance and insistent
originality as his early 90s films.
Hartley was at the IU Cinema in April where he
participated in the filmmaker-to-filmmaker series with
Good Catholic-director Paul Shoulberg and also introduced
screenings of The Unbelievable Truth and Amateur.
Ryder: How did you get into filmmaking?
Hal: Almost by accident. I went to art school–MassArt in
Boston–in the late ‘70s. One of the electives I took was a Super
8 filmmaking class with a guy named Steve Anker. He was a
San Francisco and Boston American avant-garde filmmaker.
He turned us on to visual art filmmaking…. Stan Brakhage,
Peter Hutton, Maya Deren. I was excited, but my dad and I
ran out of money for me to stay there, so I had to go back to
Lindenhurst on Long Island. I had to go to a New York school
that would be cheaper. I had really been bitten by the film bug,
but I had to spend another year back home working.
I got myself a camera and a projector. I discovered my
library had Super 8 versions of classic films. It was amazing.
No one took these things out. Yeah, it was a lonely but a fun
little initiation.
So I spent 1979 making 6 or 7 short films and I was sort
of writing. And then I decided to apply to a New York state
school for film rather than continue with art. There was no
looking back after that.
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Ryder: Was there a particular film you saw, a film or filmmaker that
really inspired you?
Hal: It was Werner Herzog who really got me first. At art school I
had seen Nosferatu and then Herzog made his own version the year
I went back to Lindenhurst. It was a long time before I even got to
see it because it didn’t come to my town. I would have had to go into
New York City, which was 30 miles away. I did go to the library in
my town, and they had Film Comment and that year, they devoted a
whole subchapter of the magazine to Herzog. So I read a lot about
him, and I liked what I read and I loved the pictures. I responded
just to the stills. And eventually I began traveling into the city with
friends and watching Herzog films wherever I could. When I was a
freshman at college I saw a Wim Wenders movie that inspired me too.
Ryder: Which one?
Hal: Kings of the Road.
Ryder: He’s got a new film, Submergence, that was released today.
Hal: No kidding?! Wenders was very influential for a very long time
in my 20s. His emotional and philosophical relation to people. The
time that things take in the course of time was very exciting to me. I
guess it was New German Cinema that was my first love.
Ryder: That’s interesting. It wouldn’t have occurred to me.
Hal: Certainly not from the kinds of films that I wound up making by
the time I was making films professionally.
Ryder: Were your parents supportive when you were at film school?
I’m thinking about The Unbelievable Truth. Adrienne Shelley’s father
talking to her about doing something a little more practical than
studying literature.
Hal: Yeah, my dad was supportive. He was totally clueless though.
He would sit me down at the kitchen table and say “Tell me, are you
going to die poor?”
My mom had died when I was 10, so she wasn’t around. We had
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come from a big, extended family and he trusted his sisters-in-law and brothers...
Mostly the women in the neighborhood said “This is great, he’s not a bad kid, he
works really hard at these things that he loves.” So my dad said “What do I know,
maybe he’s onto something.”
He passed away a couple of years ago and we found this treasure trove of his
collection of press clippings related to me.
Ryder: Your characters--I’m thinking specifically about the Henry Fool movies--are
analytical. I was wondering if you think of yourself as analytical or do you think of
yourself as more intuitive?
Hal: It leans more on the intuitive side. However, I like the sound of people talking
and I learn about issues from hearing people argue the issues. It’s as simple as that.
The Enlightenment kind of really had an effect on me. The classes I took in the
humanities tended to skew toward The Enlightenment--Diderot’s dialogues and stuff
like that. They really helped me learn how to think. Apart from also entertaining me
because they were hilarious.
So that was all awakening in me at a time when I was discovering that I did have
a talent for writing dialogue and drawing characters. To use your term “analytical,”
certainly the Henry and Simon relationship, where Henry had the verbal tools to
analyze, and does it verbally. Whereas Simon is maybe the more intuitive one and he
can’t even talk. He can’t put his feelings into words, except he can write them down.
There’s always a push and pull between intuition and analyzing.
Ryder: When you write your screenplays or conceive of them, are there specific ideas
or issues that you’re trying to work out? Are there things that you want to talk about?
Hal: Yeah, I think there always have been. Those things might have changed over
the years but I’m still thinking about this analytical thing that you brought up. In the
earlier films, I always found myself always wanting to drive the characters into a
situation where they would have to negotiate. Negotiation is, like, the most bottom
level analysis. What am I willing to give up in order to get the thing that I want?
I was just working on The Unbelievable Truth today, doing some technical stuff.
And every scene had some kind of negotiation. Whereas in later years, there’s an
attitude about the world that I want to push a little harder than I did in my earlier
films when I was a little more gentle. Which definitely came from Wenders’ world.
You can be critical of certain kinds of general shapes of society if you don’t push it too
hard. You see the characters deal with it, or get around it, or trick it or something. But
in later years, I wanted to be more aggressive.
I think Fay Grim is a good example of that. To tackle prevailing attitudes. The
comedies are always written to be ironic because irony highlights contradictions in
people. At the same time, it provides an opportunity for sketching characters well
and highlighting the contrast between characters and why everybody’s different. And
even the same characters have different sides. You know, when characters say things
that they obviously don’t mean? That’s always a window into their soul. And I guess
I’ve been more aggressive about that.
Ryder: That’s interesting, because I think of satire as an evolving form, artistically,
in the opposite way. The television show M*A*S*H, for example, was much more
aggressive in the first four or five seasons and became more character based in the
later seasons.
Hal: You know, M*A*S*H was a very influential thing for me. When I was just starting
to make films, I watched M*A*S*H every single day. It was in 1979-80…the reruns
were on these two separate affiliates. So I could watch one episode of M*A*S*H in
the morning and another one in the afternoon. That and Mary Tyler Moore….Those
were the ones that really stuck to me, even at 19 years old, I would say “That’s good
dialogue, that’s funny.” And complicated. In M*A*S*H, some of those conversations
were complicated and angry.
Ryder: Especially when there were 3 or 4 of them in the tent interacting with one
another. But I do think the show became less overtly political after the war in Vietnam
ended. They took Corporal Klinger out of a dress and put him into a Toledo Mud
Hens baseball jersey and they replaced Trapper John, who was an unapologetic
philanderer with the Mike Farrell character, who was faithful to his wife and replaced
Frank Burns, who was a sexual misfit, with Charles Winchester, who seemed to be
more or less asexual.
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I didn’t think it was
going to last, so I made a
lot of work in like, three
years. Everybody was
there, so we just kept
working together. I would
write a script and when it
was done, I would give it
to everybody and that’s
what we would do.

Hal: It’s true what
you say. There might
have been a little of
political correctness
seeping in.
Ryder: Sure, they
began referring to
Margaret by her
name. Instead of
calling her “Hot
Lips.” Are you
conscious of political
correctness when
you’re writing?

Ryder: When you say you
didn’t know how long it
was going to last, what did
you think was going to
happen?

Hal: Yeah I think so.
Hal: I just thought
Not that I’m trying
my interests were too
to be politically
Edie Falco, Martin Donovan and Adrienne Shelley in Trust
particular. I wondered if I
correct, but
could continue to make a
sometimes I think
living being a filmmaker. There’s an excitement and gratitude to be
“that’s going to be pushing it.” You know, like having Jeff
Goldblum’s Agent Fulbright character in Fay Grim say some of working. Like when I made Trust, I got paid! And by the time I was
making Simple Men, I was a fairly wealthy young man. Money was
the things he says... “That coat you’re wearing was probably
coming in, so it was a lot to digest. I think I was shy about it too. I
made by children in Kuala Lumpur. You don’t see them trying
didn’t want to know how well my films were doing. I probably just
to start Communist governments.” You know a line like that’s
needed a little more self-confidence. I couldn’t imagine that these
going to ruffle some feathers.
films would be popular.
Ryder: It’s always tricky. I wonder if a movie like Lolita--the
original Lolita with James Mason and Peter Sellers--could even Ryder: Earlier you talked about a change in the way you approached
your later films. What would have been the point in your
be released today. I’m not sure it could be.
filmography where that change began?
Hal: It’s kind of a tricky time. I remember showing Trust at the
Hal: After Henry Fool. The real change actually began after Simple Men,
Sundance Film Festival. There was a special screening of it at
this nice theater up in the mountains when Robert Redford was really, when I started making Flirt. I had been making a lot of short,
more experimental work. At least in comparison to my features, they
there. It was a gala kind of thing. And I got an award there. I
were a little more playful and stuff. And then I was also beginning
had seen it so many times and so I was sitting out in the lobby
with Flirt to experiment with different ways of telling stories and in a
by myself and suddenly--it’s like halfway through the moviefeature length format as well.
-suddenly the door gets thrown open and some woman steps
The critics hated Flirt, so nothing happened with that. Although
out and she’s in tears and she looks at me--she knows who I
am because I introduced the film. And she just went crying out I was very happy with it, so I said “I really do want to go somewhere
else, but I’m going to make Henry Fool first,” which I had been
of the movie theater. I thought, “What did I hit there?” I was
writing for a long time. And I thought Henry Fool was the kind of
totally aware that I was writing a movie wherein a young girl
filmmaking I had done with Trust and Simple Men and that’s not a
who’s pregnant decides to have an abortion and does so. She
bad thing because people really did like those films and so I thought
doesn’t apologize for it and you’re intended to like her still.
that would be it. After Henry Fool, I went off to do theater and made
So I was a little naive. I didn’t realize that it was going to freak
more music and I made a couple more experimental films. It wasn’t
people out as much as it did.
until 2001 before I really felt like I might make Fay Grim, another
Ryder: You have a group of actors you work with on a regular
Henry movie.
basis--so I’m wondering if you workshop your scripts with
Ryder: You write music for your own films. When you’re in the
them.
editing room, are you thinking of those same rhythms when you cut
Hal: No, I never have.
that you’re thinking about for
That’s an assumption
music?
that anyone would make
Hal: A little bit. My writing and
because we made so
my editing and all that...I’m
many movies with the
paying close attention to
same actors so quickly.
rhythm and sometimes it is
But it wasn’t so much
helpful. I generally have the
like we were a group.
keyboard right near the editing
There were a number
table. There’s a lot of kinds
of people around trying
of music cues that are simply
to make movies and I
accompaniment to the rhythm
was the one who got the
of the dialogue. There’s a pause
opportunity to do it first.
and that’s a nice place for a
And then I just refused
little piano note. So it gets that
to slow down.
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I discovered my library had
Super 8 versions of classic
films. It was amazing. No
one took these things out.
Yeah, it was a lonely but a
fun little initiation.
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particular. And at other times, it’s different.
Once he says this line, it’s going to be rock
and roll for 30 seconds…
Ryder: You’re managing your own catalog
now, and revisiting your early films. How
has the independent film landscape changed
since the early ‘90s?
Hal: Digital technology has changed
everything. Probably, maybe more intensely
so, but probably in the same manner in
which the business changed when VHS
became available. I remember that was in the
‘70s, and everyone was saying “It’s the end
of the movie theaters.”
Ryder: And Ted Turner was going to destroy
movies.
Hal: Right. Now Ted Turner is saving
movies. That’s really how it changes and
there are certain limitations. Pirating stinks,
but at the same time, if you can sustain
yourself long enough like I have been able
to, the rights to your films come back to
you and you can distribute them differently.
This Henry Fool box set we did was quite
an undertaking. We learned a lot. We
understood it was going to be hard. It’s a lot
of hard work to subtitle your films in five
languages. But it’s incredibly less expensive.
Ryder: You funded Ned Rifle through
Kickstarter?
Hal: Yeah, the whole production’s funded
that way.
Ryder: Do you prefer that now?
Hal: Yeah, I now have this worldwide market
of people who want to see what I’m going
to do next. I had a fan base that I was able
to build up. I don’t have to go through a
distributor or a producer in order to create
awareness for a new work. For me it’s
simple. I’m at an age now where I want to
take the work I’ve done and make sure it’s in
good shape.

36th Annual

Ryder: Looking back at your legacy.
Hal: That’s the term I was looking for: legacy.
Ryder: I watched Ned Rifle for the first
time last week and loved it, but I was
disappointed that it ended as soon as it did.
I wanted those characters to stay in the car
for another hour and a half and just continue
driving across the country. Why did you
decide to end it where you did?
Hal: I felt it was always moving to that
place. I didn’t anticipate that we would
have a lot of road movie scenes. When
you make decisions like that, they can
come from anywhere. Making movies, as
opposed to writing a novel, there are a lot of
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Ryder: In that sense,
there’s no back story
where you’ve fleshed out
his poem. Do you write
back stories for your
characters?

practicalities that
come into it at the
writing stage. I’m
not shooting a
$30 million movie
where they can
get in the car and
drive across the
country.

Hal: Not too much.
Sometimes, we do talk
about it. You know,
James Urbaniak is that
kind of actor. He’ll still
wonder “What was he
like as a kid?” What was
his relationship with
Fay when he was 10?”
We used to think about
Moses and Aaron. Moses
was struck dumb, and
his brother would have
to talk for him. So that’s
the only back story.

Ryder: You
never played
with the idea
of bringing the
Martin Donovan
character along
for the ride?

Hal: No, I hadn’t
thought that.
I think it was
James Urbaniak as Simon Grim and Thomas Jay Ryan as Henry Fool. We’ll never
conceived as a
know what’s in that book. Hardly seems fair.
chamber piece.
Ryder: Do you go back to your earlier films and think: “I wish I would
Certain of my movies--Simple Men was one--were conceived
that way. Henry Fool was a chamber piece too, except it’s longer have cut that differently?”
and a lot of time goes by. It’s one of those things where you are
Hal: Sure. Looking at The Unbelievable Truth today, it’s so raw. With the
telling the story through personal interactions of the characters,
heartbeat that I have these days, I would have cut it quicker. I kind
and that’s how I felt about Ned Rifle.
of let things happen. But that’s how I was. I wouldn’t go back in and
recut it. I wouldn’t do what George Lucas did with Star Wars. A big
Ryder: The characters in the Henry Fool trilogy are poets. Why
part of my work life these days is to oversee the restoration of my
poets?
films.
Hal: Well, at least one of them is.
Ryder: So you are re-visiting your old movies. I do that with books
Ryder: Simon’s written his poem and Henry’s written
that I read years ago when I was younger, that have been sitting for
what he’s written, but why poets as opposed to painters or
years on a shelf, waiting to be read a second time.
musicians or performance artists?
Hal: Around Christmas there was a terrible storm here and I was
Hal: As a poet, I didn’t have to show the work. I didn’t have to
locked in for a while--I just took Moby Dick off the shelf. I had this
represent the work. I’ve always had this problem with films,
crappy old paperback from the 1980s. If you had asked me that day
even plays, novels, about artists. If you show the work that
if I had read Moby Dick, I would have said “I maybe got 20-30 pages
the artist-character does, the audience can form a judgement.
in because it was too much for me.” But, in fact, I could see from my
They might actually like it, while the point of the conversation
marginalia that I had read the whole thing. But it didn’t stick with
is something else. So you have to keep it unseen, because the
me. I was just that kind of diligent young guy trying to learn to read
work isn’t the subject.
the classics. I actually worked myself all the way through it.
In Henry Fool, the quality of Simon’s poem...that’s not the
Ryder: So when you start a book, do you feel compelled to read
right word… the value of Simon’s poem, the aesthetic value of
straight through to the end?
it, is not something I want the audience to argue about. I want
them to think about the ways that other characters argue about
Hal: Absolutely.
it. I want to keep their attention on the characters. Whatever
Simon wrote, it’s like a thunderbolt. He’s never been able to
Ryder: You would never put a book down?
express all the things he feels and he just puts it down and
Hal: Well, I do put some books down, but I feel bad about it. I re-read
it’s offensive to some people and totally inspiring to others.
War and Peace a couple of
Certain politicians
weeks ago and my paperback
think the poem is
from the 1980s just fell to
pornography and
pieces as I went through it.
some kids think it’s
I re-read Moby Dick twice! It
the coolest thing ever.
was just amazing; I learned I
It was that interaction,
had all these friends who were
that opposition, that I
Moby Dick fanatics.
was interested in.
Ryder: Who knew?
Ryder: So you’ve never
read Simon’s poem.
Hal: No, we didn’t
write anything.
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Diderot’s dialogues
and stuff like that
really helped me learn
how to think.

Hal: I’m such a better reader,
35 whatever years later.
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DREKKA at Dais
Records Festival
Brooklyn 2017

Sustaining
the Beat:
In Their
Own Words
ELECTRONIC MUSIC
PERFORMERS’
R O U N D TA B L E

BY KEN SHAFER

[editor’s note: this is the fourth in a series of articles about the
electronic and dance music scene in Bloomington. If you missed the
earlier installments you can catch up. Visit TheRyder.com.
Please note that throughout the comments below is “dual use”
of the acronym EDM (Electronic Dance Music) both as an “umbrella
term” meant to convey the entire universe of electronic music genres,
and also as a specific genre unto itself, which is usually associated
with Big Festival trance-like music, characterized by extensive use
of buildups, crescendos, and “drops”, along with sweeping synth
chords called pads and short bursts called stabs. Rather than force
each performer to conform to a standard terminology (which would
be impossible to do anyway), we let the remarks stand on their own as
quoted. Readers confused by this can take comfort that it is a natural
result of the continuous flux that electronic music is in and the
dynamism of the scene. The best way to understand it is to go hear it
yourself.]
If the dancers themselves are the raison d’etre of the
scene, none of it would happen without a place and the music
played there. Bloomington is blessed in that here are a number
of venues located fairly closely together, even within walking
distance.
Likewise there is a stable of DJ’s and a lesser number of
live acts willing to fill those spaces.
We solicited their opinions from a performer point of view.
Panelists are: TR0LL (Troy Michael, a DJ), Ethan Brown (a DJ
and Director of DJ Services at WIUX), MADDOG (Madison
True, a regular DJ at The Back Door and a host on WFHB’s
Beat Party) , DJ Angst (Johan Bollen, a DJ), Kyle Spears (a
DJ), Bad Psychic (Liv Mershon, a live electronic performer),
Sweater Disco (Michael McReynolds, a DJ), Danger Latte
(Ross Haggerty, a DJ), FIIT (Wyatt Worcel, a live electronic
performer), Plastic Sounds (Iain Donkin, a live performer and
host for Open Tweak electronic live collaborations), Mad Pritch
(Madeline Pritchett, a DJ), Rat Kill Cat (Andy Laszlo, a live
performer), Drekka (Michael Anderson, a live performer), and
Mark Kunoff (founder of Bloomington Electronic.)
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The Ryder: How often do you get to play EDM (Electronic Dance
Music) at local venues?
TR0LL: At least once a week
Ethan Brown: I’ll say one thing about the term EDM. I’m not really
a fan of that word. I don’t think of what I do as EDM. I don’t really
compromise or know how to compromise to a crowd looking for pop
music. So I don’t seek out those gigs. I play what I want and try to
bring the crowd with me.
MADDOG: I wouldn’t classify myself as an “EDM DJ” but I do have
the pleasure of playing in Bloomington a few times a week.
Iain Donkin: First, I will start with a little background about myself.
I have been experimenting with electronic music since 2008 or earlier.
I began by using DAWs (Digital Audio Workstations.) I wanted to
deeply explore the intrinsic relationship of music and math. My goal
was to find a process for music that existed outside of the realm of
traditional music composition, because I found those traditional
methods to be archaic and unapproachable. Although I was in bands
throughout high school, I never properly learned to read sheet music.
I just wanted to feel music, and create it in an instantaneous way.
My interests in electronic music led me to meet with a family friend,
Ian Thompson. Ian exposed me to the world of electronic music
hardware. He plopped me down in front of monumental instruments
such as the Elektron Machinedrum and the Moog Voyager. He
demonstrated how these complex hardware machines could be
controlled by a stream of data to synchronize them harmoniously.
After that, he sent me home with a Moog Litte Phatty and EHX
Memory Man to borrow. I was probably13 at that time and needless
to say, my path through music and life was altered from that point
on. By then my fascination with analog synthesizers was cemented.
Today I continue to use electronic music to explore sound from a
modern, creative, and analytical perspective.
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I play locally as often as I reasonably can. Plastic Sounds is the name of my EDM
project. We use hardware sequencers to make live arrangements for analog
synthesizers. Playing analog is important to me -- an analog synth is a true
playground for electrons. You don’t often get that quality with a digital instrument. I
also make pop music as Caspian Donkin. I’m getting around to releasing an EP this
winter as a split with Sir Deja Doog’s new modular synth music. Outside of those
activities, I have hosted an event known as the BloomingTRON Open Tweak. It’s
an open mic for electronic and experimental music. Anyone interested can inquire
further at facebook.com/caspiandonkin or bloomingtron.us.
DJ Angst: Three to six times a month, sometimes more, sometimes less depending on
who is looking for gigs and how recently others have played.
Kyle Spears: About once a month.
Bad Psychic: I usually perform once every three to six months.
Sweater Disco: Lately I’ve been playing one or two times a week at venues and
parties in Indianapolis or Bloomington. I’ve also played in Fort Wayne several times.
FIIT: I perform at local venues one or two times a month.
Mad Pritch: Once every other week.
Rat Kill Cat: I only have a couple live performances under my belt at the moment,
but I’m planning for more in the future.
Drekka: I feel like right now, more so than in many years, there are lots of exciting
options for performing all kind of strange sounds in Bloomington. I go out to a lot of
shows, but do not play in town very often... maybe three or four times a year. But,
this is more on my end and not for lack of opportunities for playing. When someone
first starts doing a project, you get asked to play fifteen times a month... when you’ve
been in town 18 years, people just kind of
stop coming out to see you. So, I try to only do a few shows a year so that they are
more of an event than a weekly occurrence.
The Ryder: How do you feel this entertainment is received by your audience? Are
they enthusiastic, do they dance a lot? How is your attendance? What can you say
about your customers interaction with your act?
TR0LL: The music is typically received very well. Spectators tend to dance a lot or at least be
very engaged listening.
Ethan Brown: It’s really dependent on the crowd. The best venues I’ve played are
house shows where the crowd is really there for it and up for anything. Usually
people like what I play, but sometimes they’re expecting what I simply don’t have to
give them. So I try to play at a place I know will be receptive. More fun for everyone
involved.
MADDOG: Well as a “DJ” I feel like it is my duty to help others have a good time.
Especially in this current political climate. Making people dance makes the world a
better place! Attendance can vary from night to night just like anything else. You need
those slower nights to reflect on yourself and fine tune what it is that you are doing.
The goal of every interaction with attendees is for them to walk away having a
positive experience. It’s always very important to me that the crowd is entertained
and energized. Just this past weekend I had someone message me after leaving a
show that prior to coming by they were “feeling down” but while they were there
they “didn’t feel sad anymore.” I think the dance floor is a lot like church for some
people or a way of escape from some of the ongoing things happening in our world
right now. So if I can help facilitate an atmosphere for doing that than I did my job.
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Iain Donkin: I have received a generally positive response
from my audience and my peers. People often comment
that they appreciate seeing electronic music performances-especially without a laptop present. I enjoy that too. Inciting
dancing is always the ultimate goal. Dancing means that the
music you’re making is compelling enough for the dancers
to enter a reciprocating loop of kinetic and spiritual energy
between them and your music. It demonstrates that the
listeners are equally involved in the music as the artist, and it’s
a powerful connection.
DJ Angst: We usually have really good nights, but what
makes it a good night for me is simply when people leave
happier than they when they arrived. It’s about the human
connection, the sense of communality that we enjoy with the
music as a go-between, over the span of a single night.
Kyle Spears: People who come out seem to enjoy the electronic
music I play. The people who really feel the music definitely
dance a lot. Attendance is alright for the size of Bloomington.
I play underground Techno & House music, which is
not mainstream, so the reach is going to be smaller than
mainstream music DJ’s. Love the interaction with the people
who come out to a show and really feel the music and get into.
Bad Psychic: Most people receive my music in quiet
contemplation, or boredom! I can’t tell. For whatever reason,
most audiences I perform to have a hard time dancing to music
they’re not familiar with. It may also be due to the fact that
most of my songs are down tempo so it’s more like slow-dance
music. It would be so dreamy if people would pair up and
dance romantically with one another as I play. That is my wish.
I usually get pretty enthusiastic and supportive reactions
from audience members after I’m finished playing. There
almost always is a gear-head who wants to talk to me about
my synths and pedals afterward which is enjoyable mostly for
me. Sometimes I get a dude who wants to talk at me about my
gear and educate me or just tell me out right he wants to use
a pedal I’m using for his musical project and then talk to me
about that in detail which is a real pain in the ass but it doesn’t
happen too often.
Sweater Disco: How the music is received by the audience
depends heavily on the venue/type of show you’re playing
at. At shows that I’ve played at the Pan Am Pavilion in
Indianapolis, where people come to dance and pay for tickets,
the crowds are extremely enthusiastic and dance for most of
the set.
At local shows at the Root Cellar and Bluebird in
particular, the crowds are also enthusiastic, but occasionally
hard to please, since most bar patrons go to several bars
throughout the night, and usually won’t stay for an entire set.
At the Pan Am Pavilion opening for touring acts, I’ve played
for upwards of 1500 people, and at shows at the Root Cellar
and Bluebird in Bloomington, we usually expect to get 50100 people a night. I also throw parties with my DJ collective
Home Planet, where we can get 200-300 people a night on a
good night. At smaller bars, the interaction between DJ and
audience is awesome, and way more fun and intimate. It’s
much easier to interact with people and feel out the vibe in a
small room. At larger venues in Indy, it can be much harder
to feel out the crowd, but I can usually trust my gut in those
situations to choose the right type of tracks to play.
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Danger Latte: I
get quite a bit of
positive feedback
from people. They
start to feel it, and
I subsequently
start to feel my
music in a way
I hadn’t before
because of their
response, and that
feeling is generally
what guides me
on what to play
next and how to
play it. There’s
feedback both
ways.
FIIT: Venue has
a big influence on
this, but overall
the audience is
very enthusiastic
and they dance
their asses off.
Maddog 7 at Columbus Indiana
Attendance as of
Pride Festival
late has been great
and I receive very
positive feedback from individuals after the set is over. A handful of
people are often curious about the equipment I use and how a live
electronic hardware set is achieved.
Mad Pritch: Every time it is a totally different, unique experience.
There’s nothing like playing a show, but getting to play songs that
I’ve produced creates such an intimate experience not only with the
people listening in the crowd (whether that’s thirty people or just the
sound guy haha), but within myself. I can’t imagine how it would
feel to play at a festival with a big crowd. But sometimes it’s literally
just a couple people and myself, where then the experience turns
incredibly inward. Music is so personal and invasive. It’s such a
beautiful art and form of expression. Every time I play I’d say I create
a different experience with each “audience”.
Rat Kill Cat: Speaking for other acts I’ve seen, the reactions tend to
vary. They range from pensive stares and gentle head bobbing to
drunken dancing. I try to fall somewhere in between. The Acid//Base
series always draws an enthusiastic crowd for those looking to jive to
live acid techno and deep cut DJs.
Drekka: When the Artifex Guild was open, the audiences were
amazing. It was a space dedicated solely to experimental, avant jazz,
and other strange sounds... so, the few people who came were there
specifically to see something different or challenging. I feel like the
audiences that come to see Drekka in general have positive reactions
to my sets. Even if they have never heard this kind of ambient
experimentalism, people seem to respond to the ‘realness’ of what I
am doing. I often have people come talk to me after shows, curious
about what it was that just occurred. I love talking with people who
have no frame of reference for experimental or industrial music, and
hearing their take on it.
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The Ryder: Do you feel there are significant
differences between electronic / EDM
acts and any other other live acts that the
venues may present (rock bands, shows,
skits, etc.) and what are they? How do you
see does EDM / Electronic fitting into the
overall local music scene?
TR0LL: Electronic dance events are hard
to compare to other events because they
are so unique. The feeling of family
and community that is often built in
the EDM scene is special. I don’t think I
have experienced that amount acceptance
elsewhere.
Ethan Brown: I think there’s a
fundamentally different purpose behind
the kind of DJing I do and the kind of thing
a band does. The experience is different. A
band presents a work of art - their music.
For me the art is entirely experiential. It’s
about helping people find the freedom to
release and express themselves. It’s a little
bit less about the actual performance that
the audience is witnessing and more about
channeling an energy into an audience to
experience. Does that make sense?
MADDOG: The obvious is the material.
Most DJs don’t play a whole lot of original
material if any. While live bands (unless
you’re a cover band) play all originals. This
takes a lot of time, energy, and emotion.
Sometimes never paying off. With DJing you
have affirmation pretty quickly which is why
I think a lot of people gravitate toward it.
This past year I got into music
production and have been experimenting
with a lot of analog gear hoping to one day
put out some material that I’m really proud
of and incorporate into my sets. The learning
curve of music production and song writing
is much different than DJing. You spend
months working on something with no
guarantee that anyone will like it or listen
for that matter. But you love the process and
that’s what keeps you coming back for more.
Every time I create I learn something new.
So even though only five people liked my
song on SoundCloud I learned how to sidechain my sub and kick so that my next track
sounds even better.
I have a lot of respect for bands and
singer/song writers. As do most true music
lovers. I saw Jack White play a three hour
show with a sliced finger (from his guitar
strings). It was bleeding all over the place
from the get go. Probably one of the most
magical things I have ever witnessed in my
life. That’s the kind of dedication I want to
bring to my music and my performance.

MAY/JUNE 2018

4th l!
a
annu

AUGUST 12, 2018

Bloomington, Indiana

Ivy Tech Waldron
Bloomington Boogies After Hours

at Malibu Grill on the Square

BLOOMINGTON
BOOGIES

Bob Seeley C. J. Chenier
*
*
Judy Carmichael Daryl Davis Rob Rio
*
*
Eden Brent “Uganda” Roberts Liz Pennock
*
*
Ricky Nye Cassidy Gephart
& Dr. Blues
*
*
Craig Brenner & more

blues & boogie woogie
piano festival

Refreshments by
Bloomington Brewing Company
and La Poblana Taco Truck

Mark
Wiedenmayer

bloomingtonboogies.com

29

There also have been a lot of poetry
and performance art events popping up
in Bloomington, thanks to the monthly
Poetry Slams at The Bishop and the Monster
House Presents poetry series. I find this to
be the most exciting thing happening in
Bloomington right now. There have been
some really awesome DJs and Electronic acts
incorporated into those events, it’s exciting
to see those collaborations.

Mark Kunoff in his studio preparing a youtube video
DJ Angst: What we do is not “EDM”, it’s a mix of electronic,
nu-disco, house, and techno music. We focus not so much
on crowd pleasers and bangers, but what we believe is high
quality dance music that you wouldn’t hear anywhere else.
Not EDM. Of course, all of these performances are wonderful
parts of the local scene, regardless of the style of music or the
type of performer, but what makes a DJ night so unique is
that it is an utterly “live” act of creation. The mixing, the song
selection, the effects, the tuning, everything is done right there
on the spot and might never be replicated like that again. A
band might rehearse a set or play a set of pre-determined,
rehearsed songs, but a DJ puts themselves out there in the
moment, and creates something completely original right there
on the spot. So it’s not only very “live”, it’s also very risky. If
anything goes wrong, e.g. the beats are off, everybody can tell
(after all you might have hundreds of people dancing to the
beat).
Bad Psychic: Since around the time I started performing as
Bad Psychic, I’ve noticed an uptick in electronic
bands/acts in Bloomington. There are some
very exciting things going on currently. A local
house venue called The Dream has been doing
“Open Tweaks” where people bring their gear
and share the stuff they’ve been working on.
Many of whom are building modular synths,
which is awesome to see. Thanks to Instagram,
I can see what’s happening at those events
from the videos my friends post, otherwise I
wouldn’t be able to participate at all because I
work on those evenings.
Most shows I play seem to form vaguely
around genre but more so around friendgroups so I often play shows with acts that
don’t fit into the electronic/EDM category and
it’s all good. Also, since I’m a woman I’m asked
to play on bills that are femme-dominated. A
funny phenomenon that I don’t mind being
a part of but it is a thing that happens. I
actually love playing those shows where I get
to perform with a bunch of femmes who are
making whatever kind of music.
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Sweater Disco: I don’t even see Bloomington
as having a “club scene” in the traditional
sense, because it doesn’t have one. What
Bloomington does have though, is a really
quality live music scene. Places like the
Bluebird, the Bishop, and the Blockhouse
were designed with bands in mind, not
with electronic acts in mind, and finally,
electronic acts and DJs have really found a
place in those venues, along with bars like
the Root Cellar, the Back Door, and several
others. I think that live acts still have much more pull than DJ acts in
Bloomington, and the only thing holding electronic artists back is the
lack of diversity in the sounds being played. When DJs/Producers in
Bloomington can finally embrace more out-there (but still club-ready)
sounds and styles, and bring their technical skills to the equivalent
level of the lead guitarist in a band, then electronic music will
probably gain more presence in the overall Bloomington music scene.
Danger Latte: Absolutely! DJing is vastly different than the live
instrumentation aspect of playing in a conventional band; Because
the bulk of DJing is just mixing from one fully produced track to
another, a single DJ can play all night long, something very difficult
for a band, having to play every part of a song using conventional
instruments. I think the process is more passive, but the DJ is able to
play a wider selection of songs and play for longer to make up for it.
That said, good DJ’s are always occupied; looking for, and previewing
tracks to find the perfect one to play next, adding their own effects
over the song their playing, and trying to segue between tracks for
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as long a period as possible. There’s also
this magic moment you find yourself in
when you have two tracks you’re mixing
together and you start to hear this ‘third
track’ that’s ‘the mix’, and is the most
authorial aspect of DJ’ing. The thing
about dance music tracks, is that they
are produced with the intention of being
played together, the beginning and end are
so long that you seldom just listen them on
their own, you want to hear them in a mix,
so that when one track is breaking down,
the next is building up. The way the DJ
mixes the tracks for the audience is the
final authoring stage of the medium.
FIIT: The main significant difference is
that middle letter in EDM (DANCE). The
purpose of this music is to make people
move their bodies. I see EDM DJ’s and
artists defining a space of its own.
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Mad Pritch: I think all live music, whether
it’s an acoustic guitarist, an electronic DJ,
or a metal band, creates an experience.
Each one is different, and there are
different vibes to all artistry.
Rat Kill Cat: I feel that there is an evergrowing audience for electronic oriented
acts. The EDM umbrella isn’t big enough
to encompass fringe varieties of this music,
so you never really know what to expect
at some shows. It adds just enough friction
to the standard, meat and potatoes, indie
rock acts you run across in Bloomington.
I never thought I would lump “standard”
and “indie” together in one sentence.
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Drekka: I think that all the electronic
/ experimental music we have in
Bloomington fits in that it increases the
cultural diversity of our town.
Electronic dance events are hard to
compare to other events because they
are so unique. The feeling of family
and community that is often built in
the EDM scene is special. I don’t think I
have experienced that amount acceptance
elsewhere. –TR0LL
Bloomington as having a “club scene” in
the traditional sense, because it doesn’t
have one. What Bloomington does have
though, is a really quality live music scene.
Places like the Bluebird, the Bishop, and
the Blockhouse were designed with bands
in mind, not with electronic acts in mind,
and finally, electronic acts and DJs have
really found a place in those venues, along
with bars like the Root Cellar, the Back
Door. –Sweater Disco
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June 11-29
Game Development Camp
is a rewarding experience
for students ages 13+
interested in all genres of
games and the technology
that powers them.
Register now:

gamecamp.indiana.edu
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