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Tea with the Dames
Nov 24-Dec 9  What happens when four legends of British stage and screen get 
together? Dame Maggie Smith, Dame Judi Dench, Dame Eileen Atkins, and Dame Joan 
Plowright are among the most celebrated actresses of our time, with scores of iconic 
performances, decades of wisdom, and innumerable Oscars, Tonys, Emmys, and BAF-
TAs between them. They are also longtime friends who hereby invite you to join them 
for a weekend in the country as they catch up with one another, reminisce, and share 
their candid, delightfully irreverent thoughts on everything from art to aging to love 
to a life lived in the spotlight. Vintage film clips from their film and stage performances 
are interspersed with their lively conversation. (84 min)

Eating Animals
Nov 30-Dec 2  How much do you know about the food that’s on your plate? Based on 
the bestselling book by Jonathan Safran Foer and narrated by co-producer Natalie 
Portman, Eating Animals traces how farming has gone from local and sustainable to 
a corporate Frankenstein monster that offers cheap eggs, meat, and dairy at a steep 
cost: the exploitation of animals; the risky use of antibiotics and hormones; and the 
pollution of our air, soil, and water. Spotlighting farmers who have pushed backed 
against industrial agriculture with more humane practices, Eating Animals offers 
attainable, commonsense solutions to a growing crisis while making the case that 
ethical farming is not only an animal rights issue but one that affects every aspect of 
our lives. (94 min)

Wildlife
Nov 30 - Dec 16  Fourteen-year-old Joe is the only child of Jeanette and Jerry—a 
housewife and a golf pro—in a small town in Montana, circa 1960.. Nearby, an uncon-
trolled forest fire rages close to the Canadian border, and when Jerry loses his job—
and his sense of purpose—he decides to join the cause of fighting the fire, leaving his 
wife and son to fend for themselves. The American Dream is often portrayed in film 
as an idyllic aspiration, but Wildlife explores and dispels the romanticized concepts 
we’re used to, instead giving us a profound and sensitive portrayal of a family that 
loses faith in itself.Carey Mulligan, Jake Gyllenhaal and newcomer Ed Oxenbould star. 
Wildlife is based on a novel by Richard Ford and adapted for the screen by Paul Dano 
and Zoe Kazan. Dano also directs. Best known as an actor, Dano has delivered some 
great performances, notably in Love and Mercy and There Will Be Blood.  This is his 
first film behind the camera and it announces a new stage of his career as a promising 
filmmaker. (105 min)

Rare Exports: A Christmas Tale
Dec 7-22  It’s the eve of Christmas in northern Finland, and an ‘archeological’ dig has 
just unearthed the real Santa Claus. But this particular Santa isn’t the one you want 
coming to town. When the local children begin mysteriously disappearing, young Pi-
etari and his father Rauno, a reindeer hunter by trade, capture the mythological being 
and attempt to sell Santa to the misguided leader of the multinational corporation 
sponsoring the dig. Santa’s elves, however, will stop at nothing to free their fearless 
leader from captivity. What ensues is a fantastically bizarre polemic on modern day 
morality. Finland / 84 min / 2010/ subtitled The Santa at the center of Rare Exports is 
not the sort Mommy is likely to be kissing beneath the mistletoe (or anywhere else) this 
year. Drawing on ancient Scandinavian mythology, Jalmari Helander’s feature debut is 
a thing of frigid beauty and twisted playfulness. Kids will love the diminutive, mother-
less hero and a plot that’s completely bonkers; adults will enjoy the exuberantly pagan 
images and deadpan humor. -The New York Times

.
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Buddies
Dec 1, 2 December 1st is World AIDS Day. As 
the first feature-length film to dramatize the 
subject of AIDS, Buddies (1985) is a landmark 
of LGBTQ independent film. When 25 year-old 
gay yuppie David volunteers to be a “buddy” 
to an AIDS patient, the gay community 
center assigns him to Robert, a 32 year-old 
politically impassioned gay California garden-
er abandoned by his friends. In the simplicity 
of the story and the elegance of its unfolding, 
Buddies achieves a rare perfection. It’s a time-
less portrayal of an entire era in gay history.

Marwencol
Dec 7-22 Mark Hogancamp was attacked out-
side of a bar by five men. After nine days in a 
coma and 40 days in the hospital, Mark was 
discharged with little memory of his previous 
life. Unable to afford therapy, Mark created 
his own. In his backyard, he built Marwencol, 
a 1/6th scale World War II-era town that he 
populated with dolls representing his friends, 
family and even his attackers. After a few 
years, he documented his miniature dramas 
with his camera. Through Mark’s lens, the 
dolls were no longer dolls – they were living, 
breathing characters in an epic WWII story. 
Exactly the sort of mysterious and almost 
holy experience you hope to get from docu-
mentaries and rarely do. -The Village Voice

The Handmaid’s Tale
Jan 4-12 Natasha Richardson and Faye 
Dunaway star in the original film,  based on 
Margaret Atwood’s novel about religious tyr-
anny and sexual slavery.  Directed by Volker 
Schlöndorff (The Tin Drum). 1990; 108 min
 

Becoming Astrid
Jan 11-27 Teenaged Astrid Lindren (Alba Au-
gust), who later went on to write the 
Pippi Longstocking novels, leads a carefree 
life with her family in the forests and fields 
of rural Sweden. Restless and eager to break 
free from the confines of her conservative 
upbringing, she accepts an internship at a 
local newspaper where she attracts the 
attention of its married editor.

Free Solo
Jan 18-20 A stunning, intimate and unflinching 
portrait of the free soloist climber Alex Hon-
nold, as he prepares to achieve his lifelong 
dream: climbing the face of the world’s most 
famous rock...the 3,000ft El Capitan in Yosem-
ite National Park…without a rope.  Alex Hon-
nold’s Free Solo climb should be celebrated 
as one of the great athletic feats of any kind, 
ever. -The NY Times

See TheRYder.com for up-to-the-minute updates to our calendar
Sat, Nov 24
Tea With the Dames 6:15 @ the IU Global Theater
Love, Gilda 8pm @ the IU Global Theater

Sun, Nov 25 at Bear’s Place
Eating Animals 3pm
Tea With the Dames 5:30 
Love, Gilda 7:30 – Last Chance!

Fri Nov 30
Tea with the Dames 6:45 @ IU Fine Arts Theater
Wildlife 7:30 at the IU Global Theater
Eating Animals 8:30 @ the IU Fine Arts Theater

Sat, Dec 1
Tea with the Dames 6:15 @ the IU Fine Arts Theater
Buddies 7pm at the IU Global & Theater 
Eating Animals 8pm @ the IU Fine Arts Theater
Wildlife 8:30 at the IU Global Theater

Sun, Dec 2 at Bear’s Place
Eating Animals 3pm  – Last Chance!
Tea with the Dames 5:15 
Buddies  7:30 – Last Chance!

Sat, Dec 8
Tea with the Dames 6:30 @ IU Fine Arts Theater
Wildlife 7:15 at the IU Global Theater
Rare Exports: A Christmas Tale 8:15 @ the 
IU Fine Arts Theater

Sun, Dec 9 at Bear’s Place
Wildlife 3pm 
Tea with the Dames 5:30 – Last Chance! 
Rare Exports: A Christmas Tale  7:30

Fri and Sat, Dec 14 and 15
Rare Exports: A Christmas Tale 6:30 @ the 
IU Fine Arts Theater
Wildlife 7:15 at the IU Global Theater
Marwencol 8:15 @ the IU Fine Arts Theater

Sun, Dec 16 at Bear’s Place
Rare Exports: A Christmas Tale 3pm 
Marwencol 5:45 
Wildlife  7:45

Fri and Sat, Dec 21 and 22 – tentative
Marwencol 6pm @ the IU Fine Arts Theater
Rare Exports: A Christmas Tale 7pm at the 
IU Global Theater
The Cakemaker 7:45 @ the IU Fine Arts Theater

Fri and Sat, Jan 4 and 5 - tentative
Marwencol 6pm @ the IU Fine Arts Theater
The Cakemaker 7pm @ the IU Global & Interna-
tional Theater
The Handmaid’s Tale 7:45 @ the IU Fine Arts 
Theater

Sun, Jan 6 at Bear’s Place
Marwencol 3pm – Last Chance!
The Cakemaker 5pm
The Handmaid’s Tale – 7:15

We continue to add films to our calendar after we 
have gone to press. Visit TheRyder.com for up-to-
the-minute listings.

Sat Nov 17

Support The Girls 6pm @ the IU Fine Arts 

Theater

Love, Gilda 7pm at the IU Global & Interna-

tional Theater

The Bookshop 7:45 @ the IU Fine Arts The-

ater

Sun, Nov 18 at Bear’s Place

Love, Gilda 5:15 @ Bear’s Place - Last Chance!

The Bookshop 7:45 @ Bear’s Place

Before she wrote Pippi Longstocking
she was simply

.
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FEATURES                                                                                                            

COLUMNS                                                                       

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.” 
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one 
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book 
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families 
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

Remember…Movies wouldn’t be Movies without Buses.

In Bohemian Rhapsody, shots of Queen driving around the midwest 
on a tour bus are intercut with shots of them
1. Living it up in cheap hotel rooms 
2. Talking on pay phones
3. Eating hot dogs at roadside hot dog stands
4. Drinking Cokes at gas stationsA

ANSWER TO LAST WEEK’S QUESTION
Jack Nicholson steals a bus in One Flew Over 
the Cuckoo’s Nest so that he and his fellow 
inmates can go fi shing.

STAGES
Bernice, Tim Carroll, The Marcus King Band and more
By Anthony Scott Piatt
 
TABLES
Special nights of entertainment involving the craft 
of cooking as a community builder.
By Anthony Scott Piatt

WATCHING THE BEAT
Emily Jackson
Bloomington, Boston, and back again, all through 
The Radio’s audible lens: Emily Jackson rummages 
through her musical career and ends up in a 
kayak.  Fine by us, but we think it’s especially 
appropriate The Dilettantes could only manage to 
play a single gig. 
by K.D. Self

EVENT HORIZON
Ho ho ho! All kinds of cool stuff  to do as the 
Holidays approach.

GENNETT RECORDS
A WTIU documentary explores a moment when the production of 

beauty became secondary to simple production.  No one’s quite sure 
how to feel about it, but we’re guessing Theodore Adorno would have 

been, um, ambivalent?
By Tom Roznowski

A GATHERING OF 
GÖ ZLEME AND GRACE                

A series of happy accidents guides a cycling odyssey from The 
Netherlands to Budapest and Turkey, where everything is 

blurred lines, grace and merhaba. By our calculations, that’s 
about 200,000 miles and boy are we tired. 

by Mason Cassady

LOS HERMANOS MAYO: 
PHOTOGRAPHING EXILE

Deracination, involuntary servitude, and the birth of photojournalism 
are in the foreground as as the Braceros Exhibit graces the John 

Waldron Arts Center.
by John Mraz 

BEAUTY AND THE BEAST
Censorship, religious persecution, and a fairy tale structure culminates 

in the Cardinal Stage’s production of a perennial beast fable.
by Jordan Nel 

A STAR IS BORN
Bradley Cooper’s fi lm samples black, queer, and immigrant 
experiences like items in a buff et, but fails to delve deeper. 

By  Yaël Ksander

06
08

10

16
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RARE 
EXPORTS:

A Christmas Tale
presented by The Ryder Film Series 

December 7 - 22
Visit TheRyder.com for times and locations
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STAGES
WHAT TO EXPECT WHEN YOU’RE EXPECTING...

by Anthony Scott Piatt   

…FUNDRAISERS                                                              
40TH ANNIVERSARY OF TIBETAN MONGOLIAN BUDDHIST CULTURAL 
CENTER BENEFIT
FEATURING A SPECIAL ACOUSTIC 
PERFORMANCE BY JOHN MELLENCAMP
 DECEMBER 14TH @ 8PM - IU’S AUER 
HALL
A benefi t and 40th anniversary celebra-
tion of the Tibetan Mongolian Buddhist 
Cultural Center will feature Arjia Rin-
poche and an acoustic performance by 
John Mellencamp. IU’s Auer Hall will be 
a relatively intimate venue with only 400 
seats. There are two levels of VIP tickets. 
Both include a dinner the next night at 
the TMBCC and both include a special 
John Mellencamp gift made just for the event. The gold package includes seats in the fi rst ten 
rows. The top tier package includes front row seats and a meet and greet with both Mellencamp 
and Arjia Rinpoche.

...LIVE MUSIC                                                                      
TIM CARROLL
NOVEMBER 21ST @ 6PM - THE PLAYERS PUB
Local punk goes country. Well, IU grad Tim Carroll, 
formerly of The Gizmos, went on to spend 13 years 
in NYC, still rocking with The Blue Chieftains. And 
then on to Nashville. His songs have been covered by 
Asleep at the Wheel, Robbie Fulks, John Prine, BR-
549, Kasey Chambers, and at least half a dozen oth-
ers. His Les Paul will play a mix of those infl uences 
which is most aptly called alt-country. Thanks to the 
Players Pub and their recently regained liquor license 
you can see him in his Bloomington homecoming. 
Considering he’s played The Grand Ole Opry and on 
The David Letterman Show and toured in Japan, Great Britain, France, Norway, Sweden, Swit-
zerland, Poland, and South Korea. We’re in for a treat without the travel.

THE MARCUS KING BAND
DECEMBER 2ND @ 8PM - THE BLUEBIRD
Warren Haynes and Derek Trucks have been playing with Marcus King and Haynes signed and 
produced King to Evil Teen Records when King was, fi ttingly, 19. Raised in Greenville, SC to a 
long line of musicians. The Blue Ridge Mountain area fostered his great-grandfather as a fi ddler 
and guitarist. While his father has led Marvin King and Blue Revival since the 70’s.
King is a Blue Ridge Mountain boy, born and raised in Greenville, South Carolina. A fourth-gen-

eration musician, he traces his lineage back 
to his fi ddle-playing great grandfather, 
while his grandfather was a fi ddler and gui-
tarist. His dad is Marvin King, is a singer/
guitarist who has toured nationally since the 
‘70’s with various artists as well as his own 
group, Marvin King and Blue Revival.  
King writes most of his own material, but 
got an assist from Pat McLaughlin and the 
Black Keys’ Dan Auerbach on the track 
“How Long.”
Another gem of a track with slide guitar 



DEC 2018 7

intro is “Welcome ’Round Here,” which builds to a rocking and pissed off  pace. That 
passion and the song were a rebuttal to the Trump travel ban. “It really pissed me off , 
and that was the immediate inspiration. But then I started thinking about the kids who 
leave their homes in the South, because there’s a lot of intolerance—family members 
who don’t accept their own children, what they want to be in their lives and who they 
really are. That’s what this song is really about, so I wanted to give it the fl avor of the 
mountains, of home.” 

BERNICE 
DECEMBER 11TH @ 9PM - THE BISHOP 
PRESENTED BY SPIRIT OF ‘68
Sade is atmospheric royalty. When Robin 
Dann was compared to Sade the question 
becomes “how so?” as Dann is neither 
afro-centric or from an island. In fact, she’s 
from North of the border, hailing from To-
ronto. However, Dann, and her band Bernice, 
do have the bona fi de chops to deserve the 
comparison. Dann had symphony orchestra 

performers as parents and trained her voice by earning a master’s degree in Music from 
Goldsmiths, University of London. Bernice released their second album with a title that 
could also describe Sade, “Puff : In The Air Without A Shape ” in May of this year. The 
live shows with an all-star band are intimate and playful. A blend of rock, jazz and soul 
sure to set a mood of levity and beauty at the Bishop.

...THEATER                                                                    
DISNEY’S BEAUTY AND THE BEAST
DECEMBER 13TH - 30TH  - BUSKIRK-CHUMLEY THEATER 
The second half of December will showcase 10 billed actors and about 
25 ensemble actors for a extravagant production of Disney’s Beauty 
and the Beast at the Buskirk-Chumley Theater. The classic story told 
with this versions award winning music and Disney fl air. Belle trades 
her freedom for her father’s rescue. In the process she is imprisoned 
by the Beast. Unbeknownst to Belle, Beast must win her heart and 
crush the witch’s spell to save himself and his castle.
See our listing in Tables for FARMbloomington’s Beauty and the Beast 
inspired dinners served from December 5th to the 23rd. 

...COMEDY                                                               
JOSH GONDELMAN  

DECEMBER 6TH - 8TH - THE COMEDY ATTIC
Last Week Tonight and Seinfeld fans will be de-
lighted by Josh Gondelman. Josh co-created the 
“Modern Seinfeld” Twitter account, which vault-
ed him to fame with the likes of Ellen DeGeneres. 
Josh cut his teeth in Boston before moving to 
New York City, where he works for Last Week 
Tonight with John Oliver. His on-stage persona 
is more Seinfeld than politics. He is aff able while 
indignant over his teaching experiences, with 

that “about nothing” ethos Jerry and Larry David made famous. With more charm, to 
clarify, as if that’s not a given when talking about Larry.
Accolades include two Emmy’s, a Peabody and a WGA award for his writing on Last 
Week Tonight. His stand up is decidedly less political than the John Oliver helmed 
show he scribes for in NYC. That said, he does have a poignant view of current political 
winds.
“It’s so dumb for Trump to insult LeBron James, who is a hero to both the people of 
Ohio and dudes with suboptimal hairlines, two demos Republicans can’t aff ord to lose 
ground with.”

[editor’s note: ANTHONY SCOTT PIATT has volunteered at WFHB for 21 years so far 
and publicized David Grisman, The Skatalites, Cubanismo and more. He accepts com-
ments and hate mail at writer4ryder@gmail.com.]
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…FUNDRAISERS
DINE & GIVE, IU HEALTH 
ALZHEIMER’S PREVENTION
December 4th @ 6PM - FARMbloomington 
Chef Orr and the crew at FARMbloomington bring us wonderful 
evenings of themed food and entertainment with the Gourmet 
Club, holiday menus and special events like the theater themed 
pairing listed below, Beauty and the Beast. The also do a fair 
amount of community oriented fundraising. For this benefi t 
the FARMcrew will present a dinner supporting the IU Health 
Alzheimer Prevention project. At only $20 there is a salad, dinner 
and dessert course. Dine and Give begins at 6 pm December 4th.

HOLIDAY HOOPLA 
PANCAKE BREAKFAST
December 15th @ 9AM - 11:30AM - Fountain Square Mall

It’s that time of year when certain familiar traditions bring com-
fort. This fundraiser for Girls Inc. of Monroe County hits many 

of those pleasures. Warm your stomach with pancakes, your 
heart with a kid’s boutique for fostering the spirit of giving, and 
light a creative fi re by making gingerbread houses and photo 
frames. Holiday decorations and Santa round out the holiday 
spirit fi lled experience. Located in the Ballroom, Third-Level. 

TOYS FOR TASTING
November 16th  - December 14th - Oliver Winery
Here’s a great and simple holiday fundraiser. The Toy: A new, 
unwrapped toy for children ages one to 12. The Taste: Eight 
wines from Oliver’s tasting room. That’s eight wines of your 
choice. So, be generous and bring a toy that local kids will be 
thrilled to receive. After all, you’ll feel good about it. And you’ll 
feel good after sampling the eight wines you choose. 

…TASTINGS
SMALL BUSINESS SATURDAY 
WINE TASTING
November 24th, 5:30 - 8:30 - Truffl  es
Local food, local shopping. Truffl  es, itself a small business, is 
celebrating Small Business Saturday with a wine tasting. With 
appetizers included, the $10 admission makes for an aff ordable 
pit stop. And with a three hour window for this tasting, you can 
stop in before, during, or after your shopping.

HOLIDAY SPIRITS
December 12th @ 5PM - 8PM - C3
Tis the season for giving, and C3 is giving this tasting of holiday 
spirits as their gift to patron. Allison and crew will be sharing 

BY ANTHONY SCOTT PIATT

WHAT TO DIGEST 
WHEN YOU’RE 
EXPECTING...

Tables is our look at culinary craft events. Our previews give preference 
to fundraisers and education, while also presenting seasonal menus, local 
specialties, festivals and special nights of entertainment involving food. We 
focus on the craft of cooking and the use of food as a community builder.
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Cognacs, brandies, and cordials. The selections 
are designed to provide the perfect ending 
to your holiday feasts. The tasting is indeed 
complementary. And you can order your faves 
for delivery to your holiday table.

…PAIRING DINNERS
MACALLAN WHISKY DINNER
December 5th @ 7PM - Truffl  es
Three courses of Scottish themed food paired 
with several selections from The Macallan 
Distillery will be featured. Admission is $75 
per person and includes tax & gratuity. Reser-
vations are required. You are sure to enjoy nice 
fl avors from the third largest single malt Scotch 
producer (Glenfi ddich and Glenlivet are fi rst 
and second). As far as records and pop culture 
mentions, Macallan rules.
A Macallan set the Guinness World Record 
with the sale of The Macallan 64-year-old 
single malt whisky. The $460,000 sale was 
in a  “Lalique: Cire Perdue” crystal decant-
er, the only of its kind to exist. That record 
was smashed in 2014 with an ‘M’ whisky 
in Hong Kong for $628,205 and again this 
year for £848,000 in Edinburghwith a 1926 
Valerio Adami, the new world’s most ex-
pensive whisky.
James Bonds’ wit lent a coy nod to a “50-year-
old Macallan,” in the year of the Bond fran-
chise hit its 50th anniversary with Skyfall. “To 
the women we love,” fi ne whisky, and C3.

ALSACIAN HOLIDAY MENU, 
BEAUTY AND THE BEAST
December 5th - 23rd - FARMbloomington 
The Buskirk-Chumley is right next door to 
FARMbloomington. The Cardinal Stage Com-
pany presents Disney’s Beauty and the Beast 
December 13th through the 30th (see Stages 
for details). Enjoy a meal next to the theater 
for an all encompassing experience during 
the 10 day overlap of the 13th to the 23rd. 
We’ve included the menu which is served 
family style to the table. 
“Tables” encourages you to remember John 
Robbins as you enjoy the ride… “It may be 
healthier to eat beer and franks with cheer and 
thanks, than to eat sprouts and bread with 
doubts and dread.” 

[editor’s note: ANTHONY SCOTT PIATT has volun-
teered at WFHB for 21 years so far and publicized Da-
vid Grisman, The Skatalites, Cubanismo and more. 
He accepts comments and hate mail at writer4ryder@
gmail.com.
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half page text guideline

A creator in multiple genres, WFHB Board of Directors President 
and long-time drummer Emily Jackson has an art exhibit (along with 
Paul Smedberg), which opened at the Thomas Gallery on November 
2. Here are snippets from a recent interview about her creative life.

EMILY: In the late 1970s, I went to Hanover College, but a 
lot of my friends from Hanover moved to Bloomington after 
graduation. In 1981, after completing an English degree, I 
also moved to Bloomington, and I loved it.  Along with Fred 
Ross and my boyfriend Doug Rogers, I began playing music. 
I had never played drums before, didn’t really have a musical 
background, but I like being in the middle of music--was 
always drawn to it. I took some lessons but not a lot, mostly I 
learned by doing.

When I think of my life, music and radio are this framework 
of meaning. My first drum set was plastic tubs with a piece 
of round sheet metal. Then I got an old used drum set. In the 
early 1980s, we did one gig as the Dilettantes, at Second Story, 
on the same bill with Red Square. Then the Dilettantes fell 
apart. Next, I was in the band Go Dog Go with Brian Kearney 
and other great people. When they broke up, I got a knock 
on my door from two women—Chris Dickinson and Cyn 
Hammond Jenkins, and we started Sally’s Dream. For the next 
several years, we really enjoyed playing in Bloomington; we 

played a lot at Second Story and did opening gigs at Jakes. 
In 1987, we got the hot idea to move to Boston together. We 
played Boston clubs and did a little recording but, as things go, 
Sally’s Dream also disbanded. I kept playing, had some great 
experiences in many different kinds of bands. Then, I decided 
I wanted to come back to Indiana. In 2005, I returned. Over 
the past couple of years, I have been playing drums with Rick 
Nagy and the Blue Diesel Ramblers (a country band). We don’t 
play a lot, but we have a once a month gig at Player’s Pub.

Both music and radio are huge in my life. Radio is magical--it 
enlivens me. When I lived in Bloomington before, I did shows 

at WQAX, 
cable radio. 
In 1986, I was 
involved in 
early stages 
of planning 
WFHB. I have 
always been 
addicted 
to radio. 
Riding the 
school bus, 
AM radio was king, then FM came with long-playing songs. When 
I moved to Boston, there was a wonderful radio landscape; the 
universities had radio stations that were college-based but with 
a community radio flavor. When I returned to Bloomington, I 
volunteered as a desk jockey at WFHB until a DJ slot came open. I 
have been in the same slot, 6:00 to 8:00 a.m. every other Friday, ever 
since. I play almost exclusively new music. I really like that. Because 
it’s early morning, usually it’s folk, Americana, roots music. I was 
on WFHB’s Board of Directors from 2010 to 2013, then returned 
to the board within the past couple of years. Around that time, I 
also became board President. I love community radio so much. 
Throughout my workday, I listen to radio all day long.

Bloomington is a wonderful, creative place to be. My own interests 
are brought out because other people do creative things; what gives 
my life meaning is creativity. In addition to music and radio, photographic 
work has long been a part of my life’s framework. When I was in college, 
I got a camera and shot mostly black and white. I was into making photos 
at night with long exposures, but also took pictures of nature and theatre 
productions in Hanover and Bloomington. I set up a little dark room when I 
was in Hanover. Once in Boston, I didn’t do much photography, since I was 
working full time and playing in multiple bands. Next thing you know, the 
digital age came along. Since returning to Bloomington, I have been having 
a lot of fun with digital photography. For the Thomas Gallery exhibit, 
which is coordinated by the Arts Alliance of Greater Bloomington,
the pieces I am showing are mostly images from nature, captured 
with telephoto. Like, I enjoy shooting ice crystals on windows, 
at sunrise. And, since I kayak a lot, I find light on water makes 
interesting reflections. Capturing all these is a matter of light  
and luck. 

 

Contact K.D. Self at ChoosingActiveCompassion@gmail.com

What gives my 

life meaning  

is creativity.

Photo by K.D. Self

T h e  C r e a t i v e  F r a m e w o r k  o f

Emily 
   Jackson
Watching the Beat 

By K.D. Self
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[editor’s note: The Music Makers of Gennett Records premieres 
November 25 at 8 p.m. on WTIU and Facebook Live. Following the 
premiere, the show will be available to watch online Nov. 26-Dec. 26 
at wtiu.org/gennett.]

From the outset, there was something particularly 
American about the whole enterprise. The fledgling business 
was based in a small Indiana town along the Old National 
Road. Before too long, its factory was employing hundreds of 
locals to build pianos of exceptional quality. Exploring a fresh 
way to make more money with music, the owner’s youngest 
son decided to steer part of the family fortune towards an 
emerging market for a new technology: 78 rpm phonograph 
records. Curiously enough, the records and the Victrolas that 
played them would soon be displacing pianos in thousands of 
middle-class living rooms. New replacing the old. Fortune over 
family. Particularly American. 

Gennett Records in Richmond, Indiana stood literally 
at the crossroads of geography, of popular culture, and even 
of time itself. America’s peripatetic tastes would blow right 
through this intersection in less than a decade with the traffic 
soon headed elsewhere. But from 1922 to the start of the Great 
Depression, the Gennett recording studio documented and 
produced live performances by some of the most important 
bridge artists in American music. 

This is to say that gifted individuals would listen to these 
raw recordings and were inspired to carry the weight further. 
Some of the artists who recorded at Gennett during this period 
like Louis Armstrong, Hoagy Carmichael, and Gene Autry 
would later achieve great success applying 
distinctive screen personas to their musical 
expression.  

Because Gennett Records and its 
accompanying studio sprang from a factory, 
the focus was on product. Dozens of genres, 
hundreds of titles, every day but Sunday. A 
busy studio schedule that was only occasionally 
interrupted when boxcars filled with pianos 
passed by.

Back then, Gennett would record most any opportunity that 
walked through the door: Blues, jazz, Appalachian, a man laughing 
for three minutes, Hopi prayer rituals, solo, duo, trios, quartets. 
Many of the acts and musicians from Indiana. If you were a working 
musician playing in the state up until the 1970s, there’s a good chance 
you would have met some wizened soul carrying an old banjo or 
tuba who once recorded in Richmond. Turns out I arrived just a little 
bit too late.  

The new WFIU documentary: The Music Makers Of Gennett 
Records shares some of this great music while revealing the social 
and cultural pressures placed on a company that recorded both 
African-Americans and avowed Ku Klux Klan members.

Director/Writer Todd Gould and Director of Photography Jason 
Pear weave a tapestry with interviews, re-enactments, and sweet 
vintage music. That tapestry gets tugged on all sides. So much music 
to explore, so many nods to give. Incredibly, this raw live music 
played into a single acoustic horn still sounds vibrant and significant. 

That said, Richmond, Indiana in the 1920s was on a different 
planet from ours. There’s the indelible image of King Oliver and 
Louis Armstrong arriving at Gennett Studios on the same day 
a massive Klan ralley was marching down the main street of 
Richmond. Do you know what it means to miss New Orleans?

So, not always a proud history. But given the fickle nature of 
pop culture, it’s truly amazing that these recordings have survived. 
Shellacked 78s were a new unproven technology in 1922, after all. 
Looking back on a half-century of lost or deteriorated film, It’s 
strange to realize that the developers of nitrate film stock believed 
their prints would last forever. It’s also wonderful to see the Gennett 
Records output finally treasured. The guest interviewees, including 

Michael Feinstein, Gary Giddens, and Winton 
Marsalis are genuine and passionate about the 
lasting presence of the label in American music.

These hundreds of Gennett Records titles 
seeded the ground for country music, blues, 
jazz, and rock n’ roll – each having become 
dominant forces in global culture. All of that 
emanating from a quiet Indiana town of 26,000 
people.

Gennett Records in 
Richmond, Indiana 
stood literally at 
the crossroads of 

geography, of popular 
culture, and even of 

time itself.

Digging

Seeds
Up
The Music Makers Of 

Gennett Records

By Tom Roznowski

From 1916 to 1934, Gennett 
made thousands of recordings, 
featuring blues, jazz, country, 
ethnic, classical and spoken 
word.  William Jennings Bryan 
(center) recorded his famous 
“Cross of Gold” speech at the 
Richmond Gennett studios.

Louis Armstrong recorded 
at Gennett Records in 

Richmond, Indiana. 
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In the 1730s in Paris, a woman named Madame de 
Villeneuve was living with her lover and penning fairytale 
stories for illegal publication. The lover was playwright 
Prosper Jolyot de Crébillon who also worked as a publications 
censor for the French crown; Madame de Villeneuve, born 
Gabrielle-Suzanne Barbot, married young but had been 
widowed without children for some time and was making a 
life for herself in the city. 

Admittedly, early 18th-century France was not a 
particularly easy time to be Protestant, a widow, and a writer, 
yet Villeneuve managed to live successfully as 
Crébillon’s mistress, likely capitalizing 
on his back-alley knowledge of how 
to become published when the 
censors would not issue a proper 
license. In 1740, Villeneuve’s 
stories appeared in La Jeune 
Américaine et les Contes 
marins (translated, The 
Young American Girl 
and the Tales told at 
Sea)—unsigned and 
illicitly published, 
but published 
nonetheless. 
Among the 
fragmented 
stories (many of 

them appear to have been published incomplete) was a finished tale 
about a beautiful young girl and a terrible beast with a noble heart. 
Since then, La Belle et la Bête has been told and retold, animated and 
recast for the musical stage and for television alike. This December, 
Beauty and the Beast will take the stage at the Buskirk-Chumley 
Theatre as Cardinal Stage’s twelfth-annual holiday musical. 

Perhaps it is the fairytale’s easy-to-follow plot structure or 
its clear good-versus-evil character profiles that make the genre 
so malleable. By 1756, just sixteen years after Villeneuve’s first 
publication, La Belle et la Bête had been retold by Jeanne-Marie 

LePrince de Beaumont with a storyline reminiscent 
of Cinderella (Beauty has a few evil older 

siblings in this version to highlight her 
innate goodness and a fairy who sets 

everything right at the end of the 
tale). Beaumont’s La Belle et la 

Bête is the historic version 
most akin to the storyline 

most people know today, 
although the more 

modern retellings are 
the ones to include 
the household staff 
as imprisoned 
but charming 
inanimate objects. 
Yet, for all of the 
different versions, 

and 
the

T H E  M A N Y  M O R A L S  O F

CARDINAL STAGE’S HOLIDAY MUSICAL HAS A MESSAGE FOR US A
LL

Beauty BeautyBeast

BY JORDAN NEL

half page text guideline

one important moral of the story has always been something like “don’t judge a 
book by its cover,” a universal maxim that targets human nature’s penchant for 
vanity. 

When Disney released the new live-action rendition of Beauty and the Beast 
early last year, conversations about the story’s morals broadened to include more 
multifaceted interpretations, ones that may have been rooted within the story and 
its origins all along. Writer for TIME Magazine Ashley Ross notes that “ever since its 
first publication in 1740, the story has had another, perhaps even deeper takeaway: 
the importance of a woman’s right to choose her own husband.” Noted women’s 
rights activist Emma Watson portrays Belle in the 2017 remake as a character “in 
charge of her own destiny,” but, as Ross claims, Watson’s interpretation is not new; 
it is not even new to the first Disney version from 1991. The feminist undertones of 
Beauty and the Beast can be reasonably traced back to Madame de Villeneuve’s own 

circumstances living as a woman 
in 1700s France. 

Villeneuve’s husband, Jean-
Baptiste Gaallon de Villeneuve 
of Poitou, was many years 
Madame de Villeneuve’s senior 
and their marriage had been 
arranged. As the story goes, 
he had squandered much of 
their wealth so Madame de 
Villeneuve took action by 
petitioning for legal separation 
of their assets, a kind of savvy 
girl-power move that Villenueve 
no doubt remembered when 
she sat down to pen La Belle et 
la Bête decades later. Although 
Villenueve could not publish the 

story under her own name or even legally in her own city (the title page says it was 
published elsewhere, a common trick to get illegal printed work into circulation in 
France), the work still bore a female author’s name written simply as “Madam de 
***” and was marketed toward an audience of young women who probably would 
have been struck by Belle’s intelligence and unrestrained agency in the story. Not 
only does Belle choose to take her father’s place as Beast’s prisoner, she is also the 
one to choose to return to the Beast and become his bride. At every juncture, all 
decisions are Belle’s choice. 

Madame de Villenueve’s personal history may have likewise had a hand in the 
Beast’s character. If she knew the importance of a woman’s voice in shaping her own 
destiny, she also knew what it was like to be a societal outcast. Villenueve grew up 
as a Protestant in a Catholic nation no longer under the protection of the Edict of 
Nantes. Coupled with her status as a widow, she would have known what it was 
like to be labeled as other and likely sympathized with the Beast’s plight, perhaps 
choosing to mix her modern sensibilities with conventions of the beast fable genre 
that had been popularized in France in the Middle Ages. 

While critics rarely use the term “beast fable” to describe Beauty and the Beast, 
the story’s moral-ed history and motif of talking animals (not to mention clocks and 
candelabras) make the descriptor fitting, to some degree. A beast fable, or bestiary in 
Medieval terms, traditionally features a cast of animals with human characteristics 
and is allegorical and didactic in nature (think “The Tortoise and the Hare”). With 
animals as characters rather than people, writers could cloak pertinent issues or 
people in society and comment upon them without fear of being shamed for a direct 
societal attack. Beauty’s storyline in its many updates plays on the anthropomorphic 
lesson-to-be-learned, mixing the metaphor such that the beasts do not serve to teach 
the audience a lesson; rather, the main character becomes a beast so that he might 
learn his own lesson. As a result, audiences of Beauty and the Beast are reminded 
alongside the characters of the story’s many morals to be gleaned—with beautiful 
pageantry and dancing cutlery to boot. 

Come see Cardinal make magic on the stage with Beauty and the Beast December 
13-30. Visit cardinalstage.org for more details. 

Madame de Villenueve 
capitalized on her lover’s 
back-alley knowledge 
of publishing in 18th-
century France, when the 
censors would not issue a 
proper license.



DEC 2018 13

half page text guideline

In the 1730s in Paris, a woman named Madame de 
Villeneuve was living with her lover and penning fairytale 
stories for illegal publication. The lover was playwright 
Prosper Jolyot de Crébillon who also worked as a publications 
censor for the French crown; Madame de Villeneuve, born 
Gabrielle-Suzanne Barbot, married young but had been 
widowed without children for some time and was making a 
life for herself in the city. 

Admittedly, early 18th-century France was not a 
particularly easy time to be Protestant, a widow, and a writer, 
yet Villeneuve managed to live successfully as 
Crébillon’s mistress, likely capitalizing 
on his back-alley knowledge of how 
to become published when the 
censors would not issue a proper 
license. In 1740, Villeneuve’s 
stories appeared in La Jeune 
Américaine et les Contes 
marins (translated, The 
Young American Girl 
and the Tales told at 
Sea)—unsigned and 
illicitly published, 
but published 
nonetheless. 
Among the 
fragmented 
stories (many of 

them appear to have been published incomplete) was a finished tale 
about a beautiful young girl and a terrible beast with a noble heart. 
Since then, La Belle et la Bête has been told and retold, animated and 
recast for the musical stage and for television alike. This December, 
Beauty and the Beast will take the stage at the Buskirk-Chumley 
Theatre as Cardinal Stage’s twelfth-annual holiday musical. 

Perhaps it is the fairytale’s easy-to-follow plot structure or 
its clear good-versus-evil character profiles that make the genre 
so malleable. By 1756, just sixteen years after Villeneuve’s first 
publication, La Belle et la Bête had been retold by Jeanne-Marie 

LePrince de Beaumont with a storyline reminiscent 
of Cinderella (Beauty has a few evil older 

siblings in this version to highlight her 
innate goodness and a fairy who sets 

everything right at the end of the 
tale). Beaumont’s La Belle et la 

Bête is the historic version 
most akin to the storyline 
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although the more 
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the ones to include 
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as imprisoned 
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Yet, for all of the 
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one important moral of the story has always been something like “don’t judge a 
book by its cover,” a universal maxim that targets human nature’s penchant for 
vanity. 

When Disney released the new live-action rendition of Beauty and the Beast 
early last year, conversations about the story’s morals broadened to include more 
multifaceted interpretations, ones that may have been rooted within the story and 
its origins all along. Writer for TIME Magazine Ashley Ross notes that “ever since its 
first publication in 1740, the story has had another, perhaps even deeper takeaway: 
the importance of a woman’s right to choose her own husband.” Noted women’s 
rights activist Emma Watson portrays Belle in the 2017 remake as a character “in 
charge of her own destiny,” but, as Ross claims, Watson’s interpretation is not new; 
it is not even new to the first Disney version from 1991. The feminist undertones of 
Beauty and the Beast can be reasonably traced back to Madame de Villeneuve’s own 

circumstances living as a woman 
in 1700s France. 

Villeneuve’s husband, Jean-
Baptiste Gaallon de Villeneuve 
of Poitou, was many years 
Madame de Villeneuve’s senior 
and their marriage had been 
arranged. As the story goes, 
he had squandered much of 
their wealth so Madame de 
Villeneuve took action by 
petitioning for legal separation 
of their assets, a kind of savvy 
girl-power move that Villenueve 
no doubt remembered when 
she sat down to pen La Belle et 
la Bête decades later. Although 
Villenueve could not publish the 

story under her own name or even legally in her own city (the title page says it was 
published elsewhere, a common trick to get illegal printed work into circulation in 
France), the work still bore a female author’s name written simply as “Madam de 
***” and was marketed toward an audience of young women who probably would 
have been struck by Belle’s intelligence and unrestrained agency in the story. Not 
only does Belle choose to take her father’s place as Beast’s prisoner, she is also the 
one to choose to return to the Beast and become his bride. At every juncture, all 
decisions are Belle’s choice. 

Madame de Villenueve’s personal history may have likewise had a hand in the 
Beast’s character. If she knew the importance of a woman’s voice in shaping her own 
destiny, she also knew what it was like to be a societal outcast. Villenueve grew up 
as a Protestant in a Catholic nation no longer under the protection of the Edict of 
Nantes. Coupled with her status as a widow, she would have known what it was 
like to be labeled as other and likely sympathized with the Beast’s plight, perhaps 
choosing to mix her modern sensibilities with conventions of the beast fable genre 
that had been popularized in France in the Middle Ages. 

While critics rarely use the term “beast fable” to describe Beauty and the Beast, 
the story’s moral-ed history and motif of talking animals (not to mention clocks and 
candelabras) make the descriptor fitting, to some degree. A beast fable, or bestiary in 
Medieval terms, traditionally features a cast of animals with human characteristics 
and is allegorical and didactic in nature (think “The Tortoise and the Hare”). With 
animals as characters rather than people, writers could cloak pertinent issues or 
people in society and comment upon them without fear of being shamed for a direct 
societal attack. Beauty’s storyline in its many updates plays on the anthropomorphic 
lesson-to-be-learned, mixing the metaphor such that the beasts do not serve to teach 
the audience a lesson; rather, the main character becomes a beast so that he might 
learn his own lesson. As a result, audiences of Beauty and the Beast are reminded 
alongside the characters of the story’s many morals to be gleaned—with beautiful 
pageantry and dancing cutlery to boot. 

Come see Cardinal make magic on the stage with Beauty and the Beast December 
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of publishing in 18th-
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proper license.
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M O N D AY,  N O V  1 9 T H
• Yowler w/Jacky Boy and 

Whelmed; The Bishop; 8pm
• Open Mic Comedy; Bear’s Place; 

8pm
• T U E S D AY,  N O V  2 0 T H                 
• Chess Club; Bear’s Place; 6pm
• Songwriter Showcase; Bear’s 

Place; 8pm
• Drink N’ Draw; The Back Door; 

6pm
• W E D N E S D AY,  N O V  2 1 S T       
• Tim Carroll; Player’s Pub; 6pm
• Open Mic; Player’s Pub; 9pm
• Jake Dodds; The Bluebird; 9pm
• Envy’s Open Stage; The Back 

Door; 9pm
• T H U R S D AY,  N O V  2 2 N D             
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Turkey-Oke Liquid Dinner; The 

Back Door; 7pm
• F R I D AY,  N O V  2 3 R D                 
•  Greg Hahn; The Comedy Attic; 8 

& 10:30pm
• Reece Phillips; The Bluebird; 

9pm
• Holly Days; Buskirk-Chumley 

Theater; 5:30 & 8pm
• The Old Man & the Gun; Brown 

County Playhouse; 4 & 7pm

• S AT U R D AY,  N O V  2 4 T H             
• Charles Walker Band; Player’s 

Pub; 8pm
• Greg Hahn; The Comedy Attic; 8 

& 10:30pm
• Blue Rising w/Hairbangers Ball; 

The Bluebird; 8pm
• Donnie Baker & The Pork 

Pistols; Buskirk-Chumley 
Theater; 8pm

• Grease Sing-a-Long; Brown 
County Playhouse; 7pm

• Envy’s Funhouse; The Back 
Door; 11pm

• S U N D AY,  N O V  2 5 T H                 
• The Swing Time Big Band; 

Player’s Pub; 5pm
• It’s A Wonderful Life; Buskirk-

Chumley Theater; 7pm
• M O N D AY,  N O V  2 6 T H                
• Books on Tap; The Bishop; 

6:30pm
• Open Mic Comedy; Bear’s Place; 

8pm
• T U E S D AY,  N O V  2 7 T H              
• Masterkey, Byrne Bridges; The 

Bishop; 9pm
• Chess Club; Bear’s Place; 6pm
• Songwriter Showcase; Bear’s 

Place; 8pm
• Battle of the Bands Prelim 

Round #3; The Bluebird; 8:30pm
• The Lone Bellow; Buskirk-

Chumley Theater; 8pm
• Drink N’ Draw; The Back Door; 6pm
• W E D N E S D AY,  N O V  2 8 T H           
• Stardusters Big Band; Player’s 

Pub; 6pm
• Envy’s Open Stage; The Back 

Door; 9 & 11pm
• T H U R S D AY,  N O V  2 9 T H              
• The Colonel-CASA Benefi t; 

Player’s Pub; 6pm
• Nikki Glaser; The Comedy Attic; 

8pm
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• The Debeautés vs. The Peróns: 

Drag Benefi t for Miz IndyProv; 
The Back Door; 10pm

• F R I D AY,  N O V  3 0 T H                    
• Julianna & Co.; Player’s Pub; 

5pm
• Will Holler; Player’s Pub; 8pm
• Nikki Glaser; The Comedy Attic; 

8 & 10:30pm
• Rod Tuff curls & The Benchpress; 

The Bluebird; 9pm
• Ladies First a Cappella Holiday 

Concert; Buskirk-Chumley 
Theater; 8pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 
7:30pm

• Forbidden Belly Dance & Variety 
Show; The Back Door; 8pm

• S AT U R D AY,  D E C  1 S T                
•  Honky Tonk w/The Blue Diesel 

Ramblers; Player’s Pub; 5pm
• Soul Street; Player’s Pub; 8:30pm
• Nikki Glaser; The Comedy Attic; 

8 & 10:30pm
• Don’t Call Me Betty; Bear’s 

Place; 8pm

• Huckleberry Funk; The Bluebird; 
9pm

• Winter Gala 2018; Buskirk-
Chumley Theater; 6:30pm

• Chimes of Christmas; IU 
Auditorium; 2 & 7:30pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 2 & 
7:30pm

• Early Curfew: Stripper Jesus 
Early Birthday Party; The Back 
Door; 8pm

• S U N D AY,  D E C  2 N D                     
• The Howlin’ Brothers w/The 

Lean and Plenty; Player’s Pub; 
8pm

• The Marcus King Band w/Ida 
Mae; The Bluebird; 8pm

• Michael Jackson Tribute Show; 
Buskirk-Chumley Theater; 8pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 2pm

• M O N D AY,  D E C  3 R D                    
• Open Mic Comedy; Bear’s Place; 

8pm
• T U E S D AY,  D E C  4 T H                   
• LIVE Mickey on Trial; The 

Bishop; 8pm
• Chess Club; Bear’s Place; 6pm
• Songwriter Showcase; Bear’s 

Place; 8pm
• Matixando in Battle of the 

Bands; The Bluebird; 8:30pm
• W E D N E S D AY,  D E C  5 T H               
•  Monrovia, IN; Brown County 

Playhouse; 7pm
• T H U R S D AY,  D E C  6 T H             
• Joel Conner & Robert Bruce Scott 

present the Music of Simon & 
Garfunkel; Player’s Pub; 7:30pm

• Josh Gondelman; The Comedy 
Attic; 8pm

� e Lone Bellow; Buskirk-Chumley � eater; 8pm; 11/27

Jackie Kashian; � e Comedy Attic; 12/13-12/15
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• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Free HIV, Gonorrhea and 

Chlamydia Testing; The Back 
Door; 7pm

• HAIL SANTA Dance Party; The 
Back Door; 10:30pm

• F R I D AY,  D E C  7 T H                  
• Mad Hatters; Player’s Pub; 5pm
• The Blankenship Band w/The 

Radical Moderates; Player’s Pub; 
8pm

• Josh Gondelman; The Comedy 
Attic; 8 & 10:30pm

• Poetry Slam; The Bishop; 9pm
• Blackfoot Gypsies; The Bluebird; 9pm
• Believe-The Magic of Christmas; 

Brown County Playhouse; 
7:30pm

• S AT U R D AY,  D E C  8 T H                  
• Kade Puckett; Player’s Pub; 5pm
• The Fannatics; Player’s Pub; 

8pm
• Josh Gondelman; The Comedy 

Attic; 8 & 10:30pm
• Believe-The Magic of Christmas; 

Brown County Playhouse; 2 & 
7:30pm

• Wylie House by Candlelight: 
Annual Open House; Wylie 
House; 4-7pm

•   S U N D AY,  D E C  9 T H                              
• Tamango; Player’s Pub; 4pm
• Peter Taylor w/Chris Wolf, 

Richard Caudel, and Blaze Stahl; 
Player’s Pub; 8pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 2pm

• M O N D AY,  D E C  1 0 T H                 
• Open Mic Comedy; Bear’s Place; 

8pm
• T U E S D AY,  D E C  1 1 T H               
• Bernice w/Secret Mezzanine; 

The Bishop; 9pm
• Chess Club; Bear’s Place; 6pm
• Songwriter Showcase; Bear’s 

Place; 8pm
• W E D N E S D AY,  D E C  1 2 T H            
• Tom Roznowski & Mike Lucas 

play The Hoosier Songbook; 
Player’s Pub; 6pm

• T H U R S D AY,  D E C  1 3 T H                
• Spoken Word Series; Player’s 

Pub; 6pm
• Jackie Kashian; The Comedy 

Attic; 8pm
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 7pm
• Straight No Chaser; IU 

Auditorium; 8pm
• F R I D AY,  D E C  1 4 T H               
• RP & the Wurlitzers; Player’s 

Pub; 5pm

• Dew Daddies; Player’s Pub; 8pm
• Jackie Kashian; The Comedy 

Attic; 8 & 10:30pm
• Thunderstruck: America’s AC/

DC; The Bluebird; 9pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 7pm
• Believe-The Magic of Christmas; 

Brown County Playhouse; 
7:30pm

• S AT U R D AY,  D E C  1 5 T H             
• The UkeTones; Player’s Pub; 5pm
• Mercury Johnson & the 

Evinrudes; Player’s Pub; 8pm
• Jackie Kashian; The Comedy 

Attic; 8 & 10:30pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2 & 
7pm

• Afro-Latin Dance Party; 
Serendipity; 9pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 
7:30pm

• S U N D AY,  D E C  1 6 T H                
• Sam Finley Trio; Player’s Pub; 

7pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2 & 
7pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 2pm

• M O N D AY,  D E C  1 7 T H                    
• Open Mic Comedy; Bear’s Place; 

8pm
• T U E S D AY,  D E C  1 8 T H             
• Chess Club; Bear’s Place; 6pm
• Songwriter Showcase; Bear’s 

Place; 8pm
• W E D N E S D AY,  D E C  1 9 T H             
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 7pm
• T H U R S D AY,  D E C  2 0 T H                 
•  Il Troubadore; Player’s Pub; 

7:30pm
• Cy Amundson; The Comedy 

Attic; 8pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 7pm
• F R I D AY,  D E C  2 1 S T                    
• Ya Never Know; Player’s Pub; 

5pm
• The Spare Change Band & Rude 

Mood—A Stevie Ray Vaughn 
Experience; Player’s Pub; 8pm

• Cy Amundson; The Comedy 
Attic; 8 & 10:30pm

• Disney’s Beauty & the Beast; 
Buskirk-Chumley Theater; 7pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 
7:30pm

• S AT U R D AY,  D E C  2 2 N D             
• Cy Amundson; The Comedy 

Attic; 8 & 10:30pm

• Disney’s Beauty & the Beast; 
Buskirk-Chumley Theater; 2 & 
7pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 
7:30pm

• S U N D AY,  D E C  2 3 R D                 
• Johnny Rawls Christmas Soul 

Blues Party; Player’s Pub; 7pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2 & 
7pm

• Believe-The Magic of Christmas; 
Brown County Playhouse; 2pm

• M O N D AY,  D E C  2 4 T H              
• Open Mic Comedy; Bear’s Place; 

8pm
• T U E S D AY,  D E C  2 5 T H                
• Chess Club; Bear’s Place; 6pm
• Songwriter Showcase; Bear’s 

Place; 8pm
• W E D N E S D AY,  D E C  2 6 T H   
• Stardusters Big Band; Player’s 

Pub; 6pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2 & 
7pm

• T H U R S D AY,  D E C  2 7 T H            
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2 & 
7pm

• F R I D AY,  D E C  2 8 T H                    
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 7pm
• S AT U R D AY,  D E C  2 9 T H             
• John Dehner & The Enthusiasts; 

Player’s Pub; 8pm
• Jon Hancuff ; The Comedy Attic; 

8 & 10:30pm
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2 & 
7pm

• S U N D AY,  D E C  3 0 T H                
• Disney’s Beauty & the Beast; 

Buskirk-Chumley Theater; 2pm
• M O N D AY,  D E C  3 1 S T            
• New Year’s Eve with The 

Dynamics; Player’s Pub; 8:30pm
• Jon Hancuff ; The Comedy Attic; 

8 & 10:30pm
• Open Mic Comedy; Bear’s Place; 

8pm
• Reverend Peyton’s Big Damn 

Band; The Bluebird; 8pm
• Monty Python & the Holy Grail; 

Brown County Playhouse; 4 & 
7pm

Nikki Glaser; � e Comedy Attic; 11/29-12/1
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When I flew over to Europe to begin a multi-country 
bicycle tour, my head was filled with questions laced in 
uncertainty and angst: Where will I sleep each night? Will I 
get lost? Do I have enough money? Where will I get food? Is 
that country safe? It was a slow process of peeling back these 
fears to find comfort and equanimity in the unknowns. Once 
the adventurous mind was activated, I experienced a tiny 
taste of what life has been like for much of human history: 
simple, mostly outdoors, mobile and unpredictable. Add 
some fancy toys like bicycles and iPhones and you’re ready 
for adventure in the 21st century.

On the edge of a village, we took a break to admire a 
mosque. Suddenly two women appeared off in the distance, 
waving in our direction. Now on another edge: should we 

continue on the road toward our destination or step off the path 
and investigate this new situation?

Travel is littered with moments like this: stick to the plan or 
follow the allure of curiosity down an unknown path. Yes I know, I 
remember what grandpa used to say, “Curiosity killed the cat” and 
so forth, but that was about cookie jars and whatever else I didn’t 
hear.  This… This was something different.

I began this bicycle tour in the Netherlands and cycled 
to Budapest to meet my girlfriend Rachel. Together we biked 
southeast crossing through various countries in the Balkans and we 
eventually found ourselves weaving our way through the Aegean 
region of Turkey. By this point, roughly half a year into pedaling, 
we had found a steady rhythm in exploration and welcomed in 
the serendipitous. In my experience it takes weeks or months of 

Grace

A  GATHERING  OF

Gözleme
and

TRAVELING BEYOND 
TOP DESTINATIONS

BY MASON CASSADY
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traveling to detach from the habits built up while living a 
stationary and routine life. The equation is simple: the more 
you travel, the more you open up to adventure.

On this day, we were filled with excitement as we 
neared the ruins of Hierapolis and the hot springs of 
Pamukkale. Hierapolis (meaning Holy City) was an ancient 
Greco-Roman city in Anatolia built on limestone deposits 
and now open to visitors. Situated alongside this former 
metropolis is Pamukkale, the “Cotton Castle” of Turkey, rich 
in travertine rock and natural thermal waters. This unique 
mix of hydrology, geology and human history make this one 
of only 18 locations in Turkey on the list of UNESCO World 
Heritage Sites. And one of only two in the country that are a 
combination of cultural and natural heritage. 

We experienced cultural heritage of another ilk, however, 
miles before reaching the impressive sites of Hierapolis and 
Pamukkale.

We had stopped to admire a beautiful mosque with two 
pencil-thin minarets crowned with blue tiles. It was then, 
while observing the features of the mosque from the road, 
that we noticed the two women in the distance waving their 
hands up and down. At first it appeared to us as if they were 
telling us to keep moving. Rachel and I exchanged a puzzled 

look, wondering what they were signaling. As moments 
passed, we remembered seeing this same ‘shoe-fly’ motion 
between Turkish people before, with palms facing the ground, 
indicating come here rather than go away. Not to mention 
the other theme we experienced while traveling in Turkey: 
hospitality to foreigners is second nature. 
Nearly everywhere we went in Turkey, we were welcomed by 

residents as if no lines existed between friend, family or foreigner. 
This was particularly strong in rural areas and places that most 
tourist fly over or buzz by on a bus. The generosity and warmth 
manifested in many forms: invitations for dinner and tea, gifts of 
ruby red pomegranates, bright mandarin oranges and walnuts to 
boot, offers for overnight hospitality (with no chance of payment), 
and even an invite to a wedding (which, of course, we attended). 

One day we counted the invitations for tea which numbered 
more than a dozen by mid afternoon. As our wheels glided through 
villages, cafe-goers with joy printed on their faces, waved to us 
with what seemed to be the national symbol for tea: one hand in the 
formation of a cup while the thumb and pointer finger of the other 
hand moved in a stirring motion, signaling a sugar cube dissolving 
into the imaginary beverage. Always followed by one magic 
syllable - “chai!” 

As all those pleasant memories flooded our minds, we decided 
to hop back aboard our bikes and cycle toward these two waving 
women to see what they wanted. As we neared, their faces glowed 
with enthusiasm, smiles grew larger, brighter and ever more 
inviting.

After brief greetings of “merhaba” (hello), they signaled us 
to follow them down a quiet dusty street, where we came upon 

When we nourish 
ourselves with 
the cuisine of any 
particular region, 
backstories unfold. 
Knowledge of history, 
environment, character 
and culture can all be 
gleaned through the 
simple and necessary 
act of eating. Break 
out the booze and you 
might start asking for 
naturalization papers!

A day complete with piles of flatbread, cups of Turkish  
tea and new friends. (Photo Credit: Rachel Irvine)
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a group of five women perched on the ground under the 
shade cover of trees. My nose was immediately greeted with 
pleasant aromas of savory goodness, the smell of home-
cooking the world over.

These women sat upon cushions, cardboard and cloth; 
clad in aprons, headscarves and flour. Their faces were 
weathered but a sprightly presence came forth in their 
expressions, giving 
off a strong sense 
of confidence and 
composure. The 
activity in their 
hands was the 
making of gözleme 
(“goz-leh-may”), a 
traditional flatbread 
prepared in Turkey, 
commonly filled 
with hardy greens 
and beyaz peynir, the 
Turkish equivalent 
of feta.

It quickly 
occurred to us that 
we were welcomed 
guests in this 
groove for the sake 
of gözleme. The 
camaraderie between 
these women 
was palpable as 
they worked in a 
harmonious blend of 
kinship, tranquility 
and focus. 

At the head 
of the group, one 
woman captained a 
large cast iron skillet, 
heating over glowing 
embers. Three others 
wielded long and 
thin rolling pins, 
and worked small 
dough balls into large circular flats on the surface of round 
wooden tables. One lady stacked the cooked flatbread into 
tidy knee-high piles, preparing them for the next stage in 
the process: the fillings. And the two women that brought us 
into this work party sat nearby as directors of the ensemble, 
or perhaps just company for chatter. All of this activity took 
place on the ground, as it often does in many countries 
around the world. A humble reminder of our connection to 
the earth that sustains us.

The two women in the periphery served us all warm 
tea and we sat amongst the group as they worked away 
in this task of making gözleme. We ate home grown olives 
accompanied by fresh-off-the-griddle pieces of spinach and 
cheese gözleme. As our Turkish language skills were slim to 
none, and vice versa for their English, we all communicated 
in other ways: laughter, smiles, charades. 

Moments over food are pathways to understanding 
place. When we nourish ourselves with the cuisine of any 

particular region, backstories unfold and narratives surrounding 
the dance between human and nature come to life. Knowledge 
of history, environment, character and culture can all be gleaned 
through the simple and necessary act of eating. Breakout the booze 
and you might start asking for naturalization papers!

For me, a moment like this is the essence of travel. Meeting 
locals where they are in their lives: observing, listening, 

participating, and soaking up the lessons they have to share. It’s 
a small act that flows deep and continues to expand over time. It 
works in subtle ways on the psyche and knocks on the doors of the 
heart, as if to say: open up to the world and let what you find guide you.

Travel is more than visiting the top-sights according to 
TripAdvisor or destinations in the pages of Lonely Planet. Those 
places are magnificent, don’t get me wrong. But i’m here to share a 
different story, one that’s not told enough.

In what UNESCO defines as intangible cultural heritage, 
“Cultural heritage does not end at monuments and collections of 
objects. It also includes traditions or living expressions inherited 
from our ancestors and passed on to our descendants.” 

And that is what we found on that cool fall day in Turkey. 
What started as a simple invitation to enjoy tea and gözleme with 
a group of local women turned out to be a profound moment of 
grace and an opportunity for strangers from different lands to build 
bridges and forge connections.

The moving parts involved in making Gözleme.
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It’s an old-fashioned story with a lot of familiar elements, 
but we just can’t seem to get enough of it: rock and roll 
cowboy meets unconventional beauty from the wrong side 
of the tracks; amidst pills and booze, there’s wild success and 
inexorable descent.   A Star Is Born has enjoyed at least four 
turns on the marquee over the last 80-plus years, but there’s 
a profound poignancy to its resurrection in 2018, almost two 
years into Trump’s regime, a year into the #metoo movement, 
and deep into discussions of toxic masculinity against the 
backdrop of a generation of underemployed men finding 
refuge in opioids and isolationist politics.  

Played by a more-rugged-than-usual Bradley Cooper, 
Jackson Main is introduced to us on stage, basking in the glow 
of a festival crowd that clings to him all the way to the limo.  
Fans still stuck to the windows, our hero takes refuge in the 
back seat with a bottle as the driver maneuvers through the 
crowd.   When the bottle runs dry, Jackson has his driver pull 
over when he spots a watering hole.  Recognizing Jackson 
on his way in, the androgynous and ethnically ambiguous 
doorman suggests that this might not be the star’s kinda place.  
In other words, partner, This Ain’t Marlboro Country. 

But Jackson settles in amidst the sequins and ostrich 
feathers, and this endears him to us.  He’s cool.  (Or maybe just 
thirsty.)  The drag show will feature a special act this evening, 
he’s told, and because we’ve rehearsed this story a few times, 
we know that it’s going to be Lady Gaga, and that he’s going to 
fall for her.   But if we think about it for a moment, how is she 
even his type? For someone who codes pretty darned straight 

male, wherein exactly lies the appeal of this creature, channeling 
some of the most sexually fluid moments of 20th century culture with 
her Piaf tune and her Weimar brows?  How, for starters, does our 
hero, after all those drinks, decipher the elaborate construction of this 
drag: a woman playing a man playing a woman?  

It’s a richness that doesn’t get explored.  And that turns out to be 
a tragic miscalculation, both for the film, in its quest for greatness and 
for our hero, in his quest for healing.  To quote its big, powerful hit 
song, the film gets mired in “the shallow” tropes of the Hollywood 
rom-com, while grasping for deeper, more complex, and certainly 
more relevant identities and situations.  The kumbaya of Jackson’s 
comfort level in the gay bar lures us into thinking that this version of 
the ASIB franchise has been thoroughly steeped in 21st-century mores 
and values – until that veneer is ripped off along with Ally’s (Gaga’s) 
eyebrow back in her dressing room. 

It’s not an intentionally violent act; quite the contrary, it’s 
presented as a step toward intimacy.  “I know my mind is made up,” 
to use the logic of the great bard Sting, “so put away your make-
up.”  No sooner does Jackson inquire whether her brow is real than 
he asks to remove it.  Ally acquiesces, only to recoil and cover her 
denuded face with her hand.  The confident performer withdraws 
into a frightened shadow without her mask; indeed, the first time 
she emerges completely démaquillée after agreeing to join Jackson 
for a drink after the show, she waits behind the curtains while he 
serenades the queens (yet more proof of this cowboy’s cool).  The 
dramatic irony of our knowledge that she is Lady Gaga, rarely seen 
sans drag, adds suspense to the anticipation of her presentation to 
Jackson.  “You look beautiful,” old-fashioned viewers might murmur, 

LIKE A

COWBOY
RHINESTONE

(BUT STILL NOT THERE YET):

A Star is Born Again  

BY  YAËL KSANDER
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“he’s gonna love you.”  Even the more jaundiced among us have been convinced by 
this seemingly reconstructed good ol’ boy that nakedness equals authenticity, that 
the essence is revealed once the layers have been removed.  

A doctrine that privileges the simple over the complex, the direct over the 
oblique, the homespun over the contrived, this myth of authenticity has had 
remarkable staying power in the American narrative.  Take popular music, for 
example.  Think about how those fans called Dylan “Judas” when he plugged in 
at the Newport Folk Festival.  There’s just something wholesome about a feller 
singing a song he wrote, accompanying himself on an acoustic guitar and maybe a 
harmonica.  Although the electric guitar did ultimately gain passage, this symbology 
of authenticity has held such sway in popular Western music for the last 50+ years 
we hardly question its authority.  Or the fact that its standard-bearers are white and 
male, and its origins Anglo-Saxon (with some blues licks copped off the African-
American tradition).  Its normalization as the signifier of sincerity drowns out a lot 
of other music, through the implication that these strains are somehow effete. Which 
is how we got to that ignominious moment in 1979 when 50,000 guys emerged from 
their parents’ basements to explode a pile of disco records in the middle of Comiskey 
Park.  Of the damage incurred by Disco Demolition Night, White Sox pitcher Rich 
Wortham commented, “This wouldn’t have happened if they had country and 
western night.”

With its synthesized sounds, relentless rhythms, disposable lyrics, and an 
emphasis on its performers’ glamour, disco posed a distinct alternative to rock-
n-roll’s earnest, organic aesthetic in the 1970s.  But historians suggest that the 
vehemence with which disco was demonized may have had more to do with its 
demographic origins than its formal qualities.  Taste is never that innocent.  New 
York’s late 70s nightclub landscape was, from all accounts, nothing if not ecumenical 
with regard to race and sexual persuasion.  Whitewashed for the mainstream with 
Saturday Night Fever and the hits in 4/4 that every band from the Rolling Stones 
to the Grateful Dead was incentivized to produce, disco was incubated in the 
black, Latinx, and gay scenes.  A highly mannered aesthetic, disco performance 
may have relied on conventions, costumes, and masks to convey its meaning as a 
legacy of those origins, and the code required to operate as a subculture.  To borrow 
a term from cabaret culture, there is a safety, and a freedom, in wearing a mask:  
Maskenfreiheit.  

Ally’s own orbit is similarly removed from the bourgeois.  From the club where 
she works and performs, to her gay BFF and the drag queens she’s got on speed dial, 
to the working-class home she shares with her (ostensibly) Italian-American father 
and his band of racially diverse chauffeur buddies, hers seems to be a thoroughly 
multicultural 21st-century urban experience.  When we get a glimpse into Ally’s 
bedroom, we notice a framed copy of Carole King’s Tapestry hanging on the wall.  
The cover of the album is iconic in its unpretentious realism: the natural woman in 
her natural milieu.  The multi-platinum record foregrounded King’s voice and her 
simple accompaniment. 

But King’s origins were in the Brill Building, cranking out songs for the Hit 
Parade.  One of the songs on the album, “Will You Love Me Tomorrow,” debuted 
as the first number one hit for an all-black girl group in the U.S., a feat that feels 
downright conspiratorial in 1960 considering also that it was a song interrogating 

the gender-based sexual double 
standard written by a Jewish 
teenager who’d gotten pregnant 
out of wedlock.  Another one 
of King’s originals on Tapestry 
had first known life as Aretha’s 
hallmark:  “(You Make Me 
Feel Like) A Natural Woman.”  
A Jewish woman who wrote 
songs for African-Americans 
that were sold to the masses, 
King occupied a cultural space 
where pop music and the more 
respected singer-songwriter 
genre were as cozy as she and 
that cat on the album cover. 
Maybe Ally too?        

Open daily in downtown Bloomington.

By purchasing fair trade products YOU
are directly lifting families out of poverty 

and helping them create a brighter future.

322 East Kirkwood Avenue

Open Daily: 11am to 9pm

A STAR IS BORN 
SAMPLES BLACK, 
QUEER, AND 
IMMIGRANT 
EXPERIENCES 
LIKE ITEMS IN A 
BUFFET, BUT FAILS 
TO DELVE DEEPER.  
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And why not?  It’s 2018, and a lot of us, even the rock-n-
rollers, have gotten more heterodox in our musical taste.   If 
we’re, admittedly, a little weary of the guitar hero, Jackson’s 
own ambivalence about the role convinces us of his sincerity.  
“Maybe it’s time to let the old ways die,” he croons to the 
queens in the club.   The song is reprised two more times over 
the course of the film.  This is revisionist rock-and-roll, we’re 
persuaded, so we give him a chance.  His willingness to share 
his spotlight with Ally as she joins his act further disarms 
us.  Hey, this guy is a real feminist!  Without a streak of 
makeup (but tarted up nonetheless in country-western’s own 
formidable drag) Ally enjoys a picturesque partnership with 
Jackson until she gets offered a deal of her own.  The would-
be manager hooks her by suggesting that she has something 
unique to share with the world.  Speaking your truth is this 
flick’s shibboleth. Jack takes Ally’s news begrudgingly.  His 
jealousy comes as a shock to her, as much as to us.  This 
sensitive new age guy isn’t as cool as we had hoped.

As Ally’s career as a pop star takes off, Jackson’s own 
declines (which may have to do with his escalating substance 
use and tinnitus, sounding an ever-loudening refrain inside his 
head that, if it were set to words, might just echo the rallying 
cry sounded last year in Charlottesville: “You will not replace 
us.”).  The music Ally is making progressively incorporates the 
artifice of her first performance at the drag club, while in her 
home life, those origins have been reduced to a small neon sign 
hanging over a door protesting “La Vie En Rose,” appearances 
notwithstanding.  Having originally encouraged Ally to 
perform her own songs, Jackson is not a fan of the music that’s 
putting her on the charts.   In one scene he drunkenly ridicules 
her while she bathes. Having originally encouraged her artistic 
stripping down, when she’s actually naked in the tub he only 
takes advantage of her vulnerability.  It’s a painful reprise of a 
previously joyful tub scene, in which Jack lets Ally stroke his 
lashes with mascara while they soak.  In the end, it turns out to 
be a temporary makeover.

Jackson’s 
growing sense 
of irrelevance 
manifests itself 
as desperate, 
dramatic 
monologues 
and gestures 
that effectively 
banish the 
film’s last 
shreds of 
believability 
once and for 
all (admittedly, this is a Hollywood musical).  Moments before Ally 
heads out for her first show of the tour, amped after Skyping with her 
besties from the club and basking in the glory of her stories-high face 
on a billboard, Jackson delivers a buzz-killing soliloquy about the 
importance of staying true to oneself.  It’s hard not to imagine Ally’s 
inner monologue after the addled soothsayer lays his ancient wisdom 
on her: “Um, okay?  Headed out on my world tour now.  You do you. 
Next time, how about ‘Break a leg’?”  

Another Hail Mary of a scene resorts to the device of a Wise 
Person of Color (a stock character Spike Lee has anointed the 
“Magical Negro”).  Having passed out on the side of the road after 
his gig in Memphis, Jack is discovered by his old friend George (Dave 
Chappelle), who hauls Jack’s ass back to his home for some straight 
talk and sobering up.  They go way back, we learn, and we get the 
sense that George has had his own rough years.  Stable now, with a 
beautiful wife and a pack of kids, George tells Jack that happiness 
may simply be a function of flexibility.  Give something new a shot, 
and let that be your reality, George suggests, like this new gal who 
seems to be making you happy.  In other words, “Maybe it’s time to 
let the old ways die.”  

The magic dust George disperses prompts what could only be 
described as a fantasy sequence where Ally suddenly shows up, Jack 

THE KUMBAYA OF BRADLEY 
COOPER’S COMFORT LEVEL 

IN THE GAY BAR LURES 
US INTO THINKING THAT 

THIS VERSION OF THE 
ASIB FRANCHISE HAS BEEN 

THOROUGHLY STEEPED 
IN 21ST-CENTURY MORES 

AND VALUES – UNTIL THAT 
VENEER IS RIPPED OFF 

ALONG WITH LADY GAGA’S 
EYEBROW BACK IN HER 

DRESSING ROOM. 
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twists up some guitar string and slides it 
on her finger, and George calls his cousin 
to open up the church and marry ‘em 
up.  I’m not sure if the Reverend Al Green 
played the preacher, or Aretha Franklin 
led the choir, but they may as well have 
in the ensuing wedding scene that feels 
more of a piece with Mamma Mia: Here We 
Go Again than a sort of biopic that’s trying 
to make a big point about authenticity.  
Needless to say, the foray into the black 
community of Memphis works like a stint 
at rehab:  momentarily transformative, 
but ultimately ephemeral.  As it turns out, 
having a black friend, and even getting 
married in a black church, can’t save you 
any more than having a drink in a gay bar.  

So we return to the film’s, and 
our hero’s, fatal flaw: the premise of 
multiculturalism as prop to shore up 
the culturally hegemonic definition 
of authenticity.  Just like Jack, the film 
samples black, queer, and immigrant 
experiences like items in a buffet, but 
ultimately fails to delve deeper.  And it’s 
positively agnostic as to the (cisgender) 
female experience:  besides Ally, and 
George’s placeholder of a wife, the xx 
tally stands at a couple of backup dancers 
and makeup artists.  We’re so far from 
passing the Bechdel test here it’s not 
worth discussing.  Jack’s mother died in 
childbirth and the whereabouts of Ally’s 
are never addressed.  Mothers are missing 
and it’s a non-issue? Really?  “Aren’t you 
tired tryin’ to fill that void?” Ally inquires, 
in the film’s thrilling hit duet. 

There may be no better way to 
express her frustration with Jack’s choice 
to “keep it so hardcore” – and ours with 
the film’s unapologetic choice to languish 
in the shallows of the patriarchy -- than 
the eight wordless bars of the song’s 
refrain. As Robin Zlotnick suggested in 
her delicious piece of satire in McSweeney’s 
-- “Appropriate Moments to Respond with 
Lady Gaga’s Guttural Howl From the Song 
Shallow” – the wordless wail provides a 
sorely needed response for any number of 
situations in which one is confronted with 
mansplaining and assorted jive from the 
fellas of today.  It’s a good song, but it is 
the song’s function within this stubborn 
mule of a film that should win it the Best 
Song Oscar.  Long after the film has faded 
away, we’re going to be needing that 
primal scream.

https://www.mcsweeneys.net/
articles/appropriate-moments-to-respond-
with-lady-gagas-guttural-howl-from-the-
song-shallow
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And why not?  It’s 2018, and a lot of us, even the rock-n-
rollers, have gotten more heterodox in our musical taste.   If 
we’re, admittedly, a little weary of the guitar hero, Jackson’s 
own ambivalence about the role convinces us of his sincerity.  
“Maybe it’s time to let the old ways die,” he croons to the 
queens in the club.   The song is reprised two more times over 
the course of the film.  This is revisionist rock-and-roll, we’re 
persuaded, so we give him a chance.  His willingness to share 
his spotlight with Ally as she joins his act further disarms 
us.  Hey, this guy is a real feminist!  Without a streak of 
makeup (but tarted up nonetheless in country-western’s own 
formidable drag) Ally enjoys a picturesque partnership with 
Jackson until she gets offered a deal of her own.  The would-
be manager hooks her by suggesting that she has something 
unique to share with the world.  Speaking your truth is this 
flick’s shibboleth. Jack takes Ally’s news begrudgingly.  His 
jealousy comes as a shock to her, as much as to us.  This 
sensitive new age guy isn’t as cool as we had hoped.

As Ally’s career as a pop star takes off, Jackson’s own 
declines (which may have to do with his escalating substance 
use and tinnitus, sounding an ever-loudening refrain inside his 
head that, if it were set to words, might just echo the rallying 
cry sounded last year in Charlottesville: “You will not replace 
us.”).  The music Ally is making progressively incorporates the 
artifice of her first performance at the drag club, while in her 
home life, those origins have been reduced to a small neon sign 
hanging over a door protesting “La Vie En Rose,” appearances 
notwithstanding.  Having originally encouraged Ally to 
perform her own songs, Jackson is not a fan of the music that’s 
putting her on the charts.   In one scene he drunkenly ridicules 
her while she bathes. Having originally encouraged her artistic 
stripping down, when she’s actually naked in the tub he only 
takes advantage of her vulnerability.  It’s a painful reprise of a 
previously joyful tub scene, in which Jack lets Ally stroke his 
lashes with mascara while they soak.  In the end, it turns out to 
be a temporary makeover.

Jackson’s 
growing sense 
of irrelevance 
manifests itself 
as desperate, 
dramatic 
monologues 
and gestures 
that effectively 
banish the 
film’s last 
shreds of 
believability 
once and for 
all (admittedly, this is a Hollywood musical).  Moments before Ally 
heads out for her first show of the tour, amped after Skyping with her 
besties from the club and basking in the glory of her stories-high face 
on a billboard, Jackson delivers a buzz-killing soliloquy about the 
importance of staying true to oneself.  It’s hard not to imagine Ally’s 
inner monologue after the addled soothsayer lays his ancient wisdom 
on her: “Um, okay?  Headed out on my world tour now.  You do you. 
Next time, how about ‘Break a leg’?”  

Another Hail Mary of a scene resorts to the device of a Wise 
Person of Color (a stock character Spike Lee has anointed the 
“Magical Negro”).  Having passed out on the side of the road after 
his gig in Memphis, Jack is discovered by his old friend George (Dave 
Chappelle), who hauls Jack’s ass back to his home for some straight 
talk and sobering up.  They go way back, we learn, and we get the 
sense that George has had his own rough years.  Stable now, with a 
beautiful wife and a pack of kids, George tells Jack that happiness 
may simply be a function of flexibility.  Give something new a shot, 
and let that be your reality, George suggests, like this new gal who 
seems to be making you happy.  In other words, “Maybe it’s time to 
let the old ways die.”  

The magic dust George disperses prompts what could only be 
described as a fantasy sequence where Ally suddenly shows up, Jack 
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twists up some guitar string and slides it 
on her finger, and George calls his cousin 
to open up the church and marry ‘em 
up.  I’m not sure if the Reverend Al Green 
played the preacher, or Aretha Franklin 
led the choir, but they may as well have 
in the ensuing wedding scene that feels 
more of a piece with Mamma Mia: Here We 
Go Again than a sort of biopic that’s trying 
to make a big point about authenticity.  
Needless to say, the foray into the black 
community of Memphis works like a stint 
at rehab:  momentarily transformative, 
but ultimately ephemeral.  As it turns out, 
having a black friend, and even getting 
married in a black church, can’t save you 
any more than having a drink in a gay bar.  

So we return to the film’s, and 
our hero’s, fatal flaw: the premise of 
multiculturalism as prop to shore up 
the culturally hegemonic definition 
of authenticity.  Just like Jack, the film 
samples black, queer, and immigrant 
experiences like items in a buffet, but 
ultimately fails to delve deeper.  And it’s 
positively agnostic as to the (cisgender) 
female experience:  besides Ally, and 
George’s placeholder of a wife, the xx 
tally stands at a couple of backup dancers 
and makeup artists.  We’re so far from 
passing the Bechdel test here it’s not 
worth discussing.  Jack’s mother died in 
childbirth and the whereabouts of Ally’s 
are never addressed.  Mothers are missing 
and it’s a non-issue? Really?  “Aren’t you 
tired tryin’ to fill that void?” Ally inquires, 
in the film’s thrilling hit duet. 

There may be no better way to 
express her frustration with Jack’s choice 
to “keep it so hardcore” – and ours with 
the film’s unapologetic choice to languish 
in the shallows of the patriarchy -- than 
the eight wordless bars of the song’s 
refrain. As Robin Zlotnick suggested in 
her delicious piece of satire in McSweeney’s 
-- “Appropriate Moments to Respond with 
Lady Gaga’s Guttural Howl From the Song 
Shallow” – the wordless wail provides a 
sorely needed response for any number of 
situations in which one is confronted with 
mansplaining and assorted jive from the 
fellas of today.  It’s a good song, but it is 
the song’s function within this stubborn 
mule of a film that should win it the Best 
Song Oscar.  Long after the film has faded 
away, we’re going to be needing that 
primal scream.

https://www.mcsweeneys.net/
articles/appropriate-moments-to-respond-
with-lady-gagas-guttural-howl-from-the-
song-shallow
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February 9, 
2019

saturday
saturday
saturday
saturday

Monroe  
Convention  

Center

Vinyl 
tapes
cds
live music 
art 
apparel 
food & drink

Celebration 
of music 
anchored by 
BLOOMINGTON’S 
ONLY PUBLIC 
VINYL SHOW.

bloomington 
music expo 
.com

[THERE’S BEER]

[actually, these are your 
granddad’s records]

[good stuff for 
your ear holes]

[vinyl’s not just for 
hipsters, you know]

[live music, banjo NOT 
NECESSARILY INCLUDED]

10:00 AM

4:00 Pm


