
BLOOMINGTON OCTOBER 2021
“We have ways to make you talk.”

INDIGENOUS
STORYTELLING
AT THE IU CINEMA

ALBRECHT 
DÜRER

ON DISPLAY AT 
ESKENAZAI

THE RYDER 
INTERVIEW WITH

JIM MANION

DIVERSITY, EQUITY AND INCLUSION
AT THE JACOBS SCHOOL OF MUSIC
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M   O  V   I   E   S    F O R    M   O   D   E   R   N   S
LITTLE GIRL (PrideFest)
October 15, 16, 22, 23 at 6:30 pm at the IU Fine Arts Theater
Little Girl is the moving portrait of 7-year-old Sasha, who loves ballet, dolls 
and dresses and has always known that she is a girl, despite the fact that 
she was born male. Sasha’s family has recently accepted her gender identi-
ty, embracing their daughter for who she truly is while working to confront 
outdated norms and find affirmation in a small community of rural France. 
Realized with delicacy and intimacy, Sébastien Lifshitz’s documentary poeti-
cally explores the emotional challenges, everyday feats, and small moments 
in Sasha’s life.
88 min • France • Not Rated • In French with English subtitles
“Critic’s Pick! — The New York Times
Extraordinary, Illuminating and Moving.” –The Guardian

POSSESSION 
 October 15, 16, 22, and 23 at 7:15 at the IU Radio & TV Theater.
A woman starts acting strangely after asking her husband, a professional 
spy, for a divorce. His initial suspicions of a secret lover soon give way to 
something much more sinister. Isabel Adjani won the Best Actress Award 
at Cannes for her performance. Written and directed by Polish novelist/film-
maker Andrej Zulawski. Possession received mixed reviews upon its release 
in 1981. Today it is considered a masterpiece of surrealism and cat-and-mouse 
suspense.
1981 • 2021 • 124 min)

THE VELVET UNDERGROUND
October 15, 16, 22 and 23 at 8:30 at the IU Fine Arts Theater
Given the ingeniously imagined musical worlds of Velvet Goldmine and I’m Not 
There, it should come as no surprise that Todd Haynes’s documentary about 
the seminal band The Velvet Underground mirrors its members’ experimenta-
tion and formal innovation. Combining contemporary interviews and archival 
documentation with newscasts, advertisements, and a trove of avant-garde 
film from the era, Haynes constructs a vibrant cinematic collage that is as 
much about New York of the ’60s and ’70s as it is about the rise and fall of 
the group that has been called as influential as the Beatles. Filmed with the 
cooperation of surviving band members, this multifaceted portrait folds in an 
array of participants in the creative scene’s cultures and subcultures. Tracing 
influences and affinities both personal and artistic, Haynes unearths rich detail 
about Andy Warhol, The Factory, Nico, and others, adding vivid context and 
texture that never diminish the ultimate enigma of the band’s power.
2021 • 120 min
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WE’RE 
BACK!
The Ryder is once 

again showing films 
on campus in the IU 
Fine Arts Theater. 

We’ll be following 
IU’s vaccination 

protocols.  

As we go to press, 
there are still some 

programming details 
yet to be confirmed. 
But by the time you 

read this, our 
September 

calendar will be 
posted at 

TheRyder.com. 
There’s a lot to look 

forward to: 
first run films from 

France, Poland, 
Chile, Nigeria and 

Saudi Arabia. 

We’re also looking 
forward to seeing all 

of you once again.

UNDINE
October 29, 30, Nov 5 and 6 at 6:30 at the IU Fine Arts Theater
At first blush, the new film from Christian Petzold might seem a departure 
for the German director, especially to those only acquainted with him from 
his recent triumvirate of masterful films about the romantic and identity cri-
ses of refugees at different points in German history: Barbara, Phoenix, and 
Transit. Yet Petzold has long been toying with established genres, and with 
Undine he injects a supernatural element into a melodrama of star-crossed 
lovers—the title character (Paula Beer), a historian and tour guide at the 
Berlin City Museum specializing in urban development, and industrial diver 
Christoph (Franz Rogowski, Beer’s co-star in Transit). Linked by a love of the 
water, Undine and Christoph form an intense bond, which can only do so 
much to help her overcome the considerable baggage of her former affair. 
The story of a contemporary relationship guided by age-old cosmic fate, 
Petzold’s film contains indelible images of lush romanticism while remaining 
scrupulously enigmatic.
2021 • Germany • 90 min

THE WIFE OF A SPY
October 29, 30, Nov 5 and 6 at 7:15 at the IU Radio & TV Theater
The year is 1940 in Kobe, on the eve of the outbreak of World War II. Local 
merchant and amateur filmmaker Yusaku (Issey Takahashi, Kill Bill) senses 
that things are headed in an unsettling direction. Following a trip to Man-
churia, he becomes determined to bring to light the things he witnessed 
there, and secretly filmed. Meanwhile, his wife Satoko (Yû Ao) receives a 
visit from her childhood friend, now a military policeman. He warns her 
about Yusaku’s seditious ways and reveals that a woman her husband 
brought back from his trip has died. Satoko confronts Yusaku, but when she 
discovers his true intentions, she is torn between loyalty to her husband, 
the life they have built, and the country they call home.
2021 • Japan • 115 min

THE HIDDEN LIFE OF TREES
Nov 12, 13, 19 and 20 at 6:45 at the IU Fine Arts Theater
A walk in the woods will never be the same! Author Peter Wohlleben 
moved readers worldwide when he published his 2015 instant bestseller, 
The Hidden Life of Trees, which convincingly made the case that trees are 
social beings and that a forest is a social network. Drawing on ground-
breaking scientific discoveries, In the film adaptation, Wohlleben de-
scribes how trees are like human families: tree parents live together with 
their children, communicate with them, support them as they grow, share 
nutrients with those who are sick or struggling, and even warn each other 
of impending dangers. Germany • 2020 • 81 min 

SWAN SONG (PrideFest)
Nov 12, 13, 19 and 20 at 7:30 at the IU Radio & TV Theater
Retired hairdresser and local bar performer icon Pat Pitsenbarger (Udo 
Kier) has given up on life from the confines of his small-town Sandusky, 
Ohio nursing home. But when Pat gets word that a former client’s dying 
wish was for him to style her final hairdo, he sets out on an epic journey 
across Sandusky to confront the ghosts of his past - and collect the beauty 
supplies necessary for the job.  2021 • 105 min
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FEATURES                                                                                            

DEPARTMENTS                                                                      

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.” 
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring 
one or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring 
book and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their 
families or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

Remember…Movies wouldn’t be Movies without Buses.

Answer to Last Week’s Question:  

The bus in Going Furthur (sic) belongs 
to the Merry Pranksters

In Shang Chi and the 
Legend of the Ten Rings, 
Shang Chi is given a 
nickname on the bus. 
Is he called . . .?

A. Rolling Bad Boy
B. Bus Boy
C. Transit Warrior
D.Pouncing Pedestrian

CONDUCTING CHANGE
The rarifi ed world of classical music has been populated by a 
predictable cast of white, male, European choreographers and 
composers. Diversity, equity and inclusion have been little 
more than an afterthought. The Jacobs School of Music is 
trying to do something about that.
By Kyle Adams

JIM MANION
Jim Manion has managed and curated the music that we’ve 
listened to on WFHB since the station went on the air. Twenty-
eight years later he is stepping aside. 
By Peter LoPilato

STAGES 
“Fabulous Fibers IV,” presents original 
representational, narrative, abstract and 
whimsical textile pieces that dazzle, charm 
and amuse.

EVENT HORIZON 
Spooky goings on about town in October

SPOKEN WORDS
While the Central American migration crisis continues to ignite public 
policy debates, the unique contributions of Hispanic American poets, 
writers, artists, and musicians will be celebrated by the Writer’s Guild
by Hiromi Yoshida

ALBRECHT DÜRER
From a young age, Albrecht Dürer was Europe’s most highly-sought 
printmaker, mesmerizing audiences with his intricacy of line and electrifying 
naturalism. His work is on display at the Eskenazi Museum of Art.
By Leah Marie Chizek

ISLANDS OF RESILIENCE
 In the context of current global threats to cultural and ecological 
diversity, there are many documentaries made by Western fi lmmakers 
about indigenous communities, which, while often valuable, 
nevertheless treat such people as “other,” as objects of study. The fi lms 
that comprise Islands of Resilience, screening at the IU Cinema, gives 
center stage to indigenous voices themselves.
By David Stringer

06

20
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Gayle Karch Cook Center at Maxwell Hall 
October and November, select Tuesdays, 5:30 p.m. 

    Oct 12   
    Oct 19    
    Nov 2     
    Nov 9     

Dr. Roger Hangarter, Distinguished Professor and Chancellor’s 
Professor in the IU Department of Biology, uses his stunning 
nature photography to illustrate how our own resilience is 
intertwined with biodiversity. 

Register for these talks or check 
out Themester in-person and 
online events open to the public. 
go.iu.edu/43fL

•  “It Starts with the Sun”
•  “Diversity is Essential”
•  “The Woodland Pond”
•  “Keys to Resilience”

An Exploration of Biological Resilience
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BLOOMINGTON CELEBRATES THIRD ANNUAL ADA LOVELACE DAY:

AN INTERNATIONAL CELEBRATION OF WOMEN IN STEM 
ON OCTOBER 12, 2021
Ada Lovelace Day is an international celebration of the achievements of women in science, 
technology, engineering, and math (STEM). According to Ada Lovelace Day International, 
“[the day] aims to increase the profi le of women in STEM and, in doing so, create new role 
models who will encourage more girls into STEM careers and support women already 
working in STEM.” Founded in 2009, it is now held every year on the second Tuesday of 
October and celebrated in cities across the globe.

This year, our community is celebrating its third annual Ada Lovelace Day, with a 
special focus on how the arts relate to STEM (commonly referred to as “STEAM”). 

Cardinal Stage and The Dimension Mill are teaming up once again to host a special event, 
“International Ada Lovelace Day: Connecting Art and Innovation,” at The Mill (642 N 
Madison St) on Tuesday, 
October 12th from 
11:30am-1:00pm. 

The event will begin 
with a free catered lunch 
by Pili’s Party Tacos 
followed by a discussion 
panel moderated by 
Jane Martin, Chair of the 
Board of the Dimension 
Mill. The panel will 
highlight Cardinal 
Stage’s upcoming 
production of Ada and 
the Engine and broader 
connections between art 
and innovation (panelists 
will be announced soon). 
The event will also 
include the presentation 
of Bloomington’s third 
“Ada Lovelace Award” 
recognizing a local 
pioneer in STEAM. 

To register for the 
celebration, visit bit.ly/
ada-btown.

ABOUT ADA LOVELACE:
Ada Byron Lovelace is known as the mother of the modern-day computer. Lovelace was 
a brilliant female mathematician born in London at the dawn of the Industrial Revolution 
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and the only legitimate child of Lord Byron, the poet. She partnered with Charles 
Babbage, inventor of the fi rst “Analytical Engine,” appending notes to an article 
about the device that many consider to be the fi rst computer program. Because 
she introduced so many computer concepts, Lovelace is now considered the fi rst 
computer programmer. More importantly, Lovelace was the fi rst person to foresee 
the creative potential of the Engine. She explained how it could do so much more 
than merely calculate numbers, and given the right programming inputs, could 
even create music and art. Her vision of computing’s possibilities was unmatched 
by any of her peers and went unrecognized for a century. 

UNLOCKING PERCEPTION: 
NEW WORK BY REBECCA LOWERY  
EXHIBIT OPEN THROUGH NOVEMBER 14TH

By Hand Gallery is pleased to present newest co-member Rebecca Lowery who has 
been a part of the Bloomington arts community for many years as an artist and a 
participant on the 4th Street Festival and Local Clay guild committees. Unlocking 
Perception will feature her most recent sculpted in clay, fi gurative work.

LOWERY SAYS ABOUT UNLOCKING PERCEPTION:

Humans are bizarre creatures. We construe our world with our minds and lock 
those perceptions fi rmly in place to “make sense” of our world. What happens 
when we release the locks? Our minds can perceive far more than just what 
is in front of us—if we allow our minds to wander. I love “unlocking” our set 
perceptions and rebuilding the world in my own images.

[By Hand Gallery is a Bloomington fi ne crafts co-operative that has been in 
existence for 40 years. www.byhandgallery.com]
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TEXTILE ARTISTS AT THE 
AUDUBON MUSEUM
EXHIBITION OPEN THROUGH NOVEMBER 28TH, 2021
Here’s a great day trip: a three-exhibit display of 
original textile works by SAQA (Studio Art Quilt 
Associates) artists from Indiana, Kentucky and 
Tennessee at the John James Audubon State Park 
Museum in Henderson, Kentucky. 
Fabulous Fibers IV—Innovative Contemporary 
Fiber Art 

CoronArt 2020—Small quilts depicting the 
impact of Covid-19  

Collaboration 2021—A whimsical play on the 
children’s game of “Telephone.” 

“Fabulous Fibers IV,” presents representational, 
narrative, abstract and whimsical textile pieces—all 
original—that dazzle, charm and amuse. Working 
methods include hand dying, hand printing, textile 
manipulation, embroidery, beading, piecing, appliqué 
and whatever else an artist might think to try.  

“CoronArt 2020” connects Covid-19 days 
and the impact of those days on each artist. 
“Collaboration 2021” plays on the children’s 
game of “Telephone,” whereupon each artist 
sends an original photograph to the next artist 
(#2) in a group of fi ve. Artist #2, then creates a 
textile work from the photo and passes an image 
of the textile work on to #3. The high hilarity of 
“Collaboration 2021” is in seeing how an original 
photograph is interpreted, refashioned (and often 
misinterpreted) among gifted needlewomen. 

“Fabulous Fibers IV,” was organized and juried by 
Karen Hampton (SAQA) and Kim McGrew-Liggett, 
Audubon Museum arts administrator. 

“CoronArt 2020” was organized by SAQA 
Regional Representatives Lisa Dodson and Susan 
Goodman. “Collaboration 2021” was organized by 
Lisa Dodson, Susan Goodman, Dawn Murtaugh 
and Lynda Heines. 

The Audubon Museum and State Park is a jewel in 
its own right, not to mention the multiple galleries of 
Audubon’s own tremendous paintings and prints. 
The museum occasionally books river tours and 
weddings, so it’s a good idea to call ahead to Kim 
McGrew-Liggett: (270) 826-2247 x 227

Address: John James Audubon State Park Museum, 
3100 US Hwy 41 N., Henderson, KY

ABOUT SAQA:

Studio Art Quilt Associates, Inc. is a 4,000 member 
international nonprofi t organization whose mission 
is to promote the art quilt: “a creative visual work 
that is layered and stitched or that references this 
form of stitched layered structure.” SAQA seeks to 
increase the public’s appreciation for the art quilt 
and to support its members in their artistic and 
professional growth. (www.saqa.com).

Left, top to bottom: 
Carla Corbin (Anderson, IN): 
On the Banks of the River of Time (Detail)
Monica Kindraka Jensen 
(Bloomington): 
Invasives (Detail)
Lisa Dodson (Martinsville): 
Gingko Blues (Detail)

Right, top to bottom: 
Barbara Triscari (Lebanon, IN): 

Life’s Paths IX: Truncated (Detail)
M.C. Bunte (West Lafayette): 

Golden Staircase (Detail)
JoEl Levy LoGiudice (Tennessee): 

Memorial For Andrew (Detail)
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btownparks BloomingtonParksCity of Bloomington, IN - Parks and Recreation

bloomington.in.gov/parks/events
Community Events Hotline: 812-349-3754

The use of face coverings is recommended. Practice physical distancing by staying 6 feet  
away from others. Please bring your own seating to Nature Sounds and Pumpkin Launch.

October events at Bloomington Parks and Recreation!

FREE • Bring your own seating.
For more information, contact Crystal Ritter  

at 812-349-3962 or ritterc@bloomington.in.gov.
Sponsor list: bloomington.in.gov/parks/events/nature

The Nature Sounds series combines a live,  
acoustic performance by local musicians with  
an educational nature presentation about the  

sounds made and found in all of our outdoor spaces.

Nature topic: The Poetry of Leaves 
Storyteller guest: TBD

The wind can howl, scream, whisper,  
sough, sigh, murmur, susurrate, and roar.  
On a windy fall day, the rustling of leaves  

can sound like a chorus. Join us for  
an evening of poetry and psithurism.

Friday, October 8 • 6:30–7:30 p.m. 
 Crestmont Park, 600 W. 16th St., shelter

Nature SoundsNature Sounds

For more information or to register,  
visit bloomington.in.gov/parks.

What legends lie hidden in Rose Hill Cemetery?  
Explore the stories that have outlived the  

deceased at one of Bloomington’s first cemeteries.  
The Monroe County History Center hosts guided 

walking tours with reenactors who share secrets that  
lie beneath the stones—and some haunted history, too!

Saturday, October 16 
Rose Hill Cemetery, 1100 W. Fourth St.

5:30-6:30 p.m.— Family-friendly tour 
7–8 p.m.— Adult, after-dark tour 

8:30–9:30 p.m.—Adult, after-dark tour
Each tour is $10 per person. Register by 10/12. 

For ages 10 yrs. and up.
This is a walking tour; attendees must be able  

to walk at least one mile on uneven terrain.  
Flashlights are recommended.

 |  |

Saturday, October 30
Monroe County Fairgrounds, 

5700 W. Airport Rd.
Gates open at 11 a.m. 

Launching begins at noon.  
Spectator admission: $10 per vehicle

Fall has arrived and pumpkins are flying through  
the skies over the Monroe County Fairgrounds!  
Launcher teams send pumpkins soaring through  
the air in competitions for accuracy and distance.

Bloomington 
Pumpkin Launch

For more information, contact Bill Ream at  
812-349-3748 or reamw@bloomington.in.gov.

bloomington.in.gov/pumpkinlaunch

We’ll start at the basketball courts on the north side of the park, 
and walk about 11/2 miles on a paved loop through the park.  

The first 50 dogs receive a glow stick for their collars! 

All well-behaved dogs are welcome. Dogs must remain leashed 
and attached to their humans during the walk, and must be  
current with all vaccinations. We reserve the right to dismiss  

any dog for unruly activity and/or aggressive behavior.

All dog owners and animal lovers are invited  
to a glow-in-the-dark walk in Switchyard Park! 

Switchyard Park , 1601 S. Rogers St.— 
Meet at the basketball courts. 

Park in the Grimes Lane parking lot.

Friday, October 8  
7:30–8:30 p.m. 

For all ages 
FREE 

Sponsored by:

…because educatio n beats frustra

tio
n

bloomington, indiana

Event sponsor:
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Donald Trump’s wall. ICE detention 
centers. Children crying in “cages.” 
These are the images that continue 
to haunt us as we anticipate this 
year’s National Hispanic Heritage 
Month, starting on 15 September 
and continuing through 15 October. 
While the Central American migration 
crisis continues to ignite public policy 
debates, the unique contributions of 
Hispanic American poets, writers, 

artists, and musicians will be 
celebrated nationwide throughout NHH 
Month. Locally, the October 2021 virtual 
edition of the First Wednesdays Spoken 
Word Series, sponsored by the Writers 
Guild at Bloomington, will feature 
three women writers who are variously 
affiliated with Hispanic cultures: Shana 
Ritter, Zilia C. Balkansky-Sellés, and 
Rosebud Ben-Oni.

Writers Guild 
Spoken Word 
Series By Hiromi Yoshida

Ob
se

rv
ing

 N
at

ion
al

 Hi
spanic Heritage Month
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A Pushcart Prize nominee, Shana Ritter has been awarded the 
Indiana Individual Artist Grant multiple times, and has taught poetry 
and writing workshops in various settings. Her short stories and 
poems have been published in journals and magazines that include 
Lilith, Fifth Wednesday, and Georgetown Review. While her mother’s 
journey as an immigrant in the early 1920’s provides the underlying 
narrative of her poetry chapbook, Stairs of Separation (Finishing Line 
Press, 2012), her novel, In the Time of Leaving (independently published, 
2019), is set in late fifteenth-century Spain, and deals with the themes 
of exile and resilience. 

Born and raised in the Bronx, Shana relocated to Bloomington via 
Spain, Guatemala, and San Francisco. Since then, Bloomington has 
become for her the home where she has resided for the longest time. 
She has been an active traveler, a member of a magazine collective, and 
a radio show host, and has coordinated programs for refugee families, 
and for economically challenged families. She has also worked 
nationally with schools to promote equity, inclusion, and diversity. She 
has two daughters, four grandchildren, a spouse, and a Bernedoodle 
named Emmy, their pandemic pup.

Although the pandemic had compelled her to cancel her trips to 
Mexico and Spain last year, she has optimized her time at home to 
write poems about distancing, shelter, and longing for the sea. She has 
also experimented with flash fiction for the first time. Suddenly, she 
had felt drawn to shorter, more condensed works. “I wanted essences,” 
she said, speculating that the pandemic has made her riskier as a 
writer, who was “more than ever wanting to find the core without 
losing the beauty.” Her greatest wish that has emerged from the 
pandemic is for her writing to “give hope, vision, inspiration, refuge.” 

As U.S. immigrants, or their descendants, all of us share the 
responsibility of addressing the migration crisis “at the [U.S./Mexico] 
border, our borders, other borders,” she says, speculating that “maybe 
it is hope itself that drives us to leave the place we call home.”   

For more on Shana Ritter, visit her website at:  
http://shana-ritter.com

A poet, freelance writer, and occasional actor and dancer, Zilia 
C. Balkansky-Sellés is also the Extracurricular Coordinator and 
Academic Advisor at Hutton Honors College, Indiana University 
Bloomington, where she earned a PhD in Folklore Studies. Zilia has 

Shana 
Ritter

Zilia C. 
Balkansky-
Sellés

Comfort food, 
Creole attitude. 

www.the-uptown.com 
102 east kirkwood ave
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co-directed, written, acted in, and composed music for Monroe 
County Civic Theater productions, her most recent MCCT role 
being Miss Prism in the light comedy, The Importance of Being 
Earnest in a Pandemic, an online adaptation of Oscar Wilde’s 
classic.   

Although Zilia’s parents were born in Cuba, she had not 
started to reconnect with her Caribbean heritage until fairly 
recently. She had, in fact, believed she was white until her early 
twenties, when she was an undergraduate student in New York 
City. That was when her mother had revealed to her a complex 
family history—disclosing to her that Zilia’s actual biological 
paternal grandfather was an Afro-Cuban architect. She admits: 
“My mother’s revelation opened a door onto a rich multicultural, 
multiracial heritage that I am just beginning to unpack.” 
Although her first-generation American parents did not teach her 
Spanish, she had traveled extensively, and had attended schools 
at an early age in the Greek island Mykonos, and in Switzerland, 
so that by the time she had returned to the United States of 
America, she considered herself a world traveler whose identity 
is not delimited by political borders.

For Zilia, the pandemic has induced a work-from-home 
situation that has been favorable for her as a writer. She says: 
“I’ve been able to pace my days, and nights in ways that are 
supportive of my creative process.” Fortunately, her livelihood 
has remained secure, since she has a day job that allows her to 
work from home.

Zilia says she is “saddened and frustrated” by the “political 
borders and human arrogance” that continue to generate global 
divisions. She is earnest about collective efforts to aid and uplift 
vulnerable populations: Central American migrants, Syrian 
refugees, Uyghurs who are at risk, and Afghan women and girls. 
“I don’t see [such efforts] as ‘pie-in-the-sky’ idealistic fantasies,” 
she says. And that is because she was encouraged by “the 
community efforts in Monroe County during this past year and a 
half,” as she observed community members “voluntarily coming 
together to help each other” in various ways.

For more about Zilia C. Balkansky-Sellés, check out her actor 
profile and interview from MCCT.

A Latina-Jewish American poet and writer, Rosebud Ben-
Oni won the 2019 Alice James Award for If This is the Age We 
End Discovery (March 2021). She was also awarded a 2021 City 
Arts Corps grant, and a poetry fellowship from The New York 
Foundation for the Arts in 2014, and from CantoMundo in 2013. 
Her two other poetry books are: Turn Around Brxght Xyxs (Get 
Fresh Books LLC, 2019) and Solecism (Virtual Artists Collective, 
2013), and her poems have been published in journals and 
magazines that include POETRY, The Kenyon Review, Tin House, 

Guernica, Frontier Poetry, The Adroit Journal, Prairie Schooner, and 
Waxwing. Her 20 Atomic Sonnets chapbook that was published 
online in Black Warrior Review (2020) is evolving into The Atomic 
Sonnets, a larger writing project that celebrates the periodic 
table’s 150th birthday. She currently lives in New York City, 
and teaches online poetry workshops for the UCLA Extension 
Writers’ Program. 

Rosebud’s Mexican mother converted from Catholicism 
to Judaism, a religion that her father’s family strictly observed. 
At the age of eight, Rosebud attempted to fast for Yom Kippur 
for the first time. As she began to feel dehydrated during the 
morning service, her father had said to her, “Look, you either 
do this, or you don’t.” At day’s end, she was very sick, as she 
found herself being rocked in her father’s arms. Clearly, he 
had regretted his earlier stringency toward his vulnerable little 
daughter. This memory would become the haunting subtext 
for her “Poet Wrestling” poems. For example, “Poet Wrestling 
with Her Empire of Dirt,” explores what she calls “these tangled 
pullings between father and daughter,” together with the 
oppositions between “belief and doubt, devotional faith and 
earthly love, the empirical and the instinctive.” By contrast, “Poet 
Wrestling with Surface Tension” explores “the fractured place 
that is the U.S.-Mexican border,” while interrogating notions of 
“visibility, humanity, matrilineal inheritance, and progress.”

The pandemic was an additional challenge for Rosebud, 
while she experienced what she calls “life-altering events.” It 
has, nevertheless, inspired her new series called Night:: {Call}, 
an exploration of poetry’s power to “confront and unravel 
the greater unsolved problems of physics”—how entropy can 
become a conceit “to address sexual assault and other forms of 
violence.” 

Since her family has lived on both sides of the U.S.-Mexico 
border, and primarily in the Rio Grande Valley, she recommends 
familiarity with the work of Central American poets and 
writers, such as Kalilah Enríquez, Adele Ramos, Alexandra 
Lytton Regalado, and Manuel Gabriel Tzoc Bucup. She also 
recommends others who are based in the U.S., such as Darrel 
Alejandro Holnes, Yvette Modestin, and Roy Guzman. The 
unique challenges involved in negotiating borders, and surviving 
migrations and dislocations, can be understood by reading their 
works. 

For more on Rosebud Ben-Oni, visit her website at:  
https://www.rosebudbenoni.com/

As social distancing continues to be encouraged, 
check out the virtual National Hispanic Heritage Month 
celebration edition of the October 2021 First Wednesdays 
Spoken Word Series, sponsored by the Writers Guild at 
Bloomington. The performance starts at 6:00 PM (EST) on 6 
October 2021. Two ways to enjoy: Email the Writers Guild 
for a Zoom link (contact@writersguildbloomington.com) 
or login to Facebook for livestream from the Writers Guild 
page. All Spoken Word Series performances will become 
available on YouTube.

The Writers Guild at Bloomington is a 501(c)(3) arts 
organization. For more information, visit the Guild’s 
website at: https://writersguildbloomington.com/ 

Rosebud 
Ben-Oni
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ONE OF DÜRER’S MOST 
ATMOSPHERIC ENGRAVINGS AS 
WELL, MELENCOLIA I CONJURES 
THE SAME EERIE, CREPUSCULAR 
AMBIANCE AS A MIDNIGHT SUN, 
UNSETTLING EVEN OUR MOST 
BASIC SENSE OF TIME.

The Mystery of Melencolia I

DÜRER ON DISPLAY AT THE 
ESKENAZI MUSEUM OF ART

BY
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K

1

2
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The apocalyptic horsemen, marmoreal 
nudes, and brooding intellects who populate 
Albrecht Dürer’s artistic cosmos, committed to 
paper in the late fifteenth- and early-sixteenth 
centuries, offer enduring testimony to the 
artist’s indisputable gifts as a printmaker. 
Born in 1471, Dürer would become the 
leading luminary of the German Renaissance, 
revolutionizing the graphic media of his day 
with works of unprecedented sophistication. 
Early prints, such as his woodcut Apocalypse 
(1498), or his engraving Adam and Eve 
(1504) established Dürer from a young age 
as Europe’s most highly-sought printmaker, 
mesmerizing audiences with his intricacy 
of line and electrifying naturalism. They 
also revealed his canny ability to genially 
re-envision familiar themes and motifs, 
innovating upon the visual grammars of the 
Renaissance with subtle and rarefied skill.

Dürer’s career reached its zenith in the 
mid-1510s, the same period in which he 
produced engravings that were not just among 
his most technically accomplished, but also 
his most puzzling and enigmatic. Such is the 
case with Melencolia I (1514), one of his three 
so-called Master Engravings, thus named 
because they have long been considered his 
greatest accomplishments in the medium. All 
three have an air of mystery about them, yet 
it is Melencolia I that has garnered a certain 
formidable reputation as an interpretive 
crucible of sorts, challenging scholars from 
every imaginable discipline to make sense of 
its curious but carefully-calculated clutter of 
objects and entities. Indeed, the engraving’s 
visual and symbolic overload is so rich 

that would-be 
interpreters are 
forced to contend 
with countless 
uncertainties 
and irresolvable 
contradictions.

One of 
Dürer’s most 
atmospheric 
engravings as 
well, Melencolia I 
conjures the same 
eerie, crepuscular 
ambiance as a 
midnight sun, 
unsettling even 
our most basic 
sense of time. 
Seated amid this 
penumbral gloom 
is the stately 
figure of a woman 
lost in thought, 
her attentions 
running 
seemingly 

WE HAVE 
HERE THE 
ROMANTIC 
NOTION 
OF THE 
BRILLIANT 
BUT 
TORTURED 
ARTIST, A 
PAIRING 
IN WHICH 
MELANCHOLIA 
AND GENIUS 
ARE WELDED 
TOGETHER 
AS TWO SIDES 
OF THE SAME 
COIN.

Order online at hivebloomington.com

Open for dine-in, patio seating,
Delivery, and Grab-N-Go!

Tuesday - Friday: 11am - 4pm

2608 E. 10th Street  |  (812) 287-7405

Now serving:
SMASHBURGERS!

Weekend Brunch
Saturday & Sunday: 10am - 3pm

Now with expanded delivery service to the North side!
Get our app, visit pizzaxbloomington.com/order, or call us at any of our 6 convenient locations

Pizza X Campus
1791 E. 10th St.
(812) 339-7737

Pizza X West
1610 W. 3rd St.
(812) 332-2522

Pizza X Ellettsville
4621 W. Richland Plaza Dr.

(812) 876-4443

Pizza X East
877 S. College Mall Rd.

(812) 355-5000

Pizza X South
2443 S. Walnut St. Pk.

(812) 332-8500

Pizza X North
Delivery only

(812) 333-0000

VOLUME DEAL $10.49

2 to 10LG. 1-TOPPING PIZZAS  /  $10.49 EACH

each

XL 1-TOPPING PIZZAS  /  $13.49 EACH
BREADSTIX  /  2 DIPPING SAUCES /  22 OZ. SODA

LITTLE 500® DEALLITTLE 500® DEAL
“Little 500” is a registered trademark
of the Indianapolis Motor Speedway

$5.99

LG. 1-TOPPING PIZZA  /  2 DRINKS  /  BREADSTIX

BIG X BARGAIN $16.99

SMALL: $14.49  /  X-LARGE: $19.49

Not sure which store to call? Find out at pizzaxbloomington.com/store-finder

BLOOMINGTON’S
PIZZA DELIVERY HERO

SINCE 1982
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adrift amid the sea of objects strewn about the floor of her 
lofty alcove and anchored to the wall just behind her. She is 
accompanied by a dog curled in uneasy slumber, as well as a 
putto who brandishes a writing tablet and mirrors her studious, 
if now idle, comportment. We might be tempted to conclude 
that she is experiencing little more than a momentary lapse 
of concentration, that garden-variety fatigue which comes 
on after hours focused on some strenuous task. Yet Dürer’s 
contemporaries would have recognized the artist’s use of well-
known visual conventions—features plunged in shadow, head 
propped in hand—to denote the presence of a rather more 
troubling affliction: melancholia, the 
bleakest of the four temperaments 
first described by the ancients, and 
attributed to an excess of black 
bile circulating throughout the 
body. In her funk, Dürer’s dejected 
protagonist would seem to be none 
other than melancholia personified, 
an identity confirmed by her crown 
of readily-identifiable botanicals, 
the ranunculus and watercress that 
were used as folk remedies to help 
alleviate depressive symptoms. 
Beyond the brute facts of her 
affliction, however, we are left to 
ponder what other message, if any, 
Melencolia might have for us.

Erwin Panofsky, that éminence 
grise of modern Dürer scholarship, 
first offered what has since become 
the most persistent if not seductive 
interpretation of Melencolia I in 
the 1940s. Panofsky saw in Dürer’s 
engraving a “spiritual self-portrait” 
of the artist, a figure who must 
grapple with periodic crises of creativity brought on by the 
melancholy to which all true creative geniuses are allegedly 
prone. We have here the romantic notion of the brilliant but 
tortured artist, a pairing in which melancholia and genius 
are welded together as two sides of the same coin. Backing 
Panofsky’s identification of Dürer’s heroine as the consummate 
melancholic is her immersion amid a world of geometric props 
and instruments that are also the Renaissance artist’s bread-
and-butter: the caliper that now rests idly in her lap, the tools 
scattered willy-nilly about the floor, and of course the mute but 
curiously menacing polyhedron perched on a nearby ledge. 
One might imagine her only moments before, scrutinizing the 
polyhedron’s curious complexities of form in her attempts to 
fathom it, her passage back into the world of more quotidian 
affairs quite literally and figuratively blocked not just by its 
physical presence, but by the intractable grip it keeps on her 
mind until she can unlock its secrets.

This vision of creative melancholy had ancient roots. The 
author now known as Pseudo-Aristotle went so far as to claim 
in his Problemata physica that the greatest practitioners of the 
arts, of statecraft, literature, and philosophy, were all melancholy 
by their very nature; greatness apparently came with a price. 
Medieval views were far less flattering. Indeed, the late-medieval 
melancholic essentially had no redeeming qualities. At best, this 
was a curmudgeonly and sluggish figure prone to lashing out 
and to debilitating bouts of that most medieval vice known as 
acedia, or sloth; at worst, a figure to fear because supposedly 
so susceptible to demonic influence and delusion. Only during 

Dürer’s boyhood, in the 1480s, did melancholia begin its slow 
and still spotty recuperation in the work of humanist scholars 
as a property once more so closely allied to genius. If we are to 
believe Panofsky, Dürer followed this development and took 
heart in it, discerning in the trials of melancholia generosa, 
“inspired melancholy,” a mirror for his own experience of being.

Panofsky’s interpretation is compelling, even masterful. But, 
in no way does it have the final say on what remains Dürer’s 
most perplexing print, with its many palimpsestic layers of 
meaning to choose from. For others, Melencolia I is not about 
creative genius at all but about the powers of witchcraft and 

the occult—a reading just as feasibly 
supported by its complex iconography. 
For still others, it represents an 
epistemological comment on the 
limits of knowledge, a celebration of 
beauty, or a meditation on astrology; 
the sheer wealth of interpretations is 
too numerous to consider here. Then 
again, perhaps it is not the content 
of Dürer’s engraving so much as its 
operations that deserve our attention. 
The Renaissance print was, after all, an 
object closely identified with a range 
of functions, from the didactic to the 
devotional and even the therapeutic. 

As our gaze wanders restlessly 
among the engraving’s clutter, hoping 
to make sense of it, we find that it is 
we ourselves who re-enact a kind of 
dance between inspired interpretation 
and melancholic misapprehension. In 
this way, we indulge playful lessons 
in resilience, learning to tolerate and 
persist in the face of interpretative and 
other uncertainties—welcome skills 

we could all stand to sharpen as we venture forth into the world 
again on the heels of such a long and melancholic interlude. 

Leah Marie Chizek is the Fess Graduate Assistant at the Sidney 
and Lois Eskenazi Museum of Art and the student curator of Albrecht 
Dürer: Apocalypse and Other Masterworks from Indiana University 
Collections, on view through Sunday, December 19, 2021, in the 
Moravec Prints, Drawings, and Photographs Gallery, third floor. She 
will complete IU’s dual-master’s program in art history and library 
science this fall.

FOR MORE INFORMATION ON THE EXHIBITION GO TO:
https://artmuseum.indiana.edu/exhibitions/current/2021-07-01-durer.html

AS OUR GAZE WANDERS 
RESTLESSLY AMONG THE 
ENGRAVING’S CLUTTER, 
HOPING TO MAKE SENSE 
OF IT, WE FIND THAT IT IS 
WE OURSELVES WHO RE-
ENACT A KIND OF DANCE 
BETWEEN INSPIRED 
INTERPRETATION 
AND MELANCHOLIC 
MISAPPREHENSION.

1 Albrecht Dürer, Melencolia I, 1514. Engraving on paper, image: 9 3/8 x 
7 3/8 in. William H. Conroy Memorial, Eskenazi Museum of Art, Indiana 
University, 73.37. A very fine impression is currently on view in the 
museum’s Dürer exhibition.

2 Melencholia’s wall. The so-called “magic square” is yet another 
astrological talisman used to counter symptoms of melancholy, closely 
associated with the exacerbating influences of Saturn. The sandglass was 
a popular symbol for the passage of time, a reminder of human mortality.

3 The artist’s block. Some interpreters, though not Panofsky, even claim to 
see the faint image of a face, possibly Dürer’s, on the uppermost surface 
of the monolith.
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SATURDAY, OCTOBER 23 AT 10 PM
Buskirk-Chumley �eater
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cardinalstage.org
(812) 336-9300

$15 advance

GET TICKETS TODAY! 

$20 at-the-door
PRE-SHOW EVENT & COSTUME CONTEST
BEGINS AT 9:30PM

WATCH THE BIGGEST 

CULT CLASSIC OF ALL TIME 

Proof of vaccination or recent negative test required for entry.
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FRIDAY, OCTOBER 1, 8PM

KEVIN JAMES THORNTON
“Country Queer” artist & rising TikTok comedian

MONDAY, OCTOBER 14, 8PM

DAVID BROMBERG QUINTET
Multi-instrumental eclectic bluegrass & folk rock

WEDNESDAY, OCTOBER 13, 8PM

JACOB JOLLIFF BAND
Mandolinist-led bluegrass group

WEDNESDAY, OCTOBER 20, 8PM

AOIFE O’DONOVAN
Grammy award-winning musician & songwriter

FRIDAY, OCTOBER 29, 8PM

BÉLA FLECK & 
ABIGAIL WASHBURN
Grammy award-winning folk artists

SATURDAY, OCTOBER 30, 3PM | 7PM | 10PM

HOWLING IN THE AISLES
Halloween horror triple feature with Cicada Cinema

TUESDAY, NOVEMBER 2, 8PM

GIN BLOSSOMS
Multi-platinum American rock band

THURSDAY, NOVEMBER 11, 8PM

THE WEIGHT BAND
American roots rock band

FRIDAY, NOVEMBER 19, 8PM

IRON & WINE
Alternative/indie singer-songwriter (sold out!)

WEDNESDAY, DECEMBER 1, 8PM

ANDY MCKEE
Highly-technical fingerstyle guitarist

SUNDAY, DECEMBER 5, 3:30PM

CHRISTMAS WITH THE CELTS
An Irish performance of Christmas classics

SATURDAY, DECEMBER 11, 8PM

AN ACCOUSTIC HOLIDAY SHOW
WITH CARRIE NEWCOMER & OVER THE RHINE
Poetic singer-songwriter folk artists

Tickets & more at

BUSKIRK-CHUMLEY THEATER
114 E Kirkwood Ave | Bloomington, IN 47408 | @buskirkchumley

812.323.3020 | buskirkchumley.org | bctboxoffice.org

AN ACCOUSTIC 

Holi Sh

 COMING SOON!
 BCT Presents FALL 2021
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Visit Us
849 S Automall Rd 
(former Pier One building)

Monday - Saturday 8:30a – 9:00p
Sunday: 11:00a – 7:00p

Shop Online
www.morgensternbooks.com

      @morgensternbooks
812.676.7323
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A new wave of filmmaking gives center 
stage to indigenous voices. They tell their 
own truths and allow images to confront 

the imagination directly.

Villagers dancing in Yakel, on the 
island of Tanna, Vanuatu.

In
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By David 
Stringer

IU
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m
a

Storytelling at 

Islands Of 
Resilience
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“I am water,  
only because you 
are the ocean”
(from Kissing the Opelua by Donovan Kūhiō Colleps)

Over the last decade or so, there has been an ocean swell of 
indigenous filmmaking highlighting the resilience of traditional 
societies and environments. The film and conversation series 
Islands of Resilience, currently screening as part of Themester 
at IU Cinema, presents us with beautiful visions of struggle, 
transformation, and revitalization. The island peoples at the heart 
of these films have their own unique languages and cultures 
but the same intimate connection to ancestral environments. In 
the context of current global threats to cultural and ecological 
diversity, there are many documentaries made by Western 
filmmakers about indigenous communities, which, while often 
valuable, nevertheless treat such people as “other,” as objects 
of study. However, this new wave of storytelling gives center 
stage to indigenous voices themselves. They tell their own 
truths and allow images to confront the imagination directly, 
without ushers to guide outsiders to assigned viewpoints. In 
many cultures, storytellers hold a story stick as a sign of their 
right to speak; it matters who is holding the stick.

The series consists of two films followed by a conversation 
with filmmakers. While the two movies share certain themes 
– the importance of personal and societal transformation, the 
flowering of individuals from a shared cultural root system, and 
the re-examination of gender roles – they also differ significantly 
in important respects.

Tanna (2015) immerses the viewer in the worldview of a 
single community in the village of Yakel, on the island of Tanna, 
in Vanuatu. While the setting is completely local, the themes of 
forbidden love and defiance of societal norms have universal 
resonance. The main cast members had never seen a movie of 
any kind before; their first experience of a film was making one. 
While the story originated from the villagers, the Australian 
directors served as allies enabling these voices to be heard. This 
raises the question of authorship; however, a film is always a 
product of group creativity. The villagers themselves articulated 
the plot, served as casting directors, forged the dialogue in their 

Tanna (2015), directed by Martin Butler 
and Bentley Dean, was presented via virtual 
screening on Thursday, September 9th (see 
previous issue); Vai (2019), directed by Nicole 
Whippy, Sharon Whippy, ’Ofa-Ki-Levuka 
Guttenbeil-Likiliki, Matasila Freshwater, 
Amberley Jo Aumua, Miria George, Marina 
Alofagia McCartney, Dianna Fuemana, and 
Becs Arahanga, will be screened live and in-
person at IU Cinema on Tuesday, October 
19, 7–8:30 pm; A Conversation on Islands of 
Resilience: Voices Making Waves, with Matasila 
Freshwater, Marina Alofagia McCartney, and 

Natasha Saelua, will take 
place as a webinar hosted 
by IU Cinema on Thursday, 
October 21, 7–8:00 pm. 
The series Island of 
Resilience is curated by 
David Stringer of the 
Department of Second 
Language Studies, 
with support from IU 
Cinema, Themester, 
and the Asian Culture 
Center.

Vai baiting a fishing hook in the 
Solomon Islands, aged sixteen.

native Nauvthal language, and played the roles in the film 
that they play in actual village life. Several actors even kept their 
own names: Marie Wawa plays Wawa, and Mungau Dain plays 
Dain.

Dain was cast because everyone considered him the 
most handsome man in the village. When the film gained 

international recognition, he traveled 
far from home, to Australia, to Venice, 
and to Los Angeles, where Tanna 
was nominated for best foreign film 
at the Academy Awards. Then he 
returned to Vanuatu and resumed 
much of his normal life, but within 

Vai invites us to reconsider 
questions of gender and 
ethnicity, not only in the 
film but in the filmmaking 
process itself.



22 RYDER

a few years, following a minor injury that turned septic, he was 
dead at the age of 24. This grim outcome adds an enigmatic, even 
heartbreaking, dimension to his poignant performance.

In certain respects, the collaboration between Australian 
filmmakers and the villagers of Yakel confused international 
critics, some of whom interpreted the film as indulging in 
exoticism, or of reworking a certain well-known Western love 
story. Such views are problematic, as they reveal an inability to 
see the world through the eyes of others, surely a basic function 
of cinema. The setting was not exotic to the people that live there 
every day, and they elaborated this drama based on actual events 
that happened in the village in 1987. None of them were familiar 
with the Western canon. Rather, thanks to archetypes lodged 
in our subconscious, we humans tend toward universals in our 
storytelling and mythmaking. Looking at the film with eyes wide 
open, we see neither a tourist postcard from a tropical island nor 
a retelling of a Western tale. Instead, we recognize universals of 
human intimacy, the quiet intensity of lovers on the run from a 

society set against them, and a pristine environment holding fast 
against the forces of globalization.

Gender is a significant theme in this film and conversation 
series. Tanna documents and poeticizes a tragedy that led to a 
social transformation for women. Previously, tribal disputes 
could be resolved by arranged intermarriage, irrespective of the 
personal feelings of the women concerned. The desires of the 
individual were utterly subsumed by the perceived priority of 
the well-being of the community. Following the events depicted 
in the film, the rules were broken and reimagined. A communal 
decision was reached to respect the right of a woman to refuse 
subjugation to an unloved groom, and her right to choose her 
own partner. One underlying thread of the narrative is that 
resilience of traditional culture can be served by compromise and 
change from within.

In contrast to Tanna’s close-up of self-contained indigenous 
village culture, Vai (2019) zooms out to capture a wider 
panorama of Pacific identity. This ambitious portmanteau project 
involved nine female filmmakers, was shot in seven different 
Pacific countries, and relates the story of one woman named Vai, 
played by eight actors, at eight pivotal moments in her life. 

The dialogue changes language with each location, and is 
in English, Fijian, Māori, Samoan, and Tongan. On the surface, 
it may seem like a fool’s errand to hope for film continuity, but 
amazingly this all works, thanks in part to the marvelous acting, 
the same gorgeous cinematography in all locations, and the ease 
with which we can lose ourselves in the drama of the moment. 

Vai, now in her forties, preparing to lead a traditional ceremony in Samoa.

The distinct narratives of Vai 
share emotional strands of 
displacement and diaspora but 
are woven together in a way 
which reaffirms indigenous 
resilience, the agentive force of 
women, and diverse storytelling.
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In many cultures, storytellers hold a 
story stick as a sign of their right to 
speak; it matters who is holding the stick.

We don’t need to see Vai as a single person; rather she emerges as 
an amalgam of female experience in cultures where colonialism 
has disrupted intergenerational transmission of knowledge, 
families are regularly separated as children leave for education 
or employment, and individuals seek to reconnect with ancestral 
cultures as they reclaim their heritage.

Vai also invites us to reconsider questions of gender and 
ethnicity, not only in the film but in the filmmaking process 
itself. It served as a platform for female empowerment at every 
stage of production, and the writers and directors are all New 
Zealanders with indigenous ancestral links to each of the 
Pacific Islands where they set their stories. The film intelligently 
eschews simplistic notions of racial or ethnic purity. Several 
vignettes implicitly acknowledge the intricacy 
of contemporary identity in communities that 
have been transformed by colonialism, and 
this sense of complexity is enhanced by the 
frequent shifts in location and language. 

The distinct narratives of the film 
share emotional strands of displacement 
and diaspora but are woven together in a 
way which reaffirms indigenous resilience, 
the agentive force of women, and diverse 
storytelling. Each part of the film dramatically 
conveys how an individual can rise to meet 
the challenge of maintaining identity, cultural 
heritage, and connection to the land in the 
face of global capitalism and socio-economic 
injustice. This ultimately uplifting film offers 
not only stories of struggle but visions of 
emancipation.

Both films are notable for their superb 
cinematography. In Tanna, the viewer is 
plunged into a world of sun-dappled forest 
glades, volcanic purple mist, and liminal rocks 
where land meets sea and sky. Perhaps this is 
what the Ancient Greeks had in mind when 
they spoke of Elysium, the land of immortal 
heroes on the shores of Oceanus at the ends 
of the earth. Vai is characterized by similarly 
transporting images, although it is often the 
camerawork with characters that dazzles; we 
feel the joy of childhood as 7-year-old Vai runs 
through her garden with friends she may never 
see again; we gently sway with the canoe as 
the 16-year-old talks to her mother, either in 
reality or in her mind, and we feel the shock of 
the water as she suddenly dives into the blue. 
The camera lingers on the emotions played out 
on the expressive face of the middle-aged Vai 
(a wonderful performance by Fiona Collins), 
as she struggles to remember her prescribed 
motions in a traditional ceremony after many 
years away from home, but overcomes her 
fears to find joy in her community again.

The final event in the series involves a conversation 
with filmmakers Matasila Freshwater and Marina Alofagia 
McCartney, two of the directors of Vai, and IU doctoral candidate 
Natasha Saelua, an experienced advocate for Pacific Islander 
communities. Matasila Freshwater was voted 2019 New 
Filmmaker of the Year (Screen Production and Development 
Association, New Zealand), and is well-known for her original 
work in animation. Marina Alofagia McCartney has had a wide-
ranging career in fashion, film, and academia, and is currently 
exploring Moana Pasifika identity and filmmaking through her 
doctoral studies at Auckland University of Technology. Natasha 
Saelua is a doctoral candidate in Higher Education and Student 
Affairs at IU and a founding board member of the national 
organization Empowering Pacific Islander Communities; she will 
share perspectives from both campus and the Samoan diaspora. 
The audience will be invited to consider not only what is unique 
about these films, but how they relate to the current wave of 
indigenous reclamation of voice, image, and the story stick. 
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event horizon

F R I D AY,  O C T O B E R  8 T H
•  Rod Tuff curls; The Bluebird; 9pm; $20
• Hall of Fame; Brown County Playhouse; 

7:30pm
• Mom Jeans!; The Back Door; 7pm
• S AT U R D AY,  O C T O B E R  9 T H
• Considering Matthew Shepard; Buskirk-

Chumley Theater; 7:30pm
• Free Fallin’: Tom Petty Tribute; Brown 

County Playhouse
• Tia’s Treats; The Back Door; 7pm
• The Shivas + Blood Lemon + Heavy 

Mother; Blockhouse Bar; 8pm
• S U N D AY,  O C T O B E R  1 0 T H
• Considering Matthew Shepard; Buskirk-

Chumley Theater; 3pm
• M O N D AY,  O C T O B E R  1 1 T H
• Latin Jazz Ensemble; The Bluebird; 8pm
• T U E S D AY,  O C T O B E R  1 2 T H
• Open Mic; Blockhouse Bar; 5:30pm
• W E D N E S D AY,  O C T O B E R  1 3 T H
• Red Not Chili Peppers; The Bluebird; 

10pm; $8
• Jacob Jolliff  Band; Buskirk-Chumley 

Theater; 8pm
• Jazz Night; Blockhouse Bar; 5:30pm
• T H U R S D AY,  O C T O B E R  1 4 T H
• Hannah Einbinder; The Comedy Attic; 8pm
• The Mersey Beatles; Buskirk-Chumley 

Theater; 7:30pm
• Jenn & Eric: Simply Acoustic, Simply 

Amazing; Brown County Playhouse; 
7:30pm

• F R I D AY,  O C T O B E R  1 5 T H
• Hannah Einbinder; The Comedy Attic; 7 

and 9:15pm
• Bad Bad Hats; The Bishop, 18+; 11pm; 

$13 advance, $15 day of show
• The Slightly Haunted Puppet Show; 

Brown County Playhouse; 1 & 3pm
• Hall of Fame; Brown County 

Playhouse; 7:30pm
• Pat and the Boys!; The Back Door; 10pm
• S AT U R D AY,  O C T O B E R  1 6 T H
•  Hannah Einbinder; The Comedy Attic; 7 

and 9:15pm
• Whethan; The Bluebird; 9pm; $20
• Carousel; BHSS Carmichael Hall ; 7pm
• The Slightly Haunted Puppet Show; 

Brown County Playhouse; 1 & 3pm
• The King; Brown County Playhouse; 

7:30pm
•    S U N D AY,  O C T O B E R  1 7 T H
• 10th Anniversary BEAT Fall Show; 

Buskirk-Chumley Theater; 4pm
• T U E S D AY,  O C T O B E R  1 9 T H
• Open Mic; Blockhouse Bar; 5:30pm
• W E D N E S D AY,  O C T O B E R  2 0 T H
• Aoife O’Donovan; Buskirk-Chumley 

Theater; 8pm
• Jazz Night; Blockhouse Bar; 5:30pm
• T H U R S D AY,  O C T O B E R  2 1 S T
• Chris Gethard; The Comedy Attic; 8pm
• Jenn & Eric: Simply Acoustic, Simply 

Amazing; Brown County Playhouse; 
7:30pm

• F R I D AY,  O C T O B E R  2 2 N D
•  Chris Gethard; The Comedy Attic; 7 

and 9:15pm
• Murder by Death; The Bluebird; 9pm; $20
• Kiwanis Drive Thru Operation: Chili 

for Children; Indiana National Guard 
Armory; 4:30pm

• Nurse Blake; Buskirk-Chumley 
Theater; 8pm

• Hall of Fame; Brown County 
Playhouse; 7:30pm

• S AT U R D AY,  O C T O B E R  2 3 R D
• Chris Gethard; The Comedy Attic; 7 and 

9:15pm
• Hairbangers Ball; The Bluebird; 9pm
• Carousel; BHSS Carmichael Hall; 7pm
• Rocky Horror Picture Show; Buskirk-

Chumley Theater; 10pm
• Summer of ’69: Music From the 

Woodstock Era; Brown County 
Playhouse; 7:30pm

• S U N D AY,  O C T O B E R  2 4 T H
• Wade in the Water; Buskirk-Chumley 

Theater; 5pm
• T U E S D AY,  O C T O B E R  2 6 T H
• Pet Symmetry + Ratboys w/Special 

Guest Kali Masi; The Bishop, 18+; 
9pm; $15

• Open Mic; Blockhouse Bar; 5:30pm

Hannah Einbinder; 10/14-10/16; � e Comedy Attic
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event horizon
• W E D N E S D AY,  O C T O B E R  2 7 T H
• Manhunt 2; Buskirk-Chumley Theater 

(Virtual Show); 7:30pm
• Dennis James Hosts Halloween; IU 

Auditorium; 7pm
• Jazz Night; Blockhouse Bar; 5:30pm
• T H U R S D AY,  O C T O B E R  2 8 T H
• Cooper Alan; The Bluebird; 9pm; $10
• Manhunt 2; Buskirk-Chumley Theater 

(Virtual Show); 7:30pm
• Jenn & Eric: Simply Acoustic, Simply 

Amazing; Brown County Playhouse; 
7:30pm

• F R I D AY,  O C T O B E R  2 9 T H
•  Halloween Weekend with Bob and 

Tom’s Josh Arnold; The Comedy Attic; 7 
& 9:15pm

• Manhunt 2; Buskirk-Chumley Theater 
(Virtual Show); 7:30pm

• Béla Fleck & Abigail Washburn; Buskirk-
Chumley Theater; 8pm

• Hall of Fame; Brown County Playhouse; 
7:30pm

• S AT U R D AY,  O C T O B E R  3 0 T H
• Halloween Weekend with Bob and 

Tom’s Josh Arnold; The Comedy Attic; 7 
& 9:15pm

• Howling in the Aisles: The Birds; 

Buskirk-Chumley Theater; 3pm
• Howling in the Aisles: Poltergeist; 

Buskirk-Chumley Theater; 7pm
• Howling in the Aisles: The Thing (1982); 

Buskirk-Chumley Theater; 10pm
•  Manhunt 2; Buskirk-Chumley Theater 

(Virtual Show); 7:30pm
• Carousel; BHSS Carmichael Hall; 7pm
• Kristin Chenowith; IU Auditorium; 8pm
• 70s vs 80s; Brown County Playhouse; 

7:30pm
• T U E S D AY,  N O V E M B E R  2 N D
• Zach Bryan; The Bluebird; 8pm; $30
• Gin Blossoms; Buskirk-Chumley 

Theater; 8pm
• Open Mic; Blockhouse Bar; 5:30pm
• W E D N E S D AY,  N O V E M B E R  3 R D
• Rain (A Tribute to the Beatles); IU 

Auditorium; 7:30pm
• Jazz Night; Blockhouse Bar; 5:30pm
• F R I D AY,  N O V E M B E R  5 T H
• Back 2 Mac-Fleetwood Mac Tribute; 

The Bluebird; 9pm
• Simply the Best: Tina Turner Tribute; 

Brown County Playhouse; 7:30pm
• S AT U R D AY,  N O V E M B E R  6 T H
• The Cadillac Three; The Bluebird; 8pm; $25
• One Pulse Entertainment’s Greatest: 

Wrap Party; Brown County Playhouse; 
7:30pm

• S U N D AY,  N O V E M B E R  7 T H
• Clozee; The Bluebird; 8pm; $25
• T U E S D AY,  N O V E M B E R  9 T H
• Anastasia; IU Auditorium; 7:30pm
• Open Mic; Blockhouse Bar; 5:30pm
• W E D N E S D AY,  N O V E M B E R  1 0 T H
• The Lemonheads; The Bluebird; 8pm; $25
• Anastasia; IU Auditorium; 7:30pm
• Jazz Night; Blockhouse Bar; 5:30pm
• T H U R S D AY,  N O V E M B E R  1 1 T H
• The Weight Band; Buskirk-Chumley 

Theater; 8pm
• F R I D AY,  N O V E M B E R  1 2 T H
• 2020: Covid the Musical; Brown County 

Playhouse; 7:30pm
• S AT U R D AY,  N O V E M B E R  1 3 T H
• 2020: Covid the Musical; Brown County 

Playhouse; 7:30pm
• S U N D AY,  N O V E M B E R  1 4 T H
• Potpourri of the Arts; IU Auditorium; 3pm
• 2020: Covid the Musical; Brown County 

Playhouse; 7:30pm

Gin Blossoms; 11/2; Buskirk-Chumley � eater; 8pm

Whethan; 10/16; � e Bluebird; 9pm; $20
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On Diversity, Equity, and Inclusion at 
Jacobs School of Music

CONDUCTING CONDUCTING 
CHANGECHANGE
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By Kyle Adams

Editors Note: This article refl ects a collaborative spirit through 
input from several colleagues on the Diversity and Equity Commit-
tee which includes Frank Diaz (Music Education), Sarah Wroth 
(Ballet), Connie Glen (Music in General Studies), and also Sachet 
Watson, the Jacobs School’s Diversity and Inclusion Coordinator.
The Jacobs School of Music lives in two worlds.
One is the world of the nineteenth-century conservatory, 

a rarefi ed stratum where young  musicians of the highest 
level come to study with esteemed mentors, where they be-
come virtuosi, and where they take a deep dive into musical 
masterworks. The other is the modern research University, 

the marketplace of ideas, in which 
young minds are challenged and in 
which they grow into critical thinkers 
and scholars. For most of the school’s 
history, these two worlds reinforced 
each other: young musicians entered 
Jacobs with a singular drive to be-
come performers of the highest order, 
receiving along the way a broad and 
robust educational foundation that 
prepared them for success both as 
artists and as human beings.
Or so we thought. In recent years the 

school has taken stock of itself, asking 
diffi  cult but crucial questions: does 
the music we teach reinforce assump-
tions about what “counts” as great 
art, and great music? Can we do more 
to broaden our students’ horizons? 
Can we be more inclusive, both in our 
student body and in our curriculum? 
Spurred by initiatives throughout 
Indiana University and by recent so-
cio-political events, the Jacobs Diver-
sity and Equity Committee has sought 
to explore these questions, and in so 
doing to reshape the way we conceive 
of a school of music going forward.
I co-chaired the Diversity and Eq-

uity Committee during the 2018–19 
academic year, and that felt wrong 
due to the fact of my demographics: 
white, male, and middle-aged. I 
simultaneously felt honored to take 
on a leadership role with respect to 

issues that I’m passionate about, and deeply 
uncomfortable at the prospect of centering my 

voice in a conversation that should not even involve 
me. But the presence of people like me on committees 
like this one represents a crucial component of eff orts at 
diversity and inclusion. As tempting as it might be for me 
to abdicate responsibility under the pretense of feeling that 
it “isn’t my place,” it is unfair to place the entire onus of 

diversity and inclusion on people of color, especially when 
their suggestions are too often met with condescension, 
dismissal, or outright hostility. The Jacobs administration 
is completely white, as are the majority of department 
chairs (myself included). Thus, we need to do our best to 
amplify the voices of our faculty and students of color in 
their need for change, while recognizing that the responsi-
bility for implementing institutional change lies with those 
in the majority and in positions of power.
Eff orts at diversity and inclusion, particularly at Jacobs, 

involve navigating some quite turbulent waters, steering a 
course that avoids tokenism in favor of meaningful change 
while simultaneously preserving the strongest aspects of 
our curriculum. These eff orts have been guided by a single 
question: what do our students need?
First and foremost, our students need careers in music, and 

preparing them for these careers can present one of the most 
formidable roadblocks to diversifying their education. Classical 
music is one of the most reactionary art forms in America, and 
there is broad agreement that musicians need to expand the 
canon to include the considerable body of work by women and 
BIPOC composers. But in order for our students to create change 
from within orchestras and opera companies, they must fi rst 
secure positions in those groups, which in turn means that our 
curriculum must continue to prepare students for the standard 
European audition repertoire that will be expected of them. All 
the same, when our students ultimately fi nd themselves in posi-
tions to aff ect change, they need to have a wide body of existing 
repertoire to choose from. It is irresponsible for Jacobs to say, in 
eff ect, “we’re only going to prepare you with classical European 
repertoire; you can seek out and learn the music of underrepre-
sented composers when you’re a professional.” The time to di-
versify their repertoire is now; it’s part of the experience of being 
a college music student. This gets to another issue. The Jacobs 
School not only needs to respond to our students’ needs, but 
to guide them to become more well-rounded musicians, with a 
body of repertoire that refl ects musical culture writ large in the 
21st century. The assumption continues that our students’ only 
possible career path is—or ought to be—classical-music perfor-
mance, a path becoming narrower and narrower each year.
Just as Jacobs has undertaken signifi cant eff orts towards 

building entrepreneurship skills in our students, we are 
beginning to recognize that diversifying both the rep-
ertoire our students learn and the tools that they use to 
understand that repertoire can pay signifi cant dividends 
throughout their careers. There will always be ample 
room at Jacobs for Bach, Mozart, and Beethoven; but just 
as we have long been leaders in expanding the traditional 

conservatory curriculum to include jazz studies, we have 
also come to feel that students graduating from a school of 
music would be well-served by familiarity with Florence 
Price and William Grant Still, not to mention Billie Eilish 
and Kanye West. Sarah Wroth, Chair of the Jacobs Ballet 
program, put it elegantly: “Any institution with a respon-
sibility to service a classical education must take great care 
not to forfeit that education in the pursuit of diversity and 

The time to diversify is now; it’s part of the 
experience of being a college music student. 
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equity; however, there is an equal responsibility to make sure 
every student sees themselves in the work they are studying 
and has the opportunity to expand their education beyond the 
predictable cast of white, male, European choreographers and 
composers.”
The canon of classical music tends to be self-perpetuating. 

Musicians want to program works that will ensure they have 
audiences, which means falling back on the music people 
“know and love.” But audiences know and love Beethoven pre-
cisely because his music is programmed all the time. Musicians 
have come to the uncomfortable realization that the continual 
programming of the same music by the same European com-
posers is not only a result of the quality of that music, but also 
a result of the systematic exclusion of composers from under-
represented groups.
Personally, I believe in “great” music, and remain unapolo-

getic on that point, but I also believe that the pantheon of great 
composers and compositions is theoretically infi nite, unbound 
by geography or by demographic considerations. If the music 
of Samuel Coleridge-Taylor is relatively unknown, that’s be-
cause it was intentionally kept that way, not because it wasn’t 
good enough to become part of regular programming. His 
music was passed over in favor of “the classics” by pedagogues 
teaching young children; then it was passed over by conserva-
tory instructors who never learned it in their own instruction; 
then it was passed over by musicians who were crafting their 
concert programs because they thought no one would know it. 
As Kurt Vonnegut would say: so it goes.
My mention of young children brings up one of the crucial 

issues facing diversity and inclusion eff orts, especially at Jacobs. 

As Sachet Watson says, “classical music has historically been an 
exclusive fi eld and an expensive one,” comprising signifi cant 
fi nancial and cultural barriers to entry. Lessons are costly and time 
to practice can be diffi  cult to come by. And while classical-music 
concerts are fairly cheap in comparison with, say, a Taylor Swift 
show, the sheer amount of ritual involved can be exclusionary to 
anyone not raised in that culture. Frank Diaz refers to this and 
other cultural barriers as socio-economic gatekeeping: “a student 
from a disadvantaged background is unlikely to get into Jacobs 
because what we defi ne as “excellent” … necessitates an upbring-
ing and environment which is inaccessible to students without 
fi nancial and other means.”
This cycle is another self-perpetuating one. When students from 

historically marginalized groups do not see themselves refl ected 
in classical-music performances, they come to believe that the 

Musicians have come to the 
uncomfortable realization 

that the continual 
programming of the same music 
by the same European composers 

is not only a result of the 
quality of that music but also 

a result of the systematic 
exclusion of composers from 

underrepresented groups.
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world of classical music is not for them, 
and thus elect not to pursue music studies, 
which leads to fewer such performers, and 
so on. This “pipeline problem” is not one 
that can be solved exclusively by the Jacobs 
School, but by recruiting and nurturing 
students and faculty from historically 
marginalized groups, we can show younger 
musicians that the world of classical music 
is one in which they belong. Watson con-
tinues, “for students of color, students from 
low- income backgrounds, students with 
disabilities, and other historically marginal-
ized groups, the arts have to be something 
they can see themselves succeeding in.”
The challenges of diversity are many, and 

meaningful change tends to happen over 
the long term, a problem noted by Sarah 
Wroth, Connie Glen, and Frank Diaz. But 
the faculty at Jacobs are working together on 
solutions that can both be implemented now 
and remain viable for years to come. We 
believe in the principle of incentivizing di-
versity and inclusion, rather than presenting 
it as yet another curricular requirement to 
check off . To that end, Connie Glen pointed 
to several of our recent successes, beginning 
with the publication of resources for faculty 
and students that help expand their knowl-
edge of composers and works. She further 
characterizes our series of Community 
Conversations, which began in summer of 
2020, as being “designed to give previously 
unheard or quiet voices a venue in which 
to share their life and career experienc-
es”—a way for our students and the general 
public to hear raw, unedited perspectives 
of successful musicians from historically 
marginalized groups. We are inaugurating 
a series of concerts honoring the diverse 
backgrounds of our students, beginning in 
the coming academic year with a concert 
in celebration of the Lunar New Year. Most 
signifi cantly, the Jacobs School has instituted 
its “competition celebrating diversity,” in 
which students learn and perform music by 
underrepresented composers, with the best 
performance receiving a monetary prize.
In addition to public-facing events, though, 

we have also tried to bring about change at 
a more philosophical level, beginning with 
the diversity strategic plan, noted by Sachet 
Watson as a substantial success. Among oth-
er recommendations, the plan outlines best 
practices for hiring and retention of faculty 
and students from historically marginalized 
groups, and further sets accountability met-
rics for the school, building in opportunities 
for the administration to refl ect on where 
we are in relation to our goals. We have 
also endeavored to suggest subtler changes 
in the way our students and faculty think 
about their colleagues from marginalized 

December 5December 5

Buskirk-Chumley TheaterBuskirk-Chumley Theater

bctboxoffice.orgbctboxoffice.org
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groups—for example, with a new set of gender-neutral guidelines 
for concert attire.

Perhaps the greatest obstacle to true diversity, inclusion, and 
equity is summarized by Frank Diaz: “We tend to identify issues 
and promote solutions based on gross generalizations about our 

students’ needs and perspectives based on what is expressed 
by a limited number of students and faculty,” he says, “causing 
marginalized students and faculty with dissenting views to be 
excluded from the conversation. There is no one way to be black, 
latinx, queer, poor, etc.” We need to see our students as individ-
uals, with individual needs, backgrounds, and career goals, and 
to ensure that each of them feels valued and feels that they have 
a seat at the table. This work is ongoing, and will change just as 
people change. As Sachet Watson says, diversity, equity, inclu-
sion, and justice should be “part of everyday operations like 
curriculum, budget, human resources, facilities, etc. … [and we] 
hope that the presence of DEIJ principles, values, and compe-
tencies are common place and that students have come to Jacobs 
to learn how to be a world-class, socially just musician/artist.” 
A music school the size of Jacobs—the largest in the country, as 
of 2021—needs to, and can, lead the fi eld in preparing young 
musicians for 21st century careers in music. There is a long 
road ahead, but we are committed to walking that road, and we 
remain eager to see where it leads.

Students graduating 
from the Jacobs School of 
Music would be well-served 
by familiarity with Florence 
Price and William Grant Still, 
not to mention Billie Eilish 
and Kanye West.
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Jim Manion is one of the founders of community radio station WFHB and 
has been its Music Director since the station went on the air in 1993. More 
than anyone, Jim has been responsible for the music that we’ve heard on the 
air. After 28 years, Jim is stepping down. 

RYDER  Why now? Why have you decided to step aside?
JIM MANION I ran into a friend in the Orbit Room recently, and he 

asked me, “Were you pushed out?” as if I were the old guy that 
wouldn’t leave. I told him “no, it was my choice.” It’s just time for 
me to move on.
The station is in really great shape. It has the best Board and 

management it’s had in a long time. The median age of the staff  
except for Jeff rey Morris, who is still hanging in there as our 
engineer (he is one of our original founders), is around 35, which 
is really sweet. I’m not gonna be the staff  person that quits the job 
but is still showing up every day because they still need his help. 
No—they don’t need my help. The kids are alright. 

RYDER Thirty-fi ve is probably close to the average age of the staff  
when the WFHB fi rst went on the air.

JM  Community radio stations don’t welcome or recruit youth—the 
station’s audience and its programming age as its founders do, and 
then they just become an anachronism. Guys who started a station 

back in the 70s, still playing that 
same old Allman Brothers song. 
There’s only a small percentage of people that continue discov-

ering music beyond their 30s. My musical tastes, for whatever 
reason, have stayed young. I’m still hungry for new music. But 
just to have a more present moment—WFHB has a staff  with a 
youthful outlook (and, frankly, the energy that it takes). I couldn’t 
be happier with how WFHB has ended up. 

RYDER  There must have been some challenging times.
JM  It would have been nice if we hadn’t hit so many bumps along 
the way but that’s the life of any nonprofi t. It takes so long for 
a grassroots nonprofi t to really get grounded and some of them 
don’t survive. Look at the Bloomington Area Arts Council. 
I’ve been at WFHB for 28 years. During that time we had 15 

General Managers so I had to live through all those transitions. 
Some of them, not many, were divisive. We’ve had people clear 
out their offi  ce in the middle of the night. 
But with that said Jar Turner, the GM for the last fi ve years has 

been a real joy. I think Jar is in it for the long term, particularly be-
cause he started as a volunteer and worked his way up. The reali-
ty is that it’s a really overwhelming job and it’s not for everybody. 
So total high-fi ves to Jar for still having real fresh enthusiasm for 
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the present and future. 
Christine Brackenhoff  is an excellent choice as the station’s new 

Music Director. Christine started bringing enthusiasm and skills 
to the station as a volunteer from day one and never turned down 
a challenge. In her seven years of volunteering for WFHB she pre-
sented various music programs across the schedule, held down the 
coordinating producer role for live sessions and was the interview 
host for many of them, and she got to know the station’s system for 
getting an eclectic range of new music in front of the volunteer DJs 
and on the air. WFHB’s music programming is in good hands.

RYDER It must be rewarding.
JM  I honestly thought at the beginning we would get a lot of 

blowback from listeners like: “All this is too weird, you can’t mix 
up music like that… play something normal!” But our diverse mix 
and eclectic genre hopping found a home in Bloomington. And the 
constant infl ux of volunteer DJs has been amazing—a lot of them 
have really established themselves. For example, the DJ that started 
the Bluegrass show called Rural Routes has since passed away but 
the show continues on with great DJs, this speaks to the longevity of 
the programming.
It’s diffi  cult to manage any nonprofi t but radio station nonprofi ts 

have diff erent time patterns in terms of when they deliver their 
services. Lotus is oriented towards the fall and the spring with a 
scattering of educational programs in between. WFHB is 24/7. I call 
it the curse of the broadcast clock—if you’re involved or interested 
in broadcasting your brain is just locked into the time cycles. It’s 
twenty after, they should be doing the community calendar soon. I 
was like that even as a kid. 

RYDER You got your start in radio at a relatively young age. 

JM  I grew up around TV and radio stations. When I was fi ve years 
old I was recording radio commercials. My dad worked in radio. 
Dad used it to take us into the radio station to record the cutesy 
commercials for the local dairy and local ice cream and soda com-
panies. I have a vivid visual memory of sitting in front of a big ass 
microphone that looked like something a blues harp player would 
play through. My dad was coaching me to just say these rhyming 
things about ice cream and I looked through the glass and they 
were actually cutting a record—it was before they had tape—they 
cut their stuff  directly with a lathe.
My mom grew up in California and she was a total jazz fan. She 

subscribed to DownBeat and the New Yorker. When I was a little 
kid in the early 60’s, I knew about Thelonius Monk and Miles Davis 
before I ever heard the Beatles. I also had an aunt—Aunt Sis, we 
called her—and she was kind of the arts mavin in Evansville. She 
was a widow who lived on a farm and would take us kids—all 
seven of us—to classical music concerts.
Because my dad was in broadcasting, it just seemed natural to me 

to know what’s going on behind the scenes—the mystery of how 
broadcasting works was never a mystery to me. It was demystifi ed 
at an early age. Even though I’m a rather shy person...well, because 

WFHB HAS A STAFF WITH A YOUTHFUL 
OUTLOOK. I COULDN’T BE HAPPIER 

WITH HOW WFHB HAS ENDED UP.
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I’m a rather shy person (laughs) radio really appealed to me.  
As a kid I was reading all about the emerging underground radio 

scene in the late 60s in San Francisco. Things were changing and the 
counterculture was changing the music scene. As great as Top 40 
radio was back then, it wasn’t enough. Musical expression switched 
to albums as opposed to singles and that gave radio stations the op-
portunity to play deeper cuts. In places like New York City and San 
Francisco, small groups of people would identify day-time stations 
and were able to get in and broadcast at night. They developed a 
new kind of programming. I was just so oriented to how awesome 
that type of radio could be and to have that evolve with WFHB to a 
point where it’s 24/7, down the street, FM on four frequencies and 
anyone can volunteer is a similar thing but very diff erent.

RYDER Your dad transitioned into television?

JM  Dad only stayed in radio for a couple years because television 
was really coming on strong in the 60s. He was a dynamic sales guy 
and got hired by the TV station, eventually becoming the general 
manager of Evansville WEHT Channel 25. At the same time, I was 
infl uenced by my father to create new things, to hatch new ideas. My 
dad was the executive producer of the very fi rst nationally syndicat-
ed fi shing show on television.

RYDER Fishing show…?
JM  It was called the Fishin’ Hole and it aired on ESPN in the 80s and 
90s and this developed into a whole block of programming with big 
sponsors called ESPN Outdoors. The Fishin’ Hole was the anchor 
program. I’m sure you’ve seen it at home or at a sports bar. My dad’s 
not famous by any means but he did have a big hand in establishing 
some pretty iconic programming. 
I found out that John Lurie, the director of Stranger Than Paradise 

and Down By Law, made parodies of fi shing shows called Fishing 
with John. Lurie would go on a fi shing trip with Tom Waits or Wil-
lem Dafoe. I thought, Oh my God...just to know that those weirdo 
independent fi lmmakers were infl uenced by a program that my dad 
had a big hand in creating. Once I got involved in the community 
radio project, as we called it back then, my dad’s example gave me 
a lot of confi dence. He was fearless when it came to launching new 
concepts in broadcasting. He was a big infl uence.

RYDER What are your plans moving forward?
JM  I am taking a year off . Next spring, I’ll be looking at what I want 
to in a creative part-time/freelance role. I don’t think I’d want to 
work at a radio station again but if someone off ered me the opportu-
nity to be a music reporter or do a podcast/blog, I could see myself 
doing that—the path of least resistance. It’s only been a few months 
since I’ve stopped working at WFHB so I’m taking this time to 
explore other possibilities.

I HONESTLY THOUGHT AT THE 
BEGINNING WE WOULD GET A LOT OF 

BLOWBACK FROM LISTENERS LIKE: 
“ALL THIS IS TOO WEIRD, 

YOU CAN’T MIX UP MUSIC LIKE THAT… 
PLAY SOMETHING NORMAL!” 

BUT OUR DIVERSE MIX AND ECLECTIC 
GENRE HOPPING FOUND A HOME

IN BLOOMINGTON.

JIM (STANDING, HANDS IN POCKETS) 
AT A SHOW IN BLOOMINGTON IN 1974
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RYDER Such as?
JM  I’d like to make fi lms. I’d love to write in the genre of fi ction or 
memoir—my imagination and memory are still active. I have a lot 
of interest in gardening and food security. I’m really open. I could 
be happy doing something that has nothing to do with music or 
writing because there is simply a lot of need in the world for food 
security, and there is much momentum to create new ways in our 
food supply chain.

RYDER How has the music scene in Bloomington changed over the 
years and how has WFHB refl ected that.

 JM   You know very well the vibe that was in this town in the 70s 
and 80s.

RYDER I sometimes miss it.
JM  It still drives me to this day. The juice that was around back then. 
When Second Story fi rst opened, people were starting bands left 
and right. There was so much creative activity. I know you’re a big 
David Byrne fan. Have you read his book, How Music Works?

RYDER I have.
JM  I recently fi nished it. Towards the end he describes how to start 
a music scene and he talks about the elements in a community that 
will lead to a potentially vibrant music scene. Everything Bryne 
wrote in there was like Bloomington in the late 70s. Cheap rent. 
Like-minded people who were striving to be creative. People in 
their 20s and 30s. I know it’s happening in a diff erent way now, it’s 
a bit more self-contained because so much is digital and there are 
diff erent kinds of communities but creativity will always be there. 
Bloomington will always be a music town but the cheap rent for 
living and performance spaces…

RYDER That’s gone.

JM  And it’s scary. In some ways, WFHB fi lls the gap. The other 
thing that has happened, and you’ve seen fi rst hand--The Ryder has 
survived but newsprint coverage is gone. We don’t have a weekly, 
we don’t have Mike Leonard writing about music in the H-T every 
week, pumping up the scene. All that regular coverage supported 
the music. Michael Redmond had a gossip column about the music 
scene in the Real Times! 
There were times when Bloomington had two weekly alterna-

tive papers.
RYDER Oh sure, I wrote for both.
JM  And again, some things like this do exist online but it’s not that 
tangible newspaper that you can pick up at the coff ee shop.

RYDER I sometimes wonder if I would have arrived in Bloomington 
in the mid or late 90s, if I would have stayed.

JM  Well, you remember when Second Story fi nally closed in the 
mid-2000s and there were no spots for music. It wasn’t until around 
2010 when the Bishop opened up. The Blockhouse Bar is very 
important to the local music scene. But what I’m getting at is that 
when Second Story closed, me being who I am, I thought I could get 
involved in starting a venue. But I just don’t have it in me to open 
a storefront business—a restaurant or clubthat depends on people 
walking through the door and worrying about that every day.

RYDER It’s a lifestyle, it becomes your life.
JM  But then it dawned on me and I realized that WFHB is a venue, 
it’s right in the studio and that’s when I started the Local Live pro-
gram on Wednesday nights—thirty minutes of live performance on 
the radio. I realized it needs to be wide open, no demos. It needed to 
run like an open mic night. If you feel like you have thirty minutes 
to do on the radio, sign up and come on in. 
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RYDER Is that the way it still runs?
JM  Yes. I did the booking for a while and did all the interviews but 
after that, we always had good Local Live directors. We put out 
annual CDs. We did ten Local Live CDs. Imagine putting together 
the nine Lotus CDs—there would be about 180 tracks from 180 
diff erent bands from around the world. And these were originally 
ephemeral radio broadcasts. I think of it as an archive.

RYDER What are the three or four albums that you’ve spent the most 
time listening to over the years?

JM  That’s a tough question. In my years at WFHB, I picked 15,000+ 
albums for the station’s weekly new music priorities. My personal 
collection of albums is about 15,000 as well and I typically listen to 
music ten to twelve hours every day. That said, these albums are 
very special to me because listening to them is always a spiritual 
uplift that takes me places beyond the stereo spectrum. 

Alice Coltrane—World Spirituality Classics 1: The Ecstatic Music of 
Alice Coltrane Turiyasangitananda
Steve Tibbetts—AcousTibbetts/ElektroBitts/Exotibbetts
Cosmos Magaya—Shona Mbira Music
Gong—The Gong Trilogy (Angels Egg, Radio Gnome Invisible, You)

RYDER You’re hosting a dinner party. You can invite four musical 
performers, living or dead. Who’s on the guest list? (With apologies 
to the New York Times)

JM  I’d invite Arnold Shultz, the Black fi ddler and guitarist from 
Kentucky who mentored a young Bill Monroe and infl uenced 
countless guitar and banjo players with his thumb-picking style. 

I’d ask Rufus “Tee Tot” Payne, a Black country blues musician from 
Greenville, Alabama, who mentored a young Hank Williams. I’d 
ask Black gospel artist Sister Rosetta Tharpe, whose electric guitar 
sound in the 30s and 40s strongly infl uenced rock music. I’d ask 
Lesley Riddle, a Black guitarist and fi ddler from North Carolina 
who had a strong infl uence on the Carter Family. I’d also invite Rhi-
annon Giddens to facilitate a discussion on the systematic racism 
and cultural appropriation at the foundations of country, blues and 
rock music.

RYDER When FM radio came on the air, there was a dividing line 
in the sand: you were either AM performer or an FM artist. At the 
time, I thought, the FM artist wanted to change the world; com-
merce was not part of the equation. The AM performer, on the other 
hand, was only concerned about selling records and advancing 
their career. I grew to realize that I was wrong about that, but has 
your response to the music industry over time changed?

JM  Well, the Fleetwood Macs and Crosby, Stills, Nash & Youngs of 
the world were FM radio artists.

RYDER And they sold lots of records, and there’s nothing wrong 
with that.

JM  What I fi nd interesting is that the counterculture worked so hard 
and fast to create an alternative to AM radio but if you go back 
and look at the AM radio charts of that time, they were completely 
eclectic, fi lled with amazing music. 

RYDER You could even argue that there was more music by Black 
artists on AM radio than on FM radio.

JIM (THIRD FROM RIGHT) OUTSIDE 
THE FUTURE HOME OF WFHB
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JM   Exactly. But in terms of the music industry changing… When 
WFHB started there was barely an internet. I remember when 
Steve Volan—, a longtime volunteer who started Blue Marble in 
’94—, decided to gift the radio station and every volunteer with 
a free email account. That’s how we blasted off  into the world of 
email. But I’ll never forget that when Steve was showing us what 
could be done with email account, my immediate reaction (and 
this is so embarrassing) was “Steve, what the fuck would I do 
with that?”

RYDER Our initial reaction at The Ryder  was the same!
JM  Why do we need to just send each other telegrams? Can’t we just 
talk on the phone? And you know, like everything else, email be-
came the critical way to work and manage my work. That said, by 
‘1998, WFHB was one of the fi rst stations to start streaming online.

The digital element is a huge factor in the changing of the music 
industry in terms of access to music. I still don’t think this digital 
element will ever kill radio because it’s so ubiquitous, free and so 
rooted in terrestrial broadcasting. 
In terms of music coming out, there are just so many venues now 

and there is more incredible music than there ever has been in the 
history of time. 

RYDER It’s almost overwhelming.
JM  There’s more great, ground breaking, creative music coming out 

that even a station like WFHB can’t keep up with it.
RYDER But even with that,And that’s why people love and listen to 
the station because it makes an eff ort and pushes the boundaries. 
Backtracking for a minute, you played “Subterranean Homesick 
Blues” at the end of your fi nal broadcast.

JM  That was my last song. 
RYDER I thought that was pretty close to a perfect choice.
JM  I played that because I had three minutes left and I didn’t want 
to open up the microphone and say a whole lot. I thought that was 
the best song I could play. The last lyric on my last show was “the 
pump don’t work ‘cause the vandals took the handle.”

AS A KID I WAS READING ALL ABOUT THE 
EMERGING UNDERGROUND RADIO SCENE IN 
THE LATE 60S IN SAN FRANCISCO. THINGS 

WERE CHANGING AND THE COUNTERCULTURE 
WAS CHANGING THE MUSIC SCENE.
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 IU CINEMA
UPCOMING PROGRAMS

IN-PERSON AT IU CINEMA
OCT 10 OCT 12

OCT 26

NOV 9

DEC 5 DEC 9

OCT 24

NOV 2

NOV 14

OCT 19

OCT 31

NOV 10

VAI 

BATTLE ROYALE—
EXTENDED CUT

THE MORNING SHOW: 
EPISODES 1 & 2

NIGHT AND THE CITY

HEAVEN CAN WAIT

DANGEROUS LIAISONS

LEAVE HER TO HEAVEN

DARK WATERS

SEPIDEH: REACHING 
FOR THE STARS

LAURA IRMA VEP

MINARI*

SOLD OUT
SOLD OUT

SOLD OUT
SOLD OUT
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TRANSFORMATIVE CINEM ATIC E XPERIENCES ACCESSIBLE FOR ALL            |            CINEMA .INDIANA .EDU            |            1213 E. 7TH ST., BLOOMINGTON IN, 4 7405            |            812 .856.CINE

*The International Arthouse 
Film Series is co-sponsored by 

the Ryder Film Series 
and IU Cinema.

Join us at IU Cinema, in the IU Cinema Virtual Screening Room, and at Memorial Stadium this fall for interactive
and engaging cinematic experiences. Sign up for IU Cinema’s weekly email, follow us on social media, 

or visit cinema.indiana.edu for program updates and details.

IU Cinema wishes to acknowledge and honor the Indigenous communities native to this region, and recognize that Indiana University Bloomington is built on 
Indigenous homelands and resources. We recognize the myaamiaki, Lënape, Bodwéwadmik, and saawanwa people as past, present, and future caretakers of this land.

OUTDOOR SCREENINGS AT MEMORIAL STADIUM

INTERACTIVE VIRTUAL EVENTS
OCT 21 NOV 18NOV 11

OCT 14OCT 7

THE MUMMY WHAT WE DO IN THE SHADOWS

A CONVERSATION ON ISLANDS OF 
RESILIENCE: VOICES MAKING WAVES

SECRETS OF THE SURFACE: 
THE MATHEMATICAL VISION 

OF MARYAM MIRZAKHANIPOUR DJAMILA (FOR DJAMILA)

Indiana University Cinema: The New Model
tells the story of how one small Midwestern cinema on 
the campus of Indiana University Bloomington grew into 
a vibrant, diverse,  and thoughtfully curated cinematheque. 

go.iu.edu/thenewmodel




