“We have ways to make you talk.”

BLOOMINGTON OCT 10 – NOV 18

MEDEA
BENJAMIN
John Linnemeier interviews the
Code Pink political activist

ZINES, VOODOO
AND EVIDENCE OF
THINGS NOT SEEN

.

Three Identical Strangers

October 5 - October 20 The true story of three identical triplets who are
separated at birth, each adopted by a different family, each unaware of the
existence of the others. Then as college students they are reunited. Their
jaw-dropping, feel-good story becomes a global sensation complete with
fame and celebrity, however, the fairy-tale reunion sets in motion a series of
events that unearth an unimaginable secret – a secret with radical repercussions for us all. The best documentaries reveal the ways in which truth can
be stranger (and wilder and weirder) than fiction. And director Tim Wardle’s
STUNNING SUNDANCE SENSATION, Three Identical Strangers, is stranger (and
wilder and weirder) than most…. I’m sorry if this review feels abrupt and cuts
off just when things are getting interesting, but trust me, you’ll thank me after you see the movie. And you need to see the movie. -Entertainment Weekly

Madeline’s Madeline

October 5 - October 21 Madeline has become an integral part of a prestigious
physical theater troupe. Madeline has become an integral part of a prestigious physical theater troupe. When the workshop’s ambitious director
pushes the teenager to weave her rich interior world into their collective art,
the lines between performance and reality begin to blur.The battle between
imagination and appropriation rips out of the rehearsal space and through
all three women’s lives. A MASTERWORK! -The New Yorker

Memoir of War

October 12 - October 27 adapted from autobiographical novel by Marguerite Duras (she wrote the screenplay for Hiroshima, Mon Amour). It’s 1944
Nazi-occupied France, and Marguerite is an active Resistance member along
with husband, the French writer Robert Antelme, and a band of fellow
subversives. When Robert is deported to Dachau by the Gestapo, Marguerite seeks to learn of her husband’s whereabouts by becoming friendly with
a French Nazi collaborator. Mélanie Thierry stars. Directed by Emmanuel
Finkiel (a former assistant director to one of Duras’ great admirers, Jean-Luc
Godard. Memoir of War will represent France as the country’s official submission to the 2019 Academy Awards.

NY International Children’s Film Festival

Sun, Oct 21 at the Buskirk-Chumley Theater The NY International Children’s
Film Festival offers short films from around the world for the young and the
young at heart. Some films are animated, some are live-action. There are
two programs – one recommended for children 3-7 and a second for ages
8-80. Along with films from the U.S., this year’s Festival includes short films
from France, Germany, Japan, Sweden, Denmark, the Netherlands, the UK,
Australia, Russia, Canada, and the Czech Republic. So get ready to set sail on
an incredible journey. Befriend a monster. Uncover a mystery. Visit a foreign
country — or a foreign planet. The Ryder invites you and your kiddos to explore new frontiers through the best new films from around the world.
There are no walls at the borders.
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See TheRYder.com for up-to-the-minute updates to our calendar

Mary Shelley

Oct 21 - 5:15 - Buskirk-Chumley Theater
She will forever be remembered as the
writer who gave the world Frankenstein.
But she was also the author of “A Vindication of the Rights of Woman,” a work of
18th-century feminist thought that is still
relevant today. The real life story of Mary
Shelley—and the creation of her immortal
monster—is as fantastical as her fiction.
Presented in part by the Lilly Library

Dark Money

Oct 21-8pm Buskirk-Chumley Theater
This non-fiction political thriller takes
viewers to Montana—a frontline in
the fight to preserve fair elections
nationwide—to follow an intrepid local
journalist working to expose the real-life
impacts of the US Supreme Court’s
Citizens United decision and uncover the
shocking and vital truth of how American elections are bought and sold. presented in part by the League of Women
Voters Bloomington-Monroe County and
Reverse Citizen’s United. A smart, scary
political documentary that feels like a
thriller. – Entertainment Weekly

The Bookshop

Fri Oct 12
Memoir of War 7pm - IU Fine Arts - Down
Three Identical Strangers 7:30 - IU Fine Arts - Up
Sat Oct 13
Madeline’s Madeline 5:45 - IU Fine Arts
Memoir of War 7pm - IU Global Theater
Three Identical Strangers 7:30 - IU Fine Arts
Sun, Oct 14
Three Identical Strangers 5pm @ Bear’s Place
Memoir of War 7:30 @ Bear’s Place
Fri Oct 19
Madeline’s Madeline 6:30 - IU Fine Arts Theater
Three Identical Strangers 8:15 - Fine Arts Theater
Sat Oct 20
Madeline’s Madeline 5:45 - IU Fine Arts Theater
Memoir of War 7pm at the IU Global Theater
3 Identical Strangers 7:30 - Fine Arts - Last Chance!
Sun, Oct 21 at the Buskirk-Chumley Theater
NY International Children’s Film Festival 2pm
Mary Shelley 5:15
Dark Money 8pm
Sun, Oct 21 at Bear’s Place
Madeline’s Madeline 5:15 - Last Chance!
Memoir of War 7:30
Fri Oct 26
Memoir of War 7pm at the IU Fine Arts - Up
Dark Money 7:30 - IU Fine Arts - Down
Sat Oct 27
Mary Shelley 5:30 @ the IU Fine Arts Theater
Memoir of War 7pm at the IU Global - Last Chance!
Dark Money 8pm @ the IU Fine Arts Theater

Nov 2-18 England, 1959....A free-spirited
widow risks everything to open a bookshop in a conservative seaside English
village. While bringing about a surprising
cultural awakening through works by
Ray Bradbury and Vladimir Nabokov, she
earns the polite but ruthless opposition of
a local grand dame and the support and
affection of a reclusive book loving widower. Emily Mortimer, Patricia Clarkson
and Bill Nighy star. Based on the beloved
novel by Penelope Fitzgerald. (113 min)

Sun, Oct 28 at Bear’s Place
Mary Shelley 5pm @ Bear’s Place
Dark Money 7:30 @ Bear’s Place

Tea with the Dames

Fri, Nov 9
Monrovia, Indiana 7pm at the IU Fine Arts
The Bookshop 7:45 @ the IU Global Theater

Nov 18 - 4pm - Buskirk-Chumley Theater
What happens when four legends of British stage and screen get together? Dame
Maggie Smith, Dame Judi Dench, Dame
Eileen Atkins, and Dame Joan Plowright
are among the most celebrated actresses of our time; they are also longtime
friends. Join them for a weekend in the
country as they reminisce and share their
candid, delightfully irreverent thoughts
on everything from art to aging-- to love
to a life lived in the spotlight. Bursting
with devilish wit and whip-smart insights.

OCT/NOV 2018

Fri, Nov 2
Mary Shelley 7pm at the IU Fine Arts - Up
The Bookshop 7:45 - IU Fine Arts - Down
Sat Nov 3
The Bookshop 6:30 @ the IU Fine Arts Theater
Mary Shelley 7pm at the IU Global Theater
Sun, Nov 4 at Bear’s Place
The Bookshop 5:15 @ Bear’s Place
Mary Shelley 7:45 @ Bear’s Place - Last Chance!

Sat, Nov 10
Monrovia, Indiana 7pm - IU Global Theater
The Bookshop 7:45 @ the IU Fine Arts Theater
Sun, Nov 11 at Bear’s Place
Monrovia, Indiana 7:45 - Last Chance!
Fri, Nov 16
Love, Gilda 7pm at the IU Fine Arts Theater
The Bookshop 7:45 @ the IU Global Theater
We continue to add films to our calendar after we
have gone to press. Visit TheRyder.com for up-tothe-minute listings.
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FROZEN TO DEATH

STORIES OF MONROE:

A new play looks at racism in the IU community in the middle of
the 20th century
by Bill Breeden

“Every time I see a semi-truck loaded with turkeys crammed into their
steel cages, blasting down an Indiana highway in the middle of a bitter
freezing night, without even so much as a trailer cover to protect the
birds from the agony of the biting 60 mph wind chill, on their way to the
slaughterhouse, many things are conﬁrmed to me.” Something to think
about as Thanksgiving approaches.
By Shane Zoglman

EVIDENCE

Cardinal Stages’ The Christians confronts division while also
encouraging conversations on both sides of the fundamentalist/
universalist spectrum.
By Jordan Nell

ZINEFEST

Scissors and glue stick are the nuts and bolts of zines.
Bloomington Zinefest takes place on October 20th at the I-Fell and
they don’t mix metaphors.

MEDEA BENJAMIN

An interview with Code Pink political activist Medea Benjamin, who will
be speaking at the Buskirk-Chumley Theater on November 12th
By John Linnemeier

By Rick V.

COLUMNS
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Yowler, Elf and Mickey Mouse in Vietnam
By Anthony Piatt
TABLES

A rye & bourbon tasting at C3 and a Halloween candy
wine pairing at Feast are just two of the culinary craft
fundraisers this month.
By Anthony Piatt
EVENT HORIZON

NEVER SAY “I’LL BE BACK”

Films about voodoo may reﬂect the times we live in more than ever.
Thanks in part to its depiction in movies, the word “voodoo” conjures
images of dolls pierced with pins and zombies that rise from the dead.
A cultural and historical look at “Vodou” reveals the truth behind the
Hollywood myths.
By Michael Largey

Thirty nights of fun in fall

CONTEST RULES: email your answer to FamousBuses@TheRyder.com. The subject line should read “Bus Contest.”
Winners will receive a pair of tickets to The Ryder Film Series where, if they are lucky, they will see a movie featuring one
or more buses in supporting roles. If they are especially lucky, winners may also get a Bloomington Transit coloring book
and other cool stuff. Be sure to include a mailing address with your entry. Employees of BT, The Ryder and their families
or facsimiles thereof may not enter. New Jersey residents add a 15% surcharge.

Jack Nicholson and his fellow inmates in
One Flew Over the Cuckoo’s Nest steal a bus so that they can . . .
A. Go fishing
D. Go on a cross-country trip
B. Go to a baseball game
with the Merry Pranksters.
C. Go to a strip club

Answer to Last Week’s Question:

A wolf-hybrid attacks the
bus in Rampage.

Remember…Movies wouldn’t be Movies without Buses.
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WHAT TO EXPECT WHEN YOU’RE EXPECTING...
by Anthony Scott Piatt

...LIVE MUSIC
THE BAND PERRY
alpha
Peter LoPilato
contributing editors
Pennﬁeld Jensen
Tom Prasch
Tom Roznowski
Paul Sturm
KD Self
Anthony Scott Piatt
Justin Chandler
art direction
Stephanie Watters-Flores

OCTOBER 20TH @ 8PM - THE BLUEBIRD
“Daddy rocked us to sleep with the Rolling
Stones; Mama woke us up with Loretta Lynn.
So we get it honest.” - Kimberly Perry

The mix of country and rock has come from
country artists like George Jones going rockabilly (at ﬁrst under an alias), rockers like the
aforementioned Stones brought a country ﬂare
to songs like “Far Away Eyes” and “Honky
Tonk Women”, and you have southern rock
that grew organically from regional inﬂuences.

The Band Perry takes a loving appreciation for classic country and mixes that with their more
modern exposure to rock and roll. The sing with harmony, write their own songs, and evoke
ﬂashes of Kitty Wells with vocals and Chet Atkins with guitar licks. Their sound isn’t derivative, but they don’t hide their inﬂuences.

YOWLER

NOVEMBER 19TH @ 8PM - THE BISHOP PRESENTED BY SPIRIT OF ‘68
Maryn Jones hits the Bishop stage to showcase her songwriting and vocals with Yowler. Maryn also fronts All Dogs and you may have heard her
musicianship with Saintseneca. Yowler’s shows and album, The Oﬀer, are
arty, airy and layered. Using volume and eﬀects to create an atmosphere
at once blissful and reﬂective. Basically, the music sounds like the double
exposure publicity photo looks. Introspective yet ethereal.

graphic design
Danielle Kay Lucas
Billy Clouse
contributing writers
Michal Ann Carley
Rachael Himsel
John Linnemeier
Jordan Nel
Kenneth Shafer
Colleen Wells
Buddy Sorrell
Sally Rogers
snake charmer
Filiz Cicek
lunch room monitor
Wanda Feathers
ethics and compliance
Alan Abel
animal trainer
Dwayne Hardwick
publisher’s wardrobe
Tom Ford
Nicky Hilton
omega
Peter LoPilato
The Ryder is published 10 times annually
by In-the-Dark Enterprises and is distributed
in Bloomington and on the campus of
Indiana University.
812 727.0775 editor@TheRyder.com
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...FILM
ROCKY HORROR PICTURE SHOW

OCTOBER 27TH @ 8PM & MIDNIGHT - BUSKIRK-CHUMLEY THEATER
Cardinal Stage presents The Rocky Horror Picture Show for the 13th year in a row. This is the
full experience with a show at 8 and the traditional Midnight showing. Both with prop bags for
only ﬁve bucks, I’ll toast to that.
Oriana Peron hosts the pre-show and costume contest, 30 minutes before each show. You can
see Oriana’s picture in our Tables section as the host of a drag show brunch at Keep. And with
the Be Golden events. She’s busy, work it girl.

Prizes will be handed out and the ﬁve dollar entry fee beneﬁts Cardinal Stage’s IU Credit Union
Education Initiative, which “focuses on nurturing a lifelong passion for the theatre in audiences
of all ages, cultures, and economic backgrounds by investing in audiences of tomorrow and
increasing access to underserved populations.”

MICKEY MOUSE IN VIETNAM

NOVEMBER 12TH @ NOON TO MIDNIGHT - BUSKIRK-CHUMLEY THEATER PRESENTED BY
TIMOTHY M BAGWELL
FREE - No Tickets Needed

Marine Corps Vietnam veteran and Bloomingtonian, Tim Bagwell curated this event and provides
this festival and forum free of charge. Not just Mickey Mouse in Vietnam, ﬁve other ﬁlms will be
shown, Winter Soldier, Sir! No, Sir!, Shadow World, My Lai, Duck Soup, and The Great Dictator.

Speakers include Medea Benjamin of CODEPINK: Women for Peace. (See John Linnemeier’s interview with Medea in this issue.) Terry Fitzgibbons, a Notre Dame grad and former naval oﬃcer who
later joined Veterans for Peace. Terry also wrote Assumed the Watch: Moored as Before. And Gary E.
May, also a former Marine, now Emeritus Associate Professor of Social Work from USI Evansville.

RYDER

...THEATER
ELF THE MUSICAL

NOVEMBER 13TH & 14TH @ 7:30PM - IU AUDITORIUM
The hijinks displayed in the now classic movie, ELF, should translate well to the stage.
And this play is indeed based on the 2003 ﬁlm. Buddy gets into one of Santa’s bags as
a baby orphan and grows up not knowing he’s human. It’s a slapstick Miracle on 34th
Street as Buddy rejoins the world of humans and insists of Christmas spirit. Includes
songs from Matthew Sklar and Chad Beguelin. And a book from Thomas Meehan and
Bob Martin.

...COMEDY
SARA SCHAEFER - LIVE ALBUM RECORDING

OCTOBER 25TH, 26TH, & 27TH - THE COMEDY ATTIC
The Comedy Attic has done it again. Providing a great space for comedy. So great that
Sara Schaefer is recording her album there in October. Sara is based in LA and has her
choice of venues on tour, kudos Attic. Another Comedy Attic alum, Nikki Glaser, met
Sara in 2010 and the started the podcast You Had To Be There. Which led to co-hosting
MTV’s Nikki & Sara Live.
She’s been all over TV and the interwebs. But, most importantly, she’s funny about
being pissed oﬀ. Here’s a sample of the medicine she doles out.

“Fuck civility. We should write a catchy song about the evils of the Trump admin and
whenever we see them eating in public we gather round their table and sing it to them
like TGIFridays waiters on a kid’s birthday. Can u imagine anything more humiliating?”

MICHELLE WOLF

NOVEMBER 2ND & 3RD - THE COMEDY ATTIC

Michelle Wolf is
on ﬁre. Her netﬂix
show, The Break
with Michelle
Wolf, was right
on the heels of her
infamous roast
of Trump and his
gang. And both
were brilliant. Her
ﬁrst time on TV
was July 2014 and
she’s vaulted to
what the Village
Voice calls “the
voice comedy
needs right now”
especially this
year. I want to
hear what she has to say about the ridiculous conﬁrmation of Kavanaugh. Not that we
want to hear about him, but to laugh at the absurdity.
“People call Trump names all the time. And look, I could call Trump a racist or a misogynist or xenophobic or unstable or incompetent or impotent. But he’s heard all of those,
and he doesn’t care. So tonight, I’m going to try to make fun of the president in a new
way, in a way that I think will really get him. Mr. President: I don’t think you’re very
rich. Like, I think you might be rich in Idaho, but in New York you’re doing ﬁne.”

stival with a sold out run of her debut hour-long stand-up show “Michelle Wolf: So
Brave.” The critically acclaimed show, which earned her a nomination for the Best Newcomer Prize from the Edinburgh Comedy Awards, garnered numerous four-star reviews
from top publications such as the Guardian, Herald and Scotsman.
When not crisscrossing the nation on tour, Wolf lives in New York. She is an avid
long-distance runner in her limited free time.

[editor’s note: ANTHONY SCOTT PIATT has volunteered at WFHB for 20 years so far and
publicized David Grisman, The Skatalites, Cubanismo and more. He accepts comments and hate
mail at writer4ryder@gmail.com.]
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WHAT TO DIGEST
WHEN YOU’RE
EXPECTING...

BY ANTHONY SCOTT PIATT

Tables is our look at culinary craft events. Our previews give preference
to fundraisers and education, while also presenting seasonal menus, local
specialties, festivals and special nights of entertainment involving food. We
focus on the craft of cooking and the use of food as a community builder.

…FUNDR AISERS
LADIES NIGHT OUT FOR MENTAL WELLNESS

November 14th @ 6PM - Scholar’s KEEP beneﬁt for My Sister’s Closet

With several successful, fun and empowering events
in this series, the concept is taking oﬀ. We talked to
Molly about the details and theme of the next event.
“Our next Ladies Night Out for Mental Wellness will
be November 14th 6pm doors open -a free event with

full menu available for purchase, speakers to talk on

“Conﬂict resolution at home and in the workplace” a
suggested donation of gently used women’s wear to
beneﬁt My Sister’s Closet is encouraged.”

…TAST INGS
RYE & BOURBON TASTING
October 17th - C3

C3 isn’t a large open space restaurant, but it has several
diﬀerent areas that are well suited for events. The small
room near the bar has two couches and patrons can
rotate in and out easily. And with free bourbon tastings,
you will want to rotate in often. All products will be
available to order at a special one day rate so you can
get your home bar stocked for fall drinking.

Bourbons: Johnny Drum Private Stock, The Bouring
Chair, Backbone Barrel Strength Bourbon, Barrell Whiskey The Inﬁnite Project, Breaker Port Finish, Breaker
Wheated, King’s County
Rye: Bower Hill, Journeyman Not a King, Journeyman
Last Feather, Bone Snapper Rye Private Stock

HALLOWEEN CANDY WINE PAIRINGS

October 21st @ Noon to 6PM - Oliver Winery

Trick or Treat becomes Drink and Treat as part of Oliver with Skittles and Merlot with Caramels are among the
Winery’s Sunday Funday series, with this Halloween
oﬀerings. Plus, an all day mimosa bar, food trucks and
version pairing wines and candy. Sauvignon Blanc
live music.
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THANKSGIVING WINE TASTING

November 7th @ 6PM to 8PM - Feast Cellar

When the family gets together for the holidays, give them good wine. Makes
celebrating (and tolerating that one Uncle’s ramblings) much easier. To help
prepare Feast Cellar is hosting a Thanksgiving wine tasting. Reservations are not
required, but happily taken at 812-287-8615.

…PAIRING DINNERS
ORIN SWIFT WINE DINNER

October 17th @ 6:30PM - Truﬄes

Orin Swift is a family name, but not the name of an actual person. Founded
in 1998 by David Swift Phinney, Orin Swift Cellars is an amalgamation of his
father’s middle name, Orin, and his mother’s maiden name, Swift. David was
inspired both by a 1995 pilgrimage to Italy and a 1997 stint harvesting for Robert
Mondavi Winery.
Truﬄes Executive Chef, Robert Adkins, sent us the menu for the evening…

RECEPTION

You’re in good hands.

Call me today about
renter’s insurance
812 332-9347

TIMOTHY B. HOGAN
1000 N Walnut St #A Bloomington

a089829@allstate.com
Premium based on rounded state average. Actual premium will vary based on amount of
insurance purhased and other factors. Insurance subject to availability, qualifications and
policy terms. Allstate Insurance Company and Allstate Indemnity Company. Northbrook
Illinois 2008 Allstate Insurance Company

Blank Stare Sauvignon Blanc

FIRST COURSE

Ceviche,
Shallots,
Heirloom Tomato Concasse,
Chilies,
Ajin Spice Plantain Chips
Mannequin Chardonnay

SECOND COURSE

Roasted Quail en Sarcophagus,
Truﬄed Mushroom Duxelles,
Foie Gras,
Puﬀ Pastry,
Pumpkin Seeds
Slander Pinot Noir

THIRD COURSE

Buﬀalo Nickel Ranch Bison Short Ribs “Choucroute,” Potato Dumplings,
Mustard,
Apples

8 Years in the Desert Red Blend

FOURTH COURSE

Slow Roasted,
Annato Rubbed Beef Tenderloin,
Chorizo Gravy,
Thrice Fried Beans,
Roasted Poblanos

Papillon Red Blend

FIFTH COURSE

Homegrown Persimmon Pudding,
Pistachio Biscotti,
Espresso Semifreddo

Mercury Head Cabernet Sauvignon
Reception begins at 6:30PM.

$100 Per Person, Includes Tax & Gratuity

Reservations are required. To RSVP call 812-330-1111.

OCT/NOV 2018
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DAOU WINE DINNER

October 25th @ 6PM & 8PM - Feast Cellar

The Daou wine dinner will have two seatings, one at 6pm, the
other at 8pm. Five course dinner with wine pairings, $65 per
person includes the wine pairings. Daou is an award winning
Napa Valley winery ran by brothers Georges and Daniel Daou.

And although Napa Valley is the area, they actually practice
their craft on Daou Mountain. Reservations are required, 812287-8615.

VEGETARIAN WINE AND DINNER PAIRINGS

November (Mondays) 5th, 12th, 19th, & 25th - Scholar’s KEEP

We are hosting a series of vegetarian wine dinners each Monday courses paired with vegetarian and vegan friendly wines will be
in November. Tickets will be available on Keep’s FB page. Four presented.

… MISCELL ANEOUS FOOD EVENTS
GOURMET DINNER CLUB, PUMPKIN PATCH
October 18th @ 6:30PM - FARMbloomington

Chef Orr talks about the Gourmet Club fondly as an homage
to his family feasts. These nights are farm fresh and not on
the menu, prepared just for the evening. Five courses are built
around the night’s theme. Themes are sometimes an exotic cuisine, sometimes a person. Entertainment matches the theme and
may include live music or a movie for atmosphere. Reservations
are required.
The theme for October is The Pumpkin Patch. Featuring local

produce and will be showing oﬀ our pumpkin carving skills!
It is only $39 and will be a otn of fun. The menu is subject to
change based on availability and chef’s inspiration.

The Pumpkin Patch version of the Gourmet Dinner Club is
set to feature Lobster and Pumpkin Bisque, Pumpkin Crepes
with Brillat-savarin Mousse, Bourbon and Pumpkin and Crème
Brulee.

BE GOLDEN DRAG SHOW BRUNCH

November 11th @ Noon & 1:15PM - Scholar’s KEEP

Oriana Peron hosts this drag queen brunch. Tickets include a mimosa or bloody mary and pastry. Full brunch menu available.

Be Golden has many events available prior to the brunch you
can ﬁnd online. This is a wrap up celebration, but is open to the
public as well.

“The mission of the Be Golden Women’s Empowerment Conference is to provide community, mentorship, and tools to inspire and
empower women and their allies to spark the change they want to
see in themselves and the world around them.”
Oriana reminds you to “save those dolla dolla bills and get ready
for great entertainment, delicious drinks, and a healthy breakfast!”

“Tables” encourages you to remember John Robbins as you enjoy the ride… “It may be healthier to eat beer and franks with cheer
and thanks, than to eat sprouts and bread with doubts and dread.”
[editor’s note: ANTHONY SCOTT PIATT has volunteered at WFHB for 20 years so far and publicized David Grisman, The Skatalites, Cubanismo and more. He accepts comments and hate mail at writer4ryder@gmail.com.]
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Peace

by

Annette
Klasing

Piece
Nava
Sonnenschein

[editor’s note: Peace by Piece will be screened on
October 24 at 7:00pm at the Monroe Country Public Library
Auditorium. Filmmaker Jacky Comforty and IU Vice-President
Emeritus for International Affairs Patrick O’Meara will lead a
discussion after the screening. Admission is free.]
Perhaps first I will explain why I speak Hebrew. You have a
problem that you do not speak Arabic. And I speak better Hebrew
than English, because this is my second language. So to be able to
express myself better I prefer speak Hebrew. It is a compromise I
make.” San’a Abu Asbua.
“I always say that discrimination against girls and women,
discrimination against minorities, discrimination against other
cultures, racism, and sexism have the same roots--the ideology of
inequality.” Annette Klasing
We think that the methods that focus on the interpersonal and
say, “Let’s get the conflict out of the room and let’s meet each other
as human beings” This method serves the interests of the dominant,
hegemonic groups. The minority groups are on the losing end.
Nava Sonnenschein
“Peace by Piece” is documentary project that evolved from
Jacky Comforty’s previous work on the Holocaust and the
aftermath of war and genocide.
Jacky, an award-winning documentary filmmaker,
specializes in unscripted documentaries based on oral histories
that address diversity, tolerance, and social justice.
While documenting the story of the parents and
grandparents of Holocaust survivors in the small Czech village
of Lidice, Jacky met a group of Germans doing conciliatory
work with the children of victims. Lidice had been eradicated
by the Nazis in an effort to deter collaboration with resistors
of the Nazi regime. Ten years later, he went to visit those same
Germans in Bremen, Germany, at Lidicehaus, the educational
center dedicated to imparting the lessons of Lidice. There he
documented aspects of their work and the broader issues of
reconciliation, recovery from trauma, peace education, and
conflict resolution.
It was 2002, and a group of Israeli and Arab women
were visiting Lidicehaus at that time. Some agreed to be
interviewed. These interviews led to more filming in Israel,
where he visited a peace school and other educational
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institutions dedicated to Arab-Jewish dialogue. He also interviewed
peace and human rights activists and Arab civil leaders and
educators.
The time was intense. The peace agreement signed in 1993 had
survived for seven years and then collapsed, and the second intifada
had started, shaking the bridges built so far and shattering the work
of peace educators. The interviews reflected the dynamics of conflict
and its effects on relationships, beliefs, and emotions. The footage has
remained untouched, awaiting funding and time to further the story.
This year marks the twenty-fifth anniversary of the Oslo Peace
Accord, and the ongoing, unresolved peace process, the unremitting
tensions, and the recent developments in the region provide vantage
points and perspectives that have evolved since the time of the
original interviews. He is now seeking funding for a film to weave
together the 2002 interviews and to revisit the people he visited then
to see how they view the situation now, what has changed, and what
brings hope.

The screening will include excerpts from interviews with German,
Israeli, and Arab peace educators:

»»

Annette Klasing: The daughter of Nazi sympathizers in

»»

San’a Abu Asbua: An Arab peace educator from Israel

»»

Abdel Salam Najar: The mayor of Neve Shalom (Wahat
al-Salam), a Jewish-Arab village that created a peace
school;

»»

Nava Sonnenschein: Director of the Peace School in

»»

Jamal Zahalka: An Arab Israeli Member of Knesset who

Germany who engaged in peace education with people in
countries affected by the German aggression;

who speaks about her identity in Hebrew;

Neve Shalom, who talks about its pedagogy;

speaks about his aspirations for an autonomous Arab
education system, as well as the prospects for peace.
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Stories of Monroe:
A new play looks at racism
in the IU community in the
middle of the 20th century

By Bi ll Br eed en
I am honored to play small parts in Stories of Monroe, a
play by Gladys DeVane in collaboration with Danielle Bruce
and Elizabeth Mitchell. As a sixty-nine year old theater rookie,
it’s nice to work with some very talented actors, in a play with
a message critical to our present morass of xenophobia, racism,
and nationalism. A people who cannot face who they’ve been
cannot know who they are, and cannot become who they need
to be. This is our history, local, with recognizable names. It is
painful, yet redemptive to visit.
During the first read-through, I found myself struggling
to control my emotions as I listened to the stories of Joel and
Tony, two runaway slaves who passed through Bloomington
in the early 19th century, travelling the Underground Railroad
that carried runaways to Canada. It is a story of villains and
victims as well as heroes and healers of the national disease
that infects our nation on both sides of the Mason/Dixon line.
The play doesn’t remain in the distant past but follows the
ravages of that racist malady and the struggle for justice in
Bloomington and specifically in the IU community through
the middle of the 20th century. The echoes of runaway slaves
resound in the stories of George Taliaferro, Denver Smith, and
the many unnamed African Americans who suffered from, and
struggled against, systemic institutional racism.
Perhaps that first
read-through weighed
heavy on me because
I was reminded that I
am a son-of-a-sundown
town. When I grew up,
no person of color could
be found after dark in
Odon, Indiana, for fear
of loss of life or limb. I
know racism, because
I was a racist, reared in
racist culture. That is not
to say that my family,
my church community,
and my hometown folks
were bad people. They were wonderful people who loved their
children, and believed in the American Dream because they
had never been forced to live the American nightmare.
As I read through this script, I was reminded of the first
African Americans I ever knew personally. My coming to
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Slave hunting
requires whisky

know them was an accident of history, religion, and location, location,
location.
My family lived five miles east of Odon. It so happened in the
mid-sixties that a minister was sent to serve a church in our very
conservative town. His bishop either didn’t like him, or just had a
hankering to see what would happen. The minister was a holiness
minister, but a social liberal. He supported civil rights and opposed
the Vietnam War. The congregation loved his preaching but disliked
his politics.
The minister had the right to call whomever he pleased to
aid in the fall and spring revivals. He called “Walking” Bill and
Blanche Smith. He was called Walking Bill cause he couldn’t sing
without walking, and Blanche played honky-tonk gospel piano so
hot it pealed the paint off the walls. A few weeks before the revival
meeting, the minister and my Pappy were fishing together, and he
turned to Pappy and said,
“I got a favor to ask of you.”
“What’s that?”
“This evangelistic team’s coming for the fall revival and I need a
place for them to stay.”
“Our evangelists usually stay with our preacher in the
parsonage.”
“Well, they can’t stay in the parsonage, or in the hotel either.”
“Why not?”
“Because they’re black.”
“They’re holiness evangelists?”
“Uh huh.”
“They sound like white people to me, they can stay at our
house.”
And so it was that Walking Bill and Blanche became honorary
“white folks” to my family. (“Black” wasn’t’ good enough.) Ironically,
the local church fell in love with them and called them back for three
years running. They stayed at our small farm in the country. They
were Uncle Bill and Aunt Blanche to me.
Perhaps the pain I felt in the reading of Stories of Monroe is related
to the pain I saw in Walking Bill’s eyes one night at the holiness camp
meeting when truckloads of locals drove by hollering, “Get them
niggers out of town! We got laws around here!”
Let us look at our past, that we may determine our future. I hope
you see the play.
Stories of Monroe takes place October 11th, 12th, and 13th at 7:00
pm. And Oct 14th at 3:00 pm. All performances are the at Unitarian
Universalist Church.
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The Christians Offers a Platform for Discussions about Faith

A pastor stands at the front of the church one Sunday and
proposes a new doctrinal direction to his congregation—one
that he believes in deeply but conflicts with what his institution
has long-professed. We are no longer that kind of church, the
pastor declares with conviction. What follows makes up the
mise-en-scene of The Christians, a provocative play that offers a
platform for discussions about faith in Bloomington.
Preparations at Cardinal Stage Company for The Christians
have set the tone for the production as a discursive and
community affair. Artistic director Kate Galvin recently met
with church leaders in the Bloomington community in a
roundtable discussion on faith, beliefs, and the issues that arise
for those in religious leadership when personal convictions
differ from long-established church doctrine. These discussions
have been meaningful and positive for Galvin as she prepares
and conducts rehearsals for the 2015 play by Lucas Hnath that
follows a pastor’s break from certain fundamental Christian
views and the conversations and fissions that arise within his
congregation as a result.
Bloomingtonians who attend the production this month
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By Jordan Nel

and next should plan to bring friends and take them out for a coffee
after the curtain. As Galvin puts it, you’re going to want to talk about
this play when it’s over, too.
After hearing an unsettling talk at a conference, Pastor Paul,
leader of a prominent megachurch in his community, feels he can
no longer stand by his church institution’s long-held doctrine of
salvation and instead adopts a broader, more universalist stance. The
play begins in church with a sermon in which Paul shares his new
views with his parishioners and encourages them to follow him as he
leads the church in a new direction.
At the crux of the pastor’s message meant to compel church
goers to consider and accept his interpretation of doctrine is a
statement he repeats about the difficulties of communication—that
often elusive but very human need to express beliefs and have
them understood in return. “I feel a powerful urge to communicate
with you,” shares Pastor Paul, “but I find the distance between us
insurmountable.”
In the play, the statement is part of a sermon illustration
Paul uses to introduce his stance on salvation and the biblical
interpretations he feels support it. The statement is also a
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modification of a quotation from Pat C. Hoy, II, real life professor of English and
director of the Expository Writing Program at New York University where the
playwright is an assistant professor at Tisch School of the Arts.
In addition to being a nod to Hnath’s colleague, the quote sums up the barriers to
discussion and the spirit of open discourse at work in and around the play. In many
ways, the distance between Paul and his congregants is “insurmountable,” as even
his associate pastor finds difficulty grappling with his message and ultimately breaks
with Pastor Paul after an intense hermeneutical discussion and decides to start his
own church. A compelling personal experience at a conference leads Paul to break
with church doctrine and spurs him to communicate his new beliefs with his church,
but it is also what creates distance between Paul and the congregants who disagree
with his new convictions. Ultimately, it is a place of commonality, a platform in
rhetorical argumentative theory called stasis,that influences whether or not someone is
likely to be swayed to a different point of view.
Beyond the conversations between characters within the play, The Christians as a
work is notable for its ability to confront division while also valuing and encouraging
conversations on both sides of the fundamentalist and universalist spectrum. “One of
the things that was interesting and compelling when I saw this play for the first time,”
shares Galvin, “is that my initial response to [Pastor Paul] was very different from my
final response. The play works to peel back layers that reveal him to be flawed and
maybe not what he seems or maybe exactly what he seems.”
Truly, audiences hoping to find an underlying bias or singular agenda in the
play won’t find one. Many audiences have asked Hnath about his personal religious
views, hoping to uncover a concrete message in the play about Christianity, but he has
purposefully avoided the question in the spirit of encouraging playgoers to discuss
and come to their own viewpoints instead. “The playwright does an incredible
job honoring each of these individuals [in the play] by portraying them as human
beings,” says Galvin. “So, for people of faith and people not of faith, it makes this play
a compelling piece.”
In an effort to foster the kinds of discourse the play provokes, Cardinal has plans
for multiple avenues of community engagement with The Christians. Local choir
directors have reached out to singers in Bloomington to make up the play’s church
choir. Patrons attending the show will have an opportunity to write down personal
beliefs they hold but cannot prove on playbill inserts (much like a welcome card
you might receive at a church service) and then post their responses anonymously
to a board outside the theatre. Members of the community should look for more
opportunities to share their personal experiences with faith anonymously via
Cardinal’s website as the stage company prepares for the play’s mid-October opening.
The many ways in which people experience their faith is central to this play
and the conversations it will stir. “I
think that people will come away
with different opinions of [Pastor
Paul] based on their personal
THE CHRISTIANS
experience,” Galvin believes. But
CONFRONTS DIVISION
even the playwright warns against
relying too heavily on experience to
WHILE ALSO ENCOURAGING
find meaning in particularly hard
texts. In an essay published with
CONVERSATIONS ON
Playwrights Horizons, Hnath shares
BOTH SIDES OF THE
how his expository writing students
at NYU struggle with reading with
FUNDAMENTALIST/
the grain of texts. They often want
UNIVERSALIST SPECTRUM.
to alter the meaning of an author’s
words to fit with the schema of their
prior experiences. Attempting to
find a singular meaning or agenda
in The Christians is equally dangerous, and it’s the primary reason why Hnath has
declined to share his own religious views in an effort to ward off those who might
try to simplify the play’s message with an easy interpretation based on that slippery
slope of authorial intent.

By purchasing fair trade products YOU
are directly lifting families out of poverty
and helping them create a brighter future.
Open daily in downtown Bloomington.

The Christians invites audiences to draw from their experiences, but also dwell
in the various discussions the play provokes. Invite a friend to see The Christians at
the Ivy Tech John Waldron Arts Center October 18 through November 4. For more
information, visit cardinalstage.org.
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event h
•
•
•
•

Jazz Fables; Bear’s Place; 5:30pm
Karaoke; Bear’s Place; 9pm
Chicago; IU Auditorium; 8pm
EPIC-Jenn Cristy and Eric Brown;
Brown County Playhouse; 7:30pm
• Flower Mouth, Blossom Hall,
Oscilla; The Back Door; 8pm
• Fabuloso Improv Comedy; The
Blockhouse; 8:30pm
•

F R I D AY, O C T O B E R 1 2 T H

Beth Sterling; The Comedy Attic; 10/11-10/13

MONDAY, OCTOBER 8TH

• Paul Sanchez; Player’s Pub; 7pm
• Open Mic Comedy; Bear’s Place;
8pm
• IU Latin Jazz; Buskirk-Chumley
Theater; 8pm
• Crazy Rich Asians; Brown County
Playhouse; 4 &7pm
•

TUESDAY, OCTOBER 9TH

• How to be Less Stupid about
Race: On Racism, White
Supremacy and the Racial Divide;
1pm-2:15pm; IU Cinema; Free
• Pub Quiz; Player’s Pub; 6:30pm; $3
• Blues Jam; Player’s Pub; 8pm; $2
• Shannon Lay w/Night Shop; The
Bishop; 9pm
• Chess Club; 6pm; Bear’s Place; 6pm
• Bloomington Songwriter
Showcase; Bear’s Place; 8pm
• Drink N’ Draw; The Back Door; 6pm
• Stand-Up Comedy; The
Blockhouse; 8pm
• Honky Tonk Night; The
Blockhouse; 10pm
•

WEDNESDAY, OCTOBER 10TH
• Gallery Walk: Out of Easy Reach;
10-11am; Grunwald Gallery; free
with RSVP
• Tom Roznowski & Mile Lucas
Play the Hoosier Songbook;
Player’s Pub; 6pm
• Open Mic; Player’s Pub; 9pm
• Chicago; IU Auditorium; 8pm
• An Evening w/the Authors; The
Back Door; 7pm
• Envy’s Open Stage; The Back
Door; 9 & 11pm
• Call & Response, weekly jazz
night; The Blockhouse; 8:30pm
•

THURSDAY, OCTOBER 11TH

• Beth Sterling; The Comedy Attic; 8pm
• Spoken Word Series; Player’s Pub; 6pm
• Ryan Chrys & The Rough Cuts
w/The Blue Diesel Ramblers;
Player’s Pub; 9pm
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• Beth Sterling; The Comedy Attic; 8
& 10:30pm
• The Lennon Beasley Experience;
Player’s Pub; 5pm
• The Fannatics; Player’s Pub; 8pm
• Freak Fridays: Martian Gang
Takeover; Player’s Pub; 11:30pm
• Poetry Slam; The Bishop; 9pm
• Fat Pockets, Reece Phillips; The
Bluebird; 9pm
• The Mersey Beatles; BuskirkChumley Theater; 7:30pm
• Tedxindianauniversity; IU
Auditorium; 7pm
• The Birth of Rock ‘N’ Roll; Brown
County Playhouse; 7:30pm
• Glam Royale w/Richard
Cranium; The Back Door; 10:30pm
•

SATURDAY, OCTOBER 13TH

• Beth Sterling; The Comedy Attic; 8
& 10:30pm
• Counterpoint; Player’s Pub; 5pm
• The Jack Whittle Band; Player’s
Pub; 8pm
• Play Boy Party w/DJ Lewis King;
Player’s Pub; 11:30pm
• Hairbangers Ball; The Bluebird;
9pm
• Made in America; BuskirkChumley Theater; 7pm
• Dylan: The Times are StillA-Changin’; Brown County
Playhouse; 7:30pm
• The Queer Cabaret; The Back
Door; 11pm
•

S U N D AY, O C T O B E R 1 4 T H
• Karaoke; The Back Door; 10pm
•

M O N D AY, O C T O B E R 1 5 T H
• Sutphin w/Inkwell Moon and
Thanasphere; Player’s Pub; 8pm
• Open Mic Comedy; Bear’s Place;
8pm
• Darsombra w/ Luddite, Lather/
Sommer; The Blockhouse; 9pm
•

TUESDAY, OCTOBER 16TH

• Water Seed; Player’s Pub; 7:30pm
• Chess Club; Bear’s Place; 6pm
• Bloomington Songwriter
Showcase; Bear’s Place; 8pm
• BEAT Fall Show; BuskirkChumley Theater; 7:30pm
• Drink N’ Draw; The Back Door; 6pm
• Stand-Up Comedy; The
Blockhouse; 8pm
• Honky Tonk Night; The
Blockhouse; 10pm
•

WEDNESDAY, OCTOBER 17TH
• The Lovestruck Balladeers w/
The New Hoosier Broadcasters;
Player’s Pub; 6pm
• Open Mic; Player’s Pub; 9pm
• Storyzilla; Bear’s Place; 6:30pm
• Dirt Monkey + SubDocta; The
Bluebird; 10pm
• BEAT Fall Show; BuskirkChumley Theater; 7:30pm
• Envy’s Open Stage; The Back
Door; 9 & 11pm
• Call & Response, weekly jazz
night; The Blockhouse; 8:30pm
•

THURSDAY, OCTOBER 18TH

• Gal Holliday & The Honky Tonk
Revue; Player’s Pub; 6pm
• Halloween Party (The Great
Gaspy) w/DJ King Lewis;
Player’s Pub; 10pm
• Moshe Kasher; The Comedy Attic;
8pm
• Titus Andronicus w/Summer
Cannibals; The Bishop; 9:30pm
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Medasin; The Bluebird; 9pm
• EPIC-Jenn Cristy and Eric Brown;
Brown County Playhouse; 7:30pm
• V.V. Lightbody with Thunder
Dreamer; The Blockhouse; 9:30pm
•

F R I D AY, O C T O B E R 1 9 T H

• Ya Never Know; Player’s Pub;
5pm
• Don’t Call Me Betty; Player’s Pub;
8pm
• Moshe Kasher; The Comedy Attic;
8 & 10:30pm
• Start-Up Open Mic; The Bishop;
5:30pm
• Modest Mouse; IU Auditorium;
8pm
• The Birth of Rock ‘N’ Roll; Brown
County Playhouse; 7:30pm
• Oriana’s World of Fantasy: The
Harry Potter Show; The Back
Door; 10:30pm
•

SATURDAY, OCTOBER 20TH

• Kade Puckett; Player’s Pub; 5pm
• Zion Crossroads; Player’s Pub; 8pm
• Moshe Kasher; The Comedy Attic;
8 & 10:30pm
• The Band Perry; The Bluebird; 7pm
• KiZouk Dance Night; Serendipity; 9pm
• Working Class Heroes; Brown
County Playhouse; 7:30pm
• The Queer Cabaret; The Back
Door; 11pm
• Parlor Concert; Wylie House
Museum; 3pm
• Anne Malin w/ Kay Krull,
Vermiculture; The Blockhouse;
9:30pm
•

S U N D AY, O C T O B E R 2 1 S T

• R3id, Oku, High Fiber,
Pumpkinseed; Player’s Pub; 7pm
• 2018 International Children’s
Film Festival; Buskirk-Chumley

Theater; 2pm
• Karaoke; The Back Door; 10pm
•

MONDAY, OCTOBER 22ND
• Open Mic Comedy; Bear’s Place; 8pm
•

TUESDAY, OCTOBER 23RD
• Teton w/David Brown and The
Crenshaw; The Bishop; 9pm
• Chess Club; Bear’s Place; 6pm
• Drink N’ Draw; The Back Door; 6pm
• Stand-Up Comedy; The
Blockhouse; 8pm
• Honky Tonk Night; The
Blockhouse; 10pm
•

WEDNESDAY, OCTOBER 24TH
• Peace by Piece: Excerpts From a
Documentary Work-in-Progress;
MCPL Auditorium; 7pm
• Stardusters Big Band; Player’s
Pub; 6pm
• Open Mic; Player’s Pub; 9pm
• Walk the Talk: Overcoming
Fear Lecture; Buskirk-Chumley
Theater; 7:30pm
• Envy’s Open Stage; The Back
Door; 9 & 11pm
• Call & Response, weekly jazz
night; The Blockhouse; 8:30pm
•

THURSDAY, OCTOBER 25TH

• Back to Basics Tour: The Widdler
x Pushloop; Player’s Pub; 9pm
• Sara Schaefer; The Comedy Attic; 8pm
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• The 4 Dimensions; Brown County
Playhouse; 2 & 7:30pm
• Leipzig-Presented by Jewish
Theatre of Bloomington; Ivy Tech
Waldron Rose Firebay; 7pm
•

F R I D AY, O C T O B E R 2 6 T H

• Spooky Beats & Movie Treats:
Halloween Music from the
Bloomington Community Band +
Screening of Wallace and Gromit: The
Curse of the Were-Rabbit; BuskirkChumley Theater; 5pm; free
• Downtown Trick or Treat; 5-8pm;
Downtown Bloomington
• Haunted Wylie Tours; Wylie
House Museum
• Jason Blankenship w/David
Sharp; Player’s Pub; 5pm
• Chris Duarte Group; Player’s Pub;
8:30pm
• Sara Schaefer; The Comedy Attic;
8 & 10:30pm
• Rod Tuﬀcurls & The Benchpress
Halloween; The Bluebird; 9pm
• Dennis James Hosts Halloween;
IU Auditorium; 7:30pm
• The Birth of Rock ‘N’ Roll; Brown
County Playhouse; 2 & 7:30pm
• F*ck Yeah Freaky Friday!; The
Back Door; 10:30pm
•

SATURDAY, OCTOBER 27TH
• The Uketones; Player’s Pub; 5pm
• Haunted Wylie Tours; Wylie

RYDER

horizon
House Museum
• The Dynamics; Player’s Pub;
8:30pm
• Sara Schaefer; The Comedy Attic;
8 & 10:30pm
• The Main Squeeze; The Bluebird; 9pm
• Rocky Horror Picture Show
Screening; Buskirk-Chumley
Theater; 8 & 11:59pm
• The King; Brown County
Playhouse; 7:30pm
• The Rocky Horror Picture
Show Screening; Brown County
Playhouse; 11pm
• The Queer Cabaret: Hallowqueen;
The Back Door; 11pm
• Leipzig-Presented by Jewish
Theatre of Bloomington; Ivy Tech
Waldron Rose Firebay; 7pm
•

S U N D AY, O C T O B E R 2 8 T H
• Sam Finley Trio; Player’s Pub; 7pm
• Karaoke; The Back Door; 10pm
• Leipzig-Presented by Jewish
Theatre of Bloomington; Ivy Tech
Waldron Rose Firebay; 7pm
•

M O N D AY, O C T O B E R 2 9 T H
• The Manda Tones, Flashback to
Never, Martinie’s Boogie Three;
Player’s Pub; 7pm
• Mega Bog, Amy O, Heaven
Honey; The Bishop; 9pm
• Open Mic Comedy; Bear’s Place;
8pm
•

•

Blockhouse; 10pm

WEDNESDAY, OCTOBER 31ST
• Spamalot; IU Auditorium; 8pm
• Envy’s Open Stage; The Back
Door; 9 & 11pm
• Halloween Cover Show; The
Blockhouse; 9pm
•

THURSDAY, NOVEMBER 1ST
• Art and Dance: Out of Easy
Reach; 5:45-6:35pm; Fine Arts
Auditorium Rm. 015; Free
• The PBJs; Player’s Pub; 5pm
• Salaam; Player’s Pub; 8pm
• Jazz Fables; Bear’s Place; 5:30pm
• Karaoke; Bear’s Place; 9pm
• Free HIV, Gonorrhea, Chlamydia
Testing; The Back Door; 7-10pm
• Leipzig-Presented by Jewish
Theatre of Bloomington; Ivy Tech
Waldron Rose Firebay; 7pm
•

F R I D AY, N O V E M B E R 2 N D

• Michelle and Rhythm Method
Trio; Player’s Pub; 5pm
• Matixando; Player’s Pub; 8pm
• Michelle Wolf; The Comedy Attic;
8 & 10:30pm
• Poetry Slam; The Bishop; 9pm
• Rumours: Fleetwood Mac Tribute;
The Bluebird; 9pm
• The Birth of Rock ‘N’ Roll; Brown
County Playhouse; 7:30pm
•

SATURDAY, NOVEMBER 3RD

• Honky Tonk w/The Blue Diesel
Ramblers; Player’s Pub; 5pm
• Masked Intruder w/Applecore
• Jerry Miller w/RP & The
and Amuse; The Bishop; 9pm
Wurlitzers; Player’s Pub; 8pm
• Chess Club; Bear’s Place; 6pm
• All Black Party w/DJ Lewis King;
• Spamalot; IU Auditorium; 8pm
Player’s Pub; 11:30pm
• Drink ‘n’ Draw; The Back Door; 6pm
• Michelle Wolf; The Comedy Attic;
• Stand-Up Comedy; The
8 & 10:30pm
Blockhouse; 8pm
• TPS Productions Presents:
• Honky Tonk Night; The
Unspeakable Acts; Bear’s Place;
Spooky Beats & Movie Treats: Halloween Music from the Bloomington Community
Band + Screening of Wallace and Gromit: The Curse of the Were-Rabbit; 10/26;
Buskirk-Chumley Theater; 5pm; free

TUESDAY, OCTOBER 30TH

7pm
• The Cadillac Three; The Bluebird; 9pm
• Dancing With The Celebrities;
Buskirk-Chumley Theater; 8pm
• Between You & Me: Pop, Rock &
Roll for Your Soul; Brown County
Playhouse; 7:30pm
• Leipzig-Presented by Jewish
Theatre of Bloomington; Ivy Tech
Waldron Rose Firebay; 7pm
•

S U N D AY, N O V E M B E R 4 T H
• Tamango; Player’s Pub; 4pm
• Reel Rock Film Tour; BuskirkChumley Theater; 6pm
•

MONDAY, NOVEMBER 5TH
• Open Mic Comedy; Bear’s Place; 8pm
•

TUESDAY, NOVEMBER 6TH
• Chess Club; Bear’s Place; 6pm
• Wizard Fest; The Bluebird; 8pm
• Stand-Up Comedy; The
Blockhouse; 8pm
• Honky Tonk Night; The
Blockhouse; 10pm
•

Wildcare Breakfast; 11/10; Fountain
Square Ballroom; 9-10:30pm AND
Wildcare Open House; 11/17; Wildcare
Center-198 N. Hartstrait Rd.; 12-5pm
•

• Open Mic; Player’s Pub; 9pm
• Being Bloomington: Being Peace;
Buskirk-Chumley Theater; 12pm
•

• Open Mic Comedy; Bear’s Place; 8pm
• Mickey Mouse in Vietnam;
Buskirk-Chumley Theater; 12pm
•

WEDNESDAY, NOVEMBER 7TH
THURSDAY, NOVEMBER 8TH

• Spoken Word Series; Player’s Pub; 6pm
• Paramás; Player’s Pub; 10pm
• Todd Barry; The Comedy Attic;
8pm
• Karaoke; Bear’s Place; 9pm
•

F R I D AY, N O V E M B E R 9 T H

• The Essentials; Player’s Pub; 5pm
• Tim Grimm w/The Wonderhills
and The Jackson Grimm Band;
Player’s Pub; 8pm
• Todd Barry; The Comedy Attic; 8
& 10:30pm
• Iris DeMent w/Special Guest
Pieta Brown; Buskirk-Chumley
Theater; 8pm
• The Birth of Rock ‘N’ Roll; Brown
County Playhouse; 7:30pm
•

SATURDAY, NOVEMBER 10TH

• Wildcare Breakfast; Fountain
Square Ballroom; 9-10:30pm
• Robert Craven; Player’s Pub; 5pm
• Todd Barry; The Comedy Attic; 8
& 10:30pm
• EPIC: Jenn Cristy & Eric Brown;
Brown County Playhouse; 7:30pm
• Parlor Concert; Wylie House
Museum; 3pm
•

SUNDAY, NOVEMBER 11TH
• Art and a Movie: Eames: The
Architect and the Painter (with
Pre-Screening Talk); 12:00-2:45pm;
Free but Ticketed
• Michael Kelsey; Player’s Pub;
7pm
• The Floozies; The Bluebird; 9pm
• Arlo Guthrie; Buskirk-Chumley
Theater; 7:30pm
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MONDAY, NOVEMBER 12TH
TUESDAY, NOVEMBER 13TH

• Saving the Race: Black Archives,
Black Liberation, and the Shaping
of African American History; 1:002:15pm; Hodge Hall, Kelley School
of Business, room 2083; free
• Chess Club; Bear’s Place; 6pm
• Elf: The Broadway Musical; IU
Auditorium; 7:30pm
•

WEDNESDAY, NOVEMBER 14TH
• Jason & Ginger; Player’s Pub; 6pm
• Open Mic; Player’s Pub; 9pm
• Elf: The Broadway Musical; IU
Auditorium; 7:30pm
•

THURSDAY, NOVEMBER 15TH
• Catherine Gutjahr; Player’s Pub; 7pm
• Ramsey Lewis IV w/DJ King
Lewis; Player’s Pub; 10pm
• Karaoke; Bear’s Place; 9pm
•

FRIDAY, NOVEMBER 16TH
• The Trouble Notes w/Hey Hey;
Player’s Pub; 8pm
•

SATURDAY, NOVEMBER 17TH

• Wildcare Open House; Wildcare
Center-198 N. Hartstrait Rd.; 12-5pm
• Kade Puckett; Player’s Pub; 5pm
• Nick Dittmeier & the Sawdusters;
Player’s Pub; 8pm
• Sounds of Summer: A Beach
Boys Tribute; Brown County
Playhouse; 7:30pm
• Parlor Concert; Wylie House
Museum; 3pm
•

MONDAY, NOVEMBER 19TH
• Yowler; The Bishop; 8pm
• Open Mic Comedy; Bear’s Place; 8pm
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Bloomington
Zinefest
You can do a lot with
scissors, glue stick
and a 15 year old copy
machine you found in
back of a grocery store

by Rick V.
Bloomington Zinefest is taking place this year on October
20th. If you are reading this article in its print format then there
is a 55% chance you know what a zine is. But for that 44% (and
1% undecided) crowd, I’m going to fill you in.
Let’s start with the word “zine.” It is derived from
“magazine.” Most folks pronounce it “zeen” but some call
them “zynes” like “Heinz.” This is totally fine, and if your
friend tells you it’s wrong, they are a bad friend. Back in the
day you would hear people refer to zines as “mags” which is
also totally fine. But nobody has ever called a zine a “maga.”
Nobody in their right mind would say that.
A zine is a print publication, independently produced
by an individual or group. Many consist of a single sheet of
letter-sized paper. It is folded along the middle twice, forming
a 4.25” x 5.5” booklet, and then stapled down the spine.
The long-armed stapler is third most prized possession for
“zinesters.” That said, zines can be formatted in all kinds of
kooky and sometimes inconvenient ways. Some are gigantic
with four pages, while others are able to fit in your hand, are
bound, and have 100 pages. They come in a beautiful mix
of sizes and formats that and are a nightmare for your once
extremely organized bookshelf.
Zines can be put together with scissors and a glue
stick (the second most prized possession for zinesters) and
painstakingly formatted by hand. The cover could be made of
construction paper with a photo pasted to the front, giving it
that very homemade look. It’s basically a readable piece of art.
These days you will see a lot more zines formatted using
whatever computer software is available. It doesn’t really

How-to zines instruct
you
everything from on co
oking and
bike mechanics to tatt
ooing
18
and heart surgery.

matter how nice it looks as long as you put yourself into it. Nobody
minds whether your’s was sent off to a print shop or made using
your 15 year old copy machine you found behind a closed grocery
store (A zinester’s absolute prized possession).
Back in the 70’s, most zines were fanzines where the focus was
something related in pop culture, like people, movies, books, sci-fi, or
music. The widely published, punk focused Maximum Rocknroll still
considers itself a fanzine. The fanzine evolved into a wide assortment
of different subjects.
How-to/DIY zines instruct you on cooking, bike mechanics,
self-care, screen-printing, childcare, tattooing, heart surgery, etc.
Personally, these were a go-to for me before the day of Youtube howto videos.
“Perzines” tend to be all about the author’s experiences and
reflections. Some highlight traumatic histories, while others are very
funny. There are many perzine writers who will put a lot more on the
page than they will ever tell you in person. Everyone is different and
therefore, every perzine is different.
There are political zines, comic zines, poetry zines, and just
straight up art zines. If it can be printed on paper, it can be a zine.
Now, back to the Bloomington Zinefest. A zinefest is a public
event where zinesters sell their zines to anyone who shows up and
wants to buy them. They usually go for anywhere from $1 - $10, but
hopefully on the lower end of that range. To see the list of zinesters
tabling at Bloomington Zinefest, and what they kind of zines they
make, check out our website, listed at the bottom of this article.
There are plenty of zinefests that go on annually all over the
country. Bloomington Zinefest is small potatoes since this is only its
second year. But last year was great, despite some unpleasantness
with a cloud of bats. I hope to see you there! Unless you’re a bat.
Bloomington Zinefest is taking place this year October 20, 12
– 6 PM at the I-Fell Gallery, 415 West 4th St. For more information:
bloomingtonzinefest.wordpress.com.
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PHOTOGRAPHS AND PHOTO REMIXES BY

PAUL SMEDBERG AND EMILY JACKSON
THOMAS GALLERY
107 N. COLLEGE
BLOOMINGTON, INDIANA
OPENING FRIDAY NOVEMBER 2ND,
5:00 PM - 8:00 PM
SHOW RUNS THROUGH NOVEMBER 30.

Photographer and WFHB DJ Emily Jackson
points out that “photographs in nature can be a
matter of light and luck — being in the right place
at the right time to catch the ideal light.” Paul
Smedberg, a photoremix artist, works to capture
light in a diﬀerent way. He “shatters and shreds”
original photographs, “layering and assembling
the fragments into a new whole.”Emily and Paul
both look at details of a setting — zeroing in on
a twig, a patch of water, or part of an abandoned
steel mill. Their perspective comes from looking for a new way of seeing the world around
them. For Emily: “I like what I see through
the telephoto lens, which allows the camera to
capture the pinpoint image the eye is drawn
to.”Some of Paul’s motivation comes from perceptual psychology: “There are cells in your brain
that specialize in dealing with unaccustomed
perceptions. I’m trying to light a candle under
those cells by rendering the familiar into the
unfamiliar.“Emily Jackson and Paul Smedberg
each create a very painterly form of photographic
work in which shape and color is paramount.
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WATER
……AND
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Frozen to Death
and Boiled Alive
Legalized Animal Torture for
profit in the American Heartland
By S ha ne Zo g l ma n

In 1984, Bruce Springteen screamed out loud about the
hard luck ironies of being born in the USA, where the unjust
realities of the heavy handed state forced its will upon the lives
of the working class, contradicting the hype and propaganda
that the USA is the land of all that is good and decent. A year
later John Mellencamp hammered out a national anthem based
on the plight of the Midwest farmer, where he explained there
was sure to be rain on the scarecrow and blood on the plow.
With hard driving rock and roll rhythm they made it
clear that there was something very broken in the heartland of
America where reality does not mirror the innocence portrayed
in Normal Rockwell paintings and 19th century jingles that
croon about walks with your sweetheart along river banks and
cornfields. And still today there are things going on here that
we are not supposed to talk about for fear that the truth might
offend someone’s feelings, their bottom line, or even worse,
their chances of being reelected to an office of self service and
lifelong promotion.
We find ourselves living on the tail end of a decades-long
transition from small family farms to supersized corporate
feeding lots and mass kill slaughter facilities with names like
Perdue and Farbest that have become the acceptable standard
for the American farm culture. Add to that the injection of
billions of dollars in tax funded farm subsidies that have
erased banners of bankrupt family farms from the headlines
and albums covers so that politicians never again need risk
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losing votes to a populace passively upset that farmers have lost their
land to the chanting cadence of an auctioneers yodel.
More than ever we live with the glaring and brutally painful
presence of another irony that does not fit with the old text book
mantra that the Heartland of America is a place of wholesome down
home goodness and kindness where kittens and puppies play on
the lawn while children swing on their swing sets, as the setting sun
streaks through window panes onto dinner tables filled with the
fruits of the bread basket and prayers of thanks.
Instead we bow our heads to check our Iphones to see who
likes us and give no thought to the silent and smelly holocaust that
happens just down the road from our cookie cutter plywood houses,
or as we drive by the mass kill turkey facility sealing up the SUV
windows to shut out the invisible cloud of fly covered rot that hours
before roared by our houses locked in cages on 18 wheels through the
frozen night like a train load of frost bitten, terrified and tormented
victims bound for Auschwitz.
Every time I see a semi-truck loaded with turkeys crammed into
their steel cages, blasting down an Indiana highway in the middle
of a bitter freezing night, without even so much as a trailer cover to
protect the birds from the agony of the biting 60 mph wind chill, on
their way to the slaughterhouse, many things are confirmed to me.
Besides the fact that Americans living in the so called “Heartland”
can be just as cruel as any terrorist found in the news headlines.
One being, that the “good Christians” of Indiana who never make a
peep about this cruelty are a thoughtless phony lot that cannot find
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the time to be bothered by the horrendous suffering of these animals. Two, the
people who make profits from the turkey slaughter industry and fill their bank
accounts as a result of this torture, are too tight with their money to buy and
use insulated trailer covers that would help shield the turkeys from the freezing
torture. Three, the nepotistic lawmakers that get elected in the state of Indiana are
themselves as cold and heartless as any nazi that ever turned the cyanide valve in
an extermination camp.
For anyone that thinks it is silly nonsense to care about the suffering of these
turkeys being subjected the freezing cold at highway speeds, I challenge them to
do a simple little test. Sometime when it is near zero degrees, and the ground is
frozen, stand on the back of a pickup truck and have someone drive you from one
end of your county to the other at 55 miles an hour and see if it matters to you
then. Let’s see how you hold up. I suspect that when the cold starts to burn and
take away your breath, your macho bravado won’t last more 100 yards at most.
But then again, if there were a law that said the turkey slaughter industry
had to cover the trailers of birds in the cold, I am more than confident that
the cops in Indiana would not bother to pull over and charge the lawbreakers
because I suspect that any business that can make a donation to the fraternal
order of police will get their usual free pass. I feel confident in saying this because
in the past 25 years, I have seen only one commercial truck pulled over for
speeding on highway 231 between Loogootee and Huntingburg Indiana, even
though I witness dangerous aggressive driving by commercial truck drivers all
the time. If the cops will not stop a speeding semi in the middle of a summer day,
I know they will not pull one over at 1:00 a.m. when it is zero degrees.
Investigations by animal protection groups have shown that once turkeys do
get to the slaughter house, their legs are often broken while being hung upside
down. Then many of them are still living when they are thrown into boiling
water. And all this sadistic torture takes place year round right here in the good
old Indiana Heartland.
And then, to add irony to the sadism, these same turkeys are cooked and
served during Thanksgiving and Christmas. Yes, peace and love and good will
towards all living things while kids chow down on an animal that suffered
horrifically so that those in the turkey industry could maximize profits while the
legal system looked the other way. Too bad we do not have any lawmakers with
the heart and soul it would take to pass laws to stop this animal torture for profit.
It’s very hard to get humans to do the right thing, especially when they
profit from not doing the right thing. But we can all easily do the right thing
and boycott
buying turkey,
although this
would not
shut down
the mass
turkey torture
industry
because most
of the turkeys
grown and
killed in the
USA are sent
to Mexico
and China.
So we get the
air and water
pollution, the
smell, the viruses and bacteria flying through the air, the low paying dead end
jobs, and dish out the cruelty so that a few people can make millions of dollars
shipping the food outside the country.
Too bad we cannot get a few aging rockers to belt out an anthem or two
about this never ending American horror movie that plays out on our roads and
in our towns day and night. But turkeys do not buy concert tickets, and so called
farmers, no matter how much pain they dish out on the lives of innocent animals,
are the third rail of American society that no one with political ambitions will
dare to step on.

322 East Kirkwood Avenue

Open Daily: 11am to 9pm

Sometime when it is near zero degrees, and
the ground is frozen, stand on the back of

a pickup truck and have someone drive you

from one end of your county to the other at
55 miles an hour. Let’s see how you hold up.
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A VO I C E F O R P E AC E W H O W I L L N OT B E S I L E N C E D
[editor ’s note: Medea Benjamin is a political activist and a
cofounder of Code Pink, an international women’s organization committed to peace and social justice. She›s the author
of many books including Drone Warfare: Killing by Remote
Control and Kingdom of the Unjust: Behind the US-Saudi Connection. She’ll speak at the Buskirk-Chumley on November
12 th as part of Mickey Mouse in Vietnam, an anti-war observance of Veteran’s Day. See mickeymouseinvietnam.com for
more information.
John Linnemeier is the author of How An Average Man
Lived An Adventurous Life. He was shot twice in Vietnam. After circling the globe more times than he can
remember, he’s concluded that if average people ran governments, world peace would break out tomorrow.]
J L : Can you tell us about the organization that you started,
Code Pink?
M E D E A : We started Code Pink after the 9/11 attacks. We thought
that we would be successful if we hooked up with other groups
around the country and mobilized against an attack on Iraq. Unfortunately, we weren’t able to stop that war; we’ve been trying
ever since to stop the US involvement in the wars in the Middle
East. Right now we’re very involved in trying to stop the US support for the Saudi bombing in Yemen and to try to stop another
war in Iran.
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Interview by John Linnemeier

J L : I’m deﬁnitely on board for every one of those things. I was
reading your book, Drone Warfare: Killing by Remote Control, in
which you discuss your opposition to the military use of drones.
Let me play devil’s advocate here; if you go on the assumption
that there are people who mean us harm, and if you look at the
total number of innocent civilians that are killed, what might be
called collateral damage, wouldn’t you say that drone warfare is
superior to all-out war, in which thousands of times more people
are killed?
M E D E A : I would certainly prefer drone warfare to carpet bombing but I don’t think that’s the right choice, the right question to
ask. I think the question is: are we making ourselves safer or creating more people that hate us? And have we exhausted every attempt to use diplomacy? And certainly we haven’t. And why are
we meddling in the internal aﬀairs of other countries? Just about
everybody that attacked us on 9/11 is either dead or in prison.
And yet we continue after 17 years to be in Afghanistan where we
made people’s lives miserable by perpetual warfare. Our invasion
of Iraq has actually led to the creation of ISIS and we are arming
repressive regimes from Saudi Arabia to Egypt to Israel that are
creating havoc in the Middle East and making us hated by many
people in that part of the world. So I think we need a total rehaul
of our foreign policy where we don’t show or give weapons to
repressive regimes and don’t interfere in the internal aﬀairs of
other countries unless we are really threatened and that we use
our military for defensive purposes instead of oﬀensive purposes.
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JL: So you would say that even though the number of casualties might be reduced, we shouldn’t
be doing either--is that your position?
M E D E A : Absolutely! I’ve been to both the
parts of Pakistan and Yemen where we’ve been
using drone warfare and I’ve met families
whose loved ones were killed by drones. They
say their loved ones had nothing to do with
any attacks aimed at the United States and
weren’t involved in anything--they were just in
the wrong place at the wrong time. But even if
they do target people who are called militants,
most of them are ﬁghting against their own
governments and not against the United States
and so why are we involved? If you look at the
last 17 years, we’ve just wrecked havoc in the
Middle East. We’ve created millions and millions of refugees and have certainly not done
any good in terms of eliminating terrorism.
JL: In California Senate race you ran on the
Green Party ticket. You were more successful
than any other Green Party candidate. How
would you respond to people who say that you
took votes away from Democratic candidates
with views that were actually closer to your own,
thereby giving advantage to the Republicans.
M E D E A : Well I wouldn’t say I was more
successful than other candidates; there are
a number of Green Party candidates who
actually won their seats at local levels. I was
running against Dianne Feinstein. I only got a
small proportion of the votes. I certainly didn’t
threaten her in any way because she has such
a grip on the Democratic Party machine. But
I think it’s good to shake up the Democratic
Party, to run opposition candidates from a
grassroots, activist community and make the
Democrats in power feel that they don’t have
an automatic right to reelection--that they have
to prove themselves and represent the people
that they’re supposed to be representing.

Hoosier Water Away Service
Basements
Crawlspaces
Downspout Extensions
Foundations
Yards
FREE ESTIMATES
INSURED

812 345.0342

HoosierWaterAway@gmail.com

WE PROUDLY RECOMMEND

RCV ROOFING AND SEAMLESS GUTTERS

J L : Is one of your goals to encourage Democratic candidates to represent your point of
view a little bit more?
M E D E A : Yes. Anytime there are progressive
Democrats running to the left of an incumbent, it moves the whole spectrum of political
discourse. When I ran on the Green Party
ticket I was successful in helping to create a
lot of Green Party locals. As a third party, it’s
more important to focus on a local level than a
national level.
J L : There are a number of online videos in
which you disrupt the lives and speeches of
powerful men. Most of us don’t have that
kind of moxie. What‘s going through your
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head when you’re about to jump into action? Do you have any
doubts or have you already made up your mind?

much critical information to the public about our government’s
activities should be applauded instead of treated as a criminal.

M E D E A : [laughs] I always have doubts about whether it’s
the right thing to do but I’m also often so angry about the
positions of these people in power and how divorced they are
from the reality on the ground. They live in a bubble and don’t
recognize the terrible consequences that their words and their
actions have.
The latest example was in the case of the US special envoy
from Iran, Brian Hook. When I interrupted him after a speech
in which he demonized Iran as the greatest state sponsor of
terrorism I felt it was critical to stand up and say that he is
trying to make a case for a war with Iran just like the Bush
administration did 17 years ago regarding Iraq--and where did
that get us and the people of the region? So we’ve got to stop
these warmongers when they spread their lies and distortions
and exaggerations.

J L : I’m going to play devil’s advocate again: when people talk
about Israel and the Palestinians, they say that Arafat failed
to take advantage of the opportunity to cut a deal. I hear that
argument over and over again. I’d like to hear your response to
that.

I T ’ S G O O D TO S H A K E U P T H E

M E D E A : Well I think that there have always been eﬀorts to
put the blame on the Palestinians when you haven’t even
educated people about the creation of Israel and the fact that
hundreds of Palestinian villages were destroyed, and hundreds
of thousands of people forced to ﬂee. The history of Israel has
been portrayed as people taking over an empty land. There
have been eﬀorts throughout the years to come to a peace
process but in the meantime the Israelis continue to build new
settlements, take over more land and control the all-access and
egress from Gaza. We shouldn’t look at a one state or two state
solution we should look at the issue of equal
rights for all people living in the land and
focus our eﬀorts to get equal rights for all.

D E M O C R AT I C PA RT Y, TO R U N
O P P O S I T I O N C A N D I DAT E S F R O M A
G R A SS R O OT S , AC T I V I S T CO M M U N I T Y
A N D M A K E T H E D E M O C R AT S I N P O W E R
F E E L T H AT T H E Y D O N ’ T H AV E A N
A U TO M AT I C R I G H T TO R E E L E C T I O N .
J L : Yeah, from my point of view it was terribly frustrating that
the weapons of mass destruction never existed. Even the New
York Times held that back. Afterwards the people that were
telling us the truth were in more trouble than the people that
misled us.
M E D E A : That’s right, and that continues today. The ones who
lied or were complicit in the invasion of Iraq are in the White
House today--like John Bolton--and the media does not do its
job in terms of debunking the myths of the Trump administration about Iran. So we have to try and hold the media accountable and remind them that they didn’t do their job in Iraq and
they should do it this time.
J L : That leads me to my next question. Do you ﬁnd it peculiar that Julian Assange has been totally cut oﬀ from visitors?
He’s also denied access to the Internet and yet I don’t see any
discussion of that in the media.
M E D E A : Well it’s almost like he disappeared. Those two
things--cutting oﬀ his visitors and his access to the Internet--are
absolutely designed to silence his voice just as, of course, keeping him prisoner inside the Ecuadorian embassy in London
is designed to cut oﬀ his voice. Someone who has revealed so
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J L : Sort of a human rights issue more than
a Palestinian issue. I understand that you’ve
been banned from traveling to Israel.
M E D E A : Well Israel is banning more and
more people who disagree with the government’s position and tries to portray itself
externally as a democracy. Yet when people
try to come in who have diﬀerences with
the government’s policies they try to deny
them even the ability to enter the country.
It’s becoming more and more of a right-wing
society in which the Israelis are trying to
erase the voices and of the Palestinians.

J L : Most of our readers probably don’t
know about BDS: boycotts, divestments, and
sanctions against Israel. Could you talk a little bit about that?
M E D E A : Many groups have chosen this tactic of boycott,
divestment, and sanctions as a way to show their opposition
to the repressive nature of the Israeli government and their
support for Palestinian human rights. And I think people are
entitled to use whatever nonviolent tactics they can. Certainly
boycotts are part of American tradition and should be applauded as a way for organizations and individuals to express
opposition in a nonviolent manner.
J L : I’m guessing from your name that you’re of Jewish
descent? Do you get hassled by your relatives or friends for
taking this stand?
M E D E A : I certainly do. It was worse about ten years ago. A
lot of people have changed their opinions since then. But in
the older generation, in my family, there’s still a lot of support
for the Israeli government. My children feel no aﬃnity to the
Israeli government, they have much more of a broad human
rights outlook on the world and they support human rights
and international law applied equally for everyone.
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Our Back Pages

“I’LL BE BACK”

NEVER SAY

RULE S FOR A P O S TMO DER N A G E

[Editor’s note: This is the ﬁrst in a new series
called Our Back Pages, comprised of rediscovered
articles from our archives. Flipping through some
back issues recently, in preparation for our 40th
anniversary (which will take place next year) it
occurred to us that some of the essays we have
published exhibit a certain timeless quality. Or
if not exactly timeless, we think that they might
still be relevant today. Some are really really
good. Others are, shall we say, idiosyncratic, in a
charming way. In some cases, we are no longer
sure what we were thinking when we originally
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published them. But, hey, they’re still interesting.
Never Say “I’ll be back” was originally published
twenty years ago this month, in October, 1998. It
explores themes of racism in Hollywood. Michael
Largey’s essay is especially prescient concerning
our current political climate (although, of course,
he wasn’t writing about our current political
climate)—most notably French sociologist Jean
Baudrillard’s concept of “simulacrum and simulation.” And we think that some of you will ﬁnd the
discussion of “deviant hair theory” eerily applicable to at least one ﬁgure on the national scene.]

oward the conclusion of the ﬁlm Scream a group of unsupervised
teenagers watches a video of Halloween, a classic of the teenage horror
genre. As they watch, one of the viewers suggests that horror movies,
despite their reliance on the element of surprise, have predictable rules
that may apply to any movie from any genre. In the case of Scream, the
rules that the teens identify (don’t ever say “I’ll be back” when leaving
the room, or the ﬁrst closet you check for an intruder will be the wrong
one) are set up to be broken; a sleight of hand that has endeared Scream to a
generation of horror fans. The producers of Scream relied on the audience’s
awareness of the reality created in horror movies so that the ﬁlm could extend
the boundaries of audience expectation.
Horror movies depend both on the conventions of genre (suspenseful
stalking, surprise stabbings and sexual subtexts) and also on suspension of
disbelief that such an aberrant story could really exist. Horror ﬁlms create a
new reality, unfettered by conventional logic and conforming to Jean Baudrillard’s idea of “simulacrum,” a simulated reality which left unchallenged by
evidence, eventually replaces the real with a hyperreality which has its own
conventions, behaviors and rules. Simulacra are models of reality in which
facts are reordered to conform to the new hyperreality. In eﬀect they become
“more real” than reality since they are more readily available through mass
media, especially ﬁlms and television.
Distant places provide excellent opportunities for simulacra, since annoying facts can be disregarded in favor of stereotypes. As a teenager, I was a
devoted fan of the series Hawaii Five-O, which, besides having the best theme
music on television, created a hermetically sealed “Hawaii” for those of us
unable to visit the island state. Hawaii Five-O had its own rules. My favorite
was dubbed by a friend the “deviant hair rule,” according to which criminals
could be identiﬁed by the style of their hair. The more deviant the hair, the
more sinister the perp; long hair or a bad haircut were signs of a degenerate
character. Wo Fat, the bald Chinese mobster, who was also known to 1960s
audience as the Communist brainwasher in The Manchurian Candidate, was
especially sinister since he eschewed hair all together.
It is tempting to characterize this deviant hair theory as simply a sign of the
times; long hair, especially in the late 1960s and early 70s, as a potent symbol
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By Michael Largey

of rebellion, nonconformity and a tendency to stand outside the social order.
In Hawaii Five-O, deviant hair stands in contrast to the carefully coiﬀed hairdo
of detective Steve McGarrett (played by Jack Lord). His shellacked helmet,
glistening in the tropical sun, blinding criminals as they plot the undoing
of our Hawaiian paradise, is featured in every episode, reminding viewers
that while the deviance of criminals may be inferred by their diﬀering hair
lengths, McGarrett’s mane stands stiﬄy against the winds of change.
While most viewers do not confuse Hawaii Five-O with the Aloha State, other, more remote places are often victims of more pernicious simulacra projected onto them. Haiti—a Caribbean nation that most people in the united States
associate with boat people, AIDS and “voodoo”—is perhaps the best example
of a place that has been entirely engulfed in a manufactured simulacram. For
most people outside of Haiti, the word “voodoo” conjures images of dolls
pierced with pins, zombies that rise from the dead to torment the living, and
black magic in which malevolent sorcerers inﬂict pain and punishment on
recalcitrant worshippers and hapless foreigners.
In reality, Vodou, as it is spelled in Haitian Creole, refers to a variety of
religious practices that fuse various West and Central African religions with
Roman Catholicism. Vodou uses music, dance and spirit possession as part
of its religious rituals. Spirits or lwa are said to travel from Ginen or Africa to
help worshippers in their daily lives. Vodou practitioners are not interested in
snaring outsiders for magical spells. In fact, Haitians don’t even use the term
Vodou much to refer to their religious practice. Most Haitian practitioners say
they “serve the spirits” to maintain good relationships with ancestors who
have departed for the spirit world. The rites of Vodou (possession, music
and dance) are distorted by the U.S. simulacrum known as “voodoo” that is
Michael Largey is professor of musicology at the Michigan State University College of Music. He writes about the music and culture of Haiti,
speciﬁcally Haitian classical and religious music. His book, Vodou Nation:
Haitian Art Music and Cultural Nationalism, was published by the University of Chicago Press in 2006. He contributed this story to The Ryder while
pursuing his MA and PhD degrees in folklore and ethnomusicology at IU.
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WHITE ANXIETY ABOUT BLACKNESS REQUIRES
THAT WHITE CHARACTERS BE ABLE TO
CONTROL BLACK MAGIC (AND BLACK RAGE) BY
DESTROYING THE SOURCE OF EVIL.
perpetuated in Hollywood ﬁlms about Haiti, Vodou
and African religious practices in general.
The manufactured idea of voodoo existed long
before the invention of ﬁlm. In the United States,
literature about Haiti as a hotbed of human sacriﬁce,
bloodlust and cannibalism dates back to the early 19th
century when Haiti, the only republic founded upon
a successful slave revolt, ousted the French colonial
government. Slave owners and their supporters
in the States, fearful of a similar outbreak of slave
violence on U.S. plantations, fostered a tradition of
ﬁction and newspaper reporting that cast Haitians as
ignoble savages who, given a chance, would cut out
a white person’s heart for a nickel.
In 1895 the New York Herald ran a story featuring
a secondhand account of human sacriﬁce in Haiti
just as U.S. warships stood ready to enter Port-auPrince to disrupt a growing German naval presence
in Haiti. Similarly, on October 18, 1994, the tabloid
Weekly World News published a retouched photo
of an ominous cloud over a Haitian slum with the
headline “Face of Satan Rises over Haiti” as U.S.
marines reinstalled the ousted Haitian president
Jean-Bertrand Aristide. While most marines I spoke
to on the streets of Port-au-Prince in 1995 expressed
surprise at the warm welcome Haitians gave them
(“Better here than Bosnia,” one Marine quipped) the
unsubstantiated reports of voodoo spells and black
magic ﬁltered back through newspaper and television reports. Even Dan Rather got into the act as he
covered the 1994 U.S. invasion of Haiti, calling the
island nation a land of “voodoo and mangoes.”
Still, it is commercial ﬁlms that disseminate the most
consistently depraved vision of what Haitians are up to
when they practice “voodoo.” Distortions of Vodou religious practice in any number of commercial ﬁlms follow
predictable patterns that may be expressed as rules.

RULE#1

VOODOO MOVIE EQUATE ALL BLACK
RELIGIOUS PRACTICE WITH VOODOO.
In the James Bond ﬁlm Live and Let Die (1973) fast
cuts between New Orleans, Harlem and the ﬁctional
island nation of San Monique suggest that all black
religions are the same. As a New Orleans funeral procession moves through the French Quarter, a white
observer is drugged and put into the empty coﬃn.
In the next scene set in San Monique, the same white
observer is tied to a stake as an animal-skin-clad shaman dances next to him with an open jawed rubber
snake. New Orleans jazz musicians and San Monique
voodoo practitioners form a cabal which traps unsuspecting white folk and serves them up as serpentine
chew toys. In one of the more oﬀensive movies of
the genre, The Believers (1987), police psychiatrist
Kyle Jameson (Martin Sheen) is chosen by an African
religious cult to oﬀer his son as a human sacriﬁce.
While the origins of the religion are in Sudan, the
ﬁlm draws little distinction between the evil African
cult and the practice of Santería (an Afro-Cuban
religious practice similar to Haitian Vodou). Despite
Jameson’s interaction with a babalao (male Santería
priest) who diﬀerentiates Cuban traditional religion
from this evil African strain, viewers are left with
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eventually erupts with a trail of crawling insects. Her pimple heals quickly,
but she is forever “contaminated” by the African shaman: the ﬁlm ends with
Jameson’s discovery in his newly purchased farmhouse of a sacriﬁcial altar
which Halliday built to ensnare him in a love spell.
Perhaps the most frightening threat of voodoo contagion is the notion
of the “zonbi”, a “walking dead” person whose soul has been stolen by
an unscrupulous magician. Zombies abound in voodoo movies and can
even play comic roles. Weekend at Bernie’s II, a lighter movie which features
a dead man performing a stiﬀ-legged lilt to the latest dance music at a
Caribbean resort hotel, is a sort of Beach Blanket Zombie for the 1990s.In
voodoo horror ﬁlms, zombies are fearsome characters since they remind
viewers the of the price of having one’s soul stolen.

RULE#4
FOR MOST PEOPLE OUTSIDE OF HAITI, THE WORD “VOODOO” CONJURES
IMAGES OF DOLLS PIERCED WITH PINS, ZOMBIES THAT RISE FROM
THE DEAD TO TORMENT THE LIVING, AND BLACK MAGIC IN WHICH
MALEVOLENT SORCERERS INFLICT PAIN ON HAPLESS FOREIGNERS.
an impression of an African cult in which the darkest skinned actor in the
ﬁlm is given the role of evil incarnate.

RULE#2

VOODOO MOVIES FEATURE WHITE PEOPLE’S ANXIETY ABOUT
BLACK PEOPLE
In Hollywood, voodoo, Santería, obeah or other African-derived religious
practices are code words for the bad things that black folks think about
white folks. As in Live and Let Die, most voodoo movies lump all black
people into an undiﬀerentiated mass of white-hating, magic-practicing,
drum-playing superstitious people. Black characters in voodoo movies can
only have two roles: as voodoo practicing bad guys or as simple country
folk whose fear of voodoo magic keeps them in line. The 1990 ﬁlm Voodoo
Dawn, set in a southern backwater in the United States, casts the unthreatening local black population as sharecroppers, many of whom have been
turned into zombies by the Haitian voodoo priest, Makouté. Named for
the dreaded Haitian Tonton Makout or secret police, Makouté escaped Haiti
after the fall of the Duvalier dictatorship and established himself in the
U.S. as a sorcerer. During his deadly evening excursions, Makouté collects
body parts to make a “voodoo man” which will help him in his murderous rampage.
White anxiety about blackness requires that white characters be able
to control black magic (and black rage) by destroying the source of evil.
While local black residents try to resist Makouté’s magic, they cannot defeat him. It is only the intervention of white protagonists that permits the
voodoo cycle to be broken. In Voodoo Dawn it is the white college student
from New York City who eventually kills the patchwork voodoo man
(whose head is borrowed from the white character’s murdered friend).
In a last-minute ﬂourish, the evil voodoo spirit emerges from the spine
of the impaled voodoo man looking like a cross between David Lynch’s
Eraserhead and Ridley Scott’s Alien.

RULE#3

VOODOO STANDS IN FOR WHITE FEAR OF CONTAGIOUS BLACKNESS.
A white character in a voodoo movie is either put in contact with a magical
substance through contagious magic or is ritually connected to an inanimate
object and is tormented through that object through sympathetic magic,
often in the form of a voodoo doll or magic potion. In The Believers, Jameson’s
girlfriend, Jessica Halliday (played by Helen Shaver in a warmup roll for the
television series Poltergeist: The Legacy) inadvertently leaves her makeup compact unattended, enabling the evil Sudanese shaman to contaminate it. Over
the next several scenes, Halliday develops a monstrous boil on her face that
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VOODOO MOVIE’S DRAW VIEWER’S INTO THE DELUSIONS OF
THEIR CHARACTERS.
Since most voodoo movies equate African religious practice with magic,
they tend to present examples of magical practice which lend themselves
well to visualization. The viewer is made to see what the character sees,
thereby giving credence to the charge that something magical and sinister
is going on. Stereotypes about voodoo (including human sacriﬁce and
cannibalism) are made “real” through the hyperreality of ﬁlm.
Even a simple pan shot of a voodoo altar with accompanying creepy music can set the viewer on edge. The Believers provides some manipulative
examples of quickly viewed ritual objects in an unusual context: the scene
of the crime. The ritual objects of Vodou—candles, cruciﬁxes, rosary beads
and chromolithographs of Catholic saints—take on an ominous signiﬁcance when they turn up later, covered with blood, at other crimes scenes.
Film delusions need to involve more than the viewer; they require
characters in the ﬁlm to actually see or experience the evil that comes from
voodoo practice. In The Believers, detective Lopez (Jimmy Smits) has his
badge stolen by the African cultists who practice human sacriﬁce. Lopez’s
belief in contagious magic leads him to believe that the cultists will use
his badge to kill him. Sure enough, Lopez furiously stabs himself in the
abdomen while shouting “snakes” in Spanish, much to the surprise of
his beat-hardened colleagues. It is only later in the morgue that Lopez’s
autopsy reveals slithering snakes in his entrails. The shot of Lopez’s guts
in a stainless steel bowl with three little garden snakes raises concerns for
the gullible viewer: maybe these voodoo spells really do work.
One of the best examples of visually voodoo coercion comes in a 1996
episode of The X-Files. A U.S. Marine eats breakfast with his family. Obviously under stress and suﬀering from sleep deprivation, the soldier snaps
at his wife when she asks him to see a doctor. As he eats a bowl of corn
ﬂakes, he discovers that his cereal box has turned into maggots, writhing
in milk. He spits out his already chewed mouthful, heads for the door and
speeds oﬀ in his car. As the soldier looks in his rear view mirror, he notices
that the skin on his face is peeling, giving him an unfortunate zombie
look. His car speeds toward a tree as he tries to smash the mirror with his
arm. The car crashes, we presume he is dead and the camera swings to the
back side of the tree, where a voodoo insignia has been drawn in ﬂour. As
the X-Files theme music comes up, the viewer is left to wonder: what does
that insignia mean? Students to whom I have shown this clip have called
the insignia a “car magnet” but most recognize it as a religious symbol
and guess that it means something foreboding.
In fact, the symbol in question is a ritual drawing or vèvè of Legba, the
guardian of the crossroads and the ﬁrst spirit to be called during a voodoo
ceremony. It is Legba, the old, inﬁrm gatekeeper who allows those in
the material world to have contact with their ancestors and who must
be assured that the living have proper reason to contact the spirit world.
He is also a conduit for the African spirits or lwa who help keep Haitians
connected to their African heritage.
Legba has seen many invocations of his name in the form of nonbelievers scaring each other with ridiculous tales of curses, magic and zombie
poison. While Legba is known to be able to take a joke, he must ﬁnd it difﬁcult to laugh when only the ersatz version of Haitian traditional religion
is available to those outside Haiti. In a time when Haitians are routinely
scapegoated in the United States, Hollywood simulacrum known as
voodoo continues to shape the consciousness of U.S. moviegoers, making
Legba’s job as intermediary between the material and spirit world all the
more diﬃcult.
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